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NUDE RANCH DOES $40,000 





Atkinson, Watts, Lockridge Top N. Y. 
Drama Critics in Agency Importance 





From a ticket broker standpoint 
the three most influential New York 
legit critics are Brooks Atkinson, of 
the Times; Richard Watts, Jr.. of the 


Herald-Tribune, and Richard Lock- 
ridge, of the Sun. It’s pointed out 
that other critics, including those on 
magazines, and the various column- 
ists, commentators, etc., have a sec- 
ondary effect, but that the above- 
named three exert the most imme- 
diate force. 

According to William McBride, of 
the McBride agency, a favorable 
review from Atkinson or Watts 
brings an instantaneous flurry of 
calls for tickets as soon as the office 
opens in the morning. Approving no- 
tice from Lockridge draws a similar 
flood of orders during the late after- 
noon and early evening. 

McBride explains that the com- 
parative failure of the other review- 
ers to be felt at the b.o. isn’t a re- 
fiection on their critical ability, but 
simply results from the fact that 
their papers haven’t the ‘class’ cir- 
culation of the Times, Trib and Sun. 
Or to put it another way, the ma- 
jority of theatregoers who patron- 

(Continued on page 54) 


Lothar and Brisson’s 
International Theatres 
For Paris and London 


Paris, Feb. 28. 

Paris will have an international 
theatre, in name at least, if the 
plans of Ernst Lothar, Viennese 
writer, critic and theatre director, 
Pan out. 

Director of the Joseph theatre in 
Vienna, and a victim of the ansch- 
luss, Lothar has settled in Paris 
with his wife, the actress, Adrienne 
Gessner, and is presently sounding 
out the town. His idea is to present 

Paris audiences where possible 
the best international hits of the 


year regardless of where they orig- 
inate. 








Brisson’s Int’l Theatre 


London, Feb. 28. 
Carl Brisson, Danish musical com- 
edy star, is planning to establish an 
international theatre here. 
His idea is tc present plays, to be 


changed monthly, by world-famous 
authors, 


Legit Clacques? 


First nighters at the Broadway 
Premieres during the past month or 
So strongly suspect that claques are 
being employed. It’s been noticed 
that some amount of cheering fol- 
lows the final curtains and ob- 
Servers believe it’s coming from 
plants. 

The bravos have been emanating 
chiefly from the rear rows. 
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39 Hilarity 





Axiom going around in the ex- 
ecutive end of Broadway show 
biz is to the effect: 

‘It used to be a lot of fun to 
make money; nowadays, it’s a 
lot of fun for a business man if 
he breaks even.’ 


FEMMES DON. Y. 
FOR COLLEGE 
CREDITS 


Stevens College, of Columbia, Mo., 
will have 520 of its girl undergrad- 
uates in New York this weekend (4) 
for a five-day round of the opera, 
legit theatres and night clubs, with 
the tour coming under the head of 
extra-curricular education. Barry 
Holloway, former NBC p.a. and now 


doing a similar chore for the college, 
was in last week making the ar- 
rangements. 

This is the institution where 
Maude Adams has been giving a 
course in dramatics and where 
Sheila Barrett delivered a series of 
lectures on the art of the diseuse. 


MASQUERS FRAME AIR 
SHOW, COLLIER AS MLC 


Hollywood, Feb. 28. 


Masquers, Coast counterpart of the 
Lambs club, have of a sudden become 
radio conscious and a committee is at 
work to see if a plan for a show of 
their own is feasible and if there are 
any loose sponsors lying around. 
Checkup of talent revealed that there 
is more than enough to go around. 
If it comes to a head, Willie Collier 
will m.c. Charles Vanda, brother 
Masquer, is slated to produce. 

Dave Thompson, committee head, 
is anxious to get started and have a 
series in shape for summer replace- 
ment of one of the biggies. Success 
of Screen Guild show for Gulf is said 
to have awakened Masquers to the 
vast possibilities of radio. 




















Fairbanks, Unltd. 
Salt Lake City, Feb. 28. 

The Fairbanks family, reputedly 
listing among other w.k. personages 
the film stars, Douglas Sr. and Jr., 
Saturday (25) incorporated in Salt 
Lake county. 

Formal tag of the non-profit cor- 
poration, formed for 99 years, is the 
Fairbanks Family of the West. 


CHLLY RAND'S BIC 
FRISCO GETAWAY 


No. 1 Gayway Grosser Is 
Undraped Sideshow— 
Snake Show and Ripley 
Also OK B.O. — Expo 
Grabs Almost 500,000 
Payees First Week 








PEELER WOOS N. Y. 





San Francisco, Feb. 28. 

Frisco exposition attendance the 
first seven days, exclusive of passes, 
totaled 452,393. Approximately 40,- 
000 kids attended the Fair on dime 
day, Washington's Birthday (22). 

Top draw or the Gayway (mid- 
way) is Sally Rand’s Nude Ranch, 
which grossed $40,000 in eight days. 
Cliff Wilson’s Snake Show has played 
to over 9% of fair’s total attendance 
at a dime a head. Robert Ripley’s 
Odditorium with a $3,500 weekly nut 
grabbed around $8,000. Infant in- 
cubator concession took about $5,000. 
‘Cavalcade of Golden West,’ expo- 
financed spectacle, is a slow starter, 
just about made its nut which is 
$1,400 a day. 





N. Y¥. Dicker 

Sally Rand may go into the New 
York World’s Fair, having conferred 
Monday (27) with Maurice Mermey, 
director of concessions, and John 
Krimsky, director of entertainment. 
She outlined several ideas which will 
be considered by the exposition’s 
amusement board in the next few 
| days. : 

Miss Rand was taken on a tour of 
inspection of exposition grounds. She 
planed back to the Coast Monday 
night. She has her own D(n)ude 
Ranch operating at the San Fran- 
cisco fair, but this would not inter- 
fere with her personal appearances 
at the N.Y. expo. 

Shortly before leaving for Frisco 
Monday (27) night, Miss Rand was 
served with papers in a N. Y. su- 
preme court suit by Billy Rose 
charging that her (D(n)ude Ranch at 
th SS. F. expo is an infringement of 
an idea owned by Rose, and put on 
by him at the Fort Worth Texas 
Centennial in 1936. 


N. Y. Fair’s Handling 
Of the Press Will 
Be Most Elaborate 


Details for handling the press at 
the New York World’s Fair have 
been worked out by Perley Boone, 
exposition’s advertising - publicity 
chief; Grover Whalen, president of 
the fair, and a committee represent- 
ing New York newspaper men. Writ- 
ers and photographers covering the 
fair will have a full floor in the re- 


(Continued on page 55) 

















Quick Poison 





roucho Marx, reputedly al- 
to Columbia pictures, was 
steered into a Hollywood pre- 
view party and, of ali things, it 
happened to be a Harry Cohn 
special. No sooner was the ini- 
tial title flashed when Groucho 
turned to his companion and 
observed: 
‘Drags, doesn’t it?’ 








TELECASTING 
IRKS EXHIBS 


London, Feb. 28. 
British exhibitors are jittery over 
what the newspapers regard as a 
highly successful televising of the 
Eric Boon-Arthur Danahar fight 
Thursday (23), shown for public 
exhibition in three London picture 


houses. Showmen regard this as a 
breach of trust by the British Broad- 
casting Corp., but BBC states it’s 
merely an experiment and not to be 
regarded as a precedent. 

Understood Gaumont-British, using 
the Baird system, paid $5,000 for the 
television rights and $1,250 for the 
newsreel rights, Jack Davis re- 
ported having paid $1,000 for visio 
rights to his one house, using the 
Scophony system. 

Likelihood Gaumont will float a 
stock issue on the Baird system. 

New slant on permit given to G-B 
to televize the Boon-Danahar fight 
is that boxing promoters see in this 
a possible way of raising bigger 

(Continued on page 2) 


ROCKEFELLERS TO EASE 
ALL AGENTS OUT OF R.C. 


The Rockefellers put the frown on 
the talent agents occupying Radio 
City, particularly the RKO Bldg. 
It’s now made plain by the R.C. rent- 
ing agents that no more talent reps 
will be rented space in any of the 
development’s structures. What's 
more, those agents now occupying 
office space will have to move when 
present leases expire. 

Reason for the present and future 
ban on agents is, according to offi- 
cials, that an undesirable element 
(meaning actors and musicians) are 
cluttering the buildings’ corridors 
and elevators. It’s giving Radio City 
a very cafeteria flavor, they say, 














whereas the Rockefellers want to 
keep R. C. in the uppercrust class. 


PRIZE FIGHT'S 





Sherwood OKs Early Filming Of 
‘Abe’ as Trailer for Democracy 


Robert E. Sherwood has decided 
to permit release of the film version 
of his piay, ‘Abe Lincoln in Illinois,’ 
next October. Reason is that he 
believes the international situation 
is too serious for Lincoln’s sen- 
timents about democracy to be with- 
held from the screen’s vast world 
audience. Decision is seen likely to 
cost the dramatist upwards of $100,- 
000 in royalties. 


Sale of the play's film rights te 
Max Gordon Plays and Pictures, 
Inc., for $275,000 is set, as reported 
here four weeks ago. Only impor- 
tant changes in the deal are the ear- 
lier release date, and the decision to 
produce the picture on the Coast 
instead of on Long Island. As stated 
before, RKO will participate in the 
financing of the screen rights’ pur- 
chase and the production budget as 
well as distribute the picture. Be- 
sides doing the adaptation, Shere 
wood will okay the choice of di- 
rector. 


Previous plan had been to withhold 
release of the film until the play 
had exhausted its run on both 
Broadway and the road, Now figured 
on producing the picture this sum- 
mer, using Raymond Massey in the 
lead and a number of the original 
cast, then resuming the run at the 
Plymouth, N. Y. Instead of sending 
out a road company, as first planned, 
the idea is to send the present com- 
pany on tour when New York busi- 
ness slackens. Since release of the 
film in Chicago will be delayed 
until April of next year, an extended 
run of the play there is indicated. 

Although it is thought likely that 
the original company would not be 
hit so much by a screen version 


(Continued on page 20) 


Jitterbug Turnover 
Creates a New Kind 
Of Giveaway for Kids 


House managers’ trouble in cop- 
ing with the jitterbug trade is get- 
ting more acute lately. The Fox, 
Philadelphia, with Artie Shaw’s band 
as the current attraction, is resort- 
ing to a trick to stop kids from 
staying for two and three shows, 
It’s giving away pennants with 
Shaw’s picture to youngsters who 
stay for only one show. 

In New York, complaints from pa- 
trons forced to wait too long for seats 
resulted in management pleading for 
a break from the stage of the Strand, 
last week, where Kay Kyser holds 
forth. 











Americanism Stuff 


‘American Way’ candy bar is to be 
put out by Charms, Inc. Already 
boughi rights to the play titie. 

Hershey is putting small Ameri- 
can flags in all candy bars. After 
collecting a hundred, buyer can ob- 
tain a real silk flag. 
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Baird Visio to Enter U. $. During 


N. Y. Fair; Will Include Theatres 


Baird Television, in which Gau- 
mont-British holds a controlling in- 
terest, announced it was making 
plans to enter the television field in 
the U. S. last week. Announcement 
by Ian Javal, commercial director of 
Baird, was tied in the revelation that 
Gaumont-British equipped three 
London theatres with television ap- 
paratus and successfully showed 75 
minutes of the British lightweight 
fight (of Feb. 23) on theatre screens. 





Javal said negotiations have been 
started to acquire a Broadway thea- | 
tre for showing Baird television dur- | 
ing the New York World’s Fair. | 
Scale of prices not revealed, but it | 
was explained that programs shown 
on theatre screen would be furnished 
by the Baird transmitter and port- | 
able television outfit. It was not ex- | 
plained how FCC approval was go- 
ing to be obtained for this. 


Great Britain is ahead of all coun- | 
tries in television, according to Javal. 
He said that there were about 2,000 | 


sets in use in England at the present | 


time, with about 40% of these Baird | late this week from the Coast to| 
| confer with the William Morris of- 


sets. 


It was explained that the success | 
of the Baird large screen had decided | 
Isidore Ostrer, head of Gaumont- 
British, to equip the full G-B circuit 
of about 400 theatres with television 
as soon as possible. Javal said that 
Baird intended to manufacture tele- 
vision equipment in this country, 
and that first test equipment would 
arrive in N. Y. in a few weeks. 

Baird theatre television screen is 
12 by 15 feet in size. Although the 
system uses a cathode-ray tube, it is 
actually smaller than those on many 
home sets, the giant image being ob- 
tained through an elaborate system 
of optical lens enlargements. 


Par-Dumont’s Visio 
Trailers; Lehmans’ 
$1,000,000 Bond Issue 


Coincident with decision to ex- 
ploit Paramount pictures through 
specially-produced television trail- 
ers, it was reported yesterday 
(Tues.) that Lehman Bros., down- 
town banking house, had under con- 
sideration a prospective bond issue 
of $1,000,000 for the Allen Dumont 
Television Co., of which Par is a 
50% owner. Bonds, if and as issued, 
would be convertible into stock un- 
der certain conditions. 


.Announcement yesterday afternoon 
(Tues.) concerning special trailers 
for televising that would be in the 
nature of merchandising Par prod- 
uct came from Neii F. Agnew, sales 
v. p. Two Par pictures now being 
figured as starters are ‘Union Pacific’ 
and ‘Midnight.’ 

Dumont has a license covering an 
experimental transmitter at Mont- 
clair, N. J., where it makes head- 
quarters. This transmitter as well 
as other broadcasting outlets would 
be used for the trailers. 

Dumont receiving sets are now on 
sale in some New York stores. 











Telecasting 











(Continued from page 1) 





purses for future battles. Fee they 
receive from the theatres for the 
visio rights would assure a healthy 
= over and beyond the actual 
gate. 


Already angling with this bait is 
J. E. Harding, general manager of 
National Sporting Club, who plans 
by selling visio rights of the fight to 
raise $175,000 with which to tempt 
Joe Louis to this side. 

There are only three visio screens, 
but G-B is raring to go with bigger 
installations as soon as question of 
further permits can be cleared up 
with the British Broadcasting Corp. 
Scophony, too, is readying to switch 
into the Odeon in Leicester Square 
as soon a it sees which way the Wind 
is blowing. 





STEWART-WINTER TO WED 
Hollywood, Feb. 28. 
Donald Ogden Stewart and Lenore 
Winter have filed notice in Ventura, 
Cal., of intention to wed. 
She is widow of Lincoln Steffens. 





Hung Up to Burn 





Hollywood, Feb. 28. 


Hollywood players are devel- 
oping an inward sunburn over a 
quip on the air by Jimmie Fid- 
ler. Commenting on high-strung 
actors, he wound up his evening 
stint with, ‘no actor could be 
strung up high enough to suit 
me.’ 

Some of the boys and girls of 
the film colony are demanding 
that the Screen Actors Guild hop 
on the radio chatterer. 








Mae West’s Unit, As 
Yet Unformed, Set 
For Flock o’ Dates 


Mae West comes into New York 


fice on the framing of a stage unit 
around her. Unusual feature of this 
is that several dates, calling for guar- 


Roach’s 2-Mo. Eclipse 


Hollywood, Feb. 28. 
Hal Roach lot goes dark today (28) 
for two months with washup of ‘Cap- 
tain Fury.’ 
Personnel stripped down to skele- 
ton crew until ‘Water Gypsies’ gets 
under way in May. 


NO FORCING OF 
SHORTS IN °35-40 


As a sop to the Government mo- 











nopoly suit and exhib charges of 
unfair selling practices, shorts will 
be divorced from the sale of feature 
pix by major distribs next season, 
according to plans presently under 
discussion. Short subjects, under the 
projected scheme, will be lifted en- 
tirely out of the block-booking cate- 
gory, each one being sold on its own. 

One of the results of the new pol- 
icy will be a slash in the number of 
shorts produced. At Paramount, Lou 
Diamond, chief of shorts production, 
sales department that if it is neces- 
sary to sell each film separately, the 
number produced will have to be 
cut down. Same, it is expected, will 
apply at other companies. 

Although not designed primarily 





‘for that reason, new single-film sales 
antees and percentages, have already 
been contracted for despite the fact | 


policy will give all concerned a 
chance to study on a small scale 


that the show is still only a thought. | the workings of such a plan. There 


Unit has 


been booked to open | @re, of course, many more complica- 


March 17 at the Fox, Brooklyn. This | tions in the feature aspect of such a 


house, a straight picture spot, 
booking the West unit as a special 
attraction. From Brooklyn, Miss 
West goes to the Paramount, New- 
ark, and then plays the Paramount, 
Atlanta, week of April 8. 


Interstate circuit in Texas gets the 
unit for three weeks, opening Hous- 
ton April 17, with San Antonio and 
Dallas following in that order. Defi- 
nite bookings have also been set with 
RKO for the Palace theatres in Chi- 
cago and Cleveland, but the dates 
are still .tentative. 





Hollywood, Feb. 28. 


Mae West trained east Monday 
(27) to open a personals’ tour. James 
Timony, her biz manager, accom- 
panied, 


LEGAL INTERMENT 
Los Angeles, Feb. 28. 
Myron’ Selznick’s profit-sharing 
production plans were officially 
buried with the filing of a certifi- 
cate dissolving Ernst Lubitsch Pro- 
ductions, Ine, 


Company was organized last Au- 
gust with Lubitsch, Selznick, Vivian 
Lubitsch and Nat Deverich named 
as directors, 


SAILINGS 


April 26 (London to New York) 
Charles Tucker (Normandie). 


March 2 (London to New York) 
Godfrey Tearle, Margaret Rawlins, 
Anthony Ireland, Lauier Lister, 
Marda Vanne, H. G. Stoker, Felix 
Aylmer, Roger Maxwell, Desmond 
—* Leo Genn (President Hard- 
ing). 

Feb. 25 (New York to London) 
Mr. and Mrs. Yehudi Menuhin, Har- 
riet Cohen, Richard Collet, Mrs. 
Moshe Menuhin (Queen Mary). 

Feb. 25 (London to New York) 
Boris Morros, Bruno Walter, Vi 
Bradley (Aquitania). 


ARRIVALS 
(At the Port of New York) 
Katherine Brown, Sonja Henie, 











Shubert, Mr. and Mrs. J. J. Shu- 





bert, Gloria Swanson. 


is | policy than in shorts, 


Mare Connelly, Lee Shubert, John 


but it is felt, 
nevertheless, that the experience will 
be valuable if and when any of the 
current anti-block booking bills 
should eventually pass. 

Reports that WB, and perhaps 
other studios, would cut out shorts 
production altogether after April 15 
because of the monopoly suit, have 
been denied. Warners regularly 
ceases production during the sum- 
mer. Shutdown this year, as usual, 
will take place in May or June, when 
production is completed on the pres- 
ent schedule. Others companies will 
go right ahead. 

Particularly big this season are 
band shorts made in the east. With 
terrif interest all over the country 
in swing, in all its forms, and the 
organizations which provide it, these 
shorts have been in constant de- 
mand. Par stuck to the usual 15 per 
year it produces at Long Island, 
while WB has upped by five its nor- 
mal schedule of 13. 

Just completed at Par are shorts 
featuring Hoagy Carmichael and 
Artie Shaw. Carmichael pic, in 
which he batons Jack Teagarden’s 
crew through eight of his own com- 
positions, will be released during the 
summer. Shaw flick may be held 
as the opener for the next sales sea- 
son. 

Diamond is currently ogling 
Charlie Barnet, now at the Fa- 
mous Door, 52d street, N. Y., swing 
spot, for his next band film. 


BBC CENSUS CHECKS 
ON GROWTH OF VISIO 


London, Feb. 20. 

With a view to checking on the 
growth of visio and building a ready 
index to size of the field, the British 
Broadcasting Corp. is starting a vol- 
untary register of home viewers, 
planning additionally a census 
among all receiver owners. 

Campaign began last week with 
an announcement put on the screens 
during normal programs, when 
viewers were invited to submit their 
names and addresses to the BBC 
Television Director. Also indicated 
that register will be made the means 











of checking likes and dislikes. 
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Reason Enough to Stay East 


Murray Silverstone, general manager of United Artists, was smitten 
with a new finding on his recent Coast visit—that almost all of the 
studio bunch seem anxious about the way their pictures open in only 
three spots, and then the interest seems to wane. These high spots are 
naturally first on Broadway; then, how they’re doing in Hollywood's 
back-yard, meaning Los Angeles, and the third spot is the surprise— 
how they fare on the Paris boulevards. 

No explaining the Paris thing, says Silverstone. Why it’s not Lon- 
don, or, more logically, Chicago, 


the second largest key, finds no 


This goes not only for UA’s producers, but the colony in general. 
‘And that,’ says Silverstone, ‘is the best answer why film executive 
headquarters will never shift to the Coast, as some proponents have 
hoped for, off and on. When the producers have that conception of 
distribution values, that’s the best reason why distribution had better 
remain headquartered in New York, as is.’ 














Two GN Sales Heads 


Hollywood, Feb. 28. 

Morris Safier and Sol Edwards 
were upped to temporary jobs as 
western and eastern sales managers 
for Grand National. 

Pair will work directly under 
Prexy Earle W. Hammons until he 
appoints a successor to Ed Alperson, 
resigned distribution head. 





Jim Tuily’s Allergic 
To Publicity, When Not 
Authorized; 506 Suit 


Jim Tully on Thursday (Feb. 23) 
filed a bill of particulars in the N. Y. 
Federal Court listing the publica- 
tions in which he was stated to be 
connected with William K. Howard’s 
indie production of ‘Home Town’ 
(since retitled ‘Back Decor to 
Heaven’). Tully’s bill asserts that 
the publicity matter linking him 
with the film was released by the 
Odessco and Paramount's publicity 
departments. He claims that more 
publicity emerged from a p.a. office 
at the instigation of Howard or 
Odessco, 

Tully claims that over 1,000 papers 
throughout the country printed the 
story. In conjunction with the filing 
of the bill of particulars, Tully filed 
a demand for a jury trial. 

He is suing Howard, Odessco Pro- 
ductions, Inc., and Paramount Pic- 
tures, Inc., for $50,000 charging the 
unauthorized use of <ltis name in 





‘connection with “Home Town.” 





The Master’s Touch 


Hollywood, Feb. 28. 

Editing of ‘Man of Conquest,’ most 
important picture produced by Re- 
public, will be supervised personally 
by Herbert Yates, chairman of the 
board. 

Yates is vacationing in Arizona 
and is due in Hollywood Friday (3) 
when the shooting on ‘Conquest’ 
winds up. 


———_ 


LA. ts % Y. 


Edward Arnold. 
Mary Astor. 

Mel Berns. 

Nate Blumberg. 
Rodney Bush. 
Regina Cannon. 
Trem Carr. 

Earl Carroll. 
Charles Correll. 
Jack Chertok. 
Ramos Cobian. 
Lester Cowan. 
Charles E. McCarthy. 
Jack Lait. ; 
Laurence Olivier, 
Flora Robson. 
Ann Ronnell. 
Roy Rowland. 
James Timony. 
Gene Towne. 
James Ul!man. 
Mae West. 


N. Y. to L. A. 


Emile Boreo. 
Joseph I. Breen. 
Doris Dudley. 
Douglas Fairbanks, Jr. 
Clifford Goldsmith. 
E. W. Hammons. 
Sonja Henie. 

S. R. Kent. 
Wayne Morris. 
Maurice Rapf. 
Budd Schulberg. 
Milton Shubert. 








Phyllis Weich. 





U. S. Revenue Man Amplifies - 
Deductable Items by Professionals 


By H. Wayne Pierson 


(General Deputy Collector of 
Internal Revenue) 

While on duty at the Vanrrety of- 
fice during the income tax filing sea- 
son last year we listed the questions 
asked most frequently. To obviate 
these questions this year and to 
allow the Taxpayer to assemble his 
data before coming to the Varirry 
office for free assistance, we are 
arranging a list of questions and 
answers that should help. 

Q. What are my personal exemp- 
tions? 

A. If single or separated from 
wife, $1,000 exemption (alimony or 
separation allowance not  consid- 
ered). If children, $400 for each 
child under 18, or if mentally or 
physically unfit, may be over 18. 
Must be chief support of child, how- 
ever. Others chiefly dependent, 
whether related or not, even though 
not living with taxpayer, may be 
considered as a $400 deduction. If 
married, living together, $2,500, plus 
$400 for each dependent. 

Q. What business expenses are 
deductable? 

A. Cost of accountant; automo- 
bile, if used for business; attorneys’ 
fees, if connected with profession; 
managers’, booking agents’, or 
brokers’ commissions; costumes, in- 
cluding up-keep; depreciation on 
musical instruments or stage equip- 
ment; dues for professional member- 
ships and labor unions; entertain- 
ment of newspaper representatives 
[not including Variety muggs]; ex- 
penses of consultations with authors 
and directors; taxi fares and general 
expenses when playing benefits; ex- 
pense of musical arrangements; in- 
surance on practically all items but 
life insurance; all publicity expenses, 
including lobby displays, fan mail, 
theatre tickets, flowers, etc.; sub- 
scriptions for trade papers and mag- 
azines; acrobats may charge off gym- 
nasium expenses, if required, when 
laying off; all studio costs and office 
rental; salaries of secretary, substi- 
tute performers, supplies (includ- 
ing stationery, postage, sheet music, 
phonograph records and_ printed 
forms), The main items of travel- 
ling expenses while away from home 
are all deductable. They include 
railroad fares, hotel, meals, transfer, 
telegrams and telephone, tips, pass- 
port fees and Pullman fares. 

It is often the rule rather than the 
exception that professional people 
are asked to explain in detail their 
deductions. It is well, therefore, to 
keep a set of books so that all items 
may be audited by the Tax Depart- 
ment if you are called on to explain 
any of your deductions. A small 
cash book kept up daily will elimi- 
nate a lot of trouble and possibly an 
extra assessment. 

The tax service in the New York 
office of Variety, 154 West 46th 
Street, will be in effect from now 
until March 15, from 9 until 4:30 
daily. The service is free and all 
forms are available. 


WB’s Talent Load 


Hollywood, Feb. 28. 

Latest checkup at Warners shows 
65 players and 14 directors cur- 
rently working. Personnel list car- 
ries 53 writers, chiefly on a week- 
to-week basis, with only a few on 
term contract. 

Warners plans to feature a dozen 
young players, headed by Wayne 
Morris, John Wayne, Eddie Albert 
and Jane Bryan, in ‘Two Weeks 
Vacation.’ William McGann 3 








|slated to direct the picture, based 
| on Kenyon Nicholson's play. 
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PIX BIZ’S SELF-SHAKEUP 





Code Doesn't Crimp Any Producer, 
Rebuttal to Wanger's Diatribe 





Walter Wanger’s denouncement of 
the Hayes office production code as 
antiquated and outmoded brought 
prompt reply from other picture ex- 
ecutives and, unofficially, from Hay- 
sians themselves. Summary of opin- 
ion was that there would be no 


- change from the present production 


code and that if Wanger wanted to 
make propaganda pictures he could 
do it today under the code, just so 
the films were not dirty 

George J. Schaefer, head of RKO, 
made it clear that any picture pro- 
ducer has the right to make politic- 
ally controversial pictures if he 
chooses, but ‘he should make them 
with his own money and show them 
in his own theatres.’ Schaefer indi- 
cated that such producer has no right 
to use stockholders’ coin for propa- 
gandizing. 

Haysians quickly pointed out that 
the production code does not bar 
propaganda but that in such cases 
the Hays office does not take re- 
sponsibility for the picture. Hays 
organization long has contended that 
it is up to the individual producer 
and distributor to decide what type 
of film he wants to make, the PCA 
officials merely advising what may 
happen to certain films in specific 
territories when completed. 

‘If a producer has an axe to grind, 
it is merely a question of whether 
he can get the money necessary to 
instill his ideas into a production,’ 
one Haysian said. ‘Such pictures 
sometimes play to empty houses be- 
cause after all the public is inter- 
ested in being entertained — they 
want no lectures or morals taught to 
them by the screen. I think that is 
fhe principal reason major com- 
panies don’t make outright propa- 
ganda pictures; they don’t like empty 
theatres.’ 

Dictator Sensitivities 

As to the question of making 
anti-dictator productions, Haysians 
pointed out that much of the foreign 
market has to be considered, It is 
not just a question of losing the 
Italian and German market but los- 
ing out in Roumania, China, Japan, 
most of Central and South America, 
Mexico, Turkey, the Near East, 
Poland and numerous other nations 
where dictator forms of government 
exist. 

One foreign department executive 
was dubious if anti-dictator films 
would be tolerated even in the Brit- 


(Continued on page 38) 


PAR’S 5006 PAYOFF 
ON $1,388,368 SUITS 


Settlement of two suits aggregat- 
ing $1,388,368 for $500,000 by Para- 
mount Pictures, Inc., was revealed in 
the N. Y. federal court yesterday 


(Tuesday) when Federal Judge Al- 
fred C. Coxe signed an order ap- 
Proving Special Master John E. 
Joyce’s report and OKd the deal, 
which was approved by the Para- 
mount board of directors. 

The first claim was for $786,255 
by Prudence Co., through the City 
Bank Farmers Trust Co., as trustee 
of Prudence Bonds Corp.'s first mort- 
gace collateral bonds, seventh series. 
This claim was based on a lease 
guaranteed by Paramount on Flor- 
ida theatre property, for 1f years 
from March 31, 1927, at an annual 
rental of $200,000. Paramount sub- 
leased the property to a subsidiary 
which defaulted. This claim will be 
Paid off at $250,000 as of Jan. 1, 1935, 
by issuing $250,000 of 20-year 6% 
Sinking Fund debentures. 

The second claim is also by Pru- 
dence Co., and is for $602,113. It 
is based on a guarantee by Para- 
mount of a lease on St. Petersburg, 
Fla., property as of Aug. 20, 1926, 
for a period of 12 years at $150,000 a 
year. This property also was leased 
to a subsidiary which defaulted. It 
will be settled by the issuing and 
payment of 2,500 shares of first pre- 
ferred stock of Par, having a par 
Value of $100. 








New Condor Reorg Plan 


Los Angeles, Feb. 28. 
Hearing on reorganization plan 
for Condor Pictures is set for April 
3 before Federal Judge George Cos- 





grove. Submitting the plan is a 
committee composed of R. S. 
Rodgers, Paul Atkinson, Simeon 


Aller, Consolidated Film Industries 
and Smith & Aller. 

Company was organized in De- 
cember, 1936, and went into 77B in 
November, 1937. 


SEE ANTI-TRUST 
GOVT SUITS 
VS. CHAINS 


Washington, Feb. 28. 


The trust-busting division of the 
U. S. Attorney-General’s office is 
seething with reports of a series of 
suits being mulled or _ readied 
against several theatre chains, all on 
alleged restraint charges, and all 
stemming from the major anti-in- 
dustry action currently pending in 
New York Federal District Court. 


Thurman Arnold, in charge of this 
work, is reluctant to divulge much, 
although hinting that evidence for 
civil and criminal proceedings has 
been in process of assemblage. 
Some of his aides, however, hint 
that the elements of U. S. purse- 
strings to further these actions, and 
manpower must be importantly con- 
sidered. Asst. Attorney-General 
Arnold makes light of this aspect. 

The Justice Dept. avers that it has 
plenty of ‘ammunition,’ but hasn’t 
made up its mind as yet what to do 
with it. 











New York legalists, attached to 
the Federal service, have hinted 
that rather than be faced with sup- 
plying elaborate bills of particulars 
in the N.Y. suit—as has been or- 
dered in the Chi B&K proceeding— 
the Department may take this 
means with a _ series of 10 to 
20 separate suits in diverse parts 
of the country, all more or less 
stemming from the theatre restraint 
idea. 


NAT ROSS, GEO. STEVENS 
SET INDIE BANKROLLS 


Hollywood, Feb. 28. 

Two picture financing deals, in- 
volving raising of $550,000 in Wall 
Street, were consummated this past 
week by Attorney William B. Jaffe. 
One deal is for a Nat Ross film for 
Columbia release, starring Walter 
Connolly, to cost $200,000. Produc- 
tion starts in two weeks on this one. 

Remaining $350,000 is for William 
Stevens, who has a tentative deal 
with RKO to do three films in the 
‘Dr. Christian’ series. Final con- 
tracts will be signed in New York 
this week. 


‘Esther’ Next Biggie 
For DeMihe at Par 


Hollywood, Feb. 28. 


Cecil B. DeMille returns to the 
Bible for his next Paramount pro- 
duction, based on the Book of 
Esther, one of the most dramatic 
stories of the Old Testament. 

‘Esther,’ with a budget of more 
than $1,000,000, follows ‘Union Pa- 
cific’ on DeMille’s slate. His last 

















Biblical picture was ‘King of Kings.” 
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Picture Industry Taking 
Stock of Itself—Why the 
Static Boxoffice? — Audi- 
ence Tastes Shifting ?7— 
Story Appeal, ‘Escapist’ 
Themes, Boy - Meets - Girl, 
Etc. 
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STIMULUS NEEDED 





By MIKE WEAR 


In an effort to check the reasons 
for the static conditions of the pic- 
ture box offices and possibly evolve 
an industry plan for ticket-purchas- 
ing revival, major filmdom is taking 
stock of audience tastes, shifting 
trends in story appeal and investi- 
gating what steps, if any, can be 
taken to revive interest in screen en- 
tertainment. The picture business is 
asking many questions on the sub- 
ject. Just how much entertainment 
tastes have changed since 1929? What 
constitutes an ideal screen subject 
today? What is needed to obtain ad- 
ditional patrons? And what new 
methods must be employed to meet 
the current situation? 

Weekly attendance at picture the- 
atres in this country has remained 
stationary for nearly three years. 


In the meantime, the nation’s popu- 
lation has grown from about 120,000,- 
000 in 1930 to 130,000,000 in the pres- 
ent year. Youngsters of nine years 
ago are rated as adult patrons today, 
obviously with different tastes in en- 
tertainment from their parents. 

Picture officials are asking if the 
saturation point in audience attend- 
ance has been reached. And if so, 
what are the picture companies 
going to do about it? There seems 
little doubt but that both radio and 
non-theatrical diversions have cut 
into what should have been a normal 
hike in patrons. 

Saturation Point? 


If the saturation point has been 
hit, picture executives are beginning 
to realize they must adjust their pro- 
duction sights. Added factor is that 
the returns from the foreign market 
remain doubtful and cannot be re- 
lied upon for any scientific percent- 
age of revenue per picture, as was 
possible to estimate heretofore. With 
the industry built basically on the 
theory of continued expansion, opin- 
ion appears unanimous that new 
methods or changes must be made to 
appeal more to the public. After all, 
the only excuse for $1,000,000 or 
more costly productions has been 
that the audience constantly is ex- 
panding and revenue continuing on 
the upgrade. 

Criticism of the industry’s prod- 
uct now is regarded as having 
brought about the Motion Pictures’ 
Greatest Year campaign, being in 
part an answer to this new critical 
attitude on the part of the public. 
The film business has discovered that 
this same public is shopping about 
for its entertainment. 

Entire problem is one which has 
not been overlooked by the Hays or- 
ganization. Will Hays pointed out 
nearly a year ago that experimental 
polls indicated that there are about 
26,000,000 people over 12 years of age 
who attend the film theatre less than 
five times annually and that there 
are millions more who cannot be 
considered as regular patrons of pic- 
ture shows. 


Four Thoughts 


On the dollar-and-cents basis, in- 








dustry check indicates four possible | 


means of handling the situation. 
One is the trimming of production 
costs, more difficult now than ever 
because of labor unions, ete. An- 
other is the use of more freelance 
artists and fewer term contracts for 
expensive film players, directors, 
writers, et al. A third suggested 
means is that of turning out the bulk 
of a year’s program with low-budget 


(Continued on page 47) 





Despite Bitter Tiffing, Judge 


Bondy Indicates 


RKO Reorg OK; 


Odlum, Schaefer, Depinet Top Men 





RCA and RKO 





In addition to the $500,000 re- 
ceived by Radio Corp. of Amer- 
ica in 1938, through sale of its 
RKO securities to Atlas Invest- 
ing Corp., under the option 
which expired June 30, last, bal- 
ance of RCA’s holdings in RKO 
will be converted this year un- 
der terms of reorganization. 

RCA is to get 44,855 shares of 
new RKO preferred stock; 316,- 
820 shares of new common and 
555,254 option warrants for the 
remaining block of RKO securi- 
ties it still holds. 


FILM COS. WO0 
WORTHY PIX 
MATERIAL 


Screen material is getting hard to 
find. Winter book catalogs contained 
little that was considered worth- 
while and as for the play market, 
those worthy of possibilities are 
priced too high or are hemmed in 
with too many restrictions. 


Scenario editors consequently 
have started an intensive hunt and 
are no longer sitting back waiting 
for agents to come to them with 
literary gems on golden platters. 

At 20th-Fox, the company has as- 
signed Henry Le Cossett and Peggy 
Purdell of the eastern story depart- 
ment, under Franklyn Underwood, 
to woo publishers, magazine editors, 
authors and agents for an advance 
gander at forthcoming stories. No 
legitimate expense is stinted in these 
deliberate and frank efforts to estab- 
lish favorable contacts. Literary teas 
and social functions are regularly 
held several times a week. 

Companies like Paramount and 
Metro consider the matter important 
enough for heads. of story depart- 
ments to play the social game per- 
sonally in an effort to ascertain what 
the publishers intend to bring out on 
spring and summer lists. 

Story buys pick up in a big way 
around convention time when com- 
panies are in need of titles to com- 
plete picture portfolios for their 
sales forces. 


RKO HOLDS McCAREY 
AS PROD.-DIRECTOR 


Hollywood, Feb. 28. 

RKO has amended Leo McCarey’s 
term deal to that of producer-direc- 
tor. He stays«at the studio two 
years, with options for two more. On 
each two year term he is committed 
to produce-direct two pictures, and 
to produce three others. 

Arrangement gives him salary and 
percentage of profits on all pictures 
he handles. 

















McCarey recently completed ‘Love | 
Affair’ and postpones his China trip | 


to start on his new contract imme- 
diately. 


Cliff Reid started work yesterday | 


(Mon.) on a one-year renewal of his 
producer contract at RKO. First 
production under the new deal is 
‘The Second Shot.’ 





Shearer Improved 
Hollywood, Feb. 28. 


Norma Shearer is reported im- 
proved at the Cedars of Lebanon 
hospital after running a high fever 
that caused alarm. 

She was stricken last week with a 
bad throat. 








Despite a bitter fight on the part 
of the three main objectors to the 
RKO plan of reorganization, Federal 
Judge William Bondy on Monday 
(27) stated that, after reading the 
submitted papers, he planned to 
overrule objections and to confirm 
the plan. 

Throughout the day Joseph Cohen, 
representing the Independent Stock- 
holders Protective Committee, John 
S. Stover, representing Ernest W. 
Stirn of Milwaukee, Class ‘A’ stock- 
holder, and Nathan Rosenberg, rep- 
resenting H. Cassel & Co., broker- 
age house, holders of $175,000 of de- 
bentures, hammered away at the 
plan. 

Cohen, who was the first speaker, 
attacked the appointment of Ferdi- 
nand Eberstadt to tne board of di- 
rectors on the ground that Eber- 
stadt’s committee for the protection 
of stockholders was financed by 
RCA, and had done nothing during 
the years the plan has been pending 
in the court. Cohen asked for other 
representation and also stated that 
his committee had been promised 
representation by N. Peter Rathvon 
if they withdrew their objections to 
the plan. 

Judge Bondy, after listening to 
argument pro and con on this mat- 
ter, asked interested parties to try 
to get together on another selection 
which might prove mutually agree- 
able. If not, Eberstadt will probably 
be approved as the proponents, who 
are for him, control over 40% of the 
stock, 

Stover then spoke, repeating his 
objections outlined at almost every 
previous hearing, and objected 
strongly to Floyd Odlum’s proposed 
position as chairman of the board. 
This objection was later overruled 
by Judge Bondy, who indicated he 
would approve all directors, with 
the exception of Eberstadt. 

Can’t Guarantee Underwriting 

Rosenberg then asked for a guar- 
artee from Atlas (Odlum) that it 
would underwrite the new stock is- 
sue for $1,500,000 at a specified date, 
This was objected tl strongly by 

(Continued on page 22) 
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Warsers Grab Off Seven Oscars, 





MG Five; Capra, Davis, Tracy Repeat: 


Hollywood, Feb. 28. 

That old song, ‘Oscar Is Coming to 
Our House,’ was warbled more vol- 
ubly by Warners this year than by 
any other motion picture tribe. 
Seven Oscars in the Warner glee club 
outvoiced five in the Metro choir, 
with Frank Capra and Walt Disney 
singing duets in the offing. 

It was a grand and _ glittering 
chorus at the annual fiesta of the 
Academy of Motion Picture Arts and 
Sciences, but there were a couple of 
two-timers and one three-timer lend- 
ing zest to the general harmony. 

Frank Capra was the three-timer, 
the first in King Oscar’s reign. His 
gold-plated statuette, awarded for the 
directorship of ‘You Can’t Take It 
With You,’ is added to the twins he 
had fathered in bygone years to dec- 
orate his mantelpiece. The two-time 
winners were Bette Davis and Spen- 
cer Tracy. 

Miss Davis won her Oscar in a part 
that few stars would dare to play. 
She made the world understand 
‘Jezebel,’ a feat in psychology as well 
as acting. Tracy played the difficult 
role of a clergyman and made it not 
only symbolic but human (‘Boys’ 
Town’). 

‘Jezebel’ got an extra kick by the 
election of Fay Bainter as the best 
supporting actress. Miss Bainter al- 
most played a doubleheader, with an 
honorable mention as the best player 
in ‘White Banners.’ She and Walter 
Brennan, who won the male support- 
ing Oscar, took a bow and faded out 
with a brief and modest ‘thank you.’ 
Like good troupers, they realized 
that the fat lines were reserved for 
the stars. 


Box Score by Studios 


Warner Bros. 





Hal Wallis, Irving Thalberg 
Memorial Award (Special 
Award). 

Bette Davis, actress. 

Fay Bainter, supporting ac- 
tress, 


Carl Weyl, art direction. 
Ralph Dawson, film editing. 
Erich Wolfgang Korngold, 
original music score. 
‘Declaration of Independence,’ 
two reeler. 
Metro 
Spencer Tracy, actor. 
Dore Schary and 
Griffin, original story. 
George Bernard Shaw, screen 


Eleanore 


play. 
Joseph Ruttenberg, cinema- 
tography. 
‘That Mothers Might Live,’ 
one reeler. 

Columbia 


‘You Can’t Take It With You,’ 
best production. 


Frank Capra, feature direc- 


tion, 

20th-Fox 
Walter Brennan, supporting 
actor. 


Alfred Newman, musical scor- 
ing. 
Paramount 
Ralph Rainger and Leo Robin, 
song composition. 
Goldwyn 
T. T. Moulton, sound record- 
ing. 
Walt Disney 
‘Ferdinand the Bull,’ cartoon. 








Only Their Votes Were There 


It was a great night for the extras 
—the great American electorate who 
dominated the campaign, although 
they couldn’t afford to attend the 
inauguration. They were at home 
with their families, spending the 
lavish outflow of wages that flooded 
the labor market during Academy 
Week. It seems the studios were 
overtaken with a sudden impulse for 
mob scenes, requiring extras. 

For three days Central Casting 
was overwhelmed with demands for 
atmosphere players. In that time 
there were more than 6,000 urgent 
invitations to work, recalling the 
simple days when political candi- 
dates wept on the shoulders of the 
workingmen along about the first 
Tuesday after the first Monday in 
November. 

One outstanding exception to the 
electioneering was RKO, which may 
or may not have had an influence on 
the outcome. RKO was the only 
major studio to wind up with a 
blank. 

Naturally the players held the 
spotlight, but other important phases 
of the film industry were given their 
due Oscarization. Chief of them was 
Hal B. Wallis, production exec at 
Warners, who won the Irving Thal- 
berg Memorial Award for his gen- 
eral activity in turning out high- 
grace pictures. 

George Bernard Shaw, a recent 
convert to the Hollywood cult, ac- 
cepted an Oscar by proxy of the 
screen play and dialog for ‘Pyg- 
malion, filmed in England, with 
Meiro getting credit on the rebound 
as the American distributor. 

Decision to Inkers 


Walt Disney took two bows—one 
for ‘Snow White and the Seven 
Dwarfs,’ which was officially rated 
as ‘significant.’ Meaning that agi- 
tated ink can draw more customers 
than a flock of live players. The 
other bow was for ‘Ferdinand the 
Bull,’ which has made beef on the 
hoof popular. 

Americanism was approved in a 
special award to Harry M. Warner 
in recognition of his work in the 
production of patriotic shorts. 

Paramount lilted in with a pleas- 
ing note as producer of the best 
cinema song of the year, the work of 
Ralph Rainger and Leo Robin. The 
ditty is ‘Thanks for the Memory; 
and that’s how the gang felt when 
the dinner ended. 





Tracy’s Own Award 


Spencer Tracy had his statuette 
inscribed “To Father Edward J. 
Flanagan, whose great human quali- 
ties, timely simplicity and inspiring 
courage were strong enough to shine 
through my humble efforts,’ and 
sent it on to Father Flanagan at 
Boystown, Neb. 

It arrived there yesterday (Tues- 


WB March 13-14 Sales 
Convention in New York 
Will Beat Other Majors 


Warner Bros. annual sales conven- 
tion will beat the gun this year, get- 
ting under way ahead of the other 
majors on March 13-14. Earlier in- 
tention had been to set it some time 
after the Grad Sears drive finishes, 
April 15. Action of 20th-Fox in ad- 
vancing date of its convention to 
April 1-2 may have caused change 
in Warner plans. 

Warner sales forces will meet in 
New York at the Waldorf-Astoria. 
Gradwell L. Sears, general sales 
manager, will keynote the opening 
meeting by announcing production 
of 48 features for ’39-’40. Of these, 
36 will be As and 12 Bs. It is the 
company’s intention to release two 
top-bracket pictures a month, start- 
ing the new season in September, 24 
in all in this category now being 
planned. 

A recent innovation planned by 
the company, designed to hasten 
gradual elimination of dual feature 
programs by production of the so- 
called ‘short feature,’ is developing 
into a significant part of the sales 
lineup. There will be 12 of these 
featurettes made with top directors, 
talent, etc. 


More Jebs Than Extras, 
Studios Use Up 6,000 


Hollywood, Feb. 28. 

For the first time in months Cen- 
tral Casting was stymied by a labor 
shortage, more jobs than extras. 
More than 6,000 were put to work 
in three days last week while the 
studios pleaded for more. 

Chief demands came from Para- 
mount, where ‘Invitation to Happi- 
ness’ required up to 1,500 atmos- 
phere players. 

Film coin to extras in February 
reached $253,000 for a new three 
year high. Supes called for 23,500 
jobs during the short month. Boom 
is expected to continue another 30 
days. 


Wurtzel’s Two Dozen 


Hollywood, Feb. 28. 

Sol M. Wurtzel’s quota for the 
1939-40 program at 20th-Fox is 24 
pictures, four less than previous 
commitment, 

With two films in production, 
Wurtzel has only one more on his 
1938-39 slate. 























The Winners 











Irving Thalberg Memorial Award 
Hal B. Wallis for his contribution 


to the screen through ‘Robin Hood,’ 
‘Dr. Clitterhouse,’ ‘Angels With Dirty 


Faces,’ ‘Boy Meets Girl,’ ‘Brother 
Rat,’ ‘Cowboy From_ Brooklyn,’ 
‘Dawn Patrol,’ ‘Four Daughters,’ 
‘Four’s a Crowd,’ ‘Garden of the 
Moon,’ ‘Going Places, ‘Gold Is 


Where You Find It,’ ‘Golddiggers in 
Paris, ‘Hard to Get,’ ‘Jezebel,’ 
‘Racket Busters,’ ‘The Sisters,’ ‘Slight 


Case of Murder,’ ‘Valley of the 
| Giants’ and ‘White Banners.’ 
Production 


‘You Can’t Take It With You,’ Co- 
lumbia. 
Performances 
Actor: Spencer Tracy, ‘Boys Town,’ 
Metro. 


Actress: Bette Davis, ‘Jezebel,’ 
WB. 
Supporting Actor: Walter Bren- 


nan, ‘Kentucky,’ 20th-Fox. 
Supporting Actress: Fay Bainter, 
‘Jezebel,’ WB. 
Direction 

Frank Capra, ‘You Can't Take It 
With You,’ Columbia. 

Original Story 
Dore Schary and Eleanore Griffin, 
‘Boys Town,’ Metro. 
Screen Play and Dialog 


George Bernard Shaw, ‘Pyg- 
malion,’ Metro. (Adaptation: W. P. 
Lipscomb, Cecil Lewis and Ian 


Dalrymple.) 
Art Direction 


Carl Weyl, ‘Adventures of Robin 
Hood,’ WB. 
Cinematography 
Joseph Ruttenberg, ‘Great Waltz,’ 
Metro. 
Seund Recording 
T. T. Moulton, ‘Cowboy and the 
Lady,’ Samuel Goldwyn. 
Film Editing 
Ralph Dawson, ‘Robin Hood,’ WB. 
Original Music Score 
Erich Wolfgang Korngold, ‘Robin 
Hood,’ WB. 
Scoring 
Alfred Newtnan, ‘Alexander's Rag- 
time Band,’ 20th-Fox. 
Best Song 
Ralph Rainger and Leo Robin, 
‘Thanks for the Memory,’ from ‘Big 
Broadcast of 1938,’ Paramount. 
Short Subjects 
One Reeler: ‘That Mothers Might 
Live,’ Metro. 
Two Reeler: ‘Declaration of Inde- 
pendence,’ WB. 
Cartoon: ‘Ferdinand the Bull,’ Dis- 
ney. 
SPECIAL AWARDS 
Coler Cinematography 
Oliver Marsh and Allan Davey, 
‘Sweethearts,’ Metro. 
Juvenile Players 
Deanna Durbin and Mickey 
Rooney, Universal and Metro, re- 
spectively, ‘for their significant con- 
tributions in bringing to the screen 
the spirit and personification of 
youth, and as juvenile players set- 
ting a high standard of ability and 
achievement.’ 
Patriotic Service 
Harry M. Warner, Warners, ‘in 
recognition of his patriotic service in 
the production of historical short 
subjects presenting significant epi- 
sodes in the early struggle of the 
American people for liberty.’ 
Screen Innovation 
Walt Disney, ‘for ‘Snow White and 
the Seven Dwarfs,’ recognized as a 
significant screen innovation which 
has charmed millions and pioneered 
a great new entertainment field for 
the motion picture cartoon.’ 
Special Effects 
Gordon Jennings and his assist- 
ants, Jan Domela, Dev Jennings, 
Irmin Roberts and Art Smith, ‘Spawn 
ef the North,’ Paramount. 
Transparencies 
Faricot Edouart, assisted by Loyal 
Griggs, ‘Spawn of the North,’ Para- 
mount, 
Special Sound Effects 
Loren Ryder, assisted by Harry 
Mills, Louis H. Mesenkop and Wal- 
ter Oberst, ‘Spawn of the North,’ 
Paramount. 
Color Film Advancement 
J. Arthur Ball, Technicolor execu- 
ive, 





Music Hall to Grand Opera 
The first appearance of Jan Peerce, 
Radio City Music Hall’s tenor, in 
grand opera in New York will take 
place at the Academy of Music, 
Brooklyn, March 25, when he will 
mtg the Duke in Verdi's ‘Rigolet- 


In the same cast with Peerce will 
be Robert Weede, Music Hall bari- 
tone, and a member of the Metro- 
politan Opera Co., in the title role. 











Studio Contracts 


Hollywood, Feb. 28. 


Alexander Hyde signed as orches- 
tra manager at Metro. 

Arnold Gillespie drew new ticket 
as head of Metro’s special effects de- 
partment. 

Metro contracted Harry Ruskin, 
scripter. 

Mary Taylor inked player pact at 
Metro, 

20th-Fox hoisted writer options on 
Horace Jackson and Viola Brothers 
Shore. 

Cliff Edwards signed for six west- 
erns at Grand National. 

Ellen Drew handed new player 
ticket by Paramount. 

Edith Head inked new deal as 
Paramount’s chief fashion designer. 

Court okayed Metro contracts with 
Laraine Johnson and Mary Beth 
Hughes, minors. 

Martin Spellman inked five-year 
player pact at Monogram. 

Fay Bainter signed with Charles 
R. Rogers. 

Samuel Goldwyn handed player 
ticket to Margot Stevenson. 

Republic renewed George Sher- 
man's director pact. 

Court approved Irene Dare’s con- 
tract with Sol Lesser. 

Warners lifted Maris 
player option. 


WILCOX-RKO SET UNIT 
FOR ANGLO-US. PROD. 


Tentative plan of operation for the 
new Imperadio Pictures was decided 
on between Herbert Wilcox and RKO 
officials before Wilcox sailed last 
Saturday (25) for London. British 
interests and RKO Radio Pictures, 
Inc., each will nominate three direc- 
tors while Dr. A. H. Giannini, the 
seventh director and neutral mem- 
ber of the board, will serve as chair- 
man, 

George J. Schaefer, head of RKO, 
who huddled with Wilcox during his 
three-week stay in the U. S., is the 
first nomination of the picture com- 
pany while Wilcox is the first nom- 
ination for British interests, and will 
serve as managing director. 

Tentative plan is for Imperadio to 
make three or four expensive fea- 
tures annually in England and pos- 
sibly Hollywood. First is sure to be 
made in Hollywood, with Anna 
Neagle as star. Story will be picked 
after Wilcox arrives in Great Britain. 
Miss Neagle leaves London for Hol- 
lywood in about two weeks. 

Tale about Lord Kitchener will be 
the initial British film. 


Busy Month Ahead At 
RKO, Seven at Barrier 


Hollywood, Feb. 28. 

RKO put two pictures in work 
today (Tuesday) and plans to start 
five more before the end of March. 
Two rolling today were ‘The Second 
Shot’ and ‘G-Dog.’ 

‘The Girl From Mexico’ rolls 
March 1; ‘The Saint in London,’ 
March 15; ‘The Dove,’ March 16; a 
George O’Brien starrer March 23, 
and ‘Five Who Came Back,’ 
March 27, 





Wrixon’s 

















Blumenthal Appeals 


From Par Decision 


Ben Blumenthal is filing an ap- 
peal today (Wednesday) in N. Y. 
supreme court from Justice Samuel 
I, Rosenman’s decision in favor of 
Paramount which sued to enjoin 
Biumenthal from proceeding with a 
breach of contract suit against Par 
in England. 

If Blumenthal's appeal is denied 
(hearing comes up in two weeks), 
he will have to transfer his suit to 
American courts, a costly procedure, 
or abandon the British action and 
commence a new suit in this country. 





Santell Pilots Burns 


Hollywood, Feb. 28. 
Al Santell directs the next Bob 
Burns starrer at Paramount, due 
to start in about three weeks, 
Piece ig stili untitled. 
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British Firm’s Damage Action Against 
RCA, ERPI Regarded 


as Important 


Wilmington, Feb, 28. 

Hearings have just been held here 
before Judge John P. Nields in U., s, 
District Court on patent suit of Brit. 
ish Acoustic Films, Ltd., wholly 
owned subsid of Gaumont-British, 
against RCA Manufacturing Co. 
Inc., and Electrical Research Prod. 
ucts, Inc. Some $10,000,000 to $20,. 


000,000 damages are alleged by Brit- 
ish Acoustic. 

Suit is based on two patents for 
improved mechanism to feed film 
through sound head on projectors. 
Action assumed special importance 
as attorneys figure a decision for the 
plaintiffs would mean a wide re- 
alignment of the whole equipment 
field. 

Arnold Poulsen, an inventor of 
Copenhagen, Denmark, and Jan 
Cremieu-Javal of London, managing 
director of Acoustic, here for the 
trial. 


Metro's ‘Ziegfeld 
Folhes,’ but Shuberts 
Also Staging Revue 


Hollywood, Feb. 28. 
Metro will star Eddie Cantor and 
Fanny Brice in ‘Ziegfeld Follies,’ 
budgeted at around $2,000,000. Mer- 
vyn LeRoy will produce the filmu- 
sical, set to start grinding in August 
so that Cantor will be able to go 


east to fill a four-week date at the 
New York World’s Fair. 

Rights to the title were arranged 
for about a year ago, Lee Shubert 
and Billie Burke making the deal 
with the studio. 














Studio has only the screen rights 
to ‘Ziegfeld Follies.’ Another stage 
revue carrying the same label, pre- 


sented by Lee Shubert, is due on’ 


Broadway this spring. Harry Kauf- 
man will be interested, as he has 
been since the Shuberts acquired the 
stage rights to the Ziegfeld name. 
Similarly George White's ‘Scandals’ 
was filmed but he retained the stage 
rights to that title. He too is east 
to ready another legit ‘Scandals.’ 

Administrator of the Ziegfeld es- 
tate claimed an interest in the ‘Fol- 
lies’ title and a settlement was made 
by the widow (Miss Burke) and the 
Shuberts. Erlanger estate was also 
interested in any revenue from the 
name, because of a proprietory share 
in revues produced by Ziegfeld, but 
that angle was also cleared up. 

Both Cantor and Miss Brice ap- 
peared in several of the original 
‘Ziegfeld Follies’ productions. 





French Remake 
Hollywood, Feb. 28. 

American rights to the French film 
‘40 Little Mothers,’ has been bought 
by Eddie Cantor from Dave Diamond 
and the comic will play the lead in 
the U. S. remake. Picture ran at 
the 55th St. Cinema in New York 
but further U. S. bookings have been 
cancelled. With commitments at 
RKO and Metro Cantor will likely 
make picture at either studio. 


Balaban Back friom Fia., 
May Head West Shortly 


Barney Balaban, away for a month 
in Florida with his family, returned 
to New York Sunday (26) and, after 
catching up at the home office, may 
go out to the Coast to see Y. Frank 
Freeman and discuss 1939-40 plans. 

No convention details for the 
coming year’s product have been 
laid as yet and in all probability Par 
will schedule its sales meet later this 
year than last. 

Stanton L. Griffis, at the b.o. helm 
while Balaban was away leaves f0F 
Miami today (Wednesday ). 


Korjus’ L. A. Concerts 


Los Angeles, Feb. 28. 

Miliza Korjus has signed for two 
concerts with the Los Angeles Phil- 
harmonic, March 3 and 4. Oite 
Klemperer conducts. 

Miss Korjus, in Metro's ‘Th- Great 
Waltz,’ is making her first appea@! 
ance with a symph in the U. S& 
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Arbitration Deal Holds Up Agents’ 
Licensing by Guild; Await Assembly 
Action on Shifting Comish Power 


Hollywood, Feb. 28. 

Franchisement of agents by 
Screen Actors Guild is being held 
up until a deal can be set giving 
the SAG authority to arbitrate dis- 
putes between actors and their rep- 
resentatives. 

While Artists Managers Guild has 
not agreed to the proposed clause 
limiting contracts to one year, the 
real hitch is on the State Labor 
Code which vests power of arbitra- 
tion in the State Labor Commission. 
The actors have drafted an Assem- 
bly amendment giving them the 
right to conciliate disputes, but the 
bill has not yet been called up for 
passage. 

In the meantime, Laurence W. 
Beilenson, SAG counsel, has been 
conferring with the State Labor 
Commissioner in an effort to get his 
approval. If this obstacle is re- 
moved, the SAG will then be in a 
position to push for immediate ac- 
tion on its licensing program. 

The actors are apt to insist on 
the 12 months’ clause, although tops 
in the AMG have asked the maxi- 
mum be lifted to five years. When 
this was- turned down, agents 
started a move to compromise on 
two or three years. Smaller agents, 
however, favor SAG minimum, be- 
lieving they would have a better op- 
portunity of capturing some of the 
top talent after the plan becomes 
effective. Situation will be discussed 
this week at conferences between 
SAG tops, Guild board of directors, 
Kenneth Thomson, executive secre- 
tary, and leaders in AMG. 

Executive committee of Pro- 
ducers Association has turned over 
negotiations with the Screen Direc- 
tors Guild to a special sub-com- 
mittee composed of Y. Frank Free- 
man, chairman; Pandro Berman and 
E. J. Mannix. Committee is now 
working out details of wage scales 
and working conditions for as- 
sistant directors and unit managers. 
Counter-proposal will be submitted 
to SDG negotiating committee this 
week. Committee also will consider 
request of directors for more time 
to prepare script and cut pictures. 

New Writer Complaint 

National Labor Relations Board 
has issued a new complaint charging 
major film companies with unfair la- 
bor practice in negotiations with the 
Screen Writers Guild. Producers 
have been given until March 1 to file 
answers, and hearing has been set 
for March 6. 

Original complaint was withdrawn 
to correct defects in service secured 
on studio executives. Bernard L. 
Alpert, special NLRB attorney han- 
dling cases, said he would stipulate 
with producers’ attorneys that an- 
swers filed in original case could 
stand in present action. 

Following temporary bog-down in 
negotiations with producers, Society 
of Motion Picture Film Editors has 
applied for American Federation of 
Labor charter, Society has a paid-up 
membership of more than 900, being 
largest remaining independent craft 
in film industry. 

‘Decision to seek AFL charter was 
reached when producers nixed re- 
Quest of Editors for 44-hour week, 
with time and half for overtime. 
Companies had offered to amend 
present contract to call for straight 
time after 54 hours. 

Jeff Kibre ‘1as filed a petition with 
NLRB demanding return of $3,- 
000,000 to members of International 
Alliance of Theatrical Stage Em- 
Ployees before he will withdraw his 
action asking for an investigation of 
the IATSE. He claims money was 
collected illegally by agents of the 
IA international officers in dues and 
assessments, 


Wants Officers Removed 


Kibre, head of Motion Picture 
Technicians Committee, also de- 
mands withdrawal of Harold V. 


Smith, IA international representa- | 
tive, and all other officers who were | 
associated with the international. He | 
also wants assurance from the pro- | 


ducers that they will negotiate wage 





Nylander’s Jam 





Hollywood, Feb. 28. 

Dr. Towne Nylander was sus- 
pended as Southern California 
Regional Director of the NLRB 
for assertedly remarking, ‘T’ll 
tell you frankly that when we go 
into a hearing the employer 
hasn’t got a chance.’ He denied 
Saying it. 

Aaron Warner, Denver district 
director, assumes temporary 
charge pending investigation into 
charges. 

Dr. Nylander has been promi- 
nent in the sundry film Guild 
parleys. 


FILMS’ BIGGEST 
BANK NIGHT 
ENDED MON. 














Climax of Motion Pictures Great- 
est Year campaign, which began last 
fall, the announcement of winners 
in the $250,000 Movie Quiz contest, 
brought the biggest nation-wide 
bank night in the history of the 
film business. Prize winners were 
announced from the stages of 7,200 
cinemas in this country and Canada 
on probably the worst night on an 
exhibitors’ calender, Monday, 


It failed to stimulate ordinary 
Monday night business. Drive lead- 
ers expected capacity turnouts. The 
three big chains, Loew’s, RKO and 
Paramount reported little or no ap- 
preciable increase. 

There were numerous complaints 
from exhib circles that letters had 
been sent in advance to winners. 
House ops said they felt this took the 
edge off the contest and hurt biz, 


Harry Cohn’s Added 
Columbia Picts Stock 


Washington, Feb. 28. 

Belated report to the Securities & 
Exchange Commission last week dis- 
closed that stock dividends fattened 
the Columbia Pictures holdings of 
Harry Cohn, company president, dur- 
ing September. Both indirect and 
direct interests were swelled. 


In his own name, Cohn picked up 
41 shares of common, raising his 
total to 1,723, and 1,719 voting trust 
certificates, giving him 70,522 at the 
latest count. 

Only other film company report in 
the semi-monthly summary of in- 
siders’ standing showed Henry R. 
Winthrop of New York, new Loew’s 
director, without any financial inter- 
est in the company. 











scales and working conditions with 
the Studio Local of the IATSE. 
World Events, Inc., has been or- 
ganized here for the production of 
short subjects. William Castle, vice- 
president of the Studio Carpenters, 
is president of the new firm, Fred 
Lane, secretary-treasurer, and Harry 
Marsh, v.p. First production is 
| planned for May 1, with a release 
| based on aviation. nah 
| Motion of SAG for non-suit in 
$25,400 suit of Seymour L. Simons 
was granted by Superior Judge Cle- 
ment D. Nye. Simons claimed money 
| was due him in advertising fees that 
| would have accrued had not SAG 
discontinued its Screen Guild Maga- 
zine. Court held that Simons had 
been fully paid and that his contract 
with the SAG was now null and 
void. 
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‘Jesse James,’ ‘U. P.’ Cue 


—Early West Fave Sub- 
ject—They’ll Take It 
Away from Lo Again 





DE LUXE GUNPLAY 





Hollywood, Feb. 28. 

Out of Hollywood, from now until 
the end of the present production 
year in midsummer, will flow the 
rootin’, tootin’, shootin’est, bowie 
knife-wieiding bunch of ride-’em- 
cowboy, major budget westerns the 
picture biz has witnessed in a decade. 
Some $15,000,000 worth of shooting, 
scalping, train and stagecoach rob- 
bing, hypoed with gentle love, mad 
brawls for the protection of honor 
and ‘curse you, Jack Dalton’ villains 
has been budgeted. Action personi- 
fied in breechclouts, coonskin caps, 
chaps or miner’s boots, depending on 
the picture, will predominate. From 
the Alamo to the Canadian border 
the boys with quick tempers and fast 
draws will rule the screen. ‘Thar’s 
gold in them thar reels,’ and so far 
Hollywood has found nothing to per- 
manently supplant them. 

It is the inevitable cycle that the 
biz falls into when it takes a gander 
at what the guy next door is doing. 
It’s a tossup whether Cecil B. De 
Mille with his ‘Union Pacific’ at 
Paramount, or Darryl Zanuck with 
‘Jesse James’ at 20th-Fox revived 
the cycle on the 1938-39 program. It 
did not take long for other studios 
to fall in line, however. ‘Jesse’ teed 
off first and from present returns 
at the b.o. the picture seems destined 
to be one of the top grossers of the 
year. ‘Union Pacific’ is not far be- 
hind in cost and cast, though a long 
way from being ready to release. It 
has been rolling with from one to 
three units shooting since last No- 
vember and is now in’* the home- 
stretch. Both the Indian and Chi- 
nese extras got a workout on the 
picture, with many a redskin biting 
the dust as the Chinamen laid the 
ties of the first transcontinental rail- 
road, 

On the Warpath 


Par has three more big westerns to 
go this spring and summer. First 
will be ‘Geronimo,’ yarn of the last 
of the great Apache Indian chiefs. 
The title of the picture will be 
changed, but the boys with the scalp- 
ing knives will be the main dish 
just the same. ‘Buffalo Bill’ will be 
made by Harry Sherman for Par 
this spring, using locations in the 
Jackson's Hole country, Wyo. It will 
be his first Class A western produc- 
tion of the year. Par execs admit 
they are looking favorably at other 
early western stories in order to 
capitalize on the surge of American- 
ism sweeping the country. The third 
definitely slated is ‘Lives of a Texas 
Ranger,’ sequel to ‘Texas Ranger’ 
made two years ago. Fred Mac- 
Murray and Lloyd Nolan will play 
the leads, film to go this summer. 

RKO will put ‘Virginia City’ to 
work in the next few weeks. The 
title may be changed. It is a yarn 
of the Comstock Lode in Nevada and 
is one of several such stories around 
the studios. It is likely that Richard 
Dix will play the lead. Columbia is 
not going to be left behind. ‘Ari- 
zona,’ tale of the Tombstone days, is 
getting dressed up by Claude Binyon, 
the scripter making his headquarters 
in Tucson. The original is by Clar- 
ence Buddington Kelland and Wes- 
ley Ruggles will produce. It will 
be Ruggles’ first effort for Col since 
leaving the Par tepee. 

Universal rolls ‘Destry Rides Again’ 
when the snow is off the mountain 
slopes, with James Stewart playing 
the lead. ‘Destry’ is a remake of the 


stock in trade is westerns, went 
overboard on ‘Man of Conquest,’ the 
life of Sam Houston. It is from 
‘Wagon Wheels,’ by Harold Shumate, 
(Continued on page 20) 
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Studios to Yippee Cleanup 


picture of that title. Republic, whose | 
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Mugg’s Luck 


| 





Minneapolis, Feb. 28. 

Walt Raschick, Varrety’s St, 
Paul mugg, won $10 prize in 
Movie Quiz contest. On his way 
to the theatre last night (27) 
via auto to play stooge to Sol 
Fisher, manager, who announced 
the huge haul, Raschick suffered 
a flat tire and one smashed fender, 

If .luck holds out, he figures 
he will just about break even 
after everything is paid up. 





Hollywood, Feb. 28. 

Will Wayne, who won $5,000 
prize in Movie Quiz contest, is a 
former L. A, newspaperman now 
between jobs. 

Miriam Lundy, short story 
editor of the N. Y. Daily News 
and wife of Todd Wright 
(‘Trader’ on the News), won 
$500. 

Helen Bernard, stenog in 
NBC’s New York headquarters, 
won one of the $1,000 prizes, 


ESTIMATE U’S 
IST QUARTER 
PROFIT 2506 


Universal’s first quarterly report 
for the company’s fiscal year, which 
began last fall, will be out in about 
two weeks, according to latest es- 
timate, 

This first three-month report on 
earnings is expected to show net 
profit of approximately $250,000 for 
the period ended Jan, 31, last. Earn- 
ings are currently estimated at even 
a higher rate per month than this, 
with expectation that the April 
quarter will bring the first six 
months’ total up to nearly $600,000. 

Dividend cof $1.75, taken from 
operating surplus, was declared last 
week by Keith-Albee-Orpheum on 
7% preferred stock. Divvy covers 
the quarter ended June 30, 1936. It 
is payable April 1 to stockhclders on 
record March 15. 

RCA’s $7,412,072 Profit 

Annual report of Radio Corp. of 
America, sent to stockholders this 
week, shows net profit of $7,412,072 
for 1938, or approximately $1,600,000 
less than in the preceding year. Com- 
pany’s loss in revenue is shown by 
the fact that gross income dipped 
from $112,639,498 in 1937 to $99,- 
968,110 in the past year. 

RCA actually made a better show- 
ing with its gross income than it did 
in 1936 when the total gross 
amounted to $101,186,310, yet the net 
profit was only $6,155,936 or nearly 
$1,300,000 less than in 1938. 

Radio Corp. of America declared 
two preferred dividends at the 
regular meeting of directors Feb. 24. 
Corporation declared the 87%4c regu- 
lar quarterly on the first preferred 
and $1.25 on the B preferred, both 
covering the first quarter of 1939. 
Both divvys are payable April 1 to 
stock on record March 8, 














Can. Co.’s Profits 

Montreal, Feb. 28. 
United Amusement Corp., Ltd., 
| operating 15 second-run film houses 
| here, shows net profit for year ended 
| Dec. 31, 1938, at $106,404, before in- 
;come tax, against $100,170 in 1937. 
| Net working at $144,601 represents 
decline of $20,354 from previous 
year. 

E. A. Cousins, president, attributes 
to taxes and licenses the heavy drain 
on gross receipts and hopes that 
some relief may be obtained from 
|briefs submitted to Tax Revision 
| Board of the province. 





| 


On the Heels of the Radio Showdown, 
Exhibs Would Now Battle Night 
Baseball's Increasing Competition 


Chicago, Feb. 28. 
i Having tasted some victory in 
their battle to keep star talent off 
the radio, exhibitor associations are 
now girding for a tussle with night 
baseball this coming season. 


Circuits and indie theatres are 
agreed that they must work to- 
gether against a mutual bugaboo and 
have gotten together in several in- 
stances for the raising of a fund to 
battle the forces of electric light 
baseball. 


Theatres are planning to get ball 
fans into. the theatres by using the 
sides of their theatres on which to 
erect electric playboards that will 
give the games play-by-play, while 
other houses will install these boards 
in lobbies or foyers. These latter 
houses then will advertise that 
patrons can see and hear the ball 
games and yet stay for the regular 
picture shows for the same price. 

Theatres expect to plug this ‘added 
attraction’ with plenty of ballyhoo 
in an effort to get back some of the 
coin lost heretofore to night base- 
ball games. 

Particularly will the circuit houses 
in the big league towns get to work 
on this angle, since they feel that, 
with the big leagues going into night 
games as an important item this 
year, the opposition will be stronger 
than ever. 





Par Now Also Plans 
To Follow Headlines 
For Screen Material 


Paramount is reported setting up 
a so-called spot news department, 
similarly to that of Warner Bros., 
with plans to alter the production 
policy for the making of pictures 
based on current news or headlines, 
Warners has followed the headlines 
for many years now, and has found 
the policy to be generally successful. 
Such a policy for Par would place it 
in direct competition with WB on 
pictures covering things that are 
happening in the news. 

Up to now some other companies 
have done this in a lesser way, here 
and there turning out a picture that 
has been in the nature of having 
been inspired by news or other cur- 
rent events. 


Bosworth Stricken In 
St. Louis on RKO Chore 


St. Louis, Feb. 28. 

Hobart Bosworth, vet screen star, 
who came here last week to serve as 
a judge in RKO’s ‘Gateway to Hol- 
lywood’ contest to select ‘John 
Archer’ and ‘Alice Eden,’ is seriously 
ill in the Deaconess hospital here, 
suffering from influenza and com- 
plications. While his condition has 
improved he is not entirely out of 
danger. 

Bosworth, who is 72 years old, 
was worn out by the strain of a 
month’s travel. His wife flew here 
from Hollywood. 














Kay Francis at RKO 


Hollywood, Feb. 28. 
Kay Francis, former Warner star, 
|is set for the Carole Lombard pic- 
| ture, ‘Memory of Love,’ at RKO. 
Production starts March 15 under 
John Cromwell’s direction. 








| 

FOR THE CAUSE! 

Hollywood, Feb. 28. 

| Brian Donlevy is in a Yuma, Ariz, 

hospital with a shoulder wound ag 
result of being stabbed by Ray Mil- 

|land while doing a scene on location 

| for ‘Beau Geste.’ Not serious. 
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Triple-Censorship Tangle Gives 
WBN. Y. Booking Headache On 
Daughter,’ Blackwell, ‘Devils Isle’ 





A triple censorship tangle over the 
past weekend created an almost baf- 
filing booking problem for Warner 
Bros. and the Globe theatre, N. Y. 
Mixup was one of the most unusual 
situations ever to come up in the in- 
dustry, involving the French Gov- 
ernment as well as the N. Y. State 
Censor Board. 


The theatre had previousiy booked | 


and was scheduled to open with War- 
ners’ ‘Devils Island’ 
(25) afternoon. Before the morning 
was over, and after approximately 
$3,000 had been spent by the theatre 
in advance advertising and exploita- 


tion, marquee and lobby front, etc., | 


last Saturday | 


minor changes made, after the pic- 
ture was originally screened for the 
regular licensing permit. Charles A. 
Brind, Jr., of the Education Depart- 
ment’s law division, confirmed this 
by stating the objectional ‘week-end’ 
interlude had been altered and nade 
less attractive to audiences. 

Picture was immediately shot into 
the Strand, N. Y., on Saturday (25) 
|for its first showing in N. Y. State, 
'and all newspapers plastered with a 





|3-column 164-line announcement in 
ibold 120-pt. type. The Globe, on 
| Broadway, the same day also started 
| day-dating it with the Strand. 

| New York Censor Board chopped 


this picture was suddenly cancelled|11 minutes from the Sacha Guitry 


by WB; a second picture, ‘Black-|French film production, 


‘Champs 


well’s Island,’ was hastily booked in Elysee,’ which opened at the Little 


and announced, only to be with- 
drawn also when it was discovered | 
it hadn’t been passed by the N. Y. | 
censors. Whereupon a third picture, | 
‘Darling Daughter,’ finally was 
screened, day-and-dating with the 
WB Strand, a block away. Having 
nothing else for the Globe, WB was 
forced to give the house this picture. 
‘Daughter’ became available finally 
after the N. Y. censors re-reviewed 
the revised edition, as detailed be- 
low. 

Last Friday (24) Will Hays re- 
ceived a protest from the French 
ambassador in Washington against 
the showing of Warners’ ‘Devil’s 
Island’ film in the New York and 
Washington, D. C., territories, de- 
manding its immediate withdrawal 
from exhibition. Picture had only 
one date set for New York, the 
Globe, but about 50 dates had been 
booked out ef the Washington ex- 
change. 


Picture ran afoul of the French 
government three months ago. Pro- 
test advanced at that time was that 
the harsh treatment of prisoners at 
Devil’s Island shown in the film was 
objectionable to that government. 
Warners finally convinced’ the 
French embassy in Washington that 
it had previously produced such pic- 
tures as ‘20,000 Years in Sing Sing,’ 
*Alcatraz,’ ‘Fugitive From a Chain 
Gang’ and others which depict penal 
conditions in America, and that what 
happens in a French prison was 
similar to what happens in all 
prisons. 


French authorities then withdrew 
their protest, but an 11th hour about- 
face, last week, brought a threat of 
reprisals from France if ‘Devil’s Is- 
land’ was exhibited; that the Paris 
government would ban Warner film 
in France and its possessions, etc. 
Whereupon Hays phoned Harry M. 
Warner on the Coast last Friday, 
who immediately ordered the pic- 
ture shelved. 


How ‘Blackwell’s Island’ was made 
available for the Globe showing 
without a censor seal on it is one of 
those things. Picture was originally 
slated first-run for the Strand, War- 
ners’ Broadway house, at a future 
date. When ‘Devil’s Island’ was 
kayoed, something had to be done 
quick. Warners figured ‘Blackwell’s 
Island’ would get a perfunctory once- 
over and didn’t count on any holdup 
of the Globe opening. Picture was 
therefore submitted to the Censor 
Board on Saturday morning, as well 
as to the theatre. 

Twenty minutes before ‘Black- 
well’s’ was due to open there was 


Carnegie, N. Y., Saturday (25). Pic- 
ture is now running 89 minutes in- 
stead of 100. One scene eliminated 
was that of a man hung by the neck 
and roasting over a fire. Other al- 
legedly sexy scenes and some dialog 
also thumbed out. 





‘Daughter’ Revised 


Albany, N. Y., Feb. 28. 
The action of the Board of Re- 
gents in granting Warner Bros. a 
license for a revised version of ‘Yes, 
My Darling Daughter’ was not a re- 
versal of Director Irwin Esmond of 
the State Education Department’s 
motion picture division, department 
officials say. Certain publicity to the 
contrary notwithstanding, the film 
had been toned down since Esmond 
rejected it on the grounds a week- 
end interlude between a young man 
and a young woman was portrayed 
‘so attractively that it constitutes 
an invitation for young couples who 
see the picture to do likewise—a 
sort of trial marriage.’ During the 
week’s postponement requested by 
Warners, this part was modified to 
meet Esmond’s main objections. 
Emphasis was shifted somewhat 
from the character of the daughter 
to that of the mother (more in line 
with the original legit production). 


Neither the Regents, nor their 
predecessor on film appeals, Com- 
missioner Frank P. Graves, have yet 
overruled Esmond. His judgment 
on the censorship of pictures is con- 
sidered by Education Department 
officials as dependable. Court rec- 
ord, with no reversals to date, 
naturally buttresses the opinion. Not 
claimed, however, that he is in- 
fallible. 


Incidentally, Education Depart- 
ment spokesmen pooh-pooh the story 
that Jimmy Fidler’s Hollywood 
broadcast on the ‘obnoxious’ angle 
of ‘Yes, My Darling Daughter,’ made 
several days before Esmond gave 
his ruling, played any part in that 
decision. Said they were in igno- 
rance of the air shot and of fact 
Fidler had commented adversely on 
the picture. 


In re: Sally Rand 


The Board of Regents must decide 
whether Sally Rand’s ‘peacock dance’ 
shall be eliminated before a license 
is granted to Grand National Pic- 
tures’ ‘Sunset Murder Case,’ origi- 
nally submitted and okayed, with 
the dance sequence excised, under 
the title ‘Sunset Strip Case.’ Irwin 
Esmond approved a permit for 
‘Sunset Strip Case,’ minus the dis- 
puted dance Dec. 12. When the 
film was advertised to play the Le- 
land, a local Fabian house, on Dec. 
24, the feather manipulation num- 





upon arranged to play ‘Darling 
Daughter’ day-and-date at the Strand 
and the Globe, ‘Blackwell’s Island’ 
was finally passed by the Censor 
Board on Monday (27) and goes into 
the Globe today (Wednesday). 
‘Daughter’ continues at the Strand 
going into a second week on Satur- 
day (4). 


Joe Breen Sat In 


‘Daughter’ was screened for the 
Regents last Thursday (23) and 
briefs and arg--nents presented after 
the showing. Irwin Esmond, who 
took the original initiative in having 
the Censor Board bar the film 
argued against permitting its ex- 
hibition, while Stanleigh P. Fried- 
man, of Warner Bros. legal depart- 


ment, Albert S. Howson in charge of ! 


censorship matters for the company, 
and Joseph I. Breen, head of the in- 
dustry’s production code administra- 
tion, represented the producers. 
Warners submitted a revised ver- 
sion of the picture with further 


ber was ballyhooed as part of the 
feature, 

Whereupon churchmen are said to 
have complained to District Attor- 
ney John T. Delaney. The Albany 
County prosecutor relayed the beefs 
to Esmond and brought police in- 
tervention. The film was yanked be- 
fore the first showing and another 
picture substituted by the Fabian 
management. Grand National is 
then said to have withdrawn the 
film from exhibition, put a_ stop- 
order on the advertising and sur- 
rendered the license certificate. 

After revision, the company again 
submitted picture under the title, 
‘Sunset Murder Case,’ according to 
papers at Education Department. 
| Esmond claims that the mooted 
; dance sequence had been shifted 
from Reel 2 to Reel 3, ordered it 
scissored as ‘indecent’ under Section 
1,082 of the Education Law. He 
found ‘The dance as portrayed con- 
veyed the impression of nudity of 
the woman’s body or, at best, an 
i inadequate covering of wide mesh 
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More on Censors 





Vagaries of censorship, par- 
ticularly in the foreign lands, are 
detailed in this issue on Page 13. 
a A NIN 


netting. Charged the ‘obvious pur- 
pose was exploitation of apparent 
nudity.’ 

GN in its appeal last week from 
Esmond’s ruling on cutting of dance 
sequence, said the censor was ‘in- 
fluenced and prejudiced’ by nation- 
wide publicity Miss Rand received 
on her standard fan dance. Miss 
Rand has been panned by the Cath- 
olic press and clergymen, as well as 
by ministers of other denominations. 


‘The Puritan’ (French) Nixed 


Arthur Garfield Hays, counsel for 
Lenauer International Films, is ex- 
pected to carry to the Appellate 
Division the matter of a license for 
‘The Puritan’ (‘Le Puritan,’ in the 
| all-French version), thumbed down 
' by the Board of Regents after a sub- 
committee of two reported that the 
film showed ‘solicitation on the 
street, lewd dance halls, indecent 
acts of prostitution and culminates 
in a scene where The Puritan is ar- 
rested for a murder in the private 
bedroom of one of them.’ Irwin Es- 
mond, head of the motion picture 
division, had nixed a permit for the 
film on the grounds it was ‘indecent, 
immoral, inhuman, sacrilegious, will 
tend to corrupt morals and incite 
to crime.’ He described The Puritan 
as a ‘religious fanatic with a sadis- 
tic mania.’ 











Pa. Censors Coasting? 


Pittsburgh, Feb. 28. 
Old Pennsylvania board of cen- 
sors, with its term practically at an 
end and due to be kicked out al- 
most any moment for new Gov. 
James’ appointees, has been letting 


pleasure and a joy forever for the 
state exhibs. Board, usually known 
for its strictness, not only passed 
WB's ‘Yes, My Darling Daughter’ 
without a cut, but also put through 
Charles Boyer’s French flicker, 
‘Orage’ (‘Rage’) without a single 
elimination. Latter was scissored 
plenty even in New York state, 
James is expected to appoint his 
new film okayers within next couple 
of weeks, when former Gov. Earle’s 
appointees, who are still serving, 
will get the air. 

Nix on ‘Back Street,’ Oldie 
Harris theatres here last week ran 
across curious fact when it tried to 
book reissue of U’s ‘Back Street’ into 
one of its downtown spots. Learned 
that although flicker was generally 
okayed everywhere originally, Hays 
office has since refused to give it a 
production code seal. That’s hap- 
pened, however, to flock of films 
turned out in olden days by major 
studios, but they’re playing around 
because of fact that prints and rights 
have been peddled to indie distribu- 
tors not associated with preducers’ 
association. 





Detroit OK’s ‘Daughter’ 


Detroit, Feb. 28. 

Local film censors have given 
‘Yes, My Darling Daughter’ (WB) 
an official blessing, with only minor 
deletions, and United Detroit theatre 
officials are awaiting dates for local 
showing. They may hold it till after 
Easter to pick up the post-Lenten 
trade. 

Both Sergt, Joseph Kollar, police 
censor, and Commissioner Heinrich 
A. Pickert, who previewed flicker, 
okayed the mooted bedroom scene 
= found only few minor objec- 
ions. 





Long Beach’s Problem 


Long Beach, Cal., Feb. 28. 

City council has postponed in- 
definitely hearing on objections 
raised by theatre interests against 
proposed revision of amusément cen- 
sorship ordfnance that has been in 
effect here for past 20 years. Ob- 
jections raised to revised measure, 
as drafted by a Works Progress Ad- 
ministration project that has been 
modernizing all Long Beach ordi- 
nances, is that new law, if enacted, 
would give persons outside of mu- 
nicipal family too much leeway in 
bringing objections to pictures, plays 
and other amusements. 

Ordinance now names as city cen- 
sor board the chiefs of police and 
fire, the city manager, city prosecu- 
tor and superintendent of social 
welfare. Proposed new clauses would 
add two citizens to the board, and 
also force a hearing on exhibition of 
any film or play against which a 
Single citizen submitted a written 
protest. 

Interests working for retention of 
present ordinance and elimination of 
objectionable clauses, would have a 
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Devil's Island 





entering France or its colonies. 


All other dates on ‘Devil's Island’ 


sador asked that it be withdrawn. 


duced by Foy, also. 


the Globe. 


to so much. 





French government was dissatisfied with the completed version of ‘Devil's 
Island.’ As @ penalty, the government withdrew censorship certificates for 
Warner Bros. for two months. This is intended to prevent any WB picture 
Foreign companies get these certificates 
for a period of six months at a time, and it was not clear whether under 
such circumstances it would work as a handicap to Warners, 

One foreign official intimated that it might keep four or five WB features 
from entering France for distribution during that two-month period, 
such was the case, it would cut materially into distribution plang in that 
country. Other industry officials believed that the French ruling would 
not interfere with orderly distribution since the company apparently hag 
sufficient number of certificates on hand to care for current product, 

‘Devil’s Island’ deals with the French penal colony and was regarded ag 
painting it in an unfavorable light by France. 


are being suspended, with picture to 


be shelved due to the strong protest against it by the French. Although 
‘Devil’s Island’ went on release Jan. 7 and has played most parts of the 
country, it hadn’t previously been ogled by French officials. 
the French consulate saw it in Hollywood whereupon the French ambas- 


A member of 


Picture was originally made by Warners when the French government 
announced it was giving up Devil’s Island as a penal colony. After WB had 
produced it, based on this determination by France, the government later 
decided not to wash itself up with the notorious penal colony. 
that occurred, WB temporarily shelved the picture but later also recon- 
sidered and stuck it back on the releasing schedule for Jan. 7. It had been 
ready a month before. ‘Devil's Island’ is a ‘B’ picture, turned out for WB 
by Bryan Foy, with Boris Karloff heading the cast. ‘Blackwell's Island,’ 
based on corruption unearthed a few years ago at Welfare Island, was pro- 
Its cast is headed by John Garfield and Rosemary 
Lane. Release date on ‘Blackwell's’ is March 25 but there happened to be 
prints in New York Saturday (25) when efforts were made to rush it inte 


When 


France cost Warners high potential profits in French territory two years 
ago when ‘Life of Zola’ was kept out, Since ‘Devil’s Island’ has played a 
large number of dates and didn’t cost much to make, reportedly having 
been brought in at substantially less than $500,000, the loss that may be 
ultimately sustained on this one, if permanently shelved, could not amount 





Bill to KO N. Y. Censors on Way, - 
~ But Mich, Del. and lowa Want ‘Em 





N. Y. State Senator Elmer F. 
Quinn will introduce a bill in the 
legislature this week to repeal state 
censorship of motion pictures. N. Y. 
Censor Board banning of ‘Darling 
Daughter’ and a threat to withhold 
an exhibition license also on War- 
ner Bros.’ ‘Blackwell’s Island’ last 
Saturday (25) is said to have mo- 
tivated Senator Quinn’s action. 
Censors’ objections to scenes of 
prison brutality in the ‘Blackwell’ 
film almost resulted in a repetition 
of the ‘Darling Daughter’ incident. 
Picture finally got by when Warners 
convinced the board that the pro- 
duction was authentic in every re- 
spect and that everything depicted 
can and does happen in such prisons. 
The production, starring John Gar- 
field, was supervised by former New 
York Deputy Commissioner of Cor- 
rections David Marcus who had con- 
siderable experience at Blackwell’s 
Island prison. 





Del.’s Censor Plan 


Wilmington, Feb. 28. 
Legislative reporters expect a bill, 
introduced in Dover to create a Del- 
aware State Board of Censors, will 
hit the statute books during the cur- 
rent session. Measure arises from 
recent protests of clubwomen, Lions 
Club at Claymont, Del. and the 
Delaware Better Films Council over 
The Green Lantern, a 200-seater at 
Claymont, which opened to Chester, 
Pa., and Philadelphia auto trade 





clause inserted providing that any 
picture carrying seal of National 
Board of Review would be eligible 
for showing in any local theatre. 
Much of agitation to change pres- 
ent censorship ordinance is due to 
recent running of several sex films 
in grind houses on The Pike, local 
amusement zone, and to the booking 
of the legit, ‘Tobacco Road,’ at the 
High School Auditorium a year ago. 





Prov. Appeals on ‘Mamlock’ 


Providence, Feb. 28. 

Despite announcement by Provi- 
dence Bureau of Police and Fire up- 
holding Capt. George W. Cowan’s 
censorship of ‘Professor Mamlock,’ 
William H. Edwards, of the Ed- 
wards & Angell law firm, has an- 
nounced plans challenging legality of 
the police ban. 

Edwards declared, ‘we intend to 
use all available legal remedies to 
the end that this picture may be 
shown publicly in Providence. Ap- 
proval by the Hays office would 
seem among other things to indicate 
how unjustified any suppression or 
censorship of this film would be and 
ought to induce the Bureau of Police 
and Fire in the first instance to re- 
consider its previous decision.’ 





“‘Mamlock’ is a Russian-made anti- 
Nazi film. 





with ‘Marijuana Madness,’ Shame,’ 
and others on the Hays disapproved 
list. Claymont is on the Pennsyle 
vania line. 

Delaware at present has no cene 
sorship of any kind, traditionally 
depending on the Pennsylvania 
State Board of Censors. Plenty of 
opposition to the idea of a Delaware 
board, and it has been tried in 
previous sessions and defeated; but 
there has always been a demand for 
official ogling and the opposition over 
the Green Lantern policy comes at a 
strategic time for the censor advoe 
cates, just at the opening of the 
current session. 





Mich, Also Plannin 
Lansing, Feb. 28. 
Michigan solons soon will eonsider 
measure setting up a censorship of 
all films, 





Iowa’s Censor Proposal 


Des Moines, Feb, 28. 

Iowa pix would go before a state 
board of nine censors picked from 
religious, women’s and patriotic or- 
ganizations before being shown if a 
bill introduced in the state senate 
last week is enacted. The bill was 
introduced by Senator A. E. Augus- 
tine (Dem.), Oskaloosa. The pre- 
amble states that films are becoming 
an important influence on American 
life, and criminologists have some- 
times traced crime to ideas young~ 
sters have got from the films. 

The nine persons to be appointed 
by the governor to the state board 
of censors would receive not more 
than $4,500 a year and each would 
have three-year terms. They would 
represent the Jewish, Protestant and 
Catholic faiths, Federation of 
Women’s Clubs, Parent-Teacher As- 
sociation, Daughters of the American 
Revolution, American Legion, WCTU 
and Association for Prevention of 
Crime, 





Lipstone Retunes Par 


Hollywood, Feb. 28. 

Dropped from the Paramount stu- 
dio music staff in reorganization by 
headman Lou Lipstone were Arthur 
Franklin and Sam Wineland, music 
advisers, and Maurice Lawrence, 
scorer, 

Victor Young is back at the plant 
as composer-conductor. 


Timing Jackie’s 17th 
Hollywood, Feb. 28. 
Booth Tarkington’s ‘Seventeen 18 
slated by Paramount as a starrer for 
Jackie Cooper, to be released on his 
17th birthday next fall. Studio made 
it as a silent. ; 
Film is second under Coopers 
three-picture deal with studio. First 
is ‘What a Life.’ 
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Majors Oppose Any Consent Ideas, 
Heartened by N. D. Divorcement K.0. 


7 





Battle cry of major distributors 
and producers today has become, ‘No 
consent decree in any form.’ No 
official statement, naturally, has 
been made to that effect but it is the 
general sentiment in the trade. 

Legal lights and industry chief- 
tains have become convinced appar- 
ently that a-consent decree is out of 
the question. Previously, their at- 
titude was understood to be slightly 
wavering, one group believing some 
favorable consent decree stipulation 
would solve the entire anti-trust suit 
situation. Even then, there were 
nearly as many others who felt that 
the major companies should see the 
Government civil action through to 
the finish. Now, this front has 
shifted to one entirely against any 
consent decree. 

Part of this more solidified front 
can be traced to what happened to 
theatre divorcement in North Da- 
kota as the whole law was wiped 


off the books and swept out of the | 
|Corp., were heard last week’ before ! 
| Judge Coxe in N. Y. federal court. 


U. S. Supreme Court 
fighting the 
final decision 
by the neutral attitude taken by 
Judge Charles Woodward in the 
Chicago suit involving Barney Bala- 
ban, Balaban & Katz, and seven 
major distributors. In this case the 
judge upheld the defendants’ de- 
mand for a full bill of particulars, 
quashed subpoenas demanding the 
appearance of individual defend- 
ants, and nixed any motion to im- 
pound documents and books of de- 
fendants. They saw in this action 
. every indication that this particular 
court was going to see this suit tried 
according to its idea of what con- 
stituted good legal procedure, and 
not according to the Government’s 
notions. 

Attitude of numerous trade lead- 
ers is that too many vital matters 
are tied up in the big Government 
anti-trust suit to have it lightly 
handled by means of a consent de- 
cree, which might incorporate the 
U. 8S. Attorney-General’s ideas, but 
which might be overruled subse- 
quently by some court action. They 
think that a court decision, and 
nothing else, will do, because of im- 
portant factors tied up in the case. 


Boosters for 
Government suit to a 





Another Divorcement Bill 
Seattle, Feb. 28. 

House Bill 300 has been intro- 
duced in the state legislature at 
Olympia by Representative Gholson 
(R.) of Yakima, calling for divorce- 
ment of producing and distrib com- 
panies from operating theatres, 

The bill prohibits operation of 
motion picture theatres which are 
‘owned or controlled directly or in- 
directly’ by any film producer or 
distributor. 


Dunlap-Carr East For 
Monogram Board Meet 


Scott R. Dunlap, v.p. over produc- 
tion, and Trem Carr, producer and 
member of the board of Monogram, 
arrived in the east Monday (27) to 
attend the annual meeting of Mono 
stockholders slated for today (Wed.). 
W. Ray Johnston’s statement of 
operations to stockholders was re- 
leased a week ago. 

While east it is also expected that 
- discussions will be held concerning 
the 1939-40 production plans, when 
an increased program will be sched- 
uled. 

George W. Weeks, general sales 
manager, who has been in Florida, 
returned to New York Monday (27). 











Carrier Co.’s $2,000,000 


Anti-Trust Suit vs. RCA. 


| arbitration 


A suit for $2,000,000 on Sherman 
anti-trust law allegation was brought 
in the N. Y. Federal Court on Thurs- 
day (23) against RCA by the Inter- 
national Carrier Call & Television 
Corp. 

The plaintiff seeks damages on 
two counts. Theft of patents dealing 
with a ‘new two-way intercommu- 
nicating system for power circuits’ 
is charged. International 


500,000 shares of stock of the Amer- 
ican Carrier Call Corp., which had 


been formed to expluit and sell the and Sciences. 


above mentioned patent. It is claimed 








also were heartened | 








| 


| 


Carrier costs is made possible by new de- 
also claims that it is half owner of 1,- | velopments in process work, re- 


| 


j 
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Big Lumber Man 





Sacramento, Feb. 28. 

Charlie McCarthy entered the 
capitalistic class as a $75,000 cor- 
poration through the filing of 
papers by Edgar Bergen inter- 
ests. 

Object of the company is to 
supervise all Charlie McCarthy 
activities and by-products, such 
as toys, novelties, pictures, radio 
and stage exhibitions. 


Trailer Co.’s Suit 
Termed “Tempest In 
A Teapot’ by Court 


Arguments in the suit of National 
Screen against Trailer-Made, Inc., 
Isador Schwartz and Pathe Film 











Application for an injunction was 
made to prevent Trailer-Made from 
distributing certain trailers on the 
ground that the musical backgrounds 


were an infringement of National 
Screen music. Injunction against 
Pathe Film is sought because it 


makes prints in its laboratories of 
the trailers. 

Louis J. Vorhaus, attorney for the 
plaintiff, claimed that the musical 
backgrounds made up an important 
part of the trailers. Trailer-Made 
contended, through its attorney, Saul 
Rogers, that the backgrounds. came 
from a company which Trailer-Made 
had bought. 

Louis Nizer, representing Pathe, 
asked that no injunction be issued 
against Pathe because, as a labora- 
tory, it is a completely innocent 
party in this dispute. Nizer also 
moved to strike out that part of the 
complaint which requested a dis- 
covery of records of defendants, 

Further argument of Nizer was 
that National Screen had failed to 
comply with the copyright law be- 
cause it did not file notice in Wash- 
ington under Section I-E of the copy- 
right law which referred to mechani- 
cal reproductions. Since there was 
no notice or other designation on the 
negatives, Nizer contended that the 
failure to file this notice was fatal to 
the plaintiff. 

Judge Coxe referred io the plain- 
tiff’s complaint as a tempest in a tea- 
pot, and reserved decision. 


N. Y. OPS WAGE TILT 
STILL UNADJUSTED 


Wage scale adjustments for Local 
306 Motion Picture Operators (N. Y.) 
are stalemated again. Up for settle- 
ment last August, an arbitration 
board was to have ironed the matter 
out last week but after the Inde- 
pendent ‘Theatre Owners Association 
had chosen its arbitration delegates, 
the union decided against submitting 
to arbitration at this time. 


Instead, the matter was left to 
labor committees of both union and 
the association. At a meeting on 
Feb. 20, 306 agreed to cut its orig- 
inal demand of a 48% increase in 
booth costs in half and took the 
stand it couldn’t go any lower than 
24%. 

Theatre owners’ viewpoint was 
that, based on slumping business 








THEATRE FIRES 





Houses Rebuilt 





Pittsburgh, Feb. 28. 

Few months after new owner had 
completely refurnished house, State 
theatre in Liberty, near here, was 
swept by flames last week during 
coldest spell of season, and com- 
pletely destroyed at an estimated 
loss of $15,000. One fireman was 
seriously injured when a section of 
the front brick wall collapsed. 

Spot was purchased less than a 
year ago by George Geinzer, who 
spent several grand remodeling the 
place. Cause of blaze was undeter- 
mined. 

$10,000 Blaze 

Oakland, Cal., Feb. 28. 
| A stubborn three-alarm fire swept 
| through the Granada theatre early 
Saturday (25) morning. A _pre- 
liminary estimate placed the dam- 
age to the interior of the theatre at 
more than $10,000. 

The fire started in the loge sec- 
tion of the theatre balcony, apparent- 
ly from a smoldering cigaret. 


occurred. Hangings, seats and rugs 
were burned. The projection room 
with its store of inflammable film 
was untouched. 

John Peters is the manager. 
atre is part of the Golden 
chain, 


The- 
State 





Rebuilding Razed House 
Atlantic City, Feb. 28. 
Rebuilding of the Palace, gutted by 


ready been started and will be 
rushed to completion so.that the 


holidays. Announcement to this ef- 
fect was made by Samuel H. Tannen- 
baum, owner, this week. 

The fire, which threatened the 
downtown area until firemen finally 
got it under control, was caused by a 
defect in the wiring. 





Few Houses For 
Sale; New Theatre 
Bldg. Continues 


Theatres, available for purchase 
or leasing through brokers or direct 
with owners, if of any value at all, 
are difficult to find anywhere in the 
United States. Those that are closed, 
according to theatre realty men, are 
out of operation for good reasons and 
thus are not even being offered, ex- 
cept rarely. 

During the past two weeks, one of 
the largest of the chains, which is 
usually offered theatres regularly, 
has received not one single bid from 
a broker or owner with a house to 
unload. The brokers are in the habit 
of first soliciting partners of chains, 
depending on the territories, when 
getting a theatre for sale or lease. 

Real estate men in the picture in- 
dustry declare there are lots of thea- 
tres available, most of them closed, 





most such cases the houses are run 
down and owners are seeking an 
operator who would spend upwards 
of $10,000 to put the property into 
shape. Also, most of these theatres 
are located in situations where film 
supply would be dubious and the 
competition dangerous. 

During the past 10 years, since de- 


theatres in existence have 


large chains. 





conditions and poor box office re- 
sults, there can be no consideration | 
of increasing costs at this time. They | 
want present booth expense, per the- | 
atre, to continue as is, for another | 
two-year period. 

The matter will have to come to 
inasmuch as some in- 
crease is mandatory, as provided for 
in the contract. A compromise ad- 
justment has yet to be worked out 





Saving in the Process 





Hollywood, Feb. 28. 


Further reduction § in_ location 


ported by the Research Council of 
Academy of Motion Picture Arts 


| Situations or 


sents the dross. Those who would 
venture forth as exhibitors in large 
in small communities 
are those mostly who are building 
new houses, very often in communi- 
ties which have been built up of late 
years, or to which population has 
shifted. 





New 1,000-Seater 
Painesville, O. Feb. 28. 
Construction of Painesville’s new 

1,000-seat picture theatre has been 
started. Built for A. G. Schwartz 
and J. H. Shulman, of Cleveland, 
who operate the Park and Utopia 
theatres here and the Lyric at near- 
| by Fairport. 





Akron Nabe Sold 


Akron, O., Feb. 28. 





Fifty process technicians, headed 


sold by R. C. Wahl and David Col- 


that, by restraint of trade on the by Farciot Edouart, put in 2,000/|lins to Lorenzo Buzzelli whose son, 
part of RCA, this corporation was | working hours on the labor saving 
| developments. 


forced into 77B. 


| Arthur, will manage the house. 
| Wahl and Collins have operated the 


Heavy smoke and water damage | 


a $10,000 blaze this week, has al-| 


some for as long as 10 years, but in |} 


pression, the majority of worthwhile 
been | 
gobbled up by local indies as well as | 
What's left now repre- | 


Five Points, Akron nabe, 650 seats, | 


Discloses Indies, 





| 
| 





Lone State 


Major distrib trying to count 
up the number of anti-trust suits 
filed in the industry claimed he 
knew of one state in U. S. with- 
out a single anti-truster—Nevada. 

But, of course, Reno has al- 
ways had its divorcement. 


N.C. Exhib Banned On 
| Both ‘Baby’ Film And 








Tobacco’ Road’ Play’ 





Charlotte, N. C., Feb. 28. 
Plans for showing the picture, 
‘Birth of. a Baby,’ and the play, 


Tobacco Road,’ in Greensboro, N. C.., 


took a hand in stopping the cinema 
production, meeting Sunday after- 
noon and informing J. B. Webster, 
operator of Criterion, that he would 
be subject to arrest and revocation 
| of his license if he showed the sched- 
| uled and advertised film. A week 
| previous, an audience of between 50 
| and 75, representing medical, church, 


theatre may reopen for the Easter | business and school groups, attended | 


|a preview of the legit show, and, ac- 
cording to Webster, gave a favorable 
reaction, 

| Raleigh booking agents announced 
that ‘Tobacco Road’ would play 
Greensboro’s Senior High School 
auditorium March 8-9. M. D. Teague, 
business manager of the school, sub- 
sequently stated that the tentative 
rental was canceled and the deposit 
posted had been returned to the 
agent, C. E. Newsom. He said the 
date was cancelled due to a later de- 
veloped conflict with school pro- 
grams, however, admitting that the 
‘reputation of the play had bearing’ 
on its cancellation. 

‘Tobacco Road’ is scheduled for 
| Raleigh’s Memcrial auditorium 
March 10-11, 
mayor of that city had issued a ban 
against it. 

City Manager C. W. Smedberg said 
the theatre owner was requested to 
abandon plans for showing ‘Birth of 
a Baby’ in view of an . :reement 
made by local theatre operators sev- 
eral years ago on request of school 
groups. The agreement is under- 
stood to prohibit showing of films cf 
a medical character. Question of 
obscenity or vulgarity did not enter 
into the request to halt the show, 
Smedberg said. 





house for five years. Purchase price 
put at $25,000. New owners plan to 
spend several thousand dollars re- 
modeling the theatre, installing air 
conditioning system and enlarging 
marquee. 











More in L. A. 


Los Angeles, Feb. 28. 

| Ben Bronstein, currently operat- 
ing the Carmen, Lux and Arlin the- 
atres here, building another. 

William Swanson, operating the 
Ojai theatre at Ojai, reopens the 
Beaux Arts in L. A. next month. 
| M. G. Sinift, owner of the Doty, 
ie started a new house, the Del 

ar. 








Okla. Expanding 


Oklahoma City, Feb. 28. 

Oklahoma is set for some healthy 
expansion during the current year 
as a number of new houses are be- 
ing put on the planning boards and 
remodeling bids are being asked 
from almost every section of the 
state. 

It is expected that some new cap- 
|ital may also come into state theatre 
|business as a result of the way in- 
dustry has weathered bad times in 
the area. 





Philly’s New 1,200-Seater 
Philadelphia, Feb. 28. 

A new theatre will be built in the 
Mount Airy section at Sprague street 
and Vernon road by a syndicate, in- 
{cluding Abe Sablosky, J. J. Cohen 
|and E. Margolin. Seating capacity 
11,200. 

| 





O'Neill, Neb’s, New One 
O'Neill, Neb., Feb. 28. 


Plans for a new theatre here an-| 


nounced by Mrs, Georgia O. Rasley, 
who operates the Royal. 


struck an official snag. City officials | 


despite the fact the | 


—s 


Post-Mortems on N. D. Divorcement 


$15,000 Loss in Pitt—Other Razed 


More Than Par, 


Favored Repeal; U.S. Atty's Angles 


Minneapolis, Feb. 28. 


With the North Dakota legislature 
scheduled to adjourn this week, all 
hopes have been abandoned for the 
passage of a new theatre divorce- 
ment law or a licensing bill designed 
to prohibit further theatre construc- 
tion in the state. 





At the same time, plans were be- 
ing pushed by Northwest Allied for 
the introduction of a theatre di- 
vorcement measure in the Minne- 
sota legislature and Gov. John Moses 
of North Dakota issued a statement 
explaining and defending his action 
in signing the repeal bill that took 
the 1935 divorcement law off the 
statute books, permitting the Para- 
mount Northwest circuit to continue 
| to own and operate its 15 theatres. 
| The Minnesota state 
| has been in session for 





legislature 
nearly two 


| months, and no divorcement bill has 
| been introduced’ yet, although 
Northwest Allied is committed to 
efforts to obtain its enactment. 


H. B. Stassen has 
ignored the organization’s request to 
| urge its passage. 

Gov. Moses says that one of the 
| important factors influencing him to 
sign the bill was the receipt of nu- 
merous requests from North Dakota 
| independent exhibitors, urging such 
action. 


Incidentally, legislators who voted 
for repeal declare that independent 
theatre owner constituents had asked 
them to do so. These independent 
exhibitors insisted that conditions at 
no time justified the law’s passage, 
They asserted that the Paramount 
Northwest circuit’s competition has 
been fair and decent at all times, 
and that they would have more to 
fear if the Paramount theatres fell 
into the hands of some of the inde- 
pendent chain operators said to have 
had designs on them. 


In explaining why he delayed 
signing the repeal bill until five min- 
utes before it would have become a 
law anyway, by reason of failure to 
act on it within the prescribed three- 
day limit following its receipt from 
the legislature, Gov. Moses said he 
wished to give federal operatiyes as 
much time as possible to determine 
if any illegal tactics were involved 
in its passage, or if there was any 
evidence that film producers had 
conspired illegally to wipe the law 
off the statute books.” 


Gov. Admits D. C. Quiz 


Gov. Moses revealec that Thur- 
man Arnold of the U. S. attorney 
general’s office had told him that the 
government was interested in cir- 
cumstances surrounding the law’s 
repeal and was investigating. When 
h> heard nothing further from 
Washington, however, Gov. Moses 
said he signed the bill and notified 
the U. S. Attorney General to that 
effect. U. S. Attorney General 
Frank Murphy had asked the gover- 
nor to give full consideration to the 
effect repeal would have on pending 
federal litigation. 

U. S. asst. district attorney Arnold 
admitted to Gov. Moses over the 
telephone from Washington, he says, 
that the signing of the repeal bill 
would be an ‘inconvenience’ rather 
than an injury to the feder | gov- 
ernment’s anti-trust suit against a 
group of major distributor-pro- 
| ducers, aiming, among other things, 
| at separation of film production and 
| theatre ownership. 

That he had carefully studied the 
, many ramifications of the repeal ac- 
| tion before signing the bill, was 
| Gov. Moses’ assertion. ‘I particular- 
ly weighed the effect the bill would 
have in North Dakota and the ques- 
| tion of whether it would be a good 
| thing for this state rather than for 
| another state, or upon litigation 
pending in the U. S. supreme court,” 
| the governor said. 
| The governor pointed out that the 

failure in the legislature’s lower 

House of a resolution asking him to 

return the bill unsigned ‘places ad- 

ditional weight on the natural as- 
_ sumption that the legislators were 
| cognizant of the measure'’s effect.’ 
| The speedy passage in both branches, 
| he felt, ‘would indicate a clear-cut 
| decision and a determination that 
the repeal bill. was highly desir- 


| (Continued on page 22) 


| Moreover, Gov. 
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By John C. Flinn 


First class showmanship by the Warners’ home office and the Strand | 
theatre (N.Y.) management launched ‘Yes, My Darling Daughter’ on a DIPPED 10% IN 1938 
crest of boxoffice excitement Saturday (25). In the general mixup of 
withdrawing ‘Off the Record’ from the Strand screen to make way for Gh ; 
‘Daughter,’ the Warner h.o., the film exchange and the operators of the; Outdoor advertising, billboards 
Globe theatre, engaged in early morning huddles, which resulted in a|and the electric sign business took a 
complete switching also of the Globe’s attractions, including the postpone- | 10% drop in 1938 from total of net 
ment of two new features, and the cutting short of the 10-week run of) billings the previous year. Revenue 


‘OUTDOOR ADVERTISING 

















‘The Vanishing Lady’ (G-B). }in 1939 may be adversely affected 
By noon both the Strand and Globe were settled down to the routine of | through passage of various bills in 
SRO, with ‘Darling Daughter?’ as the single-bill attraction in each house. N. Y. state and other legislatures. 
New York State Board of Regents passed favorably on the Warner ap-| F. T. Hopkins, president of the Na- 
peal from the censor board ruling of the previous week which banned | tional Outdoor Advertising Bureau, 
‘Daughter’ from showings within the state. Not only was there intense Inc., states that in view of all con- 
interest in the trade as to the appeal outcome, but Warners had capital- | ditions that outdoor, advertising has 
ized the situation with some hefty publicity releases that had drawn at- had to contend with, results last year 
tention in the New York dailies. It remained for the showmen, however, | were better than expected. 
to top their victory with the best piece of newspaper display advertising eae 
that has appeared in many months. Without mentioning the legal diffi- | , . 
culties and censorship tangles, and without crowing over a victory before Frentier Is Revived 
the appeal board which carries much significance —— po nce P " 
issues of the one film, the advertising copy writer, under something of an | Ca 
inspiration, simply underscored the word YES (the censors had said, ‘No’), | For gney remiere 
and the Saturday dailies appeared with smash displays, stating, “ “YES, 
My Darling Daughter’ Now—Strand.” : Oklahoma City, Feb. 28. 
Day and dating at the Globe was not accomplished without some con- An entire city park will be trans- 
fusion, involving not only ‘Lady Vanishes,’ but two WB pix, ‘Devil's | tormed inte a frontier camp of 1889 
Island’ and ‘Blackwell's Island.’ Saturday dailies carried announcement | .. 4 welcoming gesture to Rosemary 
that ‘Devil’s Island’ was the new attraction at the Globe. A sub-line de- |) ane. Humphrey Bogart and Donald 
scribed the prison isle as the ‘dungeon of the damned. Due to protest | Crisp, visiting Okiahoma City, March 
against ‘Devil’s Island’ by the French Embassy in Washington, Warner; '3. for the world premiere of ‘Okla- 
withdrew the booking and the exchange so notified the Globe management |} oma Kid’ 
early in the day, They would send over, they said, another picture, ‘Black-| [Under the supervision of Park 
well’s Island.’ Meanwhile, the boxoffice had opened and the operators | commissioner Donald Higgins, Wiley 
were sending ‘The Vanishing Lady’ into its 11th week as a dual with the | post Park, on the banks of the 
latter film. Canadian River, is rapidly taking the 
But the line of customers outside the Strand, scarcely a block away | form of a pioneer encampment as it 
from the Globe, had grown to proportions requiring some police super- | might have been on the eve of Okla- 
vision, and it was then suggested that the best way to handle the involved homa’s land rush fifty years ago. 
bookings at the Globe was to get another print of ‘Daughter.’ Within an |Buffalo are being shipped in from 
hour all advertising had been changed on marquee and front of the house, | tne city’s zoos. 
and the Globe and Strand were playing the same picture. There wer€| ‘This will be the scene for a bar- 
some refunds of admissions at the Globe from customers who insisted they | pecue attended by 150 socially and 
were entitled to see two features instead of one, having entered the house | politically prominent Oklahomans in 
in the earlier hours. _ |cowboy costume, in honor of Miss 
Two Broadway first runs playing day-and-date is a rarity. A conspic- | Lane, Bogart and Crisp. 
uous example was when Howard Hughes some years ago rented the Gaiety 
and the Cohan for simultaneous two-a-day showings of ‘Hell’s Angels.’ 
DEFINITION OF SHOWMANSHIP 
Accepting the definition of showmanship as ‘the art of converting enter- 
tainment into cash’ there is ample proof in the country-wide rental returns 
on ‘Tail Spin’ (20th-Fox) to indicate that the ballyhoo which preceded the 
general release of the film has been effective from a boxoff ice angle. 
Two chartered airplanes made cross-country trips, with numerous stops 
at key cities, at which the young women passengers appeared at lunch- 
eons and on theatre stages, making a special point to describe the values in 
‘Tail Spin.’ The rewards from such enterprise are said to be most gratify- 
ing in terms of theatre attendance, far beyond the sections visited by the 
lanes. 
: There must be some meaning and moral in this. Perhaps the answer 
is that the public’s interest is in direct proportion to the producer’s sales- 
manship enthusiasm. Many films possessing wider appeal as entertain- 
ment than ‘Tail Spin’ have started their exhibition careers without buildup 
and have been disappointing grossers. Every film possesses some angles 
of thowmanship, and the astute showman constantly strives for the un- 
usual and different advertising approaches, finally discovering through 
eliminations and trials what is the best formula. Too often the first 
effort, when not immediately successful, is followed by discouragement 
and apathy. 


GOOD JOBS ON ‘PYGMALION’ 


Which brings up the altogether excellent exploitation job which has 
been done on the New York and Los Angeles first runs on ‘Pygmalion,’ by 
the Loew organization. It is true there are sales points in the film. But 
the gay and high spirited advertising copy has kept pace with the word of 
mouth comment on the picture, which now is in its 13th week at the 
Astor on Broadway, and its ninth stanza at the Four Star, on Wilshire 
boulevard. 

Of the three English-made films which last December were in competi- 
tion on Broadway, only ‘Pygmalion’ remains as a continued first run. ‘Lady 
Vanishes’ (Hitchcock-20th-Fox) has finished a highly profitable engagement 
at the Globe, and Charles Laughton in ‘The Beachcomber’ (Par) is playing 
in neighborhood houses this week. 

American audiences have shown a distinct liking for British films when 
they possess quality direction, acting and story telling. The three men- 
tioned by no means are the only good ones that have come over in the 
past several years, but ‘Pygmalion’ is one of the few which has had the 


| formed into an Indian trading post. 


Following the barbecue, the as- 
semblage will parade to the theatre, 
mounted on hors€back. In the line 
will be 25 different types of horse- 
drawn vehicles, fifty members of Ok- 
lahoma’s exclusive Roundup Club, 
the Amateur Cow Girl’s Association, 
debutante members of the Embassy 
Club and many other organizations. 

The Criterion Theatre, scene of the 
world premiere, has been trans- 


Amateur Camera Shots 
Draw Crowd of 40,000 


Salt Lake City, Feb. 28. 

Charley Pincus, manager of the 
Centre, town’s newest deluxer, re- 
vealed that nearly 40,000 persons 
viewed the second annual photo arts 
show on exhibition in the theatre’s 
lobby. Exploitation earned ample 
space in burg’s leading newspapers, 
since the Salt Lake Tribune and 
Telegram cosponsored the tyro bulb 





Graphing the Press Blurbs 





in 1936. 


charted from newspaper clippings 


prove or what even the analysis 


The Hays office has prepared 10 charts showing the trend in press 
comment regarding the film industry, the past year producing only 
60.9% favorable comment as against 66.8% favorable in 1937, and 58.2% 
This unfavorable showing in 1938 was reported despite the 
Greatest Picture Year campaign and expenditure of $1,000,000 by film 
companiés and exhibitors, most of it in newspapers. 


Trends were 


received, 


Past year was outstanding in that there was more editorial comment 
on the film business than in the previous two years. 
Hays office did not reveal exactly what the charts were supposed to 


Statement from 


of them was supposed to establish. 





— | 





mother in the same suite occupied by 
Shirley Temple at the Ritz Carlton 
when the star visited Boston a few 
months ago. The ‘princess for a day’ 
was given a complete new outfit of 
clothes, a press dinner, and a tea 
party which her brothers and sisters 
attended. She was ‘guest of Shirley 
Temple’ at a showing of the film in 
the theatre, and during her big day 
was given the use of a limousine, 
chauffeur and two uniformed guards. 


Sign for Fair Ballyhoo 


RKO pictures will be plugged on 
the second largest illuminated sign 
on Broadway starting April 30. It 
will be timed to attract attention of 
the World’s Fair crowds. 
Construction has been started on 
a 40x25 foot, 27,000 lamp moving 
figure sign, which will be two stories 
in height and cover the front of the 
Palace Theatre Bldg. It is being 
erected by the Wondersign Corp. 
Sign will not only compete with 
the Douglas Leigh animated illumi- 
nated system right next to it, which 
employs the photo-electric cell prin- 
ciple, but is also said to exceed it 
in novelty. The Wondersign is based 
on a French patent, Luminograph, 
recently exhibited at the Paris fair; 
employs use of colored as well as 
white-lighted and rapid-moving fig- 
ures; has a greater range of mobility 
in use of figures and will burn only 
small 14-volt lamps instead of 110- 
volts resulting in substantial econ- 
omy of operation. 

RKO pictures will use two adver- 
tising units nightly, with weekly 
changes of copy, at an approximate 
cost of $13 a night, or $4,500 a year, 
exclusive of rental and erection cost. 


Basketball Tourney 
On Theatre Stage 


Hastings, Neb., Feb. 28. 





shooters’ efforts. 

Collection included 136 snapshots, 
contributed by leading simon-pure 
photogs from every section of the 
United States. 


Boston’s Little Princess 
Slept in Shirley’s Bed 








backing of big time showmanship and sustained exploitation. 

Importance of handling is demonstrated in the disappointing single 
week's business which ‘Lady Vanishes’ attracted at the Garrick (B&K) in 
Chicago. Given a light advertising budget and a routine copy send-off, 
the Hitchcock picture lasted a week at the Garrick, whereas the Broadway 
run galloped along to 10 weeks. There still may be pay-dirt in ‘The 
Lady Vanishes’ in Chicago, and the management of the World Playhouse, 
which plays foreign language films chiefly, is giving the film a second 
chance as a first run. 


DETROIT CRITIC ON SHOWMANSHIP 

Film showmanship and theatre salesmanship are subjects of vital interest 
in sections other than the major markets of New York, Chicago and Los 
Angeles. Comes a clipping from the Detroit Free Press containing a con- 
tribution by Stanley Fields, who writes: 

‘After all, the most important critic of the movies today is the public 
and that it is plenty show-wise in its judgment of entertainment value is 
proven by the rise and fall in theatre attendance as the quality of the 
pictures fluctuates. 

‘There are only two things necessary to get the public movie-conscious 
today. The first, of course, is good pictures, and the second is the proper 
presentation of them to the public. 

‘A good motion picture is one from whose presence no audience escapes 
quite heart whole. It has that certain something that causes a throb in 
your throat, which vibrates on down and seems to teeter on your wish- 
bone. It fills one with realistic illusion, it gives you the urge to stand up 
and cheer. You are aware you are looking at one when your conflicting 
nerve impulses become tangled, causing a short circuit in your skeleton.’ 


LOEW ECLIPSES PAR ON MARK TWAIN 


With a barrage of trade paper and national magazine copy, ‘Huckleberry 
Finn’ is poised for first runs. Through various channels the Loew ex- 
ploitation has created a distinct anticipation in the adaptation of the Mark 
Twain novel. Considerable free space in the dailies was grabbed off by 


Boston, Feb. 28. 

When ‘Little Princess’ was booked 
into the Keith Memorial suddenly, 
the press department, directed by 
Jack Granara, had four days to pro- 
duce a campaign. 

Film had its premiere Tuesday 
night (21) at the theatre. As part 
of the advance buildup, a special 
preview was arranged for the Cath- 
olic Home for Destitute Children in 
this city. Three Daughters of Bos- 
Mayor Tobin were hostesses at this 
party. 

A ‘princess for a day’ stunt was 
| promoted to break simultaneously 
with the opening day. A local seven- 
| year-old girl was selected for the 
honor, and at the theatre’s expense 
she was given a 24-hour spree which 
included staying overnight with her 


A new wrinkle in stage shows will 
be offered here by Orville Rennie, 
manager of the Rivoli, when he pre- 
sents a basketball tournament be- 
tween showings of the first and sec- 
ond film features March 8-9-10. 
Four teams, two from Hastings and 
two from nearby villages, will com- 
pete for a trophy. The stage will be 
converted into a basketball court. 
One game each night is scheduled. 


Free Birthday Shows 


Oklahoma City, Feb. 28. 

The 10th birthday celebration of 
Joseph Cooper, Jr., son of the Stand- 
ard Theatres Corp. prexy, last Satur- 
day (26) was the occasion of free 
9 a.m. shows in all the local Standard 
theatres for all boys and girls who 
cared to attend. 





Advertising the Opposish 


Baltimore, Feb. 28. 

Unusual ad, used by Mac Wein- 
berg, to sell G-B’s, ‘The Lady Van- 
ishes,’ at the Little theatre, played 
up quotes from article by Gilbert 
Kanour, crick of Evening Sun in 
which he coupled film to ‘The 
Beachcomber,’ currently at the Stan- 
ley. Ad mentioned both films and 
houses. Stanley is directly across 





the street from Little. 








is the ballyhoo (or lack of it) 
Paramount and ready for screening. 
have heard it mentioned. 


Music Hall (NY).—'Made for Each 





Big Cash Awards,’ 


the irrepressible Mickey Rooney on a recent trip to Manhattan. In contrast 
for ‘Tom Sawyer, Detective,’ completed by 


Perhaps this is the first time you 





SUB(L) URBIANA 


Glimpsed on a suburban railway station platform in Wesiches > 
were the following three-sheet boards: ee 


Other.’ 


Embassy (Port Chester).—*The Dawn Patrol.’ 
Roosevelt Grill (NY).—Dance with Guy Lombardo.’ 
Loew's (New Rochelle).—‘Play Giant Screeno Every Wednesday Night. 


Shaw's ‘Pygmalion’ Gets 
Big Sendoff in St. L. 


St. Louis, Feb. 28. 

Midwestern premiere of George 
Bernard Shaw’s ‘Pygmalion’ at 
Loew’s followed a sock exploitation 
campaign that ranged from a re- 
served seat attendance, first in the 
history of the house, to a street bally 
engineered by Manager ‘Chick’ Evens 
and Jimmy Harris, p.a. One of the 
highlights of the campaign was the 
use, for the first time here, of a full- 
page half-tone co-op ad in the Globe. 
Democrat, the town’s only a.m. rag, 
that represented an expenditure of 
$1,000 by the co-opers. A _ swell 
street broadcast tieup was made with 
station KXOK in which those of the 
burg’s upper bracket mob were in- 
veigled to talk ove) the mike before 
entering the theatre. 

Representatives of the Better Films 
Council, Board of Education, St. 
Louis and Washington universities 
and the mayor were among the 
guests. Mailing lists of the Ameri- 
can Theatre and Municipal Theatre 
Assn. were the medium through 
which 5,000 natives were acquaint- 
ed with the opening; 10 prominent 
hotels permitted the use of table 
cards liberally sprinkled with 
‘Pygmalion’ and theatre copy and 
the street bally, used for three 
days before opening, consisted of half 
a dozen sandwich men made up as 
Shaw, with flowing whiskers, top 
hats and frock coats, meandering all 
over the downtown district and at- 
tracting gobs of attention. All of 
this was in addition to the usual rou- 
tine, 


Loew's lnieeewitan 
Stage Quiz in B’klyn 


Jo Ranson, radio editor of the 
Brooklyn Eagle, is conducting a 
series of weekly quiz programs on 
the stage of the Loew’s Boro Park 
here. Stunt started Washington's 
Birthday. If idea catches on Loew's 
may bring Ranson into other Brook- 
lyn houses on various nights. 

Ranson’s questions cover every 
conceivable subject including politics, 
sports, stage, screen, etc. Contestants 
get «ash prizes and are drawn from 
local organizations. 





STORY BUYS 


Hollywood, Feb. 28. 
Paramount purchased Ethel Hous- 
ton’s novel, ‘The Honorable Uncle 
Lancy.’ 
Ed Finney bought John Rathmell's 
‘Red Man’ for Monogram. 
Endre Bohem sold his original, 


‘The World on Parade,’ to Para- 
mount. 
Grand National bought ‘Include 


Me Out,’ by Rolph Passer and Ly- 
ford Moore. 

Universal acquired ‘Jail Baby,’ an 
original by Hannah Lees. 

Daniel chs sold his yarn. “The 
Day the Bookies Wept,’ to RKO. 

RKO purchased ‘Timber Stam- 
pede,’ a western, by Bernard Mc- 
Conville. . 

Universal bought James Ronald's 
mag serial, “They Can’t Hang Me.” 

Metro acquired William Faulk- 
ner’s novel, ‘The Unvanquished.’ 

Columbia has purchased ‘Tree of 
Liberty,’ current best seller by 
Elizabeth Page. 


TITLE CHANGES 


Hollywood, Feb. 28. 

‘Unmarried’ is release title for 
Paramount’s ‘Night Spot Hostess, 
originally ‘Me and My Gal.’ 

‘The Right Way’ is latest tag on 
‘Dr. Martin Comes Home,’ at War- 
ners. 

Hal Roach changed ‘it's 





Spring 


Again’ back to its original title, “Ze- 
nobia.’ 

‘The Story of Alexander Graham 
Bell’ got call over ‘Alexander Gre- 
ham Bell’ at 20th-Fox. 
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‘Girl Downstairs’ Bright 146 
In Chi, but Taylor-Vaude Blah 
26,000; Stagecoach Fast 176 


Chicago, Feb. 28. 

There’s a better tone in the loop 
this week, particularly at the 
straight flicker spots where new pic- 
tures are evidencing an ability to 
whirl the wicket following several 
sessions of b.o. doldrums. 

Especially bright are the State 
Lake and the Roosevelt with ‘Girl 
Downstairs’ plus vaude, and ‘Stage- 
coach,’ respectively. The latter is the 
type of up-to-date western that al- 
ways get money. Labeled as an ‘his- 
torical document,’ it is nevertheless 
composed of all the basic elements of 
the hoss opry mellers that have been 
the foundation of the picture busi- 
ness going back to ‘The Great Train 
Robbery.’ 

The Chicago is having another 
tough week of it on the Taylor 
flicker. For some reason there has 
been a sudden reaction away from 
Robert Taylor on the part of the 
femmes, and he has plummeted 
down from his former high b. o. po- 
sition. The reaction is due, it seems, 
not to the pretty-boy tag, but to 
Metro’s new decision to make him a 
rough-and-tumble guy. On the stage 
the Littlefield ballet is not adding a 
nickel to the gate. 

‘Gunga Din’ goes into its fourth 
and final week at the Palace, and 
has had a great run of it. ‘Pygma- 
lion’ is a honey in its third week at 
the Apollo. 

Estimates for This Week 

Apelle (B&K) (1,200; 35-55-65-75) 
—‘Pygmalion’ (M-G) (3d wk). Has 
been a terrific winner in this house 
and will go to a nifty $9,000 cur- 
rently, following walloping $10,500 
take in second session last week. 

Chicage (B&K) (4,000; 35-55-75 )— 
‘Stand Up’ (M-G) and stage show. 
Littlefield ballet on stage and get- 
ting plenty of billing, but no b.o. 
draught. Combination is pretty much 
of a blooper, and will garner an- 
other set of headaches at $26,000. Last 
week ‘Beachcomber’ (Par) and 
vaude, was even poorer at the wicket 
with $23,700. 

Garrick (B&K) (900; 3 5-45-55)— 
‘Beachcomber’ (Par). Was a busteroo 
in tne Chicago last week, and won’t 
do any better here at indicated $4,- 
500, mild. Last week ‘Idiot’ (M-G), 
fairish $5,900. 

Oriental (Jones) (3,200; 25-40)— 
‘Spy Hunt’ (Col) and ‘Gambling 
Ship’ (RKO) and vaude, Combination 
will get some coin this week at $14,- 
500. Last week ‘Pride Navy’ (Rep) 
and ‘King Underworld’ (WB), nifty 
$16,100. 

Palace (RKO) (2,500; 35-55-65-75) 
—'Gunga’ (RKO) and vaude (4th- 
final wk). Has had a great stay, and 
will get $16,000 for the windup, a 
bangup take, after snagging hefty 
$20,100 last week. 

Roosevelt (B&K) (1,500; 35-55-65- 
75) —‘Stagecoach’ (UA). Opened Sat- 
urday (25) and looks for good coin 
gallop, starting with $17,000 for the 
initial stanza. Last week ‘St. Louis’ 
(Par), turned in one of lowest fig- 
ures in history of house with brutal 
$5,700 for single session. 

State-Lake (B&K) (2,700; 25-40)— 
‘Girl Downstairs’ (M-G) and vaude. 
Good $14,000 for session. Last week 
‘Swing Sister’ (U), good $13,400. 

United Artists (B&K-UA) (1,700; 
35-55-65-75) — ‘Freedom’ (M-G). 
Opened Saturday (25) and is headed 
for only $11,000, mild, from opening 
indications. Last week ‘Honolulu’ 
(M-G), weepy $9,300. 


‘HUCK FINN’ REVELS 
IN SNOWY DENVER, 126 


Denver, Feb. 28. 


Despite worst snowstorm of the 
winter only one house, Denham, 
appears to be in the doldrums. ‘Cafe 
Society’ there is drawing better than 
80-30 $6,500. 
~~, Muckleberry Finn,’ dualed with 
Pacific Liner,’ is drawing big $12,- 
000 at the Orpheum. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
Each Other’ (UA), after a week 
at the Denver. Good $4,000.. Last 
week ‘Tailspin’ (20th), below aver- 
age at $2,500. 
; Broadway (Fox) (1,100; 25-40)— 
Honolulu’ (M-G) and ‘O'Connor’ 
(M-G), both after a week at the 
Orpheum. Nice. $3,000. Last week 
Gunga Din’ (RKO), good $3,000. 

Denham (Cockrill) (1,750; 25-35- 
40)—'Cafe Society’ (Par). Not draw- 
ing much at $6,500. Last week (2d), 
St. Louis Blues’ (Par), good $7,200. 
..Denver (Fox) (2,525; 25-35-50)— 
Stagecoach’ (UA). Good $10,000. 
oy week ‘Each Other’ (UA), good 


Orpheum (RKO) (2,600; 25-35-40) 
Huck Finn’ (M-G) and ‘Pacific 
Liner’ (RKO). Big $12,000. 
week ‘Honolulu’ (M-G) and ‘O’Con- 
nor’ (M-G) strong $11,500. 

Paramount (Fox) (2,200; 25-40)— 








|mild at $6.000. 
Last | 





‘Off Record’ (WB) and ‘Charlie 
Chan’ (20th). Good $4,000. Last 
week ‘Son Frankenstein’ (U) and 
‘Torchy Blane’ (WB), fine $4,500. 

Rialto (Fox) (878; 25-40)—‘Son 
Frankenstein’ (U), after week at 
Paramount, and ‘Homicide Bureau’ 
(Col), Getting okay $2,500. Last 
week ‘Jesse James’ (20th), after a 
week at each the Denver, Aladdin 
and Paramount, and ‘Crime Holiday’ 
(Col), strong $2,500. 


‘WOMAN AGAIN? 
DUCHIN 18146 
IN WASH. 


Washington, Feb. 28. 

Three new shows this week, and 
tops is ‘There’s That Woman Again’ 
(Col) plus Eddie Duchin’s orch at 
the Earle. ‘Topper Takes a Trip’ 
(UA) and Phil Regan are running 
second at the Capitol. 

Estimates for This Week 

Capitel (Loew) (3,434; 25-35-40-66) 
—Topper’ (UA) and vaude. Phil 
Regan and Benny Meroff helping 
some, but not able to offset Eddie 
Duchin at opposition Capitol. Fair 
$17,500. Last week ‘St. Louis Blues’ 
(Par) and Mitzi Green p.a., fairish 
$16,500. 

Columbia (Loew) (1,234; 25-40)— 
‘Jesse James’ (20th) (2d run). Back 
on main stem after two stanzas at 
Palace and looking to average $4,500. 
Last week ‘Honolulu’ (M-G) (2d 
run), good $5,200. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Woman Again’ (Col) and Eddie Du- 
chin’s orch. Latter helping to lead 
town with nice $18,500. Last week 
‘Let Us Live’ (Col) thanked Gus 
Van and minstrel show for most of 
light $14,500. 

(1,830; 








Keith’s (RKO) 35-55 )— 
‘Gunga Din’ (RKO) (4th wk). Hold- 
ing up to okay $5,500. Last week 
(3d), good $9,800. 

Met (WB) (1,600; 25-40)—‘Beach- 
comber’ (Par) (2d run), Return 
downtown after big stay at Earle 
will see good $5,000, Last week ‘King 
Underworld’ (WB), good $5,000. 

Palace (Loew) (2,424; 35-55)— 
‘Trade Winds’ (UA). Only new pic 
in straight flicker spot; okay $14,- 
500. Last week (2d) ‘Idiot’ (M-G) 
built to good $10,000. 





Dorsey-‘Nancy Drew’ 


Big 166 Despite Indpls. 
Epidemics, Storm, Lent 


Indianapolis, Feb. 28. 

Tommy Dorsey's orch, plus ‘Nancy 
Drew, Reporter’ at the vaudfilm 
Lyric, is pounding out a near-record 
gross in the face of heavy snow- 
storms, smallpox and flu epidemics, 
and the beginning of Lent. Circle, 
however, is faltering with Russ 
Morgan’s orch and Mitzi Green on 
the stage, plus ‘Pride of the Navy.’ 

The only real contender currently 
is Loew’s, which is doing sturdy biz 
with ‘Pygmalion’ and ‘My Son Is a 
Criminal’ dual. ‘Tailspin’ and ‘Pardon 
Our Nerve,’ twin bill at the Indiana, 
are doing only fair. 

Scare headlines in the dailies about 
smallpox and flu epidemics brought 
formal protests to the editors from 
a committee representing all thea- 
tres in the city. 

Estimates for This Week 

Apollo (Katz-Dolle) (1,100; 25-30- 
40)—‘Honest Man’ (U) dualled with 
‘Gambling Ship’ (RKO). Moved over 
from Circle for second week and 
faring passably at $3,200. Last week’s 
revival of ‘Waikiki Wedding’ (Par) 


and ‘Plainsman’ (Par) was n.g. at 
$1,900. 
Circle (Katz-Dolle) (2,600; 25-30- 


40)—‘Pride Navy’ (Rep) and Russ 
Morgan’s band on stage plus Mitzi 
Green. This is the first of occasional 
stage shows here. On wrong side of 
ledger at $8,100 in view of increased 
nut. Last week. ‘Honest Man’ (U) 
and ‘Gambling Ship’ (RKO), nifty 
$7,800. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘Tailspin’ (20th) and ‘Pardon 
Nerve’ (20th). Former pic given 
extra ad campaign. but results are 
Last week (2d), 
‘Gunga Din’ (RKO) faded to so-so 
$3,800 after swell $10,200 in initial 
session. 

Loew’s (Loew's) (2,400; 25-30-40) 
—Pygmalion’ (M-G) and ‘Son Is 


PICTURE GROSSES 


VARIETY 








Ist Runs on Broadway 


(Subject to Change) 





Week of March 2 

Astor — ‘Pygmalion’ 
(13th wk). 

Capito! — ‘Huckleberry Finn’ 
(M-G). 

Criterion—‘Persons in Hiding’ 
(Par). 

(Reviewed in Vartety, Jan. 25) 

Globe — ‘Blackwell’s Island’ 
(WB) (1). 

Music Hall—‘Stagecoach’ (UA). 

Paramount —- ‘Cafe Society’ 
(Par) (2d wk). 

Rialto—‘Secret Service of Air’ 
(WB) (1). 

(Reviewed in Current Issue) 

Rivoli—You Can’t Cheat an 
Honest Man’ (U) (3d wk). 


(M - G) 


Roxy — ‘Wife, Husband and 
Friend’ (20th) (2d wk). 
Strand — ‘Yes My Darling 
Daughter’ (WB) (2d wk). 
Week of March 9 
Astor — ‘Pygmalion’ (M-G) 


(14th wk). 

Capitel— ‘Huckleberry Finn’ 
(M-G) (2d wk). 

Criterion — ‘Fast and Loose’ 
(M-G). 

Globe — ‘Blackwell’s 
| (WB) (2d wk). 

Music Hall—‘Stagecoach’ (UA) 
(24 wk). 

Paramcunt — ‘Cafe 

(Par) (3d wk). 
Rialte— ‘Saint Strikes 

(RKO). 

© teeta anis of Culver’ (U) 

(8). 

(Reviewed in Current Issue) 
“— Princess’ (20th) 
“ee Kid’ (WB) 

0). 


Island’ 


a 4 ‘ , 
society 


Back’ 








Criminal’ (Col). Former pic 
special premiere with reserved 
and an excellent exploitation can» 
paign. Take very good at $8,500. 
Last week, ‘Honolulu’ (M-G) and 
‘Girl Downstairs’ (M-G), $8,200, 
plenty okay. 

Lyric (Olson) (1,900; 30-40)— 
‘Nancy Drew’ (WB) and Tommy 
Dorsey’s band on stage. Latter given | 
strong advance campaign and house 
upped matinee prices to night scale. 
First time house has ever tilted its 
prices and it’s being done only for 
Dorsey and for Benny Goodman, 
who comes in Friday (3). Smashing 
take at $16,000. Last week, ‘Wings 
Navy’ (WB) and Happy Felton band 
on stage, poor $7,700. 


Epidemics Ease 
Down in Milw.; 
Pyg Nice 7446 


Milwaukee, Feb. 28. 

‘Gunga Din’ and ‘Monastery’ were 
two surprise holdovers because of 
startling upturn in biz latter half of 
last stanza, probably due to grippe 
and influenza epidemics’ abatement. 

Riverside, vaudfilmer, is still n.s.g. 
with ‘Hollywood Hi-Lites’ unit this 
frame and can’t hope for much next 
week either. Hopes to vamp until 
George Givot and Jan Garber orch 
come in March 17, followed by Fifi 
Dorsey and a French revue, and 
then Ted Lewis. 

‘Pygmalion’ came in unexpectedly, 
not allowing for much advance 
bally, but crix were favorable and 
Shaw opus is doing nicely at the 
Palace. After some hesitation local 
censor board unanimously okayed 
‘Yes, My Darling Daughter.’ 

Estimates for This Week 

Little (Indie) (1,050; 35-50)— 
‘Monastery’ (Indie) (2d wk). Sudden 
rise in biz got this a h.o. Will do 
okay $3,700. Last week, nifty $4,000. 

Palace (Fox Wisconsin) (2,400; 35- 
50)—‘Pygmalion’ (M-G). Favored by. 
press and likely to hit satisfactory 











and ‘In French’ (Par), $6,200, disap- 
pointing. 

Riverside (Indie) (2,800; 25-30-35) 
—Gambling Ship’ (RKO) and vaude. 
Due for so-so $8,500. Last week 
‘Man-Hunt’ (Rep) and ‘Pride of 


(900; 35- 
‘Smiling 


Strand (Fox Wisconsin) 
50)—‘Idiot’?’ (M-G) and 
Along’ (20th). 
800, swell. Last week ‘Huck Finn’ 
(M-G) and ‘Girls White’ (M-G), $6,- 
000, good. 

Warner (WB) (2,400; 
‘Gunga Din’ (RKO) 
March of Time. Another socko week 
at $8,000. Last week terrific $9,400. 

Wisconsin (Fox Wisconsin) (2,800; 
35-50)—Tailspin’ (20th) and ‘Moto’ 
(20th). Dual has no marquee 
strength, attracting only mild $9,300. 
Last week ‘Idiot’ (M-G), $10,500, ex- 
cellent 


35-50 )— 





$7,500. Last week ‘Musketeers’ (20th) | 


Broadway Up n Down, Rains Hurt: 
‘Society -Hal Kemp-Tony Martin Top 
With Big $53,000, ‘Wife, Husband’ 426 





An odd situation developed on 
My Darling Daughter,’ with benefit | 
of advertising in one spot but not! 
the other, opened day-and-date at the 
Warner Strand and Harry Brandt’s| 
Globe. Houses are located a block 
from each other, one (Globe) scaled | 
at 25c to 55c, the Strand from 25c 
to 99c. It is one of the very rare| 
instances where pictures have day-| 
| and-dated on first run Broadway en- | 
| gagements. One case years ago was | 
; simultaneous run of ‘Hell’s Angels’ 
at the old Criterion and the Gaiety, 
but that was by design. 

Difficulty over ‘Devil’s Island,’ 
etc., is detailed elsewhere in a news 
story. 

‘Daughter’ was rushed into the 
Strand Saturday (25) morning after 
finally passing the censors, the house 
quickly changing its front and rush- 
ing large type ads into the dailies. 
‘Off the Record,’ which went eight 
days with Kay Kyser, but failed to 
bolster Kyser’s draw, had closed its 
first week at less than $35,000, dis- 
appointing in view of cost of show, 
and on extra (8th) day got an addi- 
tional $2,500. 

Kyser, with ‘Daughter’ on the 
final six days ending tomorrow night 
(Thurs.), will be about the same as 
the first week, the six days looking 
about $31,000. The additional day 
for a full first week for ‘Daughter’ 








| will thus probably not top $35,000. 





Because of the jam-up, Will Os- 
borne and Sheila Barrett replace 


given | Kyser Friday (3), which will be the 
seats | 


seventh day for ‘Daughter.’ ,Latter 
holds over and may get a little lift 
with the withdrawal of the picture 
from the Globe last night (Tues.) 
after four days there at around $7,- 
000, very good. Having received an 
o.k. from the censors on ‘Blackwell's 
Island,’ this picture opens at the 
Globe today (Wed.). 

Lent began Washington’s birthday 


(22) and rain Sunday as well as yes-| $2 


terday (Tues.) was no help, but the 
holiday business (22) was very 
heavy everywhere. Music Hall came 
within $13 of its best Washington’s 
birthday to date, while the Par, at 
$13,000 on day, had its best business 
for that holiday in six years. Other 
houses correspondingly were over 
expectations. 

‘Cafe Society,’ with a two-fisted 
stage show in Hal Kemp and Tony 
Martin, at the $13,000 start Wednes- 
day (22) and a preview last night 
(Tues.), finished the first seven days 
at $53,000, excellent. Kemp is draw- 
ing the jazzhounds and Martin is 
drawing a lot of women. The auto- 
graph leeches are around in heavier 
numbers than usual. Show inaugu- 
rates holdover today (Wed.). 

Neither ‘Wife, Husband and 
Friend,’ at the Roxy, nor ‘Honolulu,’ 
at the Capitol, are creating any ex- 
citement. Latter did not have bene- 
fit of Washington's birthday, and will 
probably be under $42,000 on week, 
but holds over. Cap pushed ‘Hono- 
lulu’ in on the holiday, got a good 
break on the opening, and then 
dipped badly. Stays eight days to 
get back to regular Thursday open- 
ing, and on that period will be lucky 
to hit $20,000. ‘Huekleberry Finn’ 
opens tomorrow (Thurs.). 

Second week of ‘Made for Each 
Other,’ at Music Hall, looks about 
$68,000, considerable of a drop from 
the first week’s $102,000, but initial 
seven days included Washington’s 
birthday, which makes a big differ- 
ence. ‘Stagecoach’ enters Hall to- 
morrow (Thurs.). 

Criterion is doing well with ‘Four 
Girls in White,’ also opened on the 
holiday and maybe $9,000, best in 
long time here. Second-run State is 
taking a back seat with ‘Beachcomb- 
er,’ and, on stage, Lucky Millinder, 
Frank Albertson and Estelle Taylor, 
at $17,000. Rialto closed ‘12 Crowded 
Hours’ last night (Tues.) to $7,000, 
o.k., and today (Wed.) opens ‘Secret 
Service of the Air.’ 

Estimates for This Week 

Astor (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (12th week). Got a 
lift last week (11th) with Washing- 
ton’s birthday to finish at $13,400, 
and currently (12th lap) may get up 
to $11,000. Here indef. 





| 


Navy’ (Rep), vaude, $9,200, fairish. | 


Capitol (4.520; 25-35-55-85-$1.25)— 
‘Honolulu’ (M-G). In for eight days 
ending tonight (Wed.), but getting 
nowhere, $20,000 tops. Final six days 
on third week of ‘Idiot’s Delight’ 


| (M-G), $19,000, okay. 


Paced for about $5,- | 


Criterion (1,662; 25-40-55) —‘Four 
Girls in White’ (M-G). Given a pre- 
view with ‘Mutiny of 


| Wednsday (22) and with good start 


| may hit $9,000, very good. 


‘Mutiny’ 


| (Prin), in ahead, got over $7,000, all 
| right. 


(2d wk) plus | 


Globe (1.274: 25-40-55)—‘Black- 
well’s Island’ (WB). Opens here this 
|} morning (Wed.) after being held up 
| by censors. It succeeds the sudden 
booking of ‘Darling Daughter’ (WB), 
| day-and-date with Strand. This one 
jon four days, ending last night. 
| (Tues.), around $7,000 here, equiva- 
lent to an average good week for 


Broadway Saturday (25), when ‘Yes, | 


| Six days, only $7.200. 


Elsinore’ | 


(house. The final (9th) week of 
‘Lady Vanishes’ (20th-GB) approxi- 
mately $6,000. 

Palace (1,700; 25-35-55)—‘Gunga 
Din’ (RKO). Opened here singly 
yesterday morning (Tues.) ‘Wings of 
Navy’ (WB) (2d run), and ‘Pisher- 
man’s Wharf’ (RKO) (ist run) on 
‘Jesse James’ 
(20th), solo, was a severe disappoint- 
er, doing less than $8,000 on six days. 

Paramount (3,664; 25-35-55-85-99) 
—‘Cafe Society’ (Par) and Hal Kemp 
band, plus Tony Martin, Judy Starr 
and others in person (2d week). 
Away to smart start Washington’s 
birthday and maintaining strong 
pace, first seven days’ business end- 
ing last night (Tues.) tallied $53,000, 
very pungent. The second week of 
‘St. Louis Blues’ (Par) and Vincent 
Lopez, plus John Boles, was $29,000, 
no kicks. 


Radice City Music Hall (5,980: 40- 
60-84-99-$1.65) — ‘Made for Each 
Other’ (UA) and stage show (2d« 
final week). Ploughed through to 
$102,000 last week (its 1st), with 
heavy play Washington's birthday 
counting plenty, and on holdover 
currently will be about $68,000, 
suitable. ‘Stage Coach’ (UA) opens 
tomorrow (Thurs.). Lent may be 
expected to get felt a little more 
here than at some of the other 
houses which cater to the jitterbug 
mob. 

Rialto (750; 25-40-55) — ‘Secret 
Service of Air’ (WB). Moves in here 
this morning (Wed.) after a week 
of ‘12 Crowded Hours’ (RKO) which 
got $7,000, fair enough. Six days of 
‘Renegade Ranger’ (RKO) a bit over 
$5,000, not so forte. 

Rivoli (2,092; 25-55-75-85-99)— 
‘Can’t Cheat Honest Man’ (U) (2d 
week). The count looks like about 
$12,000 on the holdover (2d week) 
at hand and remains four more days, 
with ‘Spirit of Culver’ (U) opening 


ergs | 8. First seven days was 
Roxy (5,836; 25-40-55-75)—‘Wife, 
Husband’ (20th) and stage show. 


Will have to stretch to hit $42,000, 
just good enough to rate a holdover. 
Last week ‘Three Musketeers’ (20th) 
got $44,600, however, but didn’t hold. 

State (3,450; 35-55-75)—‘Beach- 
comber’ (Par) (2d run) and stage 
show including Lucky Méillinder, 
Frank Albertson and Estelle Taylor. 
Apparently vaude bill isn’t strong 
enough to make up for what picture 
lacks after five weeks first-run at 
the Rivoli, which took plenty of 
dough out of it: lucky if hitting 
$17.000, very disappointing. Last 
week ‘Stand Up and Fight’ (M-G) 
and Rudy Vallee scored $30.000. nice. 

Strand (2,767; 25-40-55-75-85-99)— 
‘Darling Daughter’ (WB) (1st week) 
and Kay Kyser (2d week). Rushed 
in Saturday (25) after censor re- 
versal and much publicity but 
set nothing on fire. Night business 
under expectations, Kyser drawing 
‘em in day hours, and first week 
for picture probably not over 
$35,000. Kyser is held over six days 
with ‘Daughter’ at same cost ($12,- 
500). He and ‘Off the Record’ (WB) 
on the first week less than $35,000, 
with extra days Friday (24) for 
‘Record’ and Kyser meaning an addi- 
tional $2,500. 


‘Freedom,’ ‘Each Other’ 
Good 6G Each in Port. 


Portland, Ore., Feb. 28. 


‘Made for Each Other’ at Parker’s 
Broadway, and ‘Let Freedom Ring’ 
at United Artists are topping the 
burg’s grosses this week. 

‘Gunga Din’ is still okay In third 
week at Paramount, which seldom 
holds a film longer than two weeks. 


Estimates for This Week 


Broadway (Parker) (2,000; 30-35- 
40)—‘Each Other’ (UA) and ‘Last 
Warning’ (U). Connecting for good 
$6,000. Last week (2d) ‘Topper’ 
(UA) and ‘Nancy Drew’ (WB), okay 
$4,200. First strong $6,300. 

Mayfair (Parker-Evergreen) (1,- 
500; 30-35-40)—‘Honest Man’ (U). 
Good $3,000. Last week ‘Huck Finn’ 
(M-G) and ‘O’Connor’ (M-G) good 
$2,300 in second wk. First week at 
the UA okay $5,000. 

Orpheum (Hamrick - Evergreen) 
(1.800; 30-35-40) — ‘Beachcomber’ 
(Par) and ‘Off Record’ (WB). Good 
$5,500. Last week ‘Musketeers’ (20th) 
and ‘Moto’ (20th), average $4,300. 

Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40) — ‘Gunga Din’ 
(RKO) and ‘Lone Wolf’ (Col) Gd 
wk). Still okay at $4,000. Second 
week $5,200. First week, great $8,000. 

Rivoli (Indie) (1,100; 20-25)— 
‘Great Waltz’ (M-G) and ‘Vacation 
Love’ (M-G). Average $1,800. Last 
week ‘Stablemates’ (M-G) and ‘Boo- 
loo’ (Par), so-so $1,600. 

United Artists (Parker) (1,000: 30- 
35-40)—‘Freedom Ring’ (M-G) and 
‘Dramatic School’ (M-G). Great 
$6,000. Last week ‘Honest Man’ (U) 
and ‘Fast Loose’ (UA), nice $4,800. 
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‘Musketeers -Crazy 


Show Only Fair 


$16,000 in Cleve. Topper Nice 146 





Cleveland, Feb. 28. 

Following ‘Folies Bergere,’ a lolly- 
popper which gave Palace the ripest 
harvest it’s had since snow began 
to fly, the RKO de luxer is tumbling 
down to average figures with cur- 
rent Crazy Show on stage and ‘Three 
Musketeers,’ Much was expected of | 
Nat Holt’s all-nut unit, but ragged 
opening and weak flicker are hurt- 
ing biz. Plenty doctoring is being 
done on the revue for an RKO tour. | 

Exhibs are yipping about double-| 
crossing from Movie Quiz pre-re- | 
leased letters to winners. 

Estimates for This Week 

Alhambra (Printz) (1,200; 10-20- 
35)—‘Woman Doctor’ (Rep) plus 
‘Smashing Spy Ring’ (Col). Shift to 
first-runners getting only fair four- 
day play, $1,900. Last week, ‘Pride 
Navy’ (Rep) and ‘Gang Bullets 
(Mono), three days, mild $1,100. 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘King Underworld’ (WB). Just or- 
dinary $3,500, if that. Last week, 
‘Chan’ (20th) in for poor $1,300 for 
three days, 
(20th) on previous four 
important $2,000. 

Circle (Marmorstein) | 
35)—‘Crooked Mile’ (Par). 
slowly it might be cut to half a stan-| 








, INn- 
5 sil 


ese SEES: 


(1,900; 15- 
Going so 


(U), okay $3,100. 


ing the loudest 


Broadway Grosses 


Estimated Total Gross 
WON cob iés caus $288,200 
(Based on 12 theatres) 

Total Gross Same Week 
Last Wear............. 924,200 
(Based on 12 theatres) 


Pitt B.O. Potent 
‘Topper -Lopez 
Paying $19,000 


Pittsburgh, Feb. 28. 
is coming in like a lion, 




















March 


with ‘Arizona Wildcat’| With ‘Gunga Din’ at the Penn roar- 


and heading for a 


'smacko gross, while ‘You Can't Cheat| pjaine’ 
An Honest Man,’ at Fulton, is jump- 
ing that spot back into the big coin 


za, $1,200. Last week, ‘Swing, Sister’| again after a long drought. 


They’re topping the town by wide 


Hipp (Warner) (3,700; 30-35-42-55) | margin, although the combo of Vin-| 


—Gunga Din’ (RKO) (2d 
Holding up steadily for excellent 
$13,000. Initial week ran away with} 
$21,500, grand. 


i 


Musketeers’ (20th) 


stage. 


—‘Three 
Crazy Show on 


ting. 


ot terrific hypo from staged ‘Folies| t 


wk). | cent Lopez and Patricia Ellis on stage 


{at Stanley and enabling burg’s lone 
| flesh spot to keep head above water. 
Palace (RKO) (3,200; 30-35-42-55) ‘Pygmalion’ continues to hold up well 
and | and in second week at Warner (third 
Unit pro-| downtown since class hit previously 
duced here lacking punch and b.0.| played the Penn) will finish out run 
names, but helpful enough to collect | strong. Spot gets another h. o. from 
satisfactory $16,000, weather permit-| Penn Friday in ‘Gunga Din.’ 
Last week, ‘In French’ (Par) | vin, ‘Let Us Live,’ despite fine no- 


s peppering ‘Topper Takes a Trip’ | 


At Al- 


ices, and ‘Swing, Sister, Swing,’ are 


| Paced for big $6,000. Last week plus 


ergere’ and pocketed trifle over 
$24,000. 

State (Loew’s) (3.450; 30-35-42-55) 
—Topper’ (UA). Not hitting any 
remarkable mark, but $14,000 okay. 


getting nowhere and will come out 
two days ahead of schedule for ‘Wife, 
Husband and Friend.’ ‘Lady Van- 
ishes,’ at Senator, is taking big drop 
after strong opening stanza. 





Special preview of ‘Stagecoach’ 
(UA) Thursday (2). ‘Honolulu’ (M- 


Estimates for This Week 
Alvin (Harris) (1,850; 25-35-50)— 





G) on last chapter couldn’t shake it| +7 e¢ Live’ (Col) and ‘Swing, Sister’ 


up to more than a very light $11,000. 

Stillman (Loew’s) (1,972; 30-35-42- | ‘ 
55)—‘Pygmalion’ (M-G) (3d wk). 
Easily worth good $5,000 on third 
episode after nabbing $8,000 and 
$18,500 in first two weeks. 





(U). 


Cricks went overboard for 
Live’ but subject matter is too grim 


for general appeal and getting little 
coin. 
only five days and will hardly snatch | biz at all downtown houses is hold- 
$3,200, if that. 
Friend’ (20th) opens tomorrow (1) 
and management hopes to get nine 
days in order to maintain regular | 


Moves out tonight (28) after | 
‘Wife, Husband and 





(850; 32-37-42)—‘Jesse James’ (20th) 
(4th wk). Good $2,500. Last week, 
same film, $3,200, big. 
| Coliseum (Hamrick - Evergreen) 
| (1,900; 21-32)—‘Cowboy and Lady’ 
| (UA) and ‘Spring Madness’ (M-G). 
Getting okay $2,800. Last week 


| ‘Hardys’ (M-G) and ‘Dr. Kildare’ 
| (M-G), $2,700, good. 
Fifth Avenue  (Hamrick-Ever- 


green) (2,349; 32-37-42)—‘Huck Finn’ 
(M-G) and ‘Dramatic School’ (M- 
G). Expect big $8,500. Last week 
‘Tailspin’ (20th) and ‘Marry’ (RKO), 
$4,800, poor. 

Liberty (J-vH) (1,800; 21-32-42)— 
‘Each Other’ (UA) (4th wk). Taper- 
ing off, but still good at $4,000. Last 
| week, same film, dandy $5,100. 
|! Musie Box (Hamrick-Evergreen) 

(850; 33-37-42 )—This week dark. Last 

week ‘Honolulu’ (M-G) and ’*Moto’ 
| (20th), four days, $1,900, n.g. 

Orpheum (Hamrick - Evergreen) 

(2,600; 32-37-42)—Wings Navy’ 
| «WB) and ‘King Underworld’ (WB). 

Anticipate good $7,800 in nine days. 

Last week ‘Devils Island’ (WB) and 
‘Off Record’ (WB), five days, $2,800, 
slow. 

Palomar (Sterling) (1,350; 16-27- 

37-42)—‘Dark Sands’ (Ind) and 
| ‘Forged Passport’ (Rep), dual, plus 

vaude. 
|} age. Last week ‘Flirting Rate’ (M- | 

G) and ‘Miss X’ (Rep), dual, and | 
| vaude, slow $3,500. 

Paramount (Hamrick-Evergreen) 
(3,039; 32-37-42 )—‘Gunga Din’ (RKO) 

(2d wk) and ‘Inside Story’ (20th), 
first week. Laiter replaced “Torchy 
(FN) as second feature. 





‘Chinatown,’ stupendous $15,000, new 
house record, 

Roosevelt (Sterling) 

‘Artists and Models’ (Par) and 
‘Peck’s Bad Boy’ (RKO). Looking 
for $2,200, good. Last week ‘Youth 
suing (U) and ‘Storm’ (U), $2,000, 
okay. 


Lent No Dent To 
Honest Man’ In 


L ville, OK $7,800 


Louisville, Feb. 28. 
Nice brand of product all around 
is helping to distribute grosses pretty 
eveniy. Despite the Lenten season, 


(800; 21-32) 








ing to a satisfactory level. 
‘Pygmalion,’ at Loew’s State, and 

‘Can’t Cheat Honest Man,’ at Rialto, 

both on dual bills, are running about 


9 
: Thursday getaway. Last week, ‘Mus-|even Stephen, although Loew’s got 
keteers’ (20th). major disappointment | off to an early start Thursday (23) 


NICE $12,500 IN 
CINCY 


Cincinnati, Feb. 28. 
Cinema biz is at fair level cur- 
rently, considering start of Lenten 


season, always a b.o. damper locally, 
and slushy weather Saturday (25), 
which dented week-end traffic. 
‘Made for Each Other,’ at Albee, is 
this week's top tugger. Keith’s is 
doing swell trade on ‘Fast and 
Loose.” Other fresh release, “Three 
Musketeers,’ is a miss-out for the 
Palace. 
Estimates for This Week 


Albee (RKO) = (3,300; 35-42)— 
‘Each Other’ (UA). Nice $12,500. 
Last week, ‘Gunga Din’ (RKO), ex- 
cellent $16,000. 


Capitol (RKO) (2,000; 35-42)— 
‘Huckle Finn’ (M-G) (2d run). Good 
$5,500. Last week, ‘Honolulu’ (M-G) 
(2d-run), fair $4,500. 

Family (RKO) (1,000: 15-25)— 
‘North Shanghai’ (Col) and ‘Head- 

' ley’s (BF), split with ‘Pride of Navy’ 
(Rep) and ‘Fighting Thoroughbreds’ 
(Rep). Normal $2,100. Ditto last 
week on ‘Arizona Legion’ (RKO) 
and ‘Convict’s Code’ (Mono), split 
with ‘Little Pal’ (Mono) and ‘Moto’ 
(20th). 


Grand (RKO) (1,200; 25-40)— 











— Honest Man’ (U). 


second of ‘Tailspin’ (20th), fair $3,000. 


at under $6,000. 


Fulton (Shea-Hvde) (1,700; 25-40) 
Plenty of mar- 
quee dynamite in Fields and Mc- 
Carthy-Bergen names and they’re 
registering heavily, shooting Fulton 
up higher than it’s been for almost 
a year now. Looks like around $8,- 
000, and that means h. o., with pos- 
sibly even a third week. Last week, 


Penn (Loew’s-UA) (3,300; 25-35-50) 
—Gunga Din’ (RKO). Can hardly 
miss big $23,000 and chances are it'll 
even go ahead of that. Flicker moves 
to Warner Friday (3) for continua- 
tion of downtown run. Last week, 
‘Wings Navy’ (WB). way under ex- 
pectations at $10,800. 

Senator (Harris) (1.800; 25-40)— 
‘Lady Vanishes’ (GB) (2d wk). 
There’s little action on the h. o. and 


with a reserved seat showing of the 
Shaw opus. 

‘Beachcomber,’ at Strand, dualled 
with ‘Disbarred,’ is drawing the arty 
trade, but ‘Devil’s Island,’ at Mary 
Anderson, ig making only a mild 
showing. 

Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-40)—'Gunga Din’ (RKO) 
and Oxford Movement pic, ‘Youth 
Marches On.’ Pointing to ordinary 
takings after moveover from Rialto. 
Getting some help from youth 
groups and religious organizations on 
short subject, but indications are for 
medium $2,000. Last week, ‘Hono- 
lulu’ (M-G) and ‘Homicide Bureau’ 
(Col), okay $2,300. 

Kentucky (Switow) (900; 15-25)— 
‘Kentucky’ (20th) and ‘Thanks 
Everything’ (20th). Fairish $1,500. 





it comes out after six days for an- 
other brace of reissues, ‘Imitation of 


Life’ (U) and ‘Lloyds of London’ 
(20th). Will be lucky to hang up 
$1,800. Last week plenty okay at 


$4,600, tops here so far this year. 

Stanley (WB) (3,600; 25-40-60)— 
‘Topper’ (UA) and Vincent Lopez- 
Patricia Ellis. Flicker minor con- 
sideration, with Lopez still potent b. 
o. fitguge and name value of Miss El- 
lis helping a lot, too. At around 
$19,000, they’ll pay their way. Last 
week, ‘St. Louis Blues’ (Par) and 
Tommy Dorsev. pulled up just short 
f= $22,000, good. 

Warner (WB) (2,000; 25-35-50)— 
‘Pygmalion’ (M-G) (2d wk). Class 
flicker one of the genuine surovrises 
of the year. Will do neat $5,000 on 
top of last session’s great $9,000. 
Plus the $24,000 it got wreviously at 
Penn, that means $38,000 total take 





‘Honolulu’ (M-G) (3d run). Fair 
$2,200. Last week, ‘Girls White’ (M- 
G) (2d run), slow $2,200. 

Keith’s (Libson) (1,500: 35-42)— 
‘Fast and Loose’ (M-G), eight days. 
Swell $6,000. Last week, ‘Wings 
Navy’ (WB) (2d run), six days, poor 
$2,800. 

Lyric (RKO) (1,400; 35-42)— 
‘Gunga Din’ (RKO) (2d run). Big 
$5,506. Last week, ‘Arizona Wildcat’ 
(20th), season’s low at $2,000. 

Palace (RKO) (2,600; 35-42)— 
‘Musketeers’ (20th). Sorry $7,000. 
Last week, ‘Huck Finn’ (M-G), great 
$14,500. 

Shubert (RKO) (2,150; 35-42)— 
‘Pygmalion’ (M-G) (3d wk). All 
right, $4,500. Last week (2d), socko 


for run. 





Rooney, $8,500, ‘Wings,’ 


Seattle, Feb. 28. 
‘Gunga Din’ is hitting a nifty pace 
in second week after surpassing all 
estimates for initial stanza. Early 
guesses fell short of the $15,000 the 
opus garnered. 





$7,800, Seattle’s Toppers. 


Last week, “Tough Guys’ (U) and 
‘Artists Models’ (Par), split with 
‘King Underworld’ (U) and ‘Exciting 
Night’ (U), all right $1,660, 

Loew’s State (Loew) (3,100; 15-30- 
40)—‘Pygmalion’ (M-G) and ‘Son 
Criminal’ (Col). Shaw opus well 
liked here and off to fine start with 
special show Thursday (23), all seats 
reserved. On eight-day stanza will 
grab oke $8,000. 
Other’ (UA) and ‘O’Connor’ (M-G), 
satisfactory $6,800 in six days. 

Mary Anderson (Libson) 
15-30-40)—‘Devil’s Island’ (WB). 
Limited appeal for this one. Take 
will be under par, probably $2,800. 
Last week (2d), ‘Wings Navy’ (WB) 
tallied $2,000, low. 

Ohio (Settos) (900; 15)—‘King Al- 
catraz’ (Par) and ‘Tropic Holiday’ 
(Par), split with ‘Escape Night’ 
(Rep) and ‘Barefoot Boy’ (Mono). 
Mild $1,200. Last week, ‘Crime 
School’ (WB) and ‘Campus Confes- 
— Sead _ with ‘Bar—20 Jus- 

ice’ (Par) an ‘Ha nding’ 
(20th), fair $1,400. selicaiaitien 
| Rialte (Fourth Avenue) (3,000; 15- 
| 30-40 —‘Honest Man’ (U) and ‘Gam- 
| bling Ship’ (U). Combo of Charlie 
| McCarthy and W. C. Fields proving 
| potent here. Should tally oke $7,800. 
|Last week, ‘Tailspin’ (20th) and 
‘Pardon Nerve’ (20th), fair $6,000. 


(1,000; 





s ; Strand (Fourth Avenue) (1,400: 
Biz looks okay for ‘Wings of | 15.39.49)—* , ye 
‘ceeue? oh teokemm and Hackl. 0-40 Beachcomber’ (Par) and 


berry Finn’ at Fifth. 
| Music Box is still dark for renova- 
‘tions, but due to open Friday (3) 
with ‘Pygmalion’ (M-G). 
Estimates for This Week 
Blue Mouse (Hamrick-Evergreen) 


| Disbarred’ (Par). Laughton pic re- 
/ceived nice notices and picking up 
some class trade, but nature of pic 
a little over heads of rank and file. 
Windup should be fair $3.000. Last 
week, ‘Man Votes’ (RKO) and ‘Pa- 
cific Liner’ (RKO), weak $2,000. 


Looks to reach $4,000, aver- 


Last week, ‘Each | $6 


———~» 


Shrine Circus, Sports, Sub-Zero 
Temp. Slough Mpls. Heart’ Big sig 





Key City Grosses 


Estimated Total Gross 
Thila Welk... ciceucee. $1,668,600 
(Based on 27 cities, 183 thea- 
tres, chiefly first runs, including 
N.Y.) 
Total Gross Same Week 
| oO ere $1,562,300 
(Based on 23 cities, 164 theatres) 


Wings, $9,600, 
~ Rooney, $7,800, 
Forte in Omaha 


—_——— 














Omaha, Feb. 28. 

‘Wings of the Navy,’ dualed with 
fing of the Underworld’ at the Or- 
pheum, is getting the big take here 
this week. ‘Huckleberry Finn’ is 
also getting good support from the 
natives, who were won over , by 
Mickey Rooney when he was on lo- 
cation here for ‘Boys Town’ last 
summer. 

‘Gunga’ Din,’ still running solo, is 
slumping in its second week after a 
big first round at the Brandeis, 

Estimates for This Week 

Avenue - Dundee - Military (Gold- 
berg) (950-810-650; 10-25)—‘Dawn 
Patrol’ (WB) and'‘Cowboy and Lady’ 
(UA), dual, split with ‘Gangster’s 
Boy’ (Mono), ‘Service De Luxe’ (U), 
and ‘Marry’ (RKO), tripler. Good 
$2,300. Last week ‘Algiers’ (UA) 
and ‘Hard Get’ (FN), dual, split 
with ‘Great Waltz’ (M-G), ‘Woman 
Again’ (Col), dual, good $2,300. 

Brandeis (Singer-RKO) (1,250; 10- 
25-35-40) ‘Gunga Din’ (RKO) (2d 
wk). Fair $3,800. Last week smash 
$7,500. 

Omaha (Blank) (2,200; 10-25-40)— 
‘Huck Finn’ (M-G) and ‘O’Connor’ 
(M-G). Good $7,800. Last week 
‘Each Other’ (UA) and ‘Submarine 
Patroi (20th), superb $9,000. 

Orpheum (Blank) (3,000; 10-25-40) 
—Wings Navy’ (WB) and ‘King Un- 


derworld’ (WB). Very good $9,600. 
Last week ‘Honolulu’ (M-G) and 
‘Disbarred’ (Par), socko $11,500. 


Town (Goldberg) (1,250; 10-20-25) 
—‘Arizona Legion (RKO)’ ‘Gang- 
ster’s Boy’ (Mono) and ‘Star Re- 
porter’ (Mono), tripler, all first-runs, 
split with ‘Buckaroo’ (Mono), ‘Cow- 
boy and Lady’ (UA) and ‘Hard Get’ 
(WB), tripler. Good $1,800. Last 
week ‘Prairie’ (Rep), ‘Man Hunt’ 
(Rep) and ‘Navy Secrets’ (Mono), 
tripler, first-runs, split with ‘King 
Arena’ (U), ‘Algiers’ (UA), and ‘Al- 
bg Trouble’ (20th), tripler, good 


No Selling in Mont’l; 
‘Gunga’ Good $8,000 


Montreal, Feb. 28. 

Lack of exploitation seems to be 
at the root of low grosses in this 
city for the past few months, a con- 
dition that is not improved by Lent. 
Pictures that are making big money 
elsewhere fall much below expecta- 
tions here, 

‘Gunga Din,’ at Palace, is doing 
well, but not likely to exceed $8,000. 
Estimates for This Week 
_ Palace (CT) (2,700; 25-45-55)— 
Gunga Din’ (RKO). Best in town 
and will likely run couple weeks. 
Pacing for possible $8,000, okay. Last 
week, ‘Idiot’ (M-G), disappointing 


Capitol (CT) (2.700; 25-45-55)—‘St. 
Louis’ (Par) and ‘Boy Trouble’ (Par). 
Weekend biz hampered by very 
heavy skiing exodus. Not much 
above $4.500, so-so. Last week, ‘Tail- 
spin’ (20th) and ‘Up River’ (20th), 


poor $4,009. 
(2,800; 30-40-60)— 





; Loew’s (CT) 
‘Tough Guys’ (U) and Benny Davis’ 
Stardust Revue.’ Won't see better 
than $6,500, fair. Last week, Soth- 
ern-Pryor in person and ‘Secrets Ac- 
tress’ (WB), disappointing $7,000. 
Princess (CT) (2,300; 25-34-50)— 
‘Son Frankenstein’ (U) and ‘Down 
on Farm’ (20th). Poor $3,000 is best 
in sight. Last week, ‘Man Votes’ 
(RKO) and ‘Marry’ (RKO), disap- 
pointing $3,500. 
Orpheum (Ind) (1,100: 25-40-50)— 
King Turf’ (UA) and ‘Pride Navy’ 
(Rep). Shaping for nice $3,000 on 
best ballyhoo in town. Last week, 
repeat session of ‘Each Other’ (UA), 
“— $1,500. 

Jinema de Paris (France-Film) 
(600; 25-50)—‘Le Patriot.’ Looks like 
clicking for nice $2,000. Last week’s 
repeat of ‘Alerte’ poor $1,000. 

St. Denis (France-Film) (2,300: 
20-34 )—‘Adrienne Lecouvreur’ and 
Piste du Sud.’ Should return okay 





$6,000. Last week, ‘Prince de Coeur’ 
and ‘Rois du Sport,’ very good $6,500. 


Minneapolis, Feb. 28. 

Recurrences of sub-zero tempera. 
tures and Shrine circus and sports 
events’ opposition have been raising 
havoc with local grosses. It takes 
super-special pictures to chalk-up 
really respectable figures. This 
week, with only an ordinary lineup 
of films for the most part, loop 
houses are having a hard time get- 
ting by. 

The single newcomer to attract 
any considerable attention is “Young 
in Heart’ at the State. There are 
plenty of raves for this one and biz 
is building. The sole h.o. ‘Man to 
Remember,’ is in its seventh week 
at the World, and shows no sign of 
slipping. 

An adverse factor has been the 
prolonged cold wave, with the tem- 
perature down 10 to 20 below zero 
most of Feb. It not only tends to 
keep prospective patrons hugging 
the firesides, but is a drain on purse- 
strings, causing much money that 
ordinarily might be expended at the 
theatres to go for fuel. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Ambush’ (Par) and ‘Secrets Nurse’ 
(U), dual first-runs, split with ‘Ari- 
zona Legion’ (RKO) and ‘Torchy 
Blane’ (FN), also dual first-runs, 
Looks like fair $1,500. Last week 
‘Tom Sawyer’ (Par) and ‘Sunset 
Trail’ (Par), dual first-runs, $1,600, 
fair. 

Century (Par-Singer) (1.600; 25- 
35-40) —St. Louis’ (Par). Newspaper 
reviews none too favorable. Will be 
lucky to get light $3,000 in six and 
half days, ‘Pygmalion’ opening 
Thursday night (2) with special pre- 
miere. Last week ‘Gunga Din’ 
(RKO), $5,500, pretty good after big 
$12,000 in 10 days at Orpheum. 

Gopher (Par-Singer) (998; 25)— 
‘Pacific Liner’ (RKO). This picture 
not quite up to the quality that has 
been maintained here and which, to- 
gether with price policy, has made 
house so successful. Current takings 
may slip to mild $2,500. Last week 
‘Persons Hiding’ (Par), $3,000, pretty 
good. 

Orpheum (Par-Singer) (2,800; 25- 
35-40 )—‘Son Frankenstein’ (U). Get- 
ting some play from the kids and de- 
votees of horror films but only $5,000, 
mild, in prospect. Last week ‘Mus- 
keteers’ (20th) and Major Bowes’ 
unit on stage, $12,000, good. 

State (Par-Singer) (2,300: 25-35-40) 
—Young Heart’ (UA). Heaps of 
praise from the critics and plenty of 
word-of-mouth boosting by cus- 
tomers. Building nicely and should 
wind up with good $8.500. Last 
week ‘Honolulu’ (M-G), $5,000. light. 

Time (Berger) (290; 15-25)—‘I 
Was Captive of Nazi Germany’ (SR). 
Splurge on newspaper advertising 
and attractive house front failing to 


help, only $800, poor. Last’ week, 
‘Sunset Murder Case’ (GN), $700, 
mild. 

Uptown (Par) (1,200; 25-35)— 


‘Kentucky’ (20th). First neighbor- 
hood showing. En route to pretty 
good $2,500. Last week ‘Dawn Pa- 
trol’ (WB), split with ‘Sweethearts’ 
(M-G), $2,800, good. 

World (Steffes) (350; 25-35-40-55) 
—Man Remember’ (RKO) (7th wk). 
Continues its remarkable run. Lit- 
tle variation in highly profitable 
gross from week to week. Pointed 
— fine $2,200. Last week $2,400, 

ig. 


ROONEY TOPS PROV., 
$17,000; ‘“GUNGA’ SLIPS 


Providence, Feb. 28. 

‘Huckleberry Finn’ is giving Loew's 
State its biggest biz in months, with 
two late shows thrown in to ac- 
comodate heavy crowds. 

‘Gunga Din,’ in third week at 
Albee, is slowing down considerably. 
WPRO’s Housewives’ Serenade Or- 
chestra. was on stage yesterday 
(Monday) as an added attraction. 

Estimates for This Week 

Albee (RKO) (3,300; 25-35-50)— 
‘Gunga Din’ (3d week). Headed for 
fair $3,500. WPRO’s Housewives’ 
Serenade Orchestra on stage Mon- 
day (27). Last week (2d), nice $6,500. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Each Other’ (UA) and ‘Spy 
Hunt’ (Col) (2d run). Looks like 
nice $6,000. Last week, ‘Jesse James’ 
(20th) (2d run), neat $5,500. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘Pardon Nerve’ (20th) and vaude. 
Paced for swell $7,500. Last week, 
— (WB) and vaude, peppy 


Majestic (Fay) (2,300: 25-35-50)— 
‘Musketeers’ (20th) and ‘Inside Story’ 
(20th). Creeping along to tepid 
$5,500. Last week, ‘Tailspin’ (20th) 
and ‘Chan’ (20th), fair $6,000. 

State (Loew) (3,200; 25-35-50 )\— 
‘Huck Finn’ (M-G) and ‘Girls White 
(M-G). Socko $17,000 in sight. Last 
week, ‘Each Other’ (UA) and ‘Spy 
Hunt’ (Col), nice $12,000. 

Strand (Indie) (2,200; 25-35-50)— 
‘Persons Hiding’ (Par) and ‘Boy 
Trouble’ (Par). Weak $4,000. Last 








week, ‘Ambush’ (Par) and ‘Woman 





Doctor’ (Rep), so-so $5,000. 
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In Philly; Admish Slash Helping 





Philadelphia, Feb. 28. 
The new low-price policy that 
went into effect Friday (24), plus a 
lineup of good product, is proving a 
combo that’s spelling socko b. o. in 
central city WB houses here. Al- 


though it’s a little early for official 
comparisons, house managers report 
they were running at least 30% 
ahead of the corresponding week last 


year. : 
Leading the league in the golden 


shower is the Fox, with its new 
stage-film policy featuring Artie 
Shaw’s orch and ‘Tailspin.’ Consist- 


ent day and night capacity crowds 
will ring up smash $30,000. Only 
Benny Goodman’s $34,000 at the 
Earle last year topped this figure for 
a name band show. 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57)— 
‘Stagecoach’ (UA). New prices 
bringing gang of kids to this de luxer 
to view blood-and-thunder western, 
which is notching socko $14,700. 
‘Each Other’ (UA), in its second 
sesh last week, brought weak $8,200 
after terrific $15,600 for its opener. 

Boyd (WB) (2,350; 32-42-57)— 
‘Pygmalion’ (M-G) (2d wk). Still 
riding high for $14,400 after ringing 
up $19,800 in initial week. 

Earle (WB). (2,758: 26-32-42)— 
‘Jesse James’ (20th) (3d run). An 
eye-opener with nice $11,000 for the 
first week for this house as a straight 
filmer. Last week, Eddie Duchin’s 
orch plus ‘Man Votes,’ so-so $19,100. 


Fox (WB) (2,423; 32-42-57-68)— 
‘Tailspin’ (20th) with Artie Shaw’s 
orch. Socko $30,000, despite weakie 


film. Last week, ‘Musketeers’ (20th), 


poor $12,200. 

Kariton (WB) (1,006; 32-42-57)— 
‘Each Other’ (UA) (2d run). Run- 
ning ahead of fondest hopes with 
pretty $6,100. ‘Idiot’ (M-G) also 
rang the ball last week with $6,000. 

Keith’s (WB) (1,870; 32-42-57)— 
‘Wings Navy’ (WB) (2d run). Sour 
note with poor $4,100. Last week, 
‘Gunga’ (RKO), good for $5,800. 

Palace (WB) (1,000; 26-42)—Boy 
Slaves’ (RKO) plus a raft of shorts. 
First week as a first-run house looks 
like profitable $5,000. House, for- 
merly third run, used to average 


less than $3,000. 

Stanley (WB) (2,918; 32-42-57)— 
‘Huck Finn’ (M-G). Mickey Rooney 
still corralling customers, and looks 
like strong $15,300. Last week, ‘Hon- 
olulu’ (M-G), fair $13,900. 

Stanton (WB) (1,457; 26-32-42) — 
‘Fast Loose’ (M-G). Also on the 
money band wagon with swell $6,- 
500. Last week, ‘Son Criminal’ 
(Col), fairish $4,100. 


STAGECOACH’ RIDING 
TO OK $5,500 IN 0. C. 


; Oklahoma City, Feb. 28. 

Stagecoach’ is off to a very good 
$5,500 at the State. 

Last week bad weather sank all 
but ‘Gunga Din,’ which nearly 
doubled the average gross at the 
Midwest. 

Estimates for This Week 

Criterion (Stan) (1,500; 25-35-40) 
—Huck Finn’ (M-G). So-so $4,300. 
Last week, ‘Idiot’ (M-G), $4,800, be- 
low average. 

4 Liberty (Stan) (1,200: 20-30)— 
; isherman’s Wharf’ (RKO) and 
Moto’ (20th). No better than aver- 
age $2,500. Last week, ‘Devil’s Is- 
land’ (WB) and ‘Comet Broadway’ 
(FN), split with ‘Pirates Sky’ (U) 
and ‘Secrets Nurse’ (U), so-so $2,400. 


Midwest (Stan) (1,500; 25-35-40)— 
‘Honest Man’ (U). A bit over aver- 
age at $5,000. Last week, ‘Gunga 
, (RKO), smashed $8,500 in eight 
, Plaza (Stan) (750; 25-35-40)— 
Idiot’ (M-G), N.g. at Criterion and 
On mOveover here only low $1,400 in 
Sight. Last week (2d), ‘Tailspin’ 
= $1,700, slightly under aver- 
, State (Noble) (1,100; 25-35-40)— 
Stagecoach’ (UA). Good smash 

500. Last week (2d), ‘Each Other’ 
(UA), okay $3,500. 


P Tower (Stan) (1,000; 25-35-40)— 

unga Din’ (RKO). Moveover from 
Midwest getting very good $3,500. 
Last week, ‘Sweethearts’ (M-G), 
floundered in three days to ee $600 
and ‘Has Nancy’ (20th) no better in 
four days with $800. 











‘Gunga’ Hot 5G, ‘Coach’ 
Nice $3,000 in Lincoln 


; Lincoln, Feb. 28. 
<q, 2unga Din’ is away out in front. 
Stagecoach’ is its biggest opposish. 
oth pics were brought in with a 
national ad barrage. 
Rest of the town is on the so-so 
Side. Weather is the biggest biz 
amperer of late. Temperatures 
Pop high and low so quickly, flu is 
rampant. 
Estimates for This Week 

Colonial (NTI - Noble - Monroe) 





(750; 10-15)—‘Santa Fe Stampede’ 
(Rep) and ‘Couldn’t Say No’ (WB), 
split with ‘Thundering West’ (Col) 
and ‘Mr. Chump’ (WB). Fairish $900. 
Last week ‘Frontiers’ (Col) and 
‘Torchy’ (WB), split with ‘Trigger 
Pals’ (GN) and ‘Over Wall’ (WB), 
so-so $900. 

Liberty (NTI-Noble) (1,000; 10-15- 
25)—‘Mr. Wong’ (Mono) and ‘I Am 
Criminal’ (Mono). House is slightly 
off balance with this bill, which is 
an actioner. Light $1,400. Last week 
‘Boy Girl’ (WB) and ‘Girls Proba- 
tion’ (WB), good $2,000. 

Lincoln (LTC-Cooper) (1,600; 10- 


25-35)—‘Girls White’ (M-G) and 
‘O’Connor’ (M-G), plus mentalist 
Alano Dass on stage. Pretty good 


$2,700. Last week ‘Made Me Crim- 
inal’ (WB) and ‘Doodle Kicks’ 
(RKO), $2,400, fair. 

Stuart (LTC-Cooper) (1,900; 10-25- 
40)—‘Gunga Din’ (RKO). Can 
hardly pull up short of $5,000, very 
good. Last week ‘Honolulu’ (M-G), 
oke $3,800. 

Varsity (NTI-Noble) (1,100: 10-25- 
35)—‘Stagecoach’ (UA). Slow start- 
er, but nice $3,000 in prospect. Last 
week (2d) ‘Each Other’ (UA), slim 
$1,500. 


TEMPLE TORRID 
$30,000 IN HUB 


Boston, Feb. 28. 

‘Little Princess’ is zooming to a 
high take at the Memorial; ‘Idiot’s 
Delight’ earned a holdover and is 
holding a fair pace at the Orpheum 
and State. ‘Beachcomber’ is okay 
at the Met. 

Translux switched from. straight 
newsreel-and-shorts policy to single 
feature and shorts last week (23). 
‘Peg of Old Drury’ is the opening 
feature. 

Estimates for This Week 

Boston (RKO) (3,200; 20-30-40)— 
‘Am Criminal’ (Mono) and ‘Headleys 
Home’ (imp), dual, plus vaude, for 
five days; and ‘Frankenstein’ (U) 
and ‘Exciting Night’ (U) (both 2d 
run), double, for three days., Aiming 
at dandy $8,000. Last week (five 
days) ‘Convicts’ Code’ (Mono) and 
‘Arizona Legion’ (RKO), plus vaude, 
very good $8,500. 

(1,332; 25-35-40- 


Fenway (M&P) 
(Par) and ‘Persons 


55)—St. Louis’ 
Hiding’ (Par). Fair $6,000. Last 
week, ‘Jesse James’ (20th) and ‘N.Y. 


Sleeps’ (20th) (both 2d run), good 
7,500 


Keith Memorial (RKO) (2,907; 25- 
35-40-55)—‘Little Princess’ (20th) 
and ‘Chan’ (20th). Opened holiday 
eve (21) and smashing forward to 
around $30,000. Certain holdover. 
Last week, third stanza for ‘Gunga 
Din’ (RKO), very good $16,000. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—‘Beachcomber’ (Par) and 
‘Boy Trouble’ (Par). Got great press 
and final tally will be around $18,- 
000, adequate. Last week, ‘Wings 
Navy’ (WB) and ‘Ambush’ (Par), 
$18,000, good. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Idiot’ (M-G) and ‘Son Crimi- 
nal’ (Col) (2d wk). Tapering off 








to about $16,000 for second week. 
First week, big $23,200. 

Paramount (M&P) (1,797; 25-35- 
40-55) —‘St. Louis’ (Par) and ‘Per- 
sons Hiding’ (Par). Headed towards 
$9,000, good. Last week, ‘Jesse 
James’ (20th) and ‘N. Y. Sleeps’ 


(20th), second run, $10,300, good. 

Seollay (M&P) (2,538; 25-35-40-50) 
— ‘Cowboy and Lady’ (UA) and ‘Dis- 
barred’ (WB) (both 2d run). Hitting 
good pace, around $7,000. Last week, 
‘Made Me Criminal’ (WB) and ‘Mr. 
Moto’ (20th) (both 3d run), dual, 
good, $7,000. 

State (Loew) (3,600; 25-35-40-55)— 
‘Idiot? (M-G) and ‘Son Criminal’ 
(Col) (2d week). Around $11,000, 
okay. Last week, big $16,500. 


B’KLYN ACTIVE 


‘Gunga’ Big $25,000; Nabe Heuses 
Going Arty 











Brooklyn, Feb. 28. 

There’s a flock of events this week 
in downtown deluxers as well as in 
nabes throughout City of Churches. 
Monday night (27) saw theatregoers 
getting results of movie quiz contest 
from different stages. RKO and 
Loew publicity offices invaded judi- 
cial chambers and got real judges to 
come off benches to announce names 
of winners. 

Top this stanza is at RKO Albee, 
where ‘Gunga Din’ is doing tremen- 
dous biz. Next in line is Loew’s 
Metropolitan, with ‘Topper Takes a 
Trip’ and ‘Burn "Em Up O'Connor.’ 

Several nabes are dishing up arty 
pics and using fair-sized display copy 
in local gazettes. Flatbush theatre 
is showing ‘Ballerina’ at pop prices 
and getting good attendance. Irving 











Wham $30,000 


‘Marry’ (RKO). 








theatre, Ridgewood, is flashing Vi- 
enna Choir Boys in ‘Konzert in Tirol.’ 
Estimates for This Week 

Albee (3,274; 25-35-50) —‘Gunga 
Din’ (RKO). Kipling opus plus Dis- 
ney short will give house magnificent 
$25,000. Last week, ‘Jesse James’ 
(20th) (2d wk), nice $18,000. 

Fox (4,089; 25-50)—‘Off Record’ 
(WB) and ‘Frankenstein’ (U). Opened 
Monday (27) after ‘Ambush’ (Par) 
and ‘Fisherman’s Wharf’ (RKO) were 
figured for 10-day run; only the usual 
week to $12,000. 

Met (3,618; 25-35-50)—‘Topper’ 
(UA) and ‘O’Connor’ (M-G). Nifty 
$17,500, pleasing all concerned. Last 
week, ‘Stand Up’ (M-G) and ‘Pirates 
Sky’ (U), good $17,500. 

Paramount (4,126; 25-35-50 )— 
‘Wings Navy’ (WB) and ‘Homicide 
Bureau’ (Col) (2d wk). Satisfactory 
$15,000. Last week, fine $18,000. 

Strand (2,870; 25-40)—‘Dr. Meade’ 
(Col) and ‘Nancy Drew’ (WB), plus 
‘Lone Ranger.’ Will do quiet $5,500. 
Last week, ‘Torchy Blane’ (WB) and 
Ted Lewis’ orch, good $14,000. 


GOODMAN-RITZ 
BROS. 336 IN 
DETROIT 


ee 


Detroit, Feb. 28. 

Benny Goodman’s band has ’em 
swingin’ up to the Fox wickets in 
droves and, coupled with “Three Mus- 
keteers,’ may eclipse his former rec- 
ord here. ‘Wings of the Navy,’ 
ballyed strongly ona state-wide radio 
hookup, is getting a nice play at the 
Michigan, while ‘Gunga Din,’ held 
for two neat sessions at the Fox, 
moved over to the Adams for an- 
other profitable stanza. 

Flu scare, Lent and several auto 
strikes are not helping to ease the 
local scene. 

Estimates for This Week 

Adams (Balaban) (1,700; 30-40)— 
‘Gunga Din’ (RKO) (2d run) and 
Following two hefty 
stanzas at Fox, Kipling opus figures 
to bring home the bacon again for 
nice $8,500. Last week, okay $5,000 
for ‘Youth Fling’ (20th) and ‘Little 
Tough Guys’ (U). 

Fox (Fox-Mich.) (5,000; 30-40-65 )— 
‘Three Musketeers’ (20th) and Benny 
Goodman’s band. Goodman pulling 
the jitterbugs in droves and may top 
his previous mark here; at any rate 
a terrif $33,00C coming up. Last 
week, second, good $22,000 for ‘Gunga 
Din’ (RKO) and vaude, following 
swell $33,000 first stanza. 

Michigan (United Detroit) (4,000; 
30-40-65) —‘Wings Navy’ (WB) and 
‘Nancy Drew’ (WB). Flying film 
backed up by hefty radio and news- 
paper bally, including state-wide 
broadcasts, and should be better than 
disappointing $13,000. Last week, 
fair $13,000 for ‘Beachcomber’ (UA) 
and ‘West Point’ (UA). 

Palms-State (United Detroit) (3,- 
000; 30-40-50)—‘Beachcomber’ (Par) 
(2d run) and ‘Convicts Code’ (Mono). 
Laughton opus moved here from 
Michigan; paced for fair $5,500. Last 
week, okay $5,900 for ‘Persons Hid- 
ing’ (Par) and ‘Pride Navy’ (Rep). 

United Artists (United Detroit) 
(2,000; 30-40-65 )—‘Huckleberry Finn’ 
(M-G). Set for about $9,500, fair. 
Last week, second, around $8,000 for 
‘Honolulu’ (M-G) following okay 
$11,000 first stanza. 





Daughter’ Brings Home $24,000 


In L. A; ‘Blues’ 


‘Made’ N.G. 17146, ‘Man Votes’ 126. 


Happy $19,000, 





Los Angeles, Feb. 28. 
There are several bright spots cur- 
rently, with ‘Yes, My Darling Daugh- 
ter’ and ‘St. Louis Blues’ leading the 
parade. Warners’ controversial film 
is getting a satisfactory gross at the 
Downtown and Hollywood on first 
week, while ‘Blues,’ with personal 
appearance of Maxine Sullivan, is 
giving the Paramount a profitable 

stanza. ‘Blues’ holds over. , 


‘Made for Each Other’ is failing 
to come up to expectations at State 
and Chinese, same also for ‘Great 
Man Votes’ coupled with ‘Let Us 
Live’ at Pantages and RKO. Move- 
over of ‘Honolulu’ is adding close to 
another $12,000 to last week’s take, 
and Four Star, with ‘Pygmalion,’ has 
nothing to worry about for at least 
another month. 

Estimates for This Week 

Chinese (Grauman-F-WC) (2,024; 
30-40-55-75 )—‘Each Other’ (UA) and 
‘Pardon Nerve’ (20th). Looks like 
very ordinary $8,500. Last week, 
‘Honolulu’ (M-G) and ‘Girls White’ 
(M-G), fine $12,800. 

Dewntown (WB) (1,800; 30-40-55- 
65)—‘Darling Daughter’ (WB) and 
‘Torchy Blane’ (WB). Controversial 
film okay $11,500 in eight days and 


BUFF. HEALTHY; 
ROONEY FIT 146 


Buffalo, Feb. 28. 

The b.o.’s are staging a strong 
comeback this week, with plenty of 
business showing at most of the 
downtown theatres. 

‘Honest Man,’ at the Lafayette, is 
taking good money and is good for a 
holdover. Huckleberry Finn,’ at 
the Buffalo, is also getting a neat 
gross. 

Estimates for This Week 

Buffale (Shea) (3,500; 30-35-55)— 
‘Huck Finn’ (M-G). Nice going, 
with figures probably reaching fine 
$14,000. Last week, ‘Each Other’ 








(UA), very satisfactory at nearly 
$14,000. 
Century (Shea) (3,000; 25-35)— 


‘Jesse James’ (20th) (2d run), Eight 
days for this should see excellent 
$8,000. Last week, ‘Persons Hiding’ 

and ‘Marry’ (RKO), poor 
$4,000. 


Great Lakes (Shea) (3,000; 30-50) 
—Wings Navy’ (WB). Looks like 
weakest in town; so-so $6,000. Last 
week, ‘Gunga Din’ (RKO) (2d wk), 
near $8,000, very nice. 

Hipp (Shea) (2,100; 25-40)—‘Pyg- 
malion’ (M-G). Showing strong, 
probably excellent $9,000. Last 
week, ‘Girls Whiie’ (M-G) and ‘Bull- 
dog Drummond’ (Par), fair $6,000. 

Lafayette (Ind.) (3,300; 25-35)— 
‘Honest Man’ (U) and ‘Exposed’ (U). 
Running on high for over $12,000. 
Last week, ‘Secrets Nurse’ (U) and 
‘Long Shot’ (GN), poor $4,500. 








Frisco B.0.s Feel Fair's Inroads, 
But Fields-Bergen Good $11,000 





San Francisco, Feb. 28. 

After last week’s upset, theatre 
men agree that most anything can 
happen here during the life of the 
Golden Gate Expo. Everyone pre- 
dicted that business would be way 
off during the first few weeks of 
the Fair, with most of the natives 
spending most of their time and 
dimes on Treasure Island until the 
novelty wore off. But just the oppo- 
site happened. The natives stepped 
to one side during the first few days 
of the fair to make way for the 
folks from the rhubarb towns. 

However, on Washington’s birth- 
day, San Franciscans took to the is- 
land, and theatre biz dropped off ac- 
cordingly. Although the Orpheum 
theatre won’t gross top money this 





week, the house will show the best | 


increase in biz over previous bills, 
with ‘You Can’t Cheat an Honest 
Man.” 


Estimates for This Week 


Fox (F-WC) (5,000; 35-55-75 )— 
‘Wings Navy’ (WB) and ‘Arizona 
Wildcat’ (20th). Pretty good fare, 


but not sock at the b.o. Sailing 
along to $16,000. Last week ‘Huckle- 
berry Finn’ (M-G) and ‘Crooked 
Mile’ (Par), $14,500, not so bad con- 
sidering preem of expo. 

Gelden Gate (RKO) (2,850; 35-55) 
—‘Man Votes’ (RKO) 
plus March of Time. Won't get over 


and vaude, 


$10,000, mild. Last week (3d) ‘Gunga 
Din’ (RKO) and vaude, wound up 
hefty run with excellent $11,000. 
Orpheum (F&M) (2,440; 35-55)— 
‘Honest Man’ (U) and ‘Son Is Crim- 
inal’ (Col). Teaming of Fields with 
Bergen and McCarthy creating con- 
siderable interest, which is reflected 
in good $11,000 draw. Last week 


‘Let Live’ (Col) and ‘Dr. Meade’ 
(Col), poor $5,500. 
Paramount (F-WC) (2,740; 35-55- 


75)—Beachcomber’ (Par) and ‘Boy 
Trouble’ (Par). Paramount opened 
a day earlier than usual with this 
pair. However, doesn’t anticipate 
more than fair $11,000. Last week 
(2d) ‘Honolulu’ (M-G) and Mr. 
Moto’ (20th) okay $7,000 in six days. 

St. Francis (F-WC) (1,470; 35-55- 
75)—‘Pygmalion’ (M-G) (2d wk). 


| Word of mouth publicity a great 
|help and biz is fine at $8,000. Last 


week good $9,800. 

United Artists (Cohen) (1,200; 35- 
55-65) —Topper’ (UA) (2d wk). 
Okay $8,000 in sight for second stint. 
Last week, good $10,300. 

Warfield (F-WC) (2,680; 35-55-75) 
—Darling Daughter’ (WB) and ‘Par- 
don Nerve’ (20th). Publicity given 
New York censorial objections to 
‘Daughter’ has piqued curiosity of 
local showgoers. Anticipate fair $12,- 
000. Last week ‘Made Me Criminal’ 


(WB) and ‘O’Connor’ (M-G), very 


| satisfactory $14,000. 


holds. Last week, ‘Wings 
(WB), second week, fair $6,000. 

Four Star (F-WC-UA) (900; 40-55) 
—Pygmalion’ (M-G) (10th week). 
No letup in sight, with ninth week 
hitting $4,600 and setting new house 
record for $50,000 take in that period. 
This week will garner another $4,200, 

Hollywood (WB) (2,756: 30-40-55- 
65)—‘Darling Daughter’ (WB) and 
‘Torchy Blane’ (WB). Profitable 
$12,500 on eight days. Last week, 
‘Wings Navy’ (WB), second stanza, 
Okay $5,500. 

Orpheum (Bdwy.) (2,280; 25-30-35- 
40)—‘Mr. Moto’ (20th) and ‘Arizona 
Legion’ (RKO), dual, and vaude. 
Switched back to double first runs 
currently, with answer okay $7,200. 

Pantages (Pan) (2,812: 30-40-55)— 
‘Great Man Votes’ (RKO) and ‘Let 
Live’ (Col). Couple of previews 
rushed in so week will end with 
around $6,000, fair. Last week, 
‘Gunga’ (RKO), fourth week, good 
$5,600. 

Paramount (Par) (3,595: 30-40-55) 
—‘St. Louis Blues’ (Par). Hitting 
very profitable $19,000 on first stanza, 
aided by Maxine Sullivan (of cast) 
on stage, and holds for second week. 
Last week, holdover of ‘Beachcom- 
ber’ (Par), very profitable $12,000. 

RKO (2.872; 30-40-55)—‘Great Man 


Navy’ 


Votes’ (RKO) and ‘Let Live’ (Col). 
Garnering fair $6,200 on _ single 
stanza. Last week (fourth), ‘Gunga’ 


(RKO), sweet $7,100. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—Each Other’ (UA) and ‘Par- 
don Nerve’ (20th). Not so forte with 
$9,100. Last week, ‘Honolul’ (M-G) 
and ‘Girls White’ (M-G), very good 
$17,000. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Honolulu’ (M-G) and ‘Girls 
White’ (M-G). Neat $3,900 on move- 
over and holds. Last week, ‘Stand 
Up’ (M-G) and ‘Woman _ Doctor’ 
(Rep), not very profitable $3,100. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Honoluluw’ (M-G) and ‘Girls 
White’ (M-G). Very excellent $6,400 
on moveover and holds. Last week 
(2d), ‘Idiot’ (M-G) and ‘N. Y. Sleeps’ 
(20th), very good $5,000. 


LULU’ $13,000 
HONEY IN K. C. 


Kansas Cily, Feb. 28. 

Total take along theatre row is in 
an ordinary vein, though several 
bright spots are apparent. Of the 
new films, ‘Honolulu,’ at Midland, 
and ‘You Can’t Cheat an Honest 
Man,’ day and dated in Uptown and 
Esquire, are out in front. ‘Gunga 
Din’ stays on at the Orpheum for 
a third week, best bit of celluloid in 
this house in months. Fox Tower is 
bidding adieu to vaudeville after 
nearly five years of continuous op- 
eration. Policy announced for next 
week is double features, but house 
also has couple of name bands set 
for early dates. 


Estimates fer This Week 

Esquire and Uptown (820 and 1,- 
200; 10-25-40)—‘Honest Man’ (U). 
Comedy combo of Fields, McCarthy 
and Bergen the draw here. Good 
$6,500. Last week ‘Tailspin’ (20th), 
nine days, good $7,000. 

Midland (Loew’s) (3,573: 10-25-40) 
—Honolulu’ (M-G) and ‘Spy wns § 
(Col). Good $13,000. Last wee 
‘Idiot’ (M-G) and ‘Dr. Meade’ (Col), 
$10,000, acceptable, but not up to ex- 
pectations. 

Newman (Paramount) (1,900; 10-25- 
40)—‘Beachcomber’ (Par). Wednes- 
day opening giving couple of days 
jump on other new bills. Early start 
helping to $5,300, average. Last week 
‘Wings Navy’ (WB), © 7,300, nice. 

Orpheum (RKO) (1,500; 10-25-40) 
—Gunga Din’ (RKO) (3d wk). 
Presently looks for $5,000, good in 
view of previous $7,000 and $10,000 
weeks 


Tewer (Fox-Midwest) (2,050; 10- 
25-40)—“Musketeers’ (20th) with 
Jack Fulton heading stage bill. Biz 
light at $6,500, marking closing week 
of vaude here. Last week ‘News- 
boys’ Home’ (U) and stage show, 
poor $6,000. 


‘Live’-Stander, $11,000, 
Rooney, 12G, OK in Balto 


Baltimore, Feb. 28. 

No gauge yet as to the possible 
effect of Lent on local biz, with h.o.s 
|and shifting opening dates compli- 
| cating de luxe setup. ‘Huckleberry 
Finn,’ at Loew’s Century, and ‘Wife, 
Husband and Friend,’ at the New, 
holding solid pace after promising 














openings. Good exploitation behind 
‘Let Us Live,’ coupled to vaude lay- 


(Continued on page 47) 
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“Made For Each Other : 

- W. G. VAN SCHMUS, MANAGING DIRECTOR OF RADIO CITY 

ov °° MUSIC HALL, where 300,000 people saw David 0. Selznick’s great hit 

¥ during its two week hold-over engagement. ‘‘Will be among the best 


go? pictures of 1939”, prophesied the Evening Post.;‘‘A sure-fire hit” said’ 
the Evening Sun. 


~ J. VON HERBERG, LIBERTY THEATRE, SEATTLE. One of the 
; ov °° northwest’s outstanding showmen whose inspired handling of a fine 
so® picture has insured it a FOURTH WEEK HOLD-OVER. 


gor . Greatest Year, who put his best showmanship into a superlative 


a> » E.V. DINERMAN, First Prize Exploitation Winner in Motion Pictures’ 
| ae , campaign that sent ‘‘Made For Each Other” into the top brackets at 


the ALBEE, CINCINNATI. 


N Vy » SIDNEY MEYERS, eminent showman of the South whose astute 
ca 


ot ? management of the world premiere at the LINCOLN THEATRE, 
| MIAMI BEACH, created a new season’s h:gh and resulted in a 
ao move-over to the MIAMI and the STATE for a continuous first run. 


S 
N 0 .e EVERY SHOWMAN who knows it pays to put added 
got * effort behind a picture that prospers on word-of-mouth 
Ae commendation and sends every patron out of the theatre 
vi 


singing its praises. (It paid in BRIDGEPORT, HARTFORD, 

5 NEW HAVEN and PROVIDENCE where ‘‘Made For Each 

N 0 Other” is one of the few top pictures of recent years to earn 
a a HOLD-OVER!) 
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VAGARIES OF CENSORSHIP 





NEW PRIESTLEY 
PLAY FALTERS 
IN LONDON 


London, Feb. 28. 

Though Basil Dean has given J. B. 
Priestley’s ‘Johnson Over Jordan’ a 
pretentious production, the morality 
play appeared an unlikely entrant 
in its debut at the New here last 
Wednesday (22). 

An excellent cast, headed by Ralph 
Richardson and Edna Best, is push- 
ing the play to good business pres- 
ently, but the libraries are skeptic 
and as yet have made no deal. 

Recently tried out at a Sunday 
performance, Michael Egan’s com- 
edy, ‘To Love and to Cherish,’ 
opened Tuesday night (21) at the 
Kingsway and was well received. 

‘Asmodee,’ translation from the 
French of Francois Mauriac’s domes- 
tic comedy, was splendidly acted at 
the Gate Thursday night (23) and 
well received. However, it showed 
itself to be too French in theme for 
general English appeal. 


GOLDIN BOSSES NEW 
PARIS BOOKING COMBO 


Paris, Feb. 20. 

The first sizeable film, radio, 
musie hall and theatrical booking 
combo in Paris gets into swing 
shortly under the direction of Rot- 
tenburg and Mitty Goldin, opera- 
tors of the ABC, variety house here. 

Hans London will handle the film 
bookings; Albert Tavel, former indie, 
will join the association and Harry 
Salzman, American, associated with 
the Goldin office for several years, 
will take care of radio bookings. 
Maurice Detaille, who has such 
French stars as Marie Dubas and 
Charles Trenet under personal man- 
agement, will work through the or- 
ganization. The entirety will be 
under Goldin’s guidance. 














Hungary Issues New 
Restriction on Actors 


Budapest, Feb. 18. 

Further restriction of actors has 
been announced by State Secretary 
Zsindely, who declared that in the 
future only graduates of the State 
Stage Academy will be admitted as 
members of the Stage and Film 
Chamber, except in very exceptional 
cases. 


Since only members of the Cham- 
ber are allowed to show, this means 
that none but Academy graduates 
will get contracts in future. This, 
of course, spells ruin to pr:vate stage 
schools and individual tuition. 


French Go H’ wood 


Paris, Feb. 20. 

The French are planning an Acad- 
emy of Motion Pictures to be 
modeled on the similar group in 
America. 

Aim of the organization would be 
the same as its American forerunner, 
naming the best native and foreign 
Production of the year, etc. 








Hunter Aussie to L. A. 


Harry Hunter, Paramount’s man- 
aging director in Australia, is due 
to arrive on the Coast from Sydney 
about March 20. 

He plans to go directly to his home 
in the state of Washington before 
coming to New York for homeoffice 
confabs. 





OLD VIC CO. IN ITALY 
Milan, Feb. 18. 
Under the auspices of the British 
Council, London, and the Public De- 
Partment for Popular Culture, Rome, 


the Old Vic Company of London is | 


touring Italy, playing in Milan, 
Florence, Rome and Naples. 
A tour of Egypt follows. 


1938 





‘Snow White’ Gets Dutch 
OK After Censor Wrangle 


The Hague, Feb, 18. 

After being reviewed by the cen- 
sors four times, ‘Snow White’ has 
been admitted for universal exhibi- 
tion in Holland, First three verdicts 
sanctioned it only for those above 14 
years of age but the final one ap- 
proved it after the picture took sev- 
eral more cuts. 

‘Gangs of New York’ (Rep), 
‘Angels With Dirty Faces’ (WB) and 
‘The Lady With the Blue Fox’ (Ufa) 
have been banned. 


~|Reinterpretation 
Of British Quota 
May Halt Revamp 











Amendment of the British quota 
law this month in London may be 
avoided through discovery of new 
interpretation on the way the statute 
reads on high percentage features, 
according to word received in New 
York by American film companies. 
Re-interpretation of this part of 
quota act, expected from the Board 
of Trade this month, may stall de- 
mands for overhauling the law to 
bolster dwindling production in 
Great Britain. 

Last November the Board of Trade 
ruled that foreign companies (main- 
ly U. S. distributors) must fill out 
their quota requirements with only 
50% single-credit or low-cost pic- 
tures. If this part of the quota is 
interpreted to mean that American 
companies may fulfill all their quota 
requirements with double and triple 
quota (high-budget) pictures, Brit- 
ish picture people believe it will 
naturally increase the number of ex- 
pensive pictures in production on 
the British Isles. They also think 
that it might leave the we open for 
a quantity of low-cost features 
strictly for English consumption and 
limited distribution. 

New interpretation on quota with 
its upping of the number of big 
money-making pictures is taken to 
mean that British producers would 
secure enough additional revenue 
return to re-establish their old pro- 
duction routine, at least on a limited 
scale. 


Current London Plays 


(With Dates When Opened) 








‘Me and My Girl,’ Victoria Palace 
—Dec. 16, ’ 
nem for Two,’ Comedy—Sept. 6, 


’ 


“Dear Octopus,’ Queens—Sept. 14, 
38. 

‘The Corn Is Green,’ Duchess — 
Sept. 20, ’38. 

‘When We Are Married,’ St, Mar- 
tin’s—Oct. 11, 38. 
14. Qe Wedding,’ Wyndham’s—Oct. 


\ ae How Sad,’ Vaudeville— 
Oct. 18, ’38. 

‘Geneva,’ St. James—Nov. 22, ’38. 
aa Your Hat,’ Palace—Nov. 24, 


‘No. 6,’ Aldwych—Dec. 21, °38. 
‘Queen of Hearts,’ Lyceum — Dec. 


24, '38. 

‘They Walk Alone,’ Shaftesbury— 
Jan. 19, ’39. 

‘Magyar Melody,’ 
Jan, 20, ’39. 

‘Design for Living,” Haymarket— 
Jan. 25, ’39. 

*Tony Draws a Horse,’ Criterion— 
Jan. 26, ’39. 

‘Gaslight,’ Apollo—Jan. 31, ’39. 
m — a Million,’ Savile—Feb. 2, 


“French Without Tears,’ Piccadilly 
—Feb. 5, ’39. 
“— Ladyship,’ Strand—Feb. 7, 


His Majesty’s— 


‘To Love and to Cherish,’ Kings- 
way—Feb. 21, ’39. 
‘Johnson Over Jordan,’ New—Feb. 


22, '39 





FRENCH CINEMAS UP 


Paris, Feb. 20. 
In France and the colonies during 
there were 81 new houses 
opened compared to 45 in 1937 and 
38 in 1936. 





‘FOREIGN IDEAS 


VERY SCREWBALL 


There’d Be Nothing Left in| 
Celluloid If All Nations | 


Combined Their Tabus 
Uniformly—Sex O.K., but 
Gangsters Not—Religioso, 
Aesthetic, Humane (Ani- 
mals) and Other Hurdles 


lena Dh A HEADACHE 


Growing tendency of censorship 
boards in America to become 
more severe on feature pictures— 
some film men suspect in order to 
justify their political existence—re- 
cently called attention to the di- 
verse methods and differing rules 
both in U. S. and in foreign field. 
Estimated that if a compilation of 
al. the various censoring systems, 
with bans and exaggerated notions 
on morals, could be made into a 
single code, it would leave the film 
industry deaf and dumb. 

Idiosyncrasies peculiar to each 
censorship system often are in no 
way related to other methods. They 
may vary from state to state; city 
to city, and certainly are different 
from country to country. There are 
certain privileges of thought re- 
tained exclusively by each. 

Europe and other foreign nations 
differ on censorship from U. S., but 
are harsh as a rule in accordance 
with their own special ideas. Rea- 
sons given for deletions, when they 
are given, often are as strange as 
the cuts themselves. 

Recent actions by censors i: Amer- 
ica indicate that the censor boards 
possibly have been reading up on 
slashes made to American product 
in the world market. However, the 
trade is hopeful that neither munic- 
ipal nor state censoring will attempt 
to frame a code, compiled from all 
quirks of foreign censoring bodies, 
and push it down the throats of 
American producers, 

Nudity, which seldom has been 
frowned on in France, is barred in 
the U. S. Recently French produc- 
ers have supplanted spicy situations 
and dialog for franxer nudity. — 

On the other hand, the French 
minister of interior has told the 
censor board not to pass any more 
U. S. gangster pictures. 


The British Idea 


Generally, Great Britain and the 
colonies foilow nearly the same 
rules in censoring pictures, but pro- 
ducers must be cautious to watch for 
certain special rules appying to such 
territories as Canada and Ausiralia. 
For instance, England is touchy about 
no cruelty to animals, being particu- 
larly careful to see that horses are 
not mistreated. But Canada is more 
watchful of dialog and all violence, 


and seldom squawks about animals. | 


England’. censors have rigid restric- 
tions on religious deference. They 
recently eliminated a scene in which 
a blessing was said in Latin. They 
also scissored a scene in an operat- 
ing room, except for a brief flash. 
Australia and England are tough 
on morbid material, although the 
latter goes for sex suggestion to 
some extent. Among the countries 
harsh on anything they believe will 


be harmful to juveniles are Japan, | 


Australia, England and Canada. 


Gunplay has been banned to a large | 


extent by the Aussies, although not 
fussed about until a machine-gun 
holdup in Australia back in 1930 
brought the change. 

Canadian censors watch dialog 
with care, eliminating such words 
and phrases as ‘blasted,’ ‘stinks,’ ‘by 
gad,’ ‘Mein Gott’ and ‘damn.’ They 
also asked that the expression ‘jam 
in the guts’ be deleted, although a 
new British-made feature permitted 
the word, ‘guts,’ repeatedly. Canada 
also trimmed a wrestling scene from 
a newsreel and a fight between girls 
in a feature. 

Japan not only slashes every 
scene in which there is kissing, but 





Franco Gov t Seen 








Heartbreak House 





Most recent peculiarity in 
British censoring occurred with 
‘Boy Trouble,’ forthcoming re- 
lease, which will also be known 
as ‘Two Weeks with Pay’ in 
England. One of most powerful 
scenes in the picture shows 
Charles Ruggles reading a psalm 
as an emergency prayer for the 
recovery of his son. British 
censors, always circumspect on 
religion, decided that the entire 
sequence must come out because 
the film is classified as a com- 
edy. 

Action taken despite Par’s con- 
tention that it was a vital scene, 
and dramatically important to 
the picture. 

Recent Bans 


Jamaica, B.W.I.—Dead End’ 
and ‘Fury.’ 

Greece—‘Prisoner of Zenda,’ 
‘Amateur Gentleman,’ ‘Dead 
End.’ 


Singapore—‘Angels With Dirty 
Faces.’ 

Ban lifted on ‘Blockade’ by 
Bulgaria, and approved for dis- 
tribution first of this year. 

Australia made distributors 
change ‘bloody theme’ to ‘puppet 
theme’ in a recent film. 


Viennese Squawk Over 
Synchronized American 
Fims; Prefer Original 


Vienna, Feb. 18. 


Vienna filmgoers are complaining 
about the synchronization of foreign 
film imports. 

While formerly almost all foreign 
films, mostly American, English and 
French, were shown in their origi- 
nal make, with German sub-titles, 
there’s now the tendency to syn- 
chronize all. 

One of the reasons claimed for the 
good business of foreign pictures 
was that the audience preferred to 
see and hear the original make. 
Boxoffices have dropped consider- 
ably lately and cause is laid to the 
syncos. It’s ‘unnatural’ to hear 
Clark Gable, Carole Lombard, 
Loretta Young and others talk Ger- 
man, the customers complain. 














Plans to Reconstruct 
Tel Aviv Into Resort 


Tel Aviv, Feb. 15. 


Transformation of the Tel Aviv 
beach into a resort similar to those 





_by the city’s engineer, D. Schiffman, 
who wants Tel Aviv to give him 
| $350,000 to begin the work. He says 
he'll get private capitalists to invest 
a couple of million more. 

He plans to erect hotels, play- 
grounds, swimming pools, boule- 
vards and cafes in lavish style. 





of late has cut out dialog reference 
to oseulation. Japanese also elimi- 
nated a scene where a policeman is 
|' shown eating a banana. Egypt de- 
| leted a sequence showing an escape 
| from an orphanage because ‘it sets 
| All violence, torture, threats of 
‘a bad example for school girls.’ 
death and murder are eliminated in 
| Belgium, as are romantic scenes if 
| slightly suggestive. British Colum- 
| bia, like England, cuts scenes of 
| horses falling, considering that as 
cruelty to animals. Latvia okayed a 
| glorified western musical, but made 
| 11 eliminations, including a scene 
i; which a poker game is played. 

Holland is watchful of the relig- 
ious angle, banning pictures alto- 
gether when there are religious ob- 
jections. 





Probably the most liberal are the | 


Latin-American countries. Almost 
anything goes because, until recently, 


| they have aot had time to think of | 


censorship. 


|in Nice and Cannes, is being sought | 


Favoring Italy, 


Germany on Distribution in Spain 


Paris, Feb. 28. 

Complete Franco victory in Spain, 
now apparently a certainty as a re- 
sult of developments during the past 
few days, is expected here to bring 
a slow but steady recovery of show 
business in that country. 

Even if unfavorable restrictions 
are placed against U. S. pictures, the 
situation nevertheless would be a 
big improvement over present dis- 
tribution in the war-ridden penin- 
sula, it’s held. American companies 
| have carried on for about two years 
in Spain at a loss and without new 
| product entering the country fer ap- 
| proximately 18 months. 

With Barcelona in Franco’s hands, 
regular showing of pictures in that 
metropolis and restoration of print 
shipments is counted on_ shortly. 
However, informed sources believe 
U. S., French and British product 
may not get the break given Italian 
and German pictures since the latter 
two countries are held to be mainly 
responsible for the Franco success. 

However, others purportedly in 
close contact with Franco and his 
policies forsee impartial regulation 
of all foreign picture product, at 
least untij the new regime is restored 
to a normal operation. 

Continual shelling of Madrid in 
recent weeks resulted in many the- 
atres being damaged. But despite 
this, about 40 houses are reported 
operating in the Madrid sector on a 
hit and miss schedule even though 
| films are oldies. 

Before the Franco drive against 
Barcelona, it is estimated that 50- 
65% of cinemas in that city ran on 
varying schedules of one to three 
nights weekly. It depended on what 
pictures were obtainable and if the 
electric power was available since 
much of it was commandeered for 
war industries. The distribution was 
'in the hands of the Federation of 
| Anarchistic Ibirique, which expelled 
regular picture people, paid wages 
to employees and pocketed the pro- 
ceeds for war needs, 

Distributors who attempted to 
desert government (loyalist) terri- 
tory for Franco-controlled provinces 
found themselves branded as Com- 
munists and could not do business 
there while the FAI and other simi- 
lar organizations took the business 
out of their hands if they remained 
in governmental Spain. 


LUISE RAINER’S LONDON 
PLAY NOW IN DOUBT 


London, Feb, 28. 


There are two conflicting versions 
here on whether or not L_ se Rainer 
| will take the lead in ‘Spears Against 
Us,’ in which she was reported sev- 
eral weeks ago to have agreed to 
star for Basil Dean. 

One version states that while cur- 
rently in Paris, she’s coming over to 
look over the script. Another says 
that she has already turned it down. 


Rene Borgia’s Spanish 
Production at Astoria 


Several Spanish films are sched- 
uled for production soon at the 
Eastern Service Studios, Astoria, 
> ie 2 according to Rene Borgia, 
| Spanish writer-director, who will 
'both produce and direct one such 
| series. 
| Active on the Coast in production 
| of Spanish features, Borgia wound 
up shooting last week in Mexico City 
on an untitled Spanish flicker set 
| for RKO release. 





























NEW MEX C0.’S PROGRAM 
Mexico City, Feb. 28. 


| Five features, all Spanish talkers, 
this year is the program of Mex- 


inema, newest domestic picture 
| maker. 
Company is building its own 


| studios here. 
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Best Performance 
‘by an Actress 


BETTE DAVIS 
JEZEBEL 


Most Outstanding 
Two-reel Short Subject 


DECLARATION 


OF 
INDEPENDENCE 





In Recognition of 
Patriotic Service 


HARRY M. 
WARNER 


President, WarnerBros. Pictures 


For Most Consistent High 
Quality Production Through- 
out the Year, The Irving G. 
Thalberg Memorial Award to 


HAL WALLIS 


Executive Producer 
for Warner Bros. 





Best Supporting Actress Best Film Editing 
FAY BAINTER Ralph Dawson, for 
in JEZEBEL ADVENTURES OF 
‘ ROBIN HOOD 
pn pd aig Best Original Score 
arl Weyl, for Erich Wolfgang Korngold, for 
ADVENTURES OF fp et toon fen pa ; 
ROBIN HOOD 


ROBIN HOOD 
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12 CROWDED HOURS 


RKO release of Robert Sisk production. 
@tars Richard Dix; features Lucille Ball, 
Allan Lane, Donald MacBride. Directed by 
Jew Landers. Screenplay by John Twist 
from story by Garret Fort and Peter 
Ruric; editor, Harry Marker; camera, 





Fic s Musuraca. At Rialto, N. Y. 
eg ‘eb. 22, ‘39. Running time: 64 
MINS. iia! al 

Sick Green....es. ereecece e+++-Richar x 
dee SanderS.....scccsesecees Lucille Baii 
Dave Sanders. ...cccccccoeseee--Allen Lane 
Inspector Keller....+-++-- Donald MacBride 
Costaim.ceeseseercecerees Cyrus W. Kendall 
McEWan..ceccceceereeeeess Granville Bates 
Red. ..s ccceeeccceceececescees John Arledge 
Tom Miller....-eseeeeeeeevese Bradley Page 
THEIMA. corer eeerereeeeeeersess Dorothy Lee 
Borquis8t..cecceerrececers Addison Richards 
Allet. cccceerereeereeeeeeeeens Murray Alper 
JIMMY. cceeseecereeeeeegeeres John Galaudet 
Rovitch..eseeeeseeecece Joseph de Stephanie 





In view of the current case of 
Jimmy Hines in New York, this 
action-thriller is a timely entry. One 
of the better B’s from Robert Sisk’s 
division on the RKO lot, the story 
of policy and murder should give a 
fairly good account of itself in the 
smaller singles and on the tag end 
of duals in the larger houses. 

Richard Dix’s name also helps, 
while the exploitation angles are 
numerous and obvious. It’s a good 
production, good direction and, in 
the major part, a plausible story. 
Per usual with Hollywood, the news- 
paper office and newspapermen are 
ridiculously exaggerated. The lat- 
ter, plus some of the police work 
assigned Donald MacBride, are this 
picture’s only major faults. 

Film moves fast and breezes home 
in 64 minutes. Story revolves 
around Cyrus W. Kendall, who, as 
Costain, portrays a well-fed, mur- 
derous policy king. When three of 
his collectors try to scram with $80,- 
000, he neatly murders them by 
having a specially built truck crash 
into their cab. A city editor, how- 
ever, is killed at the same time, 
which puts Dix, star reporter, on 
Costain’s trail. He had meanwhile 
become involved with the under- 
world through trying to save his 
fiancee’s kid brother, Allen Lane, 
from the gang’s clutches. Lucille 
Ball is the love interest and is fairly 
effective without having very much 
to say or do. 

Dix plays the reporter and does 
the best possible to overcome the 
script’s handicaps. Picture’s best 

erformance, however, is that of 

acBride, who first went to Holly- 
wood for RKO’s ‘Room Service’ from 
the stage play of the same name. 
MacBride is a _ refreshingly new 
screen detective, though that bit of 
placing one criminal in the custody 
of another is a major absurdity. 
Kendall’s racketeer portrayal is 
forte, and John Arledge does nicely 
with the comedy role of a copy boy. 
Rest of the cast is unimportant to 
the story or action, this including 
the featured Allen Lane. 

Lew Landers’ direction is com- 
mendable for its tempo, and the 
photography hits a fair average. 

Scho, 


The Saint Strikes Back 


RKO release of Robert Sisk production. 
Features George Sanders and Wendy Bar- 
rie. Directed by John Farrow. Screenplay 
by John Twist from novel by Leslie Char- 
teris; editor, Jack Hively; musical direc- 
tor, Roy Webb; camera, Frank Redman. 
Reviewed in Projection Room, N. Y., Feb. 
24, '39. Running time: 67 MINS. 


Simon Templar........ .++-..George Sanders 
Valerie Travers.....cescceees Wendy Barrie 
Henry Fernack....... eee: Jonathan Hale 
WES Stel otadhesées cdbeece Jerome Cowan 
MN i 6604s0000000ens Neil Hamilton 
Zipper DySons.iccecccccace Barry Fitzgerald 
EGE SE, oc.cacecéendes ts Robert Elliott 
Harry Donnell..........e00- Russell Hopton 
ns chs ce xescalecen Edward Gargan 
Commissioner..........e00. Robert Strange 
Martin Eastman.........se+: Gilbert Emery 
PIS CoS os éccascakctiese James Burke 





‘The Saint’ is back on the screen, 
this time apparently to stay as part 
of a series based on the exploits of 
Leslie Charteris’ fictional character. 
RKO’s ‘Saint in New York,’ first in 
group, made last May, has virtually 
a different cast. New the ‘Saint’ 
character has been made a super- 
sleuth who aids the police or handles 
enemies of society as he sees fit sin- 
gle handed. 

New adventures of this modern 
Robin Hood, who is depicted as a 
Smooth worker not adverse to some 
lone pilfering from those with too 
much money, are carried on by 
George Sanders. Co-featured is 
Wendy Barrie, who fits splendidly 
a the romantic semi-gangstress 

ole, 

Deft scripting by John Twist and 
equally agile directing by John Far- 
row have made this ostensibly pro- 
gram production a topflight ‘B’ fea- 
ture. Given better known names for 
the marquee and it might well have 
soared above this classification. Even 
as is the film will go down as the 
type of whodunit, gangster meller 
that is popularly received. It ducks 
the gangster odium by treating 
Zangland methods as haphazard, or 
showing them up through the me- 
dium of the ‘Saint's’ clever activity 
~—also by having him on the side of 
the law. 

‘Saint Strikes Back’ shows him en- 
tering an involved crime tangle in 
San Francisco as a friend of a New 
York detective and eventually prov- 
ing to the misguided beauty—tem- 
Porarily gone lawless to avenge a 
a frameup on her father—that crooks 
in the police department brought 
about her parent's downfall. There 
is less of the silly courage in dan- 
ferous spots displayed by ‘The 
Saint’ in this story, and more rea- 





sonable action by all principals than 
in the initial film. 

Still retains much fantastic melo- 
drama, but it seems fairly plausible 
as handled by the present corps of 
thespians. Doubtlessly the skill of 
the director also helped. If the for- 
mula can be retained as well as 
George Sanders in the lead, RKO 
appears tc have a neat package for 
a group of detective yarns. 

Sanders, who has made his way 
slowly but consistently on the Hol- 
lywood screen since coming from 
England, blooms as a full-fledged 
lead in this production. Character 
of the lone-wolf Sherlock appears 
cut to order for him. Despite an 
adroitly handled romance with the 
femme gangster lead, he retains his 
identity as a diligent student of 
crime at the blowoff. Miss Barrie, 
as the beaut who starts her own 
gang to avenge the frame on her 
father, is excellent in the more mov- 
ing passages as well as in the few 
love episodes. 

Jonathan Hale, the Detective Far- 
nack of the first ‘Saint’ picture, again 
keeps this role, making it appear 
reasonable even in moments where 
he is overshadowed by the super- 
human efforts of the crack sleuth. 
Neil Hamilton, Barry Fitzgerald, 
Russell Hopton, Edward Gargan, 
Gilbert Emery and Robert Strange 
head the well-balanced support. 

Aside from Farrow’s capital direc- 
tion, the editing and the vungent 
dialog stand out. Robert Sisk has 
given it strong production for a yarn 
of this sort. Wear. 


Reporter 


production 
Granville, 


Nancy Drew 


Bros. 





Warner and 
Features Bonita 


Frank Thomas, Jr., 


release, 
John Litel, 
Mary Lee. Directed 
by William Clemens. Original screenplay, 
Kenneth Gamet; based on stories by Caro- 
lyn Keene; camera, Arthur Edeson; music, 


H. Roemheld; dialog director, John Lan- 
gan; editor, Frank Dewar. At Strand, 
Brooklyn, N. Y., Feb. 24, '39, dual. Rune 
ning time: 65 MINS. 

I SOU: sssc owen wiaes Bonita Granville 
SPER, SIU s 64.00.5404 4404608 s 405 John Litel 
Ted Nickerson.......... Frank Thomas, Jr. 
| SEEPS TTT CCIE EST Lee ee Mary Lee 
Bonnie Lucas..,........-+.+..Sheila Bromley 
Miles Lambert...........65. Larry Williams 
ee Betty Amann 
SUPER A 07s 6 6.0.0465 65 090.065 Thomas Jackson 
EPeeee  WUMOMIOR, 6. sot wsessocec Dickie Jones 
Sergeant Fintwhistle.......-.. Olin Howland 
CORR TWOOET occ cceweeeecgees Frank Orth 





Another of the series taken from 
Carolyn Keene’s stories, this one is 
great stuff for the moppets, but 
featherweight for adults. Booked on 
that basis, it’s a likely piece for the 
multiples, although even then it will 
need a hefty running mate. 

Yarn is so implausible it’s virtu- 
ally a satire on newspaper pictures— 
and on juvenile hero films, too, for 
that matter. Bonita Granville, con- 
tinuing her Nancy Drew character- 
ization, is a demon reporter to ob- 
literate the memory of Richard 
Harding Davis, as well as a sleuth to 
send J. Edgar Hoover back to play- 
ing cops and robbers with the neigh- 
borhood urchins. Nothing like the 
story could ever happen on land or 
sea, but the kids will lap it up. 

Script splutters with action and 
hoked situations, and is sprinkled 
with typical Hollywood gags. Young 
Miss Granville, now quite grown up, 
is the lawyer’s daughter who wins a 
newspaper’s circulation-building 
contest to try out as reporter. Scorn- 
ing the limits of probability, she 
covers an inquest, solves a murder, 
captures the killers and saves the 
unjustly accused beauty in distress. 
All strictly comic-strip thriller stuff 
and guaranteed to keep the juve ele- 
ment hopping or your money back 
by return post. . 

Miss Granville is a realistically en- 
ergetic young heroine; Frank Thom- 
as, Jr., is convincing as her not-too- 
willing accomplice; Mary Lee and 
Dickie Jones are properly obnoxious 
as kid-sister and kid-brother nui- 
sances, while Larry Williams and 
Sheila Bromley are acceptable men- 
aces. Direction has that character- 
tic Class B surface slickness. 

Hobe. 


I AM A CRIMINAL 


Monogram release of E. B. Derr pro- 
duction. Features John Carroll, Kay 
Linaker, Martin Spellman, Craig Rey- 
nolds. Directed by William Nigh. Based 
on original idea hy Harrison Jacobs; story 
and adaptation. John Krafft; editor, Rus- 
sell Schoengarth; camera, Paul Ivano. At 
Central, N. Y., dusl. week Feb, 23, ‘39. 
Running time: 74 MINS. 


Brad McArthur......0e-eeeeeeed John Carroll 
DRE, 5.650260 06 bes ereeeedneise Kay Linaker 
Clint Reynolds.......cscces Craig Reynolds 
BOODY.. oc ccc cccccccccccces Martin Spellman 
ER re Pree Lester Mathews 
Alice Martin .............-Mary Kornman 
OS MePPPPrrerrrrirrr tr May Beatty 
3 PPP Per erer rere) Robert Fiske 


‘I Am a Criminal’ is an action 
item of modern merit, which is im- 
portant in that it brings forth a 
very promising kid personality in 
Martin Spellman. It is the lad’s sec- 
ond picture. He had a three-minute 
part in ‘Boys’ Town,’ but steps out 
for a real test in this production, 
turned out for Monogram by E. B. 
Derr. Spellman looks a find all over 
and should go on from ‘Criminal’ to 
much better things. 

‘Criminal’ also offers another fu- 
ture box office possibility in John 
Carroll. He has his first straight 
dramatic role here, that of a gang- 
ster whose heart is softened by the 
little boy, formerly selling papers, 
who comes into his life. Carroll has 
been doing singing roles up to now. 


He is a handsome, robust type who ; Andy Devine are okay in respective 





Miniature Reviews 


‘12 Crowded Hours’ (RKO). 
Nice B action-thriller about pol- 
icy game; stars Richard Dix. 

‘The Saint Strikes Back’ 
(RKO). Second in ‘Saint’ who- 
dunit series, with George San- 
ders starred. Slick programmer. 

‘I Am a Criminal’ (Mono). Ac- 
tion material of fair value, suit- 
able for single bills in some situ- 
ations. 

‘Spirit of Culver’ (U). Jackie 
Cooper and Freddie Bartholo- 
mew in military school. Mild 
entertainment for duals and kids. 

‘Burn ’Em Up _  O’Connor’ 
Metro). Fast action drama of the 
auto racetracks. Will fill better 
half of duals for good b.o. 

‘Whispering Enemies’ (Col). 
Good ‘B’ on scandal racket. Jack 
Holt and Dolores Costello in fair 
dualer. 











handles himself well in a dramatic 
role. 

Although she doesn’t have a heavy 
assignment and fails to get into the 
footage until the last reel, Mary 
Kornman is another who registers in 
this film. Alumna of the Our Gang 
comedy troupe, she is a_ sweet, 
wholesome type who should also 
come along. 

Derr’s production is above aver- 
age for the indie field and William 
Nigh’s direction, backed by years of 
turning ’em out, is fully capable in 
every respect. The story and adap- 
tation are also by a rather seasoned 
hand, John Krafft. 

Yarn has fairly good pace and 
maintains suspense to the end. It 
effectively builds up the admiration 
of the newsboy for the racketeer 
which originally sought to use him 
as a publicity stunt to help ward 
off a coming trial for manslaughter 
and, by degrees, convincingly devel- 
ops the love of the tough guys for 
his little friend. Spellman is one 
of the most natural kid actors to 
come to notice and he should forge 
ahead rapidly. He is a 10-year old. 
Photographing well, the kid also has 
a good screen voice. 

Kay Linaker, with an important 
part done well, plays the racketeer’s 
girl friend, out to take him. She 
is thwarted in her scheme by the 
kid Spellman. A press agent in ca- 
hoots with Miss Linaker is played by 
Craig Reynolds. He’s okay. 

Title of the picture may be con- 
fused with Warner’s ‘They Made Me 
a Criminal,’ recently sent on release. 
At least they shouldn’t be spotted 
on the same bill where doubles is 
the policy. Char. 


SPIRIT OF CULVER 


(WITH SONG) 
Hollywood, Feb. 25. 


Universal release of Burt Kelly produc- 
tion. Co-stars Jackie Cooper and Freddie 
Bartholomew. Directed by Joseph Santley. 
Screenplay by Nathanael West and Whit- 
ney Bolton; story by George Green, Tom 
Buckingham and Clarence Marks; song, 
Frank Skinner, Charles Henderson; cam- 
era, Elwood Bredell; editor, Frank Gross; 


technical advisor, Brigadier-Gen. L, . 
Gignilliat. Previewed at Pantages, Feb. 
24, '39. Running time, 89 MINS, 

SOM Bs onc cevetetssarcecs Jackie Cooper 
Bob Randolph........ Freddie Bartholomew 
Captaia Wilton... ccrscicscccdtevse Tim Holt 
ee Sarre er Henry Hull 
MOOG. 66 0b cece eae s60seenges Andy Devine 
Carruthers. o's ccscacecccece «Gene Reynolds 
June Macy. ..ccccscccccces --Kathryn Kane 
POPING, oc 0c cence c0eeceens »..Jackie Moran 
BN 8 65.0 65.044 66 6000 060% «-.Walter Tetley 
Captain Wharton........cce. Pierre Watkin 
BEND WOMNG ss 5.60 6 5490 00e0nds John Hamilton 





Jackie Cooper and Freddie Bar- 
tholomew march through Culver 
Military Academy as first year plebes 
in a picture which is a good argu- 
ment for advantages of military 
schoo] training for boys, but mild on 
the entertainment side. With Cooper 
and Bartholomew teamed for first 
time, pic will attract the juvenile 
trade in the dualers. 

Story develops along routine lines, 
is sketchy in its unfolding, and halts 
in several spots to present routine 
and training of Culver cadets. Off 
to a rather ~romising start for pic- 
ture of its tyne, it sags in the middle 
and winds up with a corny and un- 
impressive chase. Major faults could 
be eliminated by trimming 20 min- 
utes from running time and insertion 
of better ending. 

Homeless Jackie Cooper is award- 
ed American Legion Post scholarship 
to Culver. Rough, tough, and rebel- 
lious at the discipline imposed. he is 
gradually transformed. Roommate 
Freddie Bartholomew does much to 
smooth the way and pair become 
pals. Coover’s father, Henry Hull, 
reported killed in action during the 
war and recipient of the Congres- 
sional medal, suddenly turns up in 
shell-shocked condition. Treated at 
the Veterans’ Hospital. under as- 
sumed name, he meets his son. Later 
Jackie discovers his identity, and 


| Reid-Byron 





aftér pair start for the west, the boy | 
is persuaded to return and finish | 
school whe Hull takes a new grip | 
on life. 

Coover and Bartholomew provide ; 
fine contrast as the two roommates, | 
both making the most of materia) 
provided. | 

Tim Holt gives a manly nerform- | 
ance as the senior class officer and 
mentor to the plebes, while Hull and 





roles. Kathryn ‘Sugar’ Kane is the 
only fem member of the cast; on for 
one song and a brief sequence. Tune, 
‘You Are the Words to a Song’ is 
only fair. 

Much of the picture was shot on 
campus of Culver Academy. It’s a 
good trailer for the school. 


Burn ’Em Up O’Connor 


Metro release of Harry Rapf production. 
Features Dennis O‘Keefe, Cecilia Parker, 
Nat Pendleton, Harry Carey. Directed by 
Fdward Sedgwick. Adapted by Milton 
Rerlin and Byron Morgan from book by 
Sir Malcolm Campbell; camera, Lester 
White; editor, Ben Lewis. At Loew’s Met- 





ropolitan, Brooklyn, dual, week of Feb. | 
23, '39. Running time: 70 MINS, 
Sete SOORRGE. 00 ccc csécces Dennis O' Keefe 
BT eer Cecilia Parker 
POUCGY TREND. cetcccesecesees Nat Pendleton 
Pe Ge, CORR e ss cicccccncecousen Harry Carey | 
|. aeerrrerery Addison Richards | 
"ROe” - HOME 600 ce titcees Charley Grapewin 
Jose ‘Rocks’ Rivera........++.5 Alan Curtis 
“SE NR 40 cee vcadeeteneeas Tom Neal | 
"Tae Gece cindiiwescees Tom Collins 
py fe, Sees Leeda Frank Orth 
SO TNO vaceeiandeionen Frank M, Thomas 
BEE, GOUMIME is eck cccvcsscekodesbees Si Jenks 





In silent days it was the Wallace 
Morgan combination 
which produced a cycle of auto 
race pictures which projected both 
to fame. Now it is Morgan and Den- 
nis O’Keefe who carry on the cycle. 
‘Burn ’Em Up O’Connor’ is the first 
of a new series of sport pictures 
Metro is producing. Off to a good 
start, series may hoist O’Keefe to 
top rungs, as the first one is 95% 
O’Keefe, in a tailor-made, stream- 
lined part which fits him almost as 
well as such parts suited Reid. He 
breezes through the film in fast- 
talking likeable style. It is his best 
part to date. Film is an excellent 
dualer. 

Morgan has constructed another 
fine racing plot based on a book by 
Sir Malcolm Campbell, celebrated 
speed king. It is prime full of ac- 
tion, whizzing wheels, crashes, spills, 
thrills and chills. 

Action begins on midget-car race 
tracks and jumps from there to the 
big-time speedways of Indianapolis 
and Roosevelt Field, N. ¥. Plot mo- 
tivation isn’t exactly new, with a 
builder of racing cars (Harry Carey) 
out to break records, no matter how 
many of his drivers get killed in 
meet after meet. Along comes a hay- 
seed hick with a mania for speed 
that nothing will deny. Kid driver 
(O'Keefe) breaks into the - midget 
racing game; is picked for the big 
time by Carey, and falls in love with 
Carey’s daughter (Cecelia Parker). 

Doc Heath (Grapewin) is the vil- 
lain and the denouement is skillfully 
shielded until the finale. Although 
a trusted friend and co-worker of 
Carey’s, it turns out that’ he had 
been deliberately |linding Carey’s 
drivers by doping their drinks. His 
motive is revenge for Carey having 
once encouraged Heath’s son to enter 
the racing game and _ ultimately 
meeting his death on the tracks. 

O’Keefe and Pendleton, deter- 
minted to break the Carey stable 
jinx, finally stumble on the solu- 
tion and expose the Doc. Boy wins 
the race and girl. Finish. 

Cecelia Parker, teamed with 
O’Keefe, is a disappointment in this 
one, suffering from poor direction 
and slight avoirdupois. She goes 
through her paces without animation 
or personal charm. Carey, Grape- 
win and Pendleton offer fine sup- 
porting characterizations. Pendleton, 
overplaying a dumb-cluck comedy 
role, will click with the fans in the 
mechanic role. His.emotional scenes 
in the climax are effective. 

Producer Rapf cast a trio of hand- 
some young actors as daredevil 
drivers. Alan Curtis, Tom Neal and 
Tom Collins have enough on the ball 
to warrant future attenticn. Picture 
is expertly photographed. Racing 
scenes and crashes are thrillingly 
gotten over, although there is an 
abundance of it. 

Exhibitors have something here 
for full exploitation campaigns, with 
plenty of angles calculated to drag 
em. in, 


SOVIET BORDER 


(RUSSIAN MADE) 


Amkino release of Lenfilm production. 
Directed by A. G. Ivanov. Scenario by 


A. G. Ivanov, from narrative by Peter 
Pavienko. At Cameo, N. ¥., Feb. 18, °39. 
Running time: 94 MINS. 

SEOPARIGR. ccc ccceecerseees eves E. Tiapkina 
WD s 6.0 4543 06050000044 04408 E. Fedorova 
Commandant.........++...+...N. Kriuchkov 
ON oo 0 656090466800 0064660006R4eR S. Krilov 
 , Tr rere N. Vinogradov 
PRNOUs Fa¥oes tocecg et sbesedecvéaws E. Garin 
WOME és nccccccvthtéeteeces (hss Y. Lavrov 





(In Russian, with English Titles) 





Fascist countries aren't the only | 
sabre-rattlers. As proof, this pic- 
ture presents the U.S.S.R. doing the | 
same stuff. Supposedly a factual 
explanation of the recent Manchu- 
kuo-Siberian border clashes between 
the Soviets and Japs, it’s simply a 
violent harangue that clarifies noth- 
ing. 





Even excellent direction and fine 
acting can’t redeem the corny story- 
telling, frenzied tub-thumping and 
hyper-length. 
viet Border’ 
its obvious bias could persuade only 
those who already sympathize. 


just so much borscht. 


yet been clarified from the maze of 
(Continued on page 18) 


As propaganda, ‘So- | 
is ineffective because | 
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The Headleys at Home 


Standard Pictures release of B. W Riche 
ards production, Features Grant Mitchell, 
Evelyn Venable, Vince Barnett, Benny 
Rubin. Directed by Chris Beute. Adapted 
by Carrington North and Nicholas Bela 


from original by North and William Miles; 
camera, Harry Forbes; editor, Holbrook 
Todd. At Arena, N, Y., Feb. 24, ’39, dual. 
Running time: 69 MINS, 

Pamela Headley.....:....-. Evelyn Venable 
Ernest Headley.....cssseee: Grant Mitchell 
BIGe MUrpG es <scccceccccese Robert Whitney 
Louisa Headley...........- Betty Roadman 
VINCO BOTEOGR. 6 cise cccccece Vince Barnett 
et MEIN chien deo cbeaeeteas Benny Rubin 
MUON FIORSIOP . 64:50 o's de eeesces Alicia Adams 
Peso on oe n0esd 0%" s 20% Louise Beavers 
‘Smooth’ Adair........++.. Kenneth Harlan 
Van Wyck Schuyler......... Edward Earle 
Rowland Perkins............. Jack Hatfield 
aS re - Ethel Clark 


—____—_—. 


First and last of a series made for 
the state-right maris, fashioned 
along lines of small-town life where 
nothing cver happens. That is, until 
the bank is robbed and a case of 
mistaken identities finally unmasks 
the bandit as the guest-of-honor at a 
dinner party. Will do as a filler for 
duals in towns where audiences 
aren’t particular. Otherwise an un- 
distinguished piece of work even for 
an independent producer, handi- 
capped by a small budget. 

Story ambles along peacefully with 
Grant Mitchell, Robert Whitney and 
Kenneth Harlan striving to inject 
some reality into a tiresome, unin- 
teresting comedy-drama. Yarn deals 
with socially-ambitious wife of 
small-town banker and her hen- 
pecked husband. News of arrival in 
the town of a big-shot banker from 
N.Y. spurs Louisa Headley (Betty 
Roadman) and she goads Mr. Head- 
ley (Grant Mitchell) into spearing 
the important visitor for a dinner in 
honor of the event. Headley doesn’t 
even know him. 

Bide Murphy (Robert Whitney), 
reporter for loca] sheet, and sweet 
on Miss Headley (Evelyn Venable), 
gets Mitchell out of his predicament 
by hiring an actor to impersonate 
the big banker. As it turns out, the 
spurious Van Wyck Schuyler (Ken- 
neth Harlan), turns out to be the 
bank robber who holds up Head- 
ley’s bank the day of the dinner. 

Headley recognized him at the din- 
ner by a scar on his hand and sends 
for the gendarmes. The loot is re- 
covered and Mrs. Headley put in her 
place by Mitchell. 

Comedy roles are carried by 
Benny Rubin and Vince Barnett as 
a pair of quarrelsome local doctors, 
constantly at odds. Barnett helps 
the story considerably but Rubin’s 
accent and role is incongruous. He 
works hard, but is badly miscast. 

Settings, photography and editing 
are adequate although bearing the 
unmistakable touch of an anemic 
budget. Principally, it’s the subject 
matter and adaptation from the orig- 
inal play which makes it unsuitable, 

Considerable footage is devoted to 
a moppet (Alicia Adams) who dis- 
plavs a fair camera presence and 
some ability, but not much. Louise 
Beavers could have done more with 
the part of the colored slavey, but 
was held down. All in all, this one 
will do if there is a shortage of 
product. 


WHISPERING ENEMIES 


Columbia production and release. Stars 
Jack Holt; features. Dolores Costello, Ade 
dison Richards, Pert Kelton. Directed by 
Lewis D. Collins. Adapted by Gordon 
Rigby and Tom Kilpatrick from story by 
John Rawlins and Harold Tarshis: camera, 
James S. Brown, Jr., editor, Dwight Calde 


well. At Central, N. Y., dual, week Feb. 
26, 39. Running time: 62 MINS. 

Stephen Brewster........0-0+0++ Jack Holt 
Laura Crandall..........+- Dolores Costello 
ROG BOrrtt. .cccccccccces Addison Richards 
George Harley......++.++++- Joseph Crehan 
Fred Bowman........++ssee. Donald Briggs 
Virginia Daniels........+..6+.- Pert Kelton 
WASGERs oc Side dcccccccccccoce Paul Everton 





Unpretentious ‘B’ produced with 
skimpy materials, as far as set dress- 
ing and interiors go, but long on 
story entertainment value. Cast isn’t 
a large one and without names, save 
for Holt, who has his following. It 
should do in-between business. 

Audience interest takes hold very 
slowly due to expository nature of 
the buildup dealing with commer- 
cial rivalry of cosmetic firms. Once 
the director gets past laying his 
groundwork and starting with open- 
ing scenes in which Miss Costello 
appears, a battle of wits between 
her and Holt whets the appetite for 
more. 

Picture is about whispering cam- 
paigns and their insidious workings. 
First, one business firm is ruined 
through spreading of scandal about 
poisonous nature of cosmetic prod- 
uct. Turn about is fair play and 
after Brewster’s (Holt) business had 
been driven into receivership, he 
employs the same method to ruin 
his destroyer. In turn, Miss Costel- 
lo’s biz is being ruined by Holt’s 
organized methods of spreading ru- 
mors about her products. Unaware 
of developments, only just havin 
returned from a vacation abveatl 
st: gathers evidence against 
known rival. 

Holt’s performance ne.:r varies, 
no matter what role he plays. By 
certain standards he is acceptab] 
convincing and tough enough to suit 
the muggs. Pert Kelton, usually as- 


T une- 


| sociated with comedy parts, plays 


| straight in this one with 
as commercial film entertainment it’s | wow gt 


Te- 
Miss Costello all but steals 


| the picture from Hol 
What’s behind the Soviet-Jap bor-| Several mob scene t. 


der snarling is something that hasn’t | -equence, while not according to 


Several mob scenes and the prison 


Hoyle, serve to highlight an other- 
wise placid piece of film fare, 
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a WHEN 
OF TITLE PRODUCER DISTRIB. TYPE TALENT DIRECTOR TIME REVIEWED 
MINS. BY VARIETY 
_RELEASE memes oan tein- 4 
 § 12/23/38 THERE’S THAT WOMAN AGAIN B. B. Kahane Col Rom-Dr M. Deuglas-V. Bruce Al Hall 70 1/11 
4 . Bb. 86 12/28 
4 THE GIRL DOWNSTAIRS Harry Rapf M-G Drama F. Gaal-Tone-W. Connolly Norman Taurog : 
a WILD HORSE CANYON Robt. Tansey Mono Western Jack Randall Robert Hill 5 1/18 
i TOM SAWYER, DETECTIVE E. T. Lowe Par Rom-Dr D. O’Connor-B. Cook Louis King 64 2/15 
FIGHTING THOROUGHBREDS Armand Schaefer Rep Rom-Dr R. Byrd-M. Carlisle Sidney Salkow 63 1/18 
SHINE ON, HARVEST MOON C. E. Ford Rep Western R. Rogers-M. Hart Joe Kane 55 
RED RIVER RANGE Wm. Berke Rep Western J. Wayne-R. Corrigan-M. Terhune Geo. Sherman 55 1/11 
THANKS FOR EVERYTHING H. J. Brown 20th Musical A. Menjou-J. Oakie Wm. A. Seiter 70 12 7 
TRADE WINDS Walter Wanger UA Rom-Dr F. March-J. Bennett Tay Garnett 93 12/21 
NEWSBOYS’ HOME Ken Goldsmith U Drama J. Cooper-W. Barrie Harold Young 73 1/25 
THE DAWN PATROL Robert Lord WB Drama E. Flynn-B. Rathbone Edm’d Goulding 103 12/14 
12/30 /38 SMASHING THE SPY RING Irving Briskin Col Meller F. Wray-R. Bellamy Christy Cabanne 62 1/18 
’ CLIMBING HIGH GB Comedy J. Mathews-M. Redgrave Carol Reed 
SWEETHEARTS Hunt Stromberg M-G Musical J. MacDonald-N. Eddy W. S. Van Dyke 120 12/21 
TOUGH KID Lindsley Parsons Mono Meller F. Darro-J. Allen H Bretherton 60 1/11 
ARTISTS AND MODELS ABROAD A. Hornblow, Jr. Par Musical J. Benny-J. Bennett Mitchell Leisen 90 11/2 
FEDERAL MAN-HUNT Armand Schaefer Rep ci R. Livingsten-J. Travis Nick Grinde 64 1/11 
KENTUCKY Gene Markey 20th Rom-Dr L. Young-R. Greene David Butler $5 12/21 
DUKE OF WEST POINT Edw. Small UA Rom-Com L. Hayward-J. Fentaine Al Green 107 12/21 
; GOING PLACES Barney Glazer WwB Musical D. Powell-A. Louise Ray Enright 85 1/11 
, «1/6/39 STAND UP AND FIGHT Mervyn LeRoy M-G Rom-Dr R. Taylor-F. Rice-Beery W. S. VanDyke 99 1/11 
A : DISBARRED Stuart Walker Par Meller G. Patrick-O. Kruger Robert Florey 58 1/11 
‘a PACIFIC LINER Robert Sisk RKO Drama V. McLaglien-C. Morris-W. Barrie Lew Landers 716 12/28 
WHILE NEW YORK SLEEPS Sol Wurtzel 20th Melodrama M. Whalen-J. Rogers H.B.Humberstone 61 12/21 
4 LADY VANISHES GB 20th Mystery M. Lockwood-M. Redgrave Alfred Hitchcock 96 831 
t LAST WARNING Irving Starr U Mystery P. Foster-F. Rebinson Al Rogell 62 12/7 
i DEVIL’S ISLAND Bryan Foy WB Melodrama B. Karloff-N. Harrigan Wm. Clemens 
j ‘13/39 THE THUNDERING WEST Irving Briskin Col Western C. Starrett-I. Meredith Sam Nelson 
; hd BURN ’EM UP O’CONNOR Harry Rapf M-G Com-Rom D. O’Keefe-C. Parker Edw. Sedgwick 67 3/1 
# ZAZA Albert Lewin Par Rom-Com C. Colbert-H. Marshall Geo. Cukor 83 1/4 
i MYSTERIOUS MISS X Herman Schlom Rep Mystery M. Whalen-M. Hart Gus Meins 62 1/25 
ae THE GREAT MAN VOTES Cliff Reid RKO Comedy J. Barrymore-P. Holden Garson Kanin 70 1/11 
: CHARLIE CHAN IN HONOLULU John Stone 20th Mystery S. Toler-P. Breoks H.B.Humberstone 65 12/28 
i TOPPER TAKES A TRIP Hal Roach UA Comedy C. Bennett-R. Young-B. Burke Norm. Z.MclLeod 80 1/4 
i SON OF FRANKENSTEIN Rowland V. Lee U Melodrama B. Karloff-B. Lugosi Rowland V. Lee 94 1/18 
| THEY MADE ME A CRIMINAL Ben Glazer WB Drama J. Garfield-C. Rains Busby Berkeley 92 1/25 
§ i } 1/20/39 FRONTIERS OF ’49 Col Col Western B. Elliott-L. De Alcaniz Sam Levering 54 2/2 
- © / CONVICT’S CODE E. B. Derr Mono Melodrama R. Kent-A. Nagel-M. Eburne Lambert Hillyer 63 2/22 
a® AMBUSH Wm. Wright Par Rom-Dr G. Swartheut-L. Nolan Kurt Neumann 61 2/15 
fi ARIZONA LEGION Bert Gilroy RKO Western G. O’Brien-L. Johnson Dave Howard 58 
i ih SMILING ALONG Robert T. Kane 20th Mus-Com G. Fields-M. Maguire Monty Banks 85 12/14 
| MR. MOTO’S LAST WARNING Sol Wurtzel 2@th Mystery P. Lerre-R. Cortez Norman Taurog vB | 1/25 
GAMBLING SHIP Irving Starr U Drama R. Wilcex-H. Mack Aubrey H. Scotto 62 1/25 
OFF THE RECORD Sam Bischoff wB Comedy P. O’Brien-J. Biloendell James Flood 70 2/22 
i _ se . eases ———_—____— - a sei 
1/27/39 LONE WOLF’S DAUGHTER Jos. Sistrom Col Meller W. William-I. Lupino Peter Godfrey 
| ) FOUR GIRLS IN WHITE Nat Levine M-G Rom-Dr A. Marshall-F. Rice S. Sylvan Simon 72 1/25 
H if IDIOT’S DELIGHT Hunt Stromberg M-G Com-Dr Shearer-Gable Clarence Brown 100 1/25 
of DRIFTING WESTWARD Robert Tansey Mono Western Jack Randall Robert Hill 47 2/15 
7 ee PARIS HONEYMOON Harlan Thompson Par Rom-Com B. Crosby-F. Gaal Frank Tuttle 83 12/2 
| PRIDE OF THE NAVY Herman Schlom Kep Rom-Dr J. Dunn-R. Hudson Charles Lamont 65 9/1 
; ia JESSE JAMES Nunnally Johnson 20th Drama T. Power-N. Kelly-Fonda Henry King 105 1/11 
i KING OF THE UNDERWORLD Bryan Foy WB Drama H. Bogart-K. Francis Lew Seiler 69 1/11 
fe THEY MADE ME A CRIMINAL Benjamin Glazer WB Melodrama J. Garfield-Dead End Kids Busby Berkeley 92 1/25 
ii a a “oe hgh eo: —— — 
Hi | 2 /3 /39 * HONOLULU Jack Cummings M-G Com-Rom E. Powell-R. Young Eddie Buzzell 85 2/1 
| SUNDOWN ON THE PRAIRIE Ed Finney Mone Western T. Ritter-D. Fay-C. King Al Herman 
mn ST. LOUIS BLUES Jeff Lazarus Par Mus-Rom L. Nolan-D. Lamour Raoul Walsh 85 2/8 
a 4 FISHERMAN’S WHARF Sol Lesser RKO Com-Dr B. Breen-L. Carrille Bernard Vorhaus 71 2/8 
‘4 i THE ARIZONA WILDCAT John Stone 20th Comedy J. Withers-L. Carrillo Herb. I. Leeds 69 11/9 
a PIRATES OF THE SKIES Barney Sarecky U Action K. Taylor-R. Hudson Joe McDonough 
ma) a TORCHY IN CHINATOWN Bryan Foy WB Melodrama G. Farrell-B. MacLane Wm. Beaudine 58 12/28 
Ae | 2 /10 /39 TEXAS STAMPEDE Irving Briskin Col Western C. Starrett-I. Meredith Sam Nelson 57 
i NORTH OF SHANGHAI W. MacDonald Col Drama B. Furness-J. Craig D. R. Lederman 
a HUCKLEBERRY FINN J. Manckiewicz M-G Com-Rom M. Rooney-W. Connolly Richard Thorpe 88 2/15 
ie a NAVY SECRETS Wm. Lackey Mono Drama G. Withers-F. Wray-D. Robinson UH. Bretherton 62 
it PERSONS IN HIDING Edw. T. Lowe Par Meller L. Overman-J, C. Naish Louis King 69 1/25 
; BOY SLAVES P. J. Wolfson RKO Drama A. Shirley-A. Daniel P. J. Wolfson 70 1/18 
{ WOMAN DOCTOR Sol C. Siegel Rep Drama F. Inescort-H. Wilcoxon Sidney Salkow 65 2/15 
a HOME ON THE PRAIRIE Harry Grey Rep Western G. Autry-S. Burnette Jack Townley 
i te TAIL SPIN Harry J. Brown 20th Drama A. Faye-C. Bennett-C. Farrell Roy Del Ruth 83 2/1 
i te MADE FOR EACH OTHER D. O. Selznick UA Rom-Com C. Lombard-J. Stewart John Cromwell 90 2/i 
oo WINGS OF THE NAVY Lou Edelman WB Drama G. Brent-O. de Haviland Lloyd Bacon 88 1/18 
2/17 /39 FAST AND LOOSE F. Stephani M-G Com-Dr R. -fontgomery-R. Russell Ed Marin 78 2/15 
\ LITTLE PAL Mono Mone Drama M. Reoney-R. Bellamy Reginald Barker 66 
i BOY TROUBLE Wm. Wright Par Comedy C. Ruggles-M. Boland Geo.Archainbaud 70 
He 3 GUNGA DIN George Stevens RKO Drama C. Grant-D. Fairbanks, Jr. Geo. Stevens 120 1/25 
| THE THREE MUSKETEERS Raymond Griffith 2th Mus-Com OD. Ameche-Ritz Bros.-B. Barnes Allan Dwan 71 2/8 
i KING OF THE TURF Edw. Small UA Rom-Dr A. Menjou-D. Costelle A. E. Green 88 2/15 
; YOU CAN’T CHEAT AN HONEST MAN ~ Lester Cowan U Comedy W. C. Fields-Edgar Bergen Geo. Marshall 79 2/22 
NANCY DREW, REPOR Bryan Foy WB Melodrama B. Granville-J. Litel Wm. Clemens 67 3/1 
2 / 24 /39 LET US LIVE Wm. Perlberg Col Rom-Dr H. Fonda-M,. O’Sullivan John Brahm 69 2/22 
} LET FREEDOM RING Harry Rapf M-G Mus-Dr Nelson Eddy-V. Bruce Jack Conway 87 2/22 
if STAR REPORTER E. B. Derr Mono Prama W. Hull-M. Hunt H. Bretherton 62 
ONE THIRD OF A NATION Harold Orlob Par Drama 8S. Sidney-L. Erickson Dudley Murphy 90 2/15 
SUNSET TRAIL Harry Sherman Par Western W. Bayd-C. Synters Les Selander 
a | FORGED PASSPORT John H. Auer Rep Meller P. Kelly-J. Lang John H. Auer 64 2/22 
in & BEAUTY FOR THE ASKING B. P. Fineman RKO Rom-Com L. Ball-A. Lane Lew Landers 64 2/15 
it @ PARDON OUR NERVE Sol Wurtzel 20th Com-Mel. L. Bari-J. Gale-G. Williams H.B.Humberstone 67 2/8 
i a SOCIETY SMUGGLERS Ken Goldsmith U Drama P. Foster-I, Hervey Joe May 710 
YES, MY DARLING DAUGHTER Ben Glazer WE Comedy P. Lane-J. Lynn Wm. Keighley 85 2/8 
1 8 /3/39 ROMANCE OF THE REDWOODS Irving Briskin Col Drama C. Bickford-J, Parker King Vidor 
ip 4 PYGMALION Pascal M-G Comedy L. Howard-W. Hiller A. Asquith 96 9/7 
‘it MYSTERY OF MR. WONG Wm. T. Lackey Mono Mystery B. Karloff-D. Tree Wm. Nigh 
CAFE SOCIETY Jeff Lazarus Par Rom-Dr M. Carroll-F. MacMurra E. H. Griffith 2/8 
y ffit 88 
I WAS A CONVICT Herman Schlom Rep Meller B. McLane-B. Roberts Aubrey H. Scotto 
| TWELVE CROWDED HOURS Robt. Sisk RKO Melodrama R. Dix-L. Ball-J. Aldridge Lew Landers 63 3/1 
WIFE, HUSBAND AND FRIEND Nunnally Johnson 20th m-Dr L. Young-W. Baxter Gregory Ratoff 719 2/15 
STAGECOACH Walter Wanger UA Rom-Dr C. Trever-J. Wayne John Ford 95 2/8 
d . RISKY BUSINESS Bert Kelly U Melodrama G. Murphy-D. Kent Arthur Lubin 
A SECRET SERVICE OF THE AIR WB WB Meller R. Regan-J. Litel Noel Smith 61 
’ 
3/10/39 BLONDIE MEETS THE BOSS Robt. Sparks Col Comedy P. Singleton-A. Lake Fran 
= ye? ICE FOLLIES OF 1939 Harry Rapf M-G Rom-Dr J. Crawferd-J. Stewart R. Schunbael. 
SKY PIRATE P. Malvern Mono Action J. Trent-P. A. Young Geo. Waggner 60 
THE BEACHCOMBER Erich Pommer Par Drama C. Laughteon-E. Lanchester Erich Pommer 86 9/30 
ROUGH RIDERS’ ROUND-UP . Kane Rep Western R. Rogers-M. Hart J. Kane 
‘ SAINT STRIKES BACK Robt. Sisk RKO Drama G. Sanders-N. Hamilton John Farrow 64 3/1 
4 INSIDE STORY Sol Wurtzel 20th Drama M. Whalen-J. Rogers Ricardo Cortez . 
| PRISON WITHOUT BARS Alex Korda UA Meller ° C. Luchaire-E. Best Zoltan Korda 718 10/5/38 
i SPIRIT OF CULVER Bert Kelly U Rom-Dr J. Cooper-F. Bartholomew Joe Santley 89 3/1 
THE OKLAHOMA KID Sam Bischoff WB Meller J. Cagney-R. Lane Lloyd Bacon 
; 3/17/39 LONE STAR PIONEER Col Col Western Bill Elliott e*: us i 7 
; SERGEANT MADDEN J. W. Rubin M-G Drama W. Beery-A. Curtis-T. Brown J. pod a sa 
; TRIGGER SMITH Robert Tansey Mone Western Jack Randall Allen James 
; KING OF CHINATOWN Par Par Meller A. M. Weng-A. Tamireff Nick Grinde 
LITTLE PRINCESS Darryl Zanuck 20th Drama S. Temple-A. Devine Walter Lang 93 2/22 
MYSTERY OF THE WHITE ROOM Irving Starr U Mystery B. Cabot-H. Mack Otis Garrett 
ADVENTURES OF JANE ARDEN Mark Hellinger WB Meller R. Towne-W. Gargan Terry Morse 58 
3/24/39 WHISPERING ENEMIES Col Col Drama J. Holt-D. Costello i 
/2A/ WITHIN THE LAW L. Ostrow M-G Meller R. Hussel-J. King-P. Kelly XG p hie ay ” ai 
j UNDERCOVER AGENT E. B. Derr Mono Meller S. Dean-R. Gleason How’dBretherton 
: MIDNIGHT. Arthur Hornblow Par Comed C. Colbert- i j 
( y ert-D. Ameche Mitchell Leisen 
. MY WIFE’S RELATIVES Sol Siegel Rep Comedy J. L. and BR. Gleason G. Meins 
MEXICALI ROSE H. Grey Ren Western G. Autry-N. Beery G. Sherman 
UNTITLED Bert Gilroy RKO Western G. O’Brien-I. Keith David Howard 
ie EVERYBOD”’S BABY Sol Wurtzel 20th Comedy J. Prouty-R. Gleason Al St. Clair 
THREE SMART GIRLS GROW UP Joe Pasternak U Mus-Rom. %. Durbin-C. Winninger Henry Koster 
BLAC KWELL’S ISLAND Bryan Foy WB Drama J. Garfield-R: Lane Wm. McGann 
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.. Freddie Bartholomew in “Spirit of Culver” 
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Agsie’s Gray-Haired Kid Brother, 
Mr. Know-It-All, Drops In on Lefty 


By Joe Laurie, Jr. 


Coolacres, Cal., Feb. 28. 





Dear Joe: 

Well, if it ain’t one thing it’s a relative. Here me and Aggie have been 
bragging for years about not havin’ anybody hanging on our family tree, 
when who should walk in on us but Aggie’s long lost brother whom she 
hasn’t seen or heard from in over 20 years. In fact she even forgot she 
had a brother, and I never knew it ’til the other day. How the guy ever 
found out where we were I don’t know, but relatives have a way of find- 
ing a table that has eats on it. My old man used to say you never have 
to send for relatives; all you gotta do is to rub a lamp and they appear. 

Aggie’s brother is two years younger than Aggie which makes him her 
kid brother, if you can call a guy with gray hair a kid. Of course Aggie 
was surprised but glad to see him. You know heads that lay on the same 
mother’s bosom can’t get so far apart that memory won’t unite them. And 
I was glad for Aggie’s sake. But I always figger that home is just an Eden 
large enough to hold Adam and Eve and the family, and when a stranger 
(and brothers who haven’t shown up for over 20 years are worse than 
strangers), walks in to camp with you, a sort of cold chill comes in with 
them. You may like ’em and all that, but you feel kinda bound down; 
you just can’t feel loose. 

This guy Abner, that’s Aggie’s brother’s name, is a pretty nice guy in 
his own way. Of course he has a lot of 50-year-old habits that’s hard to 
stamp out, and maybe we will get along for a week or two, but I don’t 
think I would give him a contract without a cancellation clause in it. 

For one thing, he knows everything; traveled all over the world and 
sometimes paid his fare, and has held down any kind of a job you can 
mention. He is one of those guys that is always first at everything, from a 
meal to an opening of a fair. ‘I-have-it-to-say’ Abner, I call him. You 
know, ‘I-have-it-to-say’ I bought the first ticket when the subway opened, 
"I-have-it-to-say’ I was the first guy to walk across the Brooklyn Bridge, 
‘I-have-it-to-say’ I was the first guy to file his Socia] Security. The guy 
gets me nuts. I can’t top him at all. 

Junior kinda took to him, but those kind of guys have a way of making 
up with kids. They come in your house and make up with the kid or the 
dog and it makes it so much harder to get rid of him. Abner wasn’t in 
the house an hour when he started telling me how I should run my the- 
atre. Told me how all them decisions the Supreme Court is handing down 
against the big picture people is gonna help me. He is one of them homeo- 
pathic lawyers who knows how to get around anything but not to it. When 
you get him in a spot he starts talking about Europe. He knows me and 
Aggie have never been there except by way of travelogs so we just got to 
sit there and take it. No, I don’t think he is gonna last very long with us. 

Easy to Please 

He said he was on his way to the opening of the Frisco Fair and just 
dropped in on us, but I noticed he unpacked everything and stuck his 
grips in the attic, which is a bad sign, especially coming from a relative. 
I will say one thing for the guy, he ain’t a bit finnicky—he likes the same 
tobacco I do and drinks anything without even looking at the label. He is 
also about my size which ain’t gonna do my clothes any good. Of course 
Aggie is in a spot and I won't hurt her for the world, so I’m gonna see 
what happens in the next week or so before I cancel him. Meanwhile 
I am treating him more like a friend than a relative. 

I played ‘The Citadel’ for three days and it’s a swell picture and did a 
good business for me as soon as the natives heard about how good it was. 
I don’t know why they put names like that on a picture. It may be good 
English but a lot of people don’t know what a Citadel] is and kinda held 
back from the boxoffice until they were sure. 

Give a nod to the gang for us and tell ’em spring will soon be here— 
it’s coming on a 50-mile-an-hour gale. Sez 

Your pal, 
Lefty. 

P. S—Brandon Walsh sez, ‘Hollywood is the toughest place in the world 
to keep a marriage a secret; the news of the divorce is bound to leak out.’ 
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booking for the Standard Theatres 
group in Oklahoma City from New 

York, and some from that south- 

western city, all buying will be con- 

solidated in New York shortly. Bert 

Pittsburgh, Feb. 28. 

Wave of theatre stickups continued 
unabated here last week, despite in- 
crease in police vigilance as a result 
of several new robberies just a week 


Turgeon, who is on the ground in 

Oklahoma City setting some of the 
before that. Armed bandit stuck a 
gun in face of Mary Regan, cashier 
at WB’s Sheridan Square, in East 
Liberty sector, but she sounded an 
alarm, and Manager Lysle Harding 
came running, which sent gunman 
on his way. Undaunted, however, 
he went immediately to Harris-Lib- 
erty, only a block away, and was 
more successful, Cashier Margaret 
Clark handing over contents of cash 
TT which amounted to around 

Few days later robbers invaded 
downtown sector at height of show 
time, and the Alvin, Harris first- 
runner, got it this time. Margaret 
Scullin was in boxoffice at time and 
gave bandit $27 in paper money 
when he stuck a pistol over the 
ledge of the ticket window. It was 
the fourth theatre stickup locally 
within eight days. 

Hauls have never been big since 
bandits apparently haven’t wised up 
yet to fact that as soon as $50 comes 
into the b.o. it’s immediately taken 
out and deposited in the safe in the 
manager’s office. 





M-G Flack’s Script 
Hollywood, Feb. 28. 
‘Thunder Afioat’ is being readied 
for Wallace Beery at Metro. 
J. Waiter Ruben produces from a 
original by Ralph Wheelwright, stu- 
dio flack. 





bookings, will shift to New York in 
a month or so to work with J. H. 
Cooper and Joe Phillipson on the 
buying. 

All first-run booking has been 
handled from the east right along by 
Cooper and his Paramount home of- 
fice representative, Phillipson. The 
Standard houses are controlled by 
Cooper, Paramount and Warner 
Bros. under a three-way partnership. 


AUTHORS’ CREDITS 


Metre and Par Pics’ Billing Straight- 
ened Out 











Hollywood, Feb. 28. 

Decisions on two protested screen- 
plays were reached by Screen Play- 
wrights Monday (27). Charles Led- 
erer drew the sole credit for Metro’s 
‘Broadway Serenade’ to exclusion cf 
Hans Kraly and Lew Lipton. 

Script billing on ‘Magnificent 
Fraud’ at Paramount was voted to 
Gilbert Gabriel and Walter Ferris. 
Claims of Stuart Anthony and 
Charles Booth disallowed. 


Taking Flier in Shorts 
Hollywood, Feb. 28. 
Production of 26 aviation shorts is 
planned by W srid Events, Inc., new 
film outfit headed by William Castle, 
slated to start production May 1 on 
$50,000 capital. 
Company is contracting players 


for the entire series, each short to 
be. a complete story. 











THEATRES AND 
EXCHANGE 
DOINGS 


W. M. Richardson, switching from 
branch managership for Universal at 
Charlotte, N. C., appointed to special 
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Inside Stuff—Pictures 


When Harold Orlob paid $6,000 for the screen rights to the WPA play, 
‘One Third of a Nation’ (Par release), it created a technicality over money, 
Being part of a WPA ‘Living Newspaper’ play project, a separate corpora- 
tion had to be formed, as Uncle Sam couldn't accept the money. The cor- 
poration, however, disburses the film revenue for benefit of the WPA 
Theatre Project, including a cut to Arthur Arent, the dramatist, who, 
however, had been on Government payroll while scripting the play. There's 
also a 1% royalty on everything above $500,000 gross to the producer, 
Orlob, who has a 65-35% deal with Paramount, latter on the short end. 

Sylvia Sidney, the star, incidentally, gets 10% of Orlob’s gross in addi- 








assignment under district manager | 
Harry D. Graham in Atlanta. Other | 
promotions by U are moving of Paul | 
Baron, acting branch manager in| 
Washington, to succeed over the ex- | 
change at Charlotte, and shifting of | 
B. B. Kreisler, Boston salesman, to 
Washington exchange in charge 
there until Nate Sauber, ill, returns 
to his post. 





Empire’s Coast Deal 
Los Angeles, Feb. 28. 

Empire Pictures took over South- 
ern California distribution of three 
foreign pictures acquired by Carl 
Laemmle. Films are ‘Mayerling,’ 
‘Ballerina’ and ‘Song of Freedom.’ 

Second-hand gimmicks, something 
new in giveaways, is being tried out 
by Fox-West Coast in its 
theatre, Santa Monica. House is ad- 
vertising a ‘Jaloppy Night,’ with 
three reconditioned cars as prizes. 

Albert Galston and Jay Sutton 
broke ground for thetr 750-seat Cen- 
tre theatre in L. A. House and land 
represent an investment of $90,000. 

Clifford Reid took over manage- 
ment of Fox Gateway, Glendale, suc- 
ceeding M. A. Tauber. 


Lincoln’s Mgr. Shift 


Lincoln, Feb. 28. 

Ed Vaughan, formerly at the 
Stuart, has become manager of the 
new Nebraska, 1,300-seater, which 
opens March 15. M. E. Lofgren 
moves up from the Lincoln to the 
Stuart, and Harold Hellerich goes 
into the Lincoln. All are J. H. 
Cooper houses. 

Foxwesco, now only operating one 
house in McCook, Neb., will open a 
second shortly. 


Criterion 
~Fiterion 








Settle Theatre Commish 


tion to her reported $20,000 guarantee. Orlob authored the one tune in 
the film: he’s originally a musical comedy songsmith. 

Full realignment of the screen advertising situation loomed as result 
of the Motion Picture Producers and Distributors plan for handing out 
advertising seals on all sponsored films and designation of them as ‘adver- 
tising’ on the commercial picture subject. Advertising agencies which 
have gone in extensively for sponsored pictures, majority of which are 
institutional, with the ad bally disguised, were inclined to view the Hays 
move in kindly spirit, particularly if placing the seal on sponsored prod- 
uct meant additional entry to affiliated circuit theatres. 

However, the Hays office denied that the award of an advertising seal 
to a sponsored film meant any assurance of booking in a major circuit 
house. 








Unusual cooperation by Phil Spitalny, whose all-girl orchestra shared 
combo bill at Hippodrome, Baltimore, last week with “Lone Wolf's Spy 
Hunt’ (Col), helped up week’s gross. Voluntarily sharing on extra ad 
space in dailies, maestro helped tail-end take to boost week’s figure from 
estimated $11,000, good in comparison with rest of downtown grosses, toa 
resounding $13,700. Extra shows on Saturday and Sunday and cooperation 
on all forms of tieups had all shoulders to the wheel with gratifying results. 





Frank Altschul of Lazard Freres, the banking house, prominent in film 
financing, now has serious competition within the family as a nitery figure 
around New York town. His daughter, Margaret, who is about 20, recently 
joined the N. Y. World-Telegram as society editor, which gives her fancy 
entree into the class restaurants and joints, and she is now getting better 
attention than Altschul, pere, who has been doing it the hard way, as a 
liberal spender, for some years. 





‘Joe Schenck,’ promising entry in the Woolford stables, which recently 
got off to winning start at Hialeah, was named after the film man by 
Herbert M. Woolf, Kansas City merchant and owner of the Woolford 
Farms entries. Woolf and Schenck are old friends and when the producer 
recently passed through K.C., Woolf picked out his most likely looking 
foal and tagged him in Schenck’s honor, 





Milton C. Weisman and Kenneth Steinrich, trustees appointed by former 
Circuit Judge Martin T. Manton, to guide the affairs of the Fox Theatres 
Corp. until that corporation can be dissolved, on Monday (27) filed their 
acceptances in the U. S. Federal Court of N. Y. At the same time they filed 
a joint $25,000 bond as required by the plan of dissolution. 





Louis de Rochemont, March of Time chief, is evening things with the 





New Philadelphia, O., Feb. 28. 

The $8,500 suit of Milton J. Harris, 
Cleveland real estate broker, against 
Edward S. Elgin of Dover, involving 
the $85,000 sale of the State, Uhrichs- 
ville, and the Lincoln, Dennison, has 
been settled in common pleas court 
here for $100. Harris had claimed 
the $8,500 due as commission for his 
part in the sale of the theatres by 
Elgin. 





Pitt’s Realignment 


Pittsburgh, Feb. 28. 

Flock of Shea-Hyde managerial 
changes in this territory brings Vin- 
cent Choate here from Paramount, 
Newport, R. L, to manage Orpheum 
in McKees Rocks. He recently suc- 
ceeded John J. Walsh, Jr., there 
when latter was named to pilot local 
Fulton. Choate replaces Duke 
Prince, who goes to Marietta, O., to 
manage two S-H houses in that city. 
F. L. Bowers moves from Marietta 
to Bradford, Pa., with Jack W. 
Hynes, of Bradford, switching to 
Youngstown, O., to take over Shea 
houses there. Joe Shagrin, Youngs- 
town manager, had resigned after 35 
gg to open his own spot In that 
city. 

Main Line exhibitors honoring 
Austin Interante, 20th-Fox salesman 
in that territory, and Saul Gottlieb, 
who left that section recently to take 
over Pittsburgh city division for 
MGM few weeks ago, at testimonial 
dinner March 15 in Penn-Alto hotel, 
Altoona, Pa. 

Harold Radi, former assistant 
manager of WB’s Rowland in Wil- 
kinsburg, Pa., has been named man- 
ager of indie Beacon theatre in 
Squirrel Hill district here. 


Long’s Bad Spill 

Mason, O., Feb. 28. 
H. W. Long, manager Dream the- 
atre, is in the Blair hospital, Leb- 
anon, O., suffering from a brain con- 
cussion and multiple body injuries 
sustained when his auto skidded and 
turned turtle several times when 

nearing Lebanon. He will recover. 


Friedel Vice Slim Clark 


Oklahoma City, Feb. 28. 

W. T. ‘Slim’ Clark has resigned as 
booker at the 20th-Fox local ex- 
change to form his own film distrib 
outfit. Clark has taken over prod- 
uct formerly handled by Crescent 
Exchange. Succeeded at the 20th- 
Fox by George Friedel, Kansas City. 


Switches in Ohio 


Akron, O., Feb. 28. 

Sale of the Five Points theatre, 
nabe, by R. C, Wahl and David Col- 
lins to Lorenzo Buzzelli for approxi- 
mately $25,000 has been consum- 
mated here. Buzzelli’s son, Arthur, 
will manage the house. New owner 
plans to spend several thousand 











Coast Guard for their cooperation recently on a M. of T. sequence fea- 
turing their work. He has taken in two of the guardsmen as apprentices 
and is teaching them rudiments of action camera technique so they can 
make a record of the unit’s work for its own files. 





Independent producers are anticipating an increased interest in their 
product in the 1939-40 season. While not planning any heavy increase in 
producing schedules, indie execs claim that the reason the major com- 
panies will not go in for as many ‘B’ productions next year is that they 
have discovered such films cost them too much money. 





Title of ‘60 Glorious Years,’ Herbert Wilcox’s British made, very likely 
will be changed to the ‘Lady from Windsor.’ RKO release, which had its 
American preem at Radio City Music Hall last December, is being deferred 
to coincide with the expected visit of the British rulers to North America 
this spring or early summer. 





Because of the condition of the financial markets Columbia Pix this week 
withdrew request for permission to put more stock on the counter. Appli- 
cation was filed with the U. S. Securities & Exchange Commission many 
months ago. 





New York Herald Tribune will soon introduce a special film theatre 
advertising section, listing films current in Greater New York at a classi- 
fied rate. Idea is $10 monthly per theatre, houses listed alphabetically. 





Ten Commandments form the basis of 10 one-ree] shorts to be produced 
at Warners by Gordon Hollingshead. First reel is ‘Thou Shalt Have No 





dollars in modernization, including 


Other Gods Before Me.’ 





extension of the building 50 feet to 
the rear, increasing seating to 650, 
air conditioning and enlarging the 
marquee. 

Duke Prince, manager of the Or- 
pheum in McKees Rocks, Pa., has 
been named manager of the Strand 
and Ohio theatres, Marietta, O. Vin- 
cent Choats, from the Paramount in 
Newport, R. I., replaces Prince in 
the Pennsy city. 

L. W. Hutcheon, city manager for 
the Shea operated theatres, the 
Union and Bexley, in New Philadel- 
phia, is critically ill in a Pittsburgh 
hospital, where he has been a patient 
for several days. 

George A. Delis, district manager 
of the Inter-State Theatres, Inc., in 
Ohio, is confined to his hotel room 
following an operation. He is direct- 
ing activities of a dozen district 
theatres from his bed. 

J. Real Neth, operator of the J. 
Real Neth Theatres Co., Columbus, 
is in Mount Carmel hospital in that 
city recovering from a broken right 
leg suffered when he slipped and 
fell recently on the icy pavement 
of a downtown street. 





1,500-Seater for Cleveland 


Cleveland, Feb. 28. 

Community Theatre Circuit, head- 
ed by Max Lefkowich, has taken a 
20-year lease from Fairmount Circle 
Co. on land for a new theatre to be 
completed before Jan. 1, 1940. House, 
designed by George H. Burroughs, 
will have 1,500 seats and include 
eight store units, totaling $350,000 in 
cost. It will be the nineteenth cog 
in Lefkowich’s wheel. 











| Film Reviews 


SOVIET BORDER 


(Continued from page 15) 





conflicting stories and Claims. But 
the causes of the friction undoubted- 
ly are complex and obscure. Also, 
if a consensus of reports may be 
credited, the brief hostilities were 
hardly an overwhelming Soviet tri- 
umph. On the contrary, the scrap ap- 
pears to have been fierce and, while 
inconclusive, to have given the Japs 
at least an even break. 

But if ‘Soviet Border’ is to be be- 
lieved, the whole affair was inspired 
by clumsy Japanese and White Rus- 
sian intrigue, with the doughty So- 
viet troops crushing the attempted 
invasion, subsequently paralyzing 
the whole Jap force and destroying 
its base of operations. If Hollywood 
has been guilty of some pretty puer- 
ile last-minute rides by the U. S. 
cavalry, it has never dished out any- 
thing quite as palpably shallow as 
this. Apparently U. S. audiences will 
still have to wait for an explanation 
of what all the shootin’s fer. | 

Besides the direction and acting. 
the film boasts some beautiful scenic 
shots of what is supposed to be (and 
possibly is) rugged Siberian terrain. 
But the photography, lighting and 
sound are faulty and the English 
titling is inept. In sum, ‘Soviet Bor- 
der’ is inferior to the Lenfilm stand- 





ard, and it offers little for the U. S 
market. Hobe. 
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ONEY SHOW! 


! N. Y. Herald Tribune 
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Another N. Y. Admish Tax Idea, This 
One a Sleeper; More Amus. Bills 





Serious tax threat to film and legit 
houses is seen by Harry G. Kosch, 
attorney for Allied States Associa- 
tion of New York, buried away at 
the back of the Moffat Slum Clear- 
ance bill now before the State legis- 
lature. Levy, aimed at helping to 
pay for slum clearance and erection 
of modern buildings, is lc on all 
tickets up to 50c, 2c from 5lc-$1, 5c 
to $2 and 10c in excess of $2. In ad- 
dition, there is a franchise tax on 
all outdoor ads of lc per square 
foot. 

The bill was introed on Jan. 17 
by Assemblyman Moffat and Sena- 
tor Coudert. Tax element went 
practically unnoticed by theatre 
men, although the measure 


winning final approval. 

This and several other bills af- 
fecting the film industry will be the 
subject of a bulletin planned by 
Kosch, Harry Brandt, prez of ITOA, 
and Senator J. Henry Walters, RKO 
exee. Other measures being 
watched are: 

1. Two-men-in-a-booth bill, which 
would require double manpower at 
the projectors in small houses now 
using only one operator. 

2. Chain store tax bill, levying 
fees of $50 to $100 each on circuits 
of three or more houses. 

3. Air conditioning maintenance 
bill, requiring that only properly 
licensed engineers can repair or 
maintain air conditioning equip- 
ment, so that regular house main- 
tenance men cannot do the work. 

4. Bill providing that licensed 
firemen and engineers in a building 
cannot double. In other words, in- 
stead of one man taking care of all 
operations, two men would be re- 
quired. 

5. The 2% sales tax bill, proposed | 
by Republicans in place of Gov. Leh- 
man’s tax plan. Present draft defi- 
nitely includes theatres in its pro- 
visions. It is believed impossible to 
pass this along to patrons, except on 
larger admissions. 





Add: Theatre Tax Tap 
Youngstown, O., Feb. 28. 

Representative William Glass of 
Youngstown has introduced a bilk in 
the house which would authorize a 
2c. tax on admissions from 15c. to $1, 
with a similar impost on each addi- 
tional $1. The measure is designed 
to raise an estimated $4,000,000 for 
relief purposes. 

Ohio exhibitors now pay a 3% tax 
based on the gross business. 





Slight Switch 
Santa Fe, N. M., Feb. 28. 

A proposal outlawing theatre bank 
nights has been changed by ‘the 
house of representatives into a 10% 
tax on theatre admissions for the 
day of a drawing. Amendment would 
provide revenue for State Dept. of 
Public Welfare, wherefrom flows old 
age pensions and direct relief. 





Ia.’s Crop of Bills 
Des Moines, Ia., Feb. 28. 

Strong opposition is forming here 
against unfavorable legislation that 
would strike stiff body blows to the 
picture industry in Iowa. Present 
‘anti-theatre’ lineup of bills in the 
Iowa legislature looks something 
like this: 

1. Creation of a nine-member 
Iowa Board of Censors is proposed 
in a bill tossed into the hopper Mon- 
day (20). Board would approve all 
motion pictures, slides and stereopti- 
con views shown in the state. 

2. A bill to abolish Bank Night 
and all other chance games with a 
sweeping redefinition of the word 
‘lottery’ as used in the Iowa laws. 
Sponsors expect it to prove ‘a com- 
plete ban against every known type 
of lottery scheme.’ 

3. A proposal to legalize Bank 
Night and similar chance games by 
sticking a 10c tax on all tickets sold 
for Bank Night purposes, church 
benefits, etc. Tough part is that ex- 
hibs, not patrons, would pay the 
dime tax, which is expected to raise 
$3,000,000 a year for old age assist- 
ance. 

4. A bill to require two operators 
in every theatre booth in the state 
in towns of 1,200 or more. This fig- 
ures an almost impossible financial 
burden for the small-town exhibs. 

Censor board bill was sne~ ed in at 
last minute, since Monday \. ; dead- 
line for filing of bills. Other three 
were introduced. during the last 
week. 

Opposish is ‘being marshalled by 
exhibs and their organizations, union 
projectionists and stagehands. Iowa 


itself | 
seems to have a likely chance of | 


association of IATSE already has 
formed a legislative program to com- 
bat the Bank Night bills. Main talk- 
ing points will be that merchants in 
towns are helped by Bank Night as 
well as exhibs, and that patrons gets 
their money’s worth for pictures 
even if they don’t win prizes. 

Censor board bill would cost in- 
|dustry about $150,000 a year, since 
|nine-members would get $4,500 and 
|expenses a year each. Fees would 
be assessed on lineal feet of film 
examined and total would have to 
equal double board’s expense. Sur- 
plus would go into state’s general 
schoo] fund. 





| 





| 





Pic Cycle 








(Continued from page 5) 





and is the heaviest budgeted picture 
in the history of the company. Final 
cost will run to $800,000. The pic- 
ture is slated for a preem in Houston, 
Tex., this summer and roadshow 
afterwards through the southwest 
and in Washington, D. C. Herbert 
Yates is watching the results closely 
with an eye to others of like nature 
in the future. 


Walter Wanger gave ‘Stagecoach’ 
the works and indications are that 
he has a moneymaker. It is now 
ready for release through United Art- 
ists. Not only is the studio planning 
to ride comfortably to the b.o. in the 
vehicle, but it did more than stream- 
lined transportation ever did for 
John Wayne—it carried him to the 
forefront of western stars. He has 
struggled for years through a suc- 
cession of quickie westerns and was 
doing a role in the Three Mesqui- 
teers series at Republic when Wan- 
ger picked him. With the buildup 
from ‘Stagecoach,’ his own studio is 
planning better roles for him. 


United Artists is slated to dis- 
tribute other westerns in the next 
few months. Edward Small has the 
Evelyn Wills yarn, ‘Kit Carson, 
Avenger, being screenplayed now 
by C. Gardner Sullivan, and slated 
for $750,000 budget. It is to go on 
the present season’s program. Ex- 
teriors will be shot in New Mexico. 
Even Samuel Goldwyn sees the box- 
office gold that is gleaming in the 
redskins, for he has writers work- 
ing on ‘SeVenth Cavalry,’ tale of Sit- 
ting Bull and the battle of the Little 
Big Horn. 

Twentieth-Fox helped start the 
ball rolling with ‘Jesse James,’ but 
intends to keep it going as long as 
an Indian or bandit is left alive. 
‘The Return of the Cisco Kid’ is now 
before cameras with Warner Baxter 
playing the Kid, a role he created. 
Exteriors have been shot in Ari- 
zona. ‘Drums Along the Mohawk’ 
may still be made this year though 
Zanuck has postponed it several 
times. It goes back to Indians in 
Colonial days. Even Shirley Tem- 
|ple is being offered on the altar of 
|he-man action for she is being 
| starred in ‘Suzannah of the Moun- 
ties, drama of the Northwest 
Mounted Police. Not quite as rough, 
maybe, but still in character. 

Warners is not being left behind 
| in the western film gold rush. Ready 
are two with casts headed by the 
| studio’s top draws, ‘Dodge City’ with 
|Errol Flynn and ‘The Oklahoma 
| Kid’ with James Cagney. Both will 
| be in general release shortly. ‘Dodge 
| City’ is a tale of that boom town 
when it was the terminus of the 

Chisholm cattle trail and the rail- 

road. ‘Oklahoma Kid’ puts Cagney 
;in leather pants on a horse in the 
' Oklahoma land rush. 
| ‘Passage’ Going Through 
| Metro is not quite so strong on 
| the native American stuff. ‘North- 
| west Passage’ is the opening of that 
| segment of these United States. Part 
_of it is finished, with shooting sus- 
| pended last fall when snow made it 

impossible to continue. It rolls 
| again when the wild flowers bloom. 
| ‘Let Freedom Ring’ is a conflict be- 
tween the great ranches and the rail- 
roads as they struggled westward. 
It is to go this month. ‘A Lady 
Comes to Burkburnett’ verges close 
on the pattern, though it is more 
modern, being the story of the last 
frontier in the Southwest. Clark 
Gable gets the lead. 

‘The Kid from Texas,’ now shoot- 








mallet for the smoking Colt. But it 
is cowboy biz just the same, with the 


PICTURES 
Col.’s Nobel Pic 


Hollywood, Feb. 28. 
Columbia is to do a high-budget 
picture on the life of A. B. Nobel, 
the peace prize donor. 
Peter Freuchen, who wrote ‘Es- 
kimo,’ draws the writing assignment 
on cable acceptance from Denmark. 


Nick Indicted For 
2d Time in St. Louis’ 
IATSE-Exhib Mess 


St. Louis, Feb. 28. 

John P. Nick, v.-p. of IATSE and 
head of MPO, Local No. 143, was 
again indicted last week by the 
local grand jury on an extortion 
charge growing out of coin col- 
lected from exhibitors while wage 
| negotiations were pending in 1937. 
' Jointly charged with Nick is Clyde 
| A. Weston, business representative 
of Local No. 143. Several weeks ago 
Nick and Edward M. Brady, a State 
Representative from St. Louis, were 
jointly indicted on an _ extortion 
charge that developed from the al- 
leged collection and payment of 
$10,000 by exhibitors while a wage 
contract with MPO was being 
mulled over in 1936. 

The trial of the suit brought by 19 
members of MPO Local No. 143 to 
oust Nick, Weston and George E. 
Browne, prez of IATSE, from con- 
trol of the local, and skedded to 
start Thursday (23) was continued 
by Circuit Judge Ernest F, Oakley 
when Paul Dillon, counsel for the 
defendants, asked for time to appeal 
to the state supreme court for a 
writ of prohibition to prevent Judge 
Oakley from hearing the case. This 
move by Dillon was made after he 
had unsuccessfully sought to strike 
the plaintiff’s petition from the files, 
contending the plaintiffs did not have 
the right to file the suit; that the 
court lacked jurisdiction, and that 
the plaintiffs had an adequate remedy 
in their own union. The defense 
also contended that Browne was not 
in the jurisdiction of the court and 
had never been served with notice 
of the suit. 


Three Off the Shelf 


Hollywood, Feb. 28. 

Warners is dusting off two mu- 
sicals that have been on and off the 
production sked several times, “The 
Desert Song’ and ‘On Your Toes.’ 

Allan Jones and Dennis Morgan 
are being tested for the top role in 
‘Desert.’ Sig Herzig is revamping 
the script for “Toes.’ 

Errol Flynn gets two screen credits 
in ‘White Rajah,’ an Oriental tale 
from the Warners’ shelves, spotted as 
one of the most expensive features 
of 1939-40. Story was written by 
Flynn three years ago. He also 
draws the title role. Picture may 
supersede ‘Sea Hawk,’ also slated as 
a Flynn starrer on a high budget. 


Star in Her Eyes 


Hollywood, Feb. 28. 
Louise Campbell gets the femme 
lead opposite Bing Crosby in 
Charles R. Rogers’ Paramount pro- 
duction, ‘The Star Maker.’ 
Picture is slated to roll March 27. 


RKO’s Fred Allen: Idea 

A full-length feature built around 
Fred Allen and his Town Hall To- 
night radio program is RKO’s idea 
for a film, 

Idea would be to re-enact the full 
hour’s program, backgrounded by a 
plot. 



































hero, Dennis O'Keefe, being a sage- 
brusher from way back. 

Metro has ordered full speed ahead 
on ‘Sea of Grass.’ Studio is scouting 
cattle ranches for the filming of the 
Conrad Richter tale of the American 
grazing empire before fences came. 

Kicking around the picture lots 
are several other westerns that un- 
doubtedly will get a call while the 
trend is their way. Included are 
several yarns about Reno and an- 
other or two on the Comstock Lode 
and silver mining in the halcyon 
days. Par has considered them as 
| has RKO. Par also likes a story of 
,the Fred Harvey eating houses, 
, based on Harvey’s early efforts to 
; put food wherever the Santa Fe 
| tracks went. 

And so the waddies ride again, this 
time not quickies for the houses in 
ithe sticks and the kids’ matinees 





ing at M-G, softens up a little on alone, but with heavy dough on. 
the artillery and substitutes a polo therm and designed for the Broad-. 


| ways of the world. 
Hi you, Silver! 
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‘Abe’Democracy’s Trailer 
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with the same players, it is con- 
ceded that the earlier release of the 
picture will shorten the play’s run. 
On the basis of Sherwoods’ straight 
10% royalty setup, it’s estimated 
that curtailment will probably cost 
him $100,000. eae 

Playwright’s change of mind in re- 
gard to the release date was brought 
about by his recent South American 
trip. While visiting the various 
Latin-American countries, he was 
deeply impressed by the widespread 
uneasiness over the growing world 
tension and the increasingly violent 
threats against the democracies by 
the dictator nations. So, although he 
and his fellow-members of the Play- 
wrights’ Co. have dedicated their or- 
ganization to the stage and despite 
the heavy loss invol zed in the earlier 
release date, he has decided Lincoln's 
message must not be withheld from 
the greatly increased circulation of 
the screen. 

Although details of the deal were 
not completed until early this week, 
general terms have been tenta- 
tively set for nearly a month, but 
Gordon’s ~nit producing arrange- 
ment with RKO was not ironed out 
until nearly a week ago. Gordon 
firm is understood to be raising some 
of the necessary coin on its own, a 
large Coast banking house being 
mentioned as the source. Walter 
Wanger, who also had been hot after 
the ‘Abe’ rights, was unable to clinch 
the deal and returned last week to 
Hollywood. 


‘American Way’ Also 

Understood Gordon, likewise in as- 
sociation with RKO, is also dicker- 
ing for the rights to the George S. 
Kaufman-Moss Hart patriotic spec- 
tacle, ‘The American Way,’ which he 
co-produced with Sam H. Harris and 
which is a standout grosser at the 
Center, N.Y. Gordon is said to have 
an edge in the bidding so far, with 
the tentative price reported in the 
neighborhood of $250,000 on a per- 
centage arrangement. Warners is 
also actively in the bidding and at 
least one other studio is believed to 
have made an offer. Thought likely 
Fredric March, star of the play, 
would repeat his part in the pic. Re- 
lease date and production location 
are also unsettled. 

As result of favorable reaction to 
feelers cast out in a few houses 
on Washington’s Birthday, the en- 
tire nationwide Loew circuit will 
open and close each day with the 
strains of ‘The Star-Spangled Ban- 
ner,’ National Anthem audience par- 
ticipation is encouraged by projec- 
tion of the lyrie on the screen. 

Latin American Accord 

Largely through the influence of 
show business, there is a growing 
unity between the U. S. and Latin 
America, Sherwood observed on his 
return last week. Particularly films, 
but to some extent the theatre and 
radio have stimulated interest in 
and friendship for this country. 

Playwright aaded that South 
Americans have an extraordinary 
knowledge of the U. S. and sympathy 
with our point of view. They are 
keenly interested in Hollywood and 
Broadway, and enthusiastic about 
American showmanship. Sherwood 
is equally enthusiastic about Latin 
America and hopes to visit there 
again. 

When his ship docked at Buenos 
Aires the dramatist was greeted by 
a swarm of reporters and was sub- 
sequently interviewed by six papers 
there. Fact that his visit occasioned 
any notice at all amazed the play- 
wright, who explains that his ar- 
rival in Chicago, St. Louis or any 
U. S. city never cause comment or 
press attention and that local papers 
in European cities are apparently 
never aware of his presence. Situ- 
ation indicates the remarkably ac- 
, tive interest Latin American coun- 
tries take in U. S. show business, he 
believes. 

Well Informed on U. S. 

According to Sherwood, the ques- 
tions of Buenos Aires newspaper- 
men showed they are remarkably 
well informed on current develop- 
ments and thought in the VU. S. Most 
of the scribes asked about this sea- 
son’s plays on Broadway and several 
of them were curious about ‘Abe 
Lincoln in Illinois, and the Play- 
wrights’ Co. 

One — reporter 
about 


wanted to know 
‘American Landscape, ex- 





plaining that he is an intense ad- 
| mirer of Elmer Rice, its author. Ex- 
tent of the scribe’s knowledge was 
immediately apparent from his next 
statement, that he considers Rice’s 
‘The Adding Machine,’ the second 
most significant experimental play in 





the history of the American stage, 
his first choice being Percy Mac. 
Kaye’s ‘The Scarecrow.’ Fellow add. 
ed that he had read all of Rice's 
plays except ‘Landscape.’ 

Films As an Advance Agent 


Contrary to the situation existing 
in most larger U. S. cities, films 
rather than legit are the highbrow 
entertainment medium in Buenos 
Aires. Stage productions are com. 
paratively crude and the most popu- 
lar plays generally parallel in con. 
tent and writing the type of melo- 
drama and problem dramas of about 
the 1910-15 period in New York. 


On the other hand films are usual- 
ly recent Hollywood releases and 
are patronized by the smarter set. 
Picture premieres are festive occa- 
sions, drawing fashionable’ and 
dressy audiences. However, an ex- 
ception to the above situation is the 
Spanish-language production of 
Clare Boothe’s ‘The Women,’ which 
is the reigning hit of the season. 


Although he received a number of 
offers for the Spanish language rights 
to ‘Abe Lincoln in Illinois,’ ‘Idiot's 
Delight’ and others of his plays, it 
was as the author of the picture ver- 
sion of ‘The Petrified Forest’ that 
Sherwood was greeted in Latin 
America. Argentine has a number 
of native dramatists, but not many 
adaptations of U. S. plays have been 
produced. British companies occa- 
sionally visit there to give reper- 
tories of Shaw and other standard 
English dramatists, but no U. S 
company has made the trip. 

Radio Too 


Sherwood believes a_ first-class 
troupe of Broadway players could 
not only clean up a profit on such a 
tour, but would be of tremendous 
value in spreading knowledge of and 
friendship for this country. And he 
is convinced that U. S. radio will 
ultimately blanket the Latin-Amer- 
ican airwaves, just as Hollywood has 
dominated the screens. 


[A’S COURT BATTLE 
FOR STUDIO CONTROL 





Hollywood, Feb. 28. 
IATSE studio locals are jockeying 
for control of those groups fighting 
for autonomous control in the courts. 
A temporary injunction was issued 
Saturday (25) by superior court re- 
straining officers of Technicians 
Local 37 from using the union’s funds 
for other than operating expenses. 
March 6 date has seen set by the 
court to determine if the injunction 
becomes permanent and pass on an 
application for appcintment of a re- 
ceiver for Local 37. 





Tippetts Denied Plea To 
Dismiss U’s 270G Suit 


An application to dismiss Universal 
Pictures’ $270,000 suit against John 
D. and Eugene T. Tippett was de- 
nied yesterday (Tuesday) by N. Y. 
Supreme Court Justice Samuel I. 
Rosenman. Defendants had sought 


| the dismissal on the ground of fail- 


ure to state a cause of action. They 
are being sued for alleged excessive 
profits in the sale of raw film stock 
to U. 

It is alleged that Carl Laemmle 
was in on the conspiracy to defraud 
the company and split the profits 
with the Tippetts. Laemmle, how- 
ever, is not a defendant. 

John D. Tippett has a $600,000 ac- 
tion pending against Universal for 
breach of an agreement on raw film 
stock purchases. 





Par Raids ‘Husbands’ 


Hollywood, Feb. 28. 





Talk of war caused Paramount to 
substitute ‘Aid Raid’ for ‘Are Hus- 
| bands Necessary’ on the production 
| sked, starting March 15, with Edward 
| H. Griffith directing. 
| Madeleine Carroll and Fred Mac- 
Murray, originally cast for ‘Hus- 
bands,’ were shifted to ‘Raid.’ 








Betty Field’s Par ‘Life’ 

Betty Field, femme lead in ‘What 
a Life,’ at the Biltmore, N. Y., will 
leave in three or four weeks to make 
the film version for Paramount. fas 
a one-picture deal with options, but 
must be allowed six months off 2 
year to do legit. Pact stipulates that 
she be permitted to return to Broad- 
way by next Aug. 15. 

‘Life’ will be her first film try. 
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ADULT ENTERTAINMENT! 


—L. A. Examiner 
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“FOR EVERYONE— MOTHERS, 
FATHERS, GRANDFATHERS AND 
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JITTERBUGS!” —Dorothy Kilgallen 
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Philly’ Map Realigned, Prices 


Slashed; $1 Top Legit a Factor 





Philadelphia, Feb. 28. 

All Philly midtown houses put 
drastic admish slashes into effect last 
Friday (24), coincident with a gen- 
eral shakeup of policy. With the 
exception of two very minor spots, 
all of the theatres are operated by 
Warner Bros. 


There were several reasons for the 
scale cuts and the policy shifts, pri- 
mary one, of course, being poor biz. 
It is hoped that the new setup will 
stimulate b.o.’s. Too much typing of 
the houses has been recently men- 
tioned as eause of the desultory 
grosses. Another reason for the price 
hacking, not so much from the com- 
petition standpoint as the lesson it 
has pointed, is the $1 flat-price which 
is being suecessfully experimented 
with in Philly legit houses. 

Principal policy shift has been in 
switehing stage shows from the Stan- 
ley-Warner-owned Earle to the War- 
ner-leased Fox. Fox will get fairly 
strong pix with the vaude—not the 
case when flesh was at the Earle— 
and is getting the highest admish in 
town. Earle goes into second-runs of 
demonstrated pulling power. Fox is 
a 2,400-seater; Earle, 2,800-seater. 

On the price situation, the Satur- 
day and Sunday differential has been 
wiped cut. It’s the same everyday 
now. Fox, which with straight cellu- 
lJoid, used to get 68e weekdays and 
75c weekends, now is getting 68c all 
along. That’s the smallest slash, al- 
though, of course, the flesh has been 
added. Earle, when it had stage 
shows, used to do big before-l p.m. 
biz with its 26c admish. Fox, how- 
ever, is shieing away from that by 
demanding bottom of 37c. 

New top for the Aldine, Boyd, 
Earle, Stanley, Stanton, Karlton and 
Keith’s is 57c. Top at the Palace, on 
new first-run, three-hour show pol- 
icy (no duals) is 42c. Early in the 
day prices for second-runs and lesser 
first-runs varies. Initial-runs used 
to get 68 weekdays and 75c week- 
ends. Second-runs got 57e and 68c. 

Reason for the shift of flesh from 
the Earle to the Fox is the fact that 


to retain it to keep its 100% grasp 
on the major downtown situations. 
House has done very badly since 
Warners took it over from Al Boyd 
management three years ago and 
there was little attempt to pump it 
out of its continual doldrums by the 


| type of films which were fed it. It is 


owned by 20th-Fox. 


Flag Drops for Five 
In Two Months at Co 


Hollywood, Feb. 28. 
Columbia announced starting dates 
for five features within the next two 
months, starting with ‘Good Girls Go 
to Paris, Too,” March 15. 
‘Our Wife’ rolls March 27; 





‘Mr. 


‘Coast Guard,’ April 15, and ‘Prison 
Farm,’ May 1. 


Brothers Under the Sun 


Hollywood, Feb. 28. 
Douglas Fairbanks, Jr., and Basil 


sal’s ‘The Sun Never Sets,’ a yarn 
of Great Britain’s diplomatic corps, 
due to roll March 13. 

They do a brother act. 





NASHVILLE’S SUNDAY PIX 
Nashville, Tenn., Feb. 28. 

Nashville saw its first Sunday 
moving pictures in history the past 
weekend. The City Council has ap- 
proved Sabbath Day cinemas by a 
vote of 15 to 11. Gov. Prentice had 
earlier in the week signed a bill 
which allowed pix on Sunday in 
municipalities by a mere majority of 
the City Council. 

Previously Chattanooga and Mem- 
phis had circled the state law by 
having specia] laws passed in the 
Legislature. A four-fifths majority 
in the Nashville City Council was 





lease on the latter house expires this 
summer and Warners is very anxious 
are 


heretofore necessary for allowing 
films in the capital city. 
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Smith Goes to Washington,’ April 1; | 


Rathbone share top spots in Univer- | 

















Divorcement 
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‘able for North Dakota, and that is 
the legislature’s duty to decide.’ 
Relative to discussion in the 





/ being paid (mention having been 
| made of an alleged $25,000 ‘payoff’) 
in connection with the repeal bill's 


| passage, Gov. Moses declared that 10 


| days elapsed after the measure was 
| approved by the legislature ‘and not 


| indicate that I should act to override 
: the legislature’s action. 


| ‘On the other hand,’ the governor | 


| averred, ‘representatives of indepen- 
dent theatre owners had strongly 
urged upon me the approval of the 
repeal.’ 

The law already had cost North 
Dakota at least $2,000 and might 
| have cost several thousand dollars 
more ‘with no apparent benefit to 
the state,’ the governor pointed out. 
There was no good reason to con- 
tinue expenditures along this line in 
defending its validity, he felt. 

Ex-Gev. Langer’s Denials 


From former Gov. William Lan- 
ger, proponent of the original law, 
has come an answer to a claim that 
| one of the reasons for the fight by 





|some of his Non-Partisan League 
| friends against the repeal was that 
he’d lose $8,000 in attorney fees be- 
| cause the Paramount suit before the 
| U. S. supreme court would be auto- 
| matically terminated. 


| cipient of any fee depending upon 
passage, defeat or veto of the repeal 


declared Langer. ‘Moreover, I was 
unaware of being in line to receive 
$8,000 for attorney services in con- 
nection with the suit before the U. S. 
supreme court. 

‘From a financial standpoint it was 
entirely immaterial personally how 
repeal fared. I originally was in- 
terested in this legislation, passed 
during my term as governor, be- 
cause it fits into and dovetails with 
President Roosevelt's drive on un- 
conscionable monopolies.’ 

President W. A. Steffes of North- 

west Allied has maintained an abso- 
lute silence since the repeal! passed, 
asserting ‘any statements must come 
from the Federal Bureau of Investi- 
gation.” However, Bennie Berger, a 
former Northwest Allied president 
and former North Dakotan, who still 
owns and operates several theatres 
in that state and who played a prom- 
inent part in the fight to get the di- 
vorcement law through the 1935 leg- 
islature, is saying plenty. 
Berger was vacationing in Cali- 
fornia during the repeal fight and 
burned up the telephone and tele- 
graph wires in a futile endeavor to 
prevent the divorcement’s death. 
Now he says he’s so disgusted and 
discouraged as a result of the turn 
of affairs that he wishes to retire 
from the theatre business. 
clares his chain of 15 theatres is for 
sale, 

‘I want to get out as an individual 
theatre owner and go over to the 
right side,’ says Berger. ‘I haven't 
any more confidence in anything.’ 





Neb.’s Divorcementitis 
Lincoln, Feb. 28. 

Breakdown of the monopoly situ- 
ation relative to producer ownership 
of theatres in Nebraska as is being 
tried in Senator Neubauer’s divorce- 
ment bill, may see an amendment 
when it strikes the floor, which will 
make the measure a_ two-edged 
sword. 

Amendment, which is being talked 
for by the indie groups, is to make 
dual billing illegal. 

Indies claim refusal to allow dual 
billing would be the easiest and 
quickest way to break chain control 
in the state, especially in the smaller 
towns with one or two theatres, 
which busily dual features with triple 
splits per week to use the product. 

Non-circuit lads say at least half 
the pictures now being used would 
have to be thrown on open market, 
if the dual billing nix were to be 
tacked onto the divorcement bill— 
a cinch to crack the producer con- 
trol even if two different organiza- 
tions were setup as per the Par plan. 

Senator Neubauer, after being told 
of Foxwesco moves in his district, 
has been giving it the fish-eye. Fox- 
wesco went into McCook, Neb., one 
of his district's towns and has 
opened a second theatre, a move 
Neubauer says was made to lessen 





bill is simply an unmitigated liar,’ | 


He de- | representing common stockholders, 


House of charges of bribery money | 


| a single legislator came to me with | 
| any evidence of anything that would 
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‘the heat, but still doesn’t set the 
| house in order in Mebraska. i 

His launching th: divorcement bill 
in the first place eame when Fox- 
wesco clamped shutter on all the 
| McCook houses save one, and then 
| upped their price. No date has been 
‘cet for the committee hearing on his 
sales regulatory measure, and the 
divorcement bill pertaining in both 
‘cases to the film business. 





RKO Reorg 











(Continued from page 3) 


Hamilton C. Rickaby, attorney for 
Ailas on the grounds that no invest- 
ment house will guarantee to under- 
write an issue, six months in ad- 
| vance except at an exorbitant rate. 


in favor of the confirmation were 
Carlos Israels, representing unse- 
cured creditors, Richard Hunt, rep- 
resenting the debentures, and Law- 
rence Bennett, representing Rocke- 
feller Center. 


It was also disclosed by O. C. 
Doering, attorney for Irving Trust, 
that Rockefeller Center, Inc., and 
RKO have entered into an agree- 
ment, subject to confirmation of the 
plan, the gist of which is that an 
additional 15,000 shares of stock will 
be taken from Rockefeller Center, 
Inc., thus reducing its claim to 400,- 
000 shares, or approximately $4,000,- 
000, in return for which RKO will 
relinquish any and all claims it 
might bring or have already brought 
against Rockefeller Center. 


The hearing was then concluded 





| with an open date set for the next 


one, which will be March 13. There 


‘Any person who says I am the re- | is nothing to discuss on that day, but 


| should something arise that- needs 


| 


tk = court’s attention, the date is set. 


Several of the New RKO 
Board of 13 a Surprise 


Pursuant to Chandler Act require- 
ments, proponents of the RKO plan 
of reorganization last Friday (24) 
submitted a list of officers and direc- 
tors to Federal Judge William Bondy, 
in N. Y. Federal court, prior to con- 
firmation. Names supposedly carry 
approval of a majority of stock- 
holders. This is tantamount to elec- 
tion, although no actual formal meet- 
ing to take action on the matter will 
be held until formation of a new 
company. 

Of the full board of 13 names, sev- 
eral selections were a surprise to 
the trade. Choice of Floyd B. Odlum 
and N. Peter Rathvon for Atlas; 
Major Gen. James G. Harbord and 
Lunsford F. Yandell for RCA, and 
W. G. Van Schmus for the Rocke- 
feller interests was expected, but 
Conde Nast, John E. Parsons, Ferd- 
inand Eberstadt and Thomas P. 
Durell were unlooked for. 


Parsons, an attorney, is unofficially 
said to be connected with the Rocke- 
feller interests; Durell, of White, 
Weld & Co., Wall street house, has 
acted as financial counsel for Time, 
Inc., and the Atlas group; Eberstadt, 
heading his own brokerage house is 


and Nast is probably on the board 
to protect his own RKO holdings. 


Opinion is divided on whether the 
Atlas group will submit its under- 
writing proposition to the Court at 
this time or withhold it until after 
all appeals from approval and con- 
firmation are determined. Many 
hold the latter opinion will prevail. 

Selection of Schaefer as new presi- 
dent of the RKO Corp., Depinet as 
v.-p. and William Mallard, as secre- 
tary-treasurer carries the approval 
of proponents and creditors. When 
the new board of directors holds its 
first meeting after the new company 
charter is filed, formal approval will 
occur at that time. 


The Board 


Floyd B. Odlum is proposed as 
chairman of the board of RKO, with 
George J. Schaefer as president, Ned 
E. Depinet as v.p. and William Mal- 
lard as secretary and treasurer, ac- 
cording to the petition filed in the 
N. Y. Federal Court Friday (24) by 
Simpson, Thatcher & Bartlett, attor- 
neys for Atlas Corp., proponents of 
the plan of RKO reorganization. 
These will be submitted to Judge 
Bondy Monday (27). Other members 
of the board would be Thomas P. 
Durell, of White, Weld & Co., Ferdi- 
nand Eberstadt, investment bankers, 
and chairman of the RKO Stock- 
holders’ Protective Committee; Fred- 
erick L. Ehrman, of Lehman Bros.; 
Lawrence Green, attorney associated 
with Maurice Goodman, former gen- 
eral counsel of RKO; James G. Har- 
bord, chairman of the board of RCA 





and RCA Communications, Inc.; 


Besides Rickaby, those who spoke | 





BINGO, QUI 
EVIDENCES 


Albany, Feb, 28, 
More than half of the 40 N. y, 
State cities, questionnaired by the 
Bureau of Municipal Information on 
the subject of bingo and like games 
replied, through their police depart- 
ments, that bingo is being operated 
there, usually under t..e sponsorship 
of churches, veterans’ groups or fra- 
ternal organizations. Police chiefs 
of 13 cities declared that bingo, 
lotto, keno, etc., are not permitted in 
their respective communities. ‘Oc- 
casionally,’ ‘not to our knowledge’ 
and ‘not at this time’ were the re- 
plies from three. Eighteen cities 
gave a ‘yes’ answer on bingo. Sev- 
eral offered more detailed answers, 
naming sponsoring organizations, 
limiting play to ‘private clubs,’ etc, 
One replied affirmatively as to 
bingo, but added, ‘We do try to elim- 
inate any prize angle.’ 


Seme Relief 


Detroit, Feb. 28. 

Local film exhibs, plagued by 
Lent, drop in automotive employ- 
ment, strikes, et al., are getting some 
relief through police raids on com- 
mercial bingo games, etc. 

On order from Police Supt. Fred 
Frahm, police the past week raided 
the 2,000-seat Moose Temple, where 
big-time bingo at 50c a throw and 
$100 prizes have been running wide 
open for some time. Irate femme 
patrons rioted, sending several per- 
sons and a newspaper cameraman 
to the hospital. Police warned other 
bingo spots of similar treatment un- 
less stuff is stopped. 


RKO-Schine Invades 
Syracuse, N. Y. Nabes 


Syracuse, N. Y., Feb. 28. 


With control of four of the five 
major downtown houses already in 
its hands, the RKO-Schine organiza- 
tion has made its first incursion in 
the Syracuse nabe field, taking over 
the Palace, one of the largest in the 
city, effective March 1. Arrange- 
ments for a 10-year lease were made 
between Alfred Di Bella, owner and 
manager of the Palace Theatre build- 
ing, and Gus Lampe, managing di- 
rector of RKO-Schine interests in 
Syracuse. No policy for the 1,400- 
seater has been announced but at 
least $20,000 will be spent in renova- 
tions and eventually it may be estab- 
lished as a first-runner. 

Di Bella said he expects to take 
over the Roxy in East Syracuse early 
in March. 


Dating Up Deanna 
Hollywood, Feb. 28. 
‘It’s a Date’ is the latest story lined 
up for Deanna Durbin at Universal, 
making a total of four. 
Producer is Joe Pasternak, with 


Ralph Block and Frederick Kohner 
doing the screen play. 











Beerys Divorcing 
Hollywood, Feb. 28. 
The Wallace Beerys have sep- 
arated after 15 years of married life. 
Mrs. Beery announced she would get 
a Reno divorce as soon as a property 
settlement is made. 
Carol Ann, adopted daughter, will 
spend six months a year with each. 


—_ 





Conde Nast, publisher; John E. Par- 
sons, attorney, with Winthrop, Stim- 
son, Putnam & Roberts; N. Peter 
Rathvon, preside.t of Rathvon & Co., 
Inc.; W. G. Van Schmus, managing 
director of Radio City Music Hall, 
and Lunsford P. Yandell, assistant 
treasurer of RCA. 

The application to the court states 
that holders of a majority of the vot- 
ing securi:’*s under the plan have 
approved these men in their selec- 
tion to the board and their official 
positions on it. 





—_—_— 
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TOP ONE DAY’S GROSS IN 6 YEARS 





OVER $13,000 ON FEBRUARY 22nd 


PARAMOUNT, NEW YORK CITY. 
FIRST WEEK’S TOTAL OVER $53,0 


ROBERT WEITMAN— 
Managing Director, 
Paramount, N. Y., says: 

“Tony Martin is big boxoffice 
and his drawing during this Lenten 
season is phenomenal. He has 
stopped every show cold, and can 


come back whenever he wants.”’ 











iss 
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DAVID M. IDZAL, 
Managing Director, 
Fox, Detroit, says: 

“Tony Martin gave us record- 
breaking weeks at the theatre. In 
Tony’s third appearance here with- 
in 6 months he gave us one of the 
biggest weeks of the year, and the 
enthusiasm of the audience was 
greater than at his previous ap- 


pearances.” 


TONY MARTIN 


“« ... Gold Stars ... To Tony Mar- 
tin for his rendition of songs which leaves 


the Paramount audiences breathless.” 
Dorothy Kilgallen, 
New York Journal-American, 





“ .., On the Paramount's stage, Tony 
Martin is the show stopper.” 
—Irene Thirer, N. Y. Post. 





“Tony Martin—sock show stopping 
singer at the Paramount ... He steps 
before a mike and gets so hot he stops 
each show cold” ... 

—Hy Gardner, Brooklyn Daily Eagle. 


= ..,. Tony Martin’s fans are packing 
the Paramount.” 
Danton Walker, 
N. Y. Daily News. 





“. . . Tony Martin is causing lines 
outside of the Paramount Theatre these 
days!” 

Ted Lloyd, 

“Ol Scoops Daly of Radio Daily.” 


“Tony Martin, making his first personal 
appearance in New York, is thrilling the 
audience with his warbling of sentimental 
ballads on the stage of the Paramount.” 

—Kate Cameron, N. Y. Daily News. 


One of the most entertaining 








voices heard on a New York stage in 
many years...” 
—Leonard Lyons, N. Y. Post. 





“Tony Martin, the cinema lad, is stop- 
ping the show with his swell singing .. . 
the audience goes wild with applause.” 

—D. K., N. Y. Sunday American, 


“CITATIONS—To Tony Martin whose 
grand voice has the Paramount patrons 
cheering this week.” 

—Robert Coleman, N. Y. Daily Mirror, 


Due to previous commitments, New York Paramount engagement for 2 weeks only 


Management, NAT GOLDSTONE 
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LIMITED PERSONAL APPEARANCE TOUR 
Dir. MUSIC CORPORATION OF AMERICA 
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FOR NELSON EDDY! 


His performance as “The Wasp” is the most exciting on the screen today! 


FOR THE ALL-STAR CAST? 


Imagine these great personalities in one picture: NELSON EDDY, VIRGINIA | 
BRUCE, VICTOR McLAGLEN, LIONEL BARRYMORE, EDWARD ) 
ARNOLD, Guy Kibbee, Charles Butterworth. 


3 FOR THE GREAT. STORY! 


It is the most rousing patriotic musical romance that ever set your pulse 
beating. The original story and screen play is by Ben Hecht. (He gave you 
“Viva Villa!” ) Directed by JACK CONWAY. Harry Rapf, producer. 


FOR THE MUSICAL THRILLS! 


Crammed with soul-stirring fervor is its music. Never such a wealth of love 
songs, of patriotic songs as Nelson Eddy pours from his singing heart! 

















| S* FOR THE BIG PRODUCTION! 


i M-G-M has again given the screen a mighty entertainment. One after another 


they come, the Big Attractions of the screen, winning the public anew for the 
hits of the Friendly Company! 
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Use Fred Allen Program to Test 
Midnight for Commercial Broadcasts 





v 


NBC is giving the Fred Allen- 
Bristol Myers show a free ride on 
WJZ, New York key for the blue 
link, between midnight and 1 a.m. 
Wednesdays to find out whether 
there's an apprec able audience for 
a variety program at this time of the 
night. Listening data collected on 
this experiment will be used, if 
favorable, to build a sales case for 
the station involving the periods 
after 11 p.m. 

Allen stanza goes over WEAF, 
N. Y., local red key, three hours 
earlier the same evening. To get it 
over WJZ, NBC merely plugs the 
station in on the rebroadcast which 
is going out to the Coast. 


If the Allen test shows results 
NBC will build one of its own va- 
riety shows for airing between 11 
and midnight and try to find a spon- 
sor for it. 


SAYS HE WAS 
CALLED NAZI. 
SUES 


Milwaukee, Feb. 28. 

Charging that he was slandered, 
Bert Weisflog, real estate man and 
travel bureau operator, sought dam- 
ages of $50,000 in a suit filed in the 
circuit court Thursday (23) against 
the Milwaukee Broadcasting Co., 
operator of WEMP, and station man- 
ager, Charles Lanphier. 

Weisflog, who is prez of the Ger- 
man-American Citizens Alliance, 
charged that in Nov. ’38, he lost his 
position as sales representative of 
the ‘German Hour’ on WEMP be- 
cause of ‘false and malicious’ state- 
ments made about him by Lanphier. 

Lanphier, it was charged, made 
public statements ‘linking the plain- 
tiff (Weisfiog) to Nazism’ and indi- 
cated that Weisflog had used WEMP 
for ‘disseminating Nazism.’ Weis- 
flog, however, denied this saying he 
was not a Nazi and never had used 
WEMP for ‘Nazi propaganda.’ 








MUZAK EXPANDS 


Transcribed Music Comes Over 
House Electric Circuits 








Muzak, wired entertainment ser- 
vice, has an installation in the new 
Niagara hotel, Niagara Falls, N. Y. 
Transcribed music outfit is, contract- 
ing to install units in other hostel- 
Ties on a leased basis, with Muzak 
maintenance men _ operating and 
keeping tabs on the equipment. Gives 
Patrons 16 hours a day of varied 
music. 

Installations require no feed lines, 
being a central unit making use of 
the recently perfected ‘carrier cur- 
rent’ method of shooting the jive into 
house power lines, room units pick- 
ing it out via wall plugs. 


Ask Atlas Reorg 


Los Angeles, Feb. 28. 
Creditors of Atlas Radio Corp. 
have petitioned federal court for 
reorganization of transcription out- 
fit under bankruptcy laws. 
Liabilities listed at $32,257. 











Dick Todd Off Old Gold 

Dick Todd, vocalist, dropped off 
the Old Gold-Robert Benchley show 
on CBS after last Sunday’s (26) 
broadcast. Todd was on his second 
13 weeks on the program and was 
scheduled to remain at least until 
March 19 when the program shifts 
to the Coast. 

Contractual difficulties forced 
Todd’s dropoff, singer wanting a new 
Pact and more dough to go out to 
the Coast which was nixed. 





Quick Recovery 





Ted Sampler, CBS art di- 
rector, was rushed to a New 
York hospital last week for an 
emergency appendectomy. Com- 
ing out of the ether the first 
thing he saw was a good-look- 
ing nurse. He smiled: 

‘Not bad for a blind date.’ 


Bob Goldstein Files 
Bankruptcy Petition; 
Liabilities of $64,630 


Robert Goldstein, former film and 
radio agent, now a WMCA salesman, 
filed a voluntary petition of bank- 
ruptcy in the N. Y. federal court 
last week, listing liabilities of $64,630 
and assets of $52,500, latter compris- 
ing two insurance policies of $26,000 
each (claimed exempt) and 35c in 
the Irving Trust Co. 

Among the creditors are Fifi Dor- 
say, who has a $2,100 judgment; 
Clifford Odets, who is owed $3,430 
for royalties due on the London 
production of ‘Golden Boy,’ which 
Goldstein produced there last sum- 
mer; Norman Miller, $3,500 commis- 
sions due on the sale of a film script 
in May of 1936; Lillian E. Terry, 131 
East 66th street, New York, who is 
owed $20,500 on a loan; O’Bryne, 
Linnett & Dunfee, London legit 
producers, $11,000 on breach of a 
contract in connection with ‘Golden 
Boy’; the Beckhardt Theater Ticket 
Office, Inc., $26 for tickets pur- 
chased; Motion Picture Club, $175 
for dues. 

Goldstein was long identified with 
Blackett, Sample & Hummert’s ra- 
dio shows until recently, when he 
became a time salesman for WMCA. 
He also sold talent for pictures. 














Burns and Allen Dated 
For N.Y. Expo Broadcast 


Hollywood, Feb. 28. 

Burns and Allen have a May date 
at New York fair for their Chester- 
field program. Deal also is in nego- 
tiation for an origination at the 
Frisco expo. 

Comics check out for the summer 
in early July. Their resumption for 
sponsor is indefinite. 





Ike and Leon Levy, owners of 
WCAU, Philadelphia, returned to 
the station Monday (27) from a va- 
cation in Palm Beach. 
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FORMULATING ITS 
VIEWS OW SKIPS 


Several Alternative Policies 
Under Consideration — 
Volume and Importance 
May Determine Privilege 
of Fall Reservations for 
Warm Weather Layoffs 


_—____ 


NBC’S POLICY 


Celumbia’s beard of strategy may 
decide this week just how far the 
network will go this season in stem- 
ming the usual exit of accounts for 
the summer. Under discussion are 
several proposed policies. One of 
them is to refuse to reserve the old 
time for any one. Another would 
have the layoff periods predicated on 
the number of hours and stations 
used by an advertiser throughout the 
year. NBC’s policy allows for no 
time holding. They either stay on 
for 52 weeks or take a chance on 
losing what they’ve got. 

William S. Paley called together a 
group of ad agency men a couple 
weeks ago and advised them that 
CBS was considering closing down 
on summer time holding. He out- 
lined certain variations of policy that 
might be applied to the situation and 
received suggestions from the time 
buying coterie. 

While Columbia was wide open on 
the vacation thing last summer, NBC 
made but one exception to the rule 
against letting ’em get off the roost. 
That exception was Maxwell House 
Coffee. Latter’s contract with MGM 
made the exit of ‘Good News’ for 
nine weeks mandatory. 


WO00 LADY ESTHER 


Cosmetic Network Collects 
Rates Sans Commish 








Fall 





Chicago, Feb. 28. 

Agencies are pounding down the 
office doors of Alfred Busiel in an 
attempt to corral the Lady Esther 
account since it mdVved out of Lord 
& Thomas. 

Menwhile the networks carrying 
the cosmetic show are billing Lady 
Esther direct and are pocketing that 
extra 15% which would ordinarily 
accrue to an agency. 





ALLEN KERR JOINS IRS 


Allen Kerr has replaced Linc Si- 
monds on the sales staff of Interna- 
tional Radio Sales in New York. 

Kerr comes from Free & Peters. 





MULLS SUMMER RULE 





NBC Home Office Won't Sanction 
Talent Search in Musical Clock 





Kay Thompson’s Cards 





Kay Thompson, currently in 
the Ethyl show (CBS), carries 
four union cards. Latest addi- 
tion to her collection is the 
ticket issued by the American 
Federation of Radio Actors. 

Her other memberships are in 
the American Federation of Mu- 
sicians, Screen Actors Guild and 
Actors Equity Association. For 
those holding membership in the 
latter two organization's there’s 
a fee discount allowed by AFRA. 








Crumit Victor in Suit 
Over ‘Caballero’; Shilkret, 
Dunham, Stuhler Testify 


Finding that Frank Crumit had in 
no way used the words of ‘Her Old 
Spanish Shawl’ in either song or 
speech, Federal Judge Samuel Man- 
delbaum, in N.Y. on Monday (Feb. 
27) dismissed a $50,000 action brought 
by Adelina Francis Ryan against 
Crumit and Batten, Barton, Dur- 
stine & Osborn. 

The plaintiff had sought the dam- 
ages on the grounds that the words 
of her song were stolen by Crumit 
for use in “The Gay Caballero.’ 

Trial of action started on Feb. 24 
with the plaintiff as her own main 
witness. The defendants besides hav- 
ing Crumit take the stand placed 
Jack Shilkret, Edward Dunham, pro- 
duction executive at NBC; Kenneth 
Webb, N. Y. U. protessor; William 
Stuhler of A. and S. Lyons, on the 
stand, 

The judge, besides finding no 
plagiarism found the plaintiff guilty 
of laches (undue delay in asserting 
a right). 








Marian Jordan (Molly) Is 
Due Back in Few Weeks 


Hollywood, Feb. 28. 
Marian Jordan (Molly) is expect- 
ed to return to the Fibber McGee 
program within the next few weeks. 
She’s due in this week to rest up 
from her long illness. 


Neil Barrett Resigns 


Neil Barrett has resigned as v.p. 
of the Texas Network. “xit becomes 
effective March 15. 

Barrett has been with the “'N since 
its organization by Elliott Roosevelt. 











AFRA Defines ‘Freak Bookings’ Which 
Have One-Time-Only Card Exemption 


Status of ‘freak’ radio guesters has 
been tentatively defined by AFRA, 
but no hard and fast rules are being 
applied. Individual cases are being 
decided on circumstances and union 
execs explain they are attempting to 
be reasonable. 

Under the loose regulations, spe- 
cial guesters, such as celebrities and 
leaders from other fields of endeavor 
are not required to become AFRA 
members in order to make a single 
appearance before the mike. How- 
ever, it is explained that such 
‘freaks’ must have acquired their 
reputations in fields other than the 
amusement industry. Such guesters 
will be permitted to make a single 
appearance without joining the 
union, but subsequent. dates will 
necessitaie taking out membership. 

Also explained that in general 
those who have no public reputation 
will not be permitted to broadcast 
without joining AFRA and persons 
celebrated in cther amusement field 








will also be held to the Guild shop 
ruling, although some exceptions will 
be made when circumstances war- 
rant. Audience participation shows, 
quizzes, vox pops and forum pro- 
grams will also be excepted and for 
the present, at least, concessions will 
be granted for such biz names on 
audience participation shows, pro- 
vided such people merely appear in 
the role of non-professionals and do 
not sing, recite, act or otherwise per- 
form. 

Adjustment of the rate for an- 
nouncers on participating programs 
was made by the American Federa- 
tion of Radio Actors last week after 
NBC, CBS and WOR, Newark, had 
complained that they would have to 
drop this type of show if the union 
scale were applied to the letter. Un- 
der the revised plan an announcer 
working in a participating stanza 
will receive $75 for five innings a 
week and $85 if it’s a six-day sched- 
ule. 

Introduction of the union scale has 
already caused the elimination of 
several plug-reading announcers on 





local commercials emanating from 
the major New York outlets. Case 
in point is the Uncle Don series on 
WOR. He will now have to do all 
his own plug dishing and also forego 
the explanatory services of the guy 
who tells the kids that Uncle Don 
and his autogiro have just landed 
on the roof and that Uncle Don will 
be with them in a moment. It means 
opening cold. 

With the meetings between the 
Radio Writers Guild and AFRA still 
in progress on the Coast, the Guild 
has sent two of its council mem- 
bers, Henry Fiske Carlton and Mrs. 
Ruth Adams Knight, to take part. 
Sessions took place all yesterday 
(Tuesday) and were to continue last 
Light, according to word received in 
New York. However, no indication 
was available regarding the prog- 
ress being made. Mrs. Emily Holt, 
AFRA national executive secretary, 
is just back from the Coast. 

Issue involved is the jurisdiction 
of radio writers on the Coast. Both 
AFRA and RWG claim the repre- 
sentation. 
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Schenectady, N. Y., Feb. 28. 

Breslau Bros., furniture chain, will 
have to drop its ‘Talent Search’ idea 
on WGY Saturday mornings after 
the current commitment between the 
account and the station has expired. 
The show runs counter to the pattern 
which NBC, which manages the sta- 
tion, wants to maintain for the daily 
Musical Clock period which comes 
before 9 a.m. While clients are per- 
mitted to substitute live talent for 
the Thesaurus library recordings 
during this stretch, the home-office 
policy makers feel that “Talent 
Search’ does not fit in with the spirit 
and theme of the Musical Clock. 

Same account is using an Italian 
comedy character, Gastouche (Ed 
Flynn), during the other early half 
hours it has under contract during 
the week, but this is okay with New 
York whose opinion it is that the 
m.c, is consistent with the period’s 
policy. ‘Talent Search,’ which is 
open to professionals as well as ama- 
teurs, was introduced about two 
weeks ago. The hunt was to last six 
weeks, at the end of which the win- 
ner would be given a contract at lo- 
cal standard rates for the like period, 


BABBITT MAY 
DROP PACIFIC 
RE-BDCAST 


Rather than add $450 to its talent 
payroll for the right to record the 
series from the NBC line, B. T. Bab- 
bitt, Inc, is considering dropping 
the spot airings of ‘David Harum’ 
from WOR, Newark; KNX, Los An- 
geles, and KPO, San Francisco. In 
the case of WOR it’s a repeat broad- 
cast for this area, since WEAF, 
N. Y., carries it earlier in the day as 
part of a red hookup. As for the 
Coast, Babbitt is merely interested 
in hitting the L. A. and Frisco mar- 
kets and sees no economic sense in 








only two spots. 

Account, through its agency, 
Blackett-Sample-Hummert, will de- 
cide this week whether to cancel all 
three spot arrangements. The show 
is fed daily to WOR’s recording 
service and that station clears it in 
the afternoon. Two other stencil- 
lings of the same installment are 
shipped out the same day to the 
Coast stations under contract. 


PROCTER & GAMBLE’S 5TH 


Adds ‘Manhattan Mother’ to Across- 
the-Board Scripts 











Procter & Gamble entrenched it- 
self still further on Monday (27) as 
the country’s biggest user of net- 
work time by inking in its fifth 
across-the-board daytime script show 
and its sixth web program current- 
ly running. New member of the 
P. & G. family will be ‘Manhattan 
Mother’ for Chipso on a 10-station 
CBS hook-up five days a week from 
9.15 to 9.30 a.m. Unveils March 6. 
Pedlar & Ryan is the agency. 

While P. & G. will be using a total 
of 6% network hours weekly on Co- 
lumbia, Lever time adds up to 4% 





hours. General Foods beats the lat- 
|ter for runner-up by 15 minutes a 
| week, 

‘Manhattan Mother’, originally pro- 
duced on WBBM and WGN, Chicago, 
for American Family Soap (also 
P&G) will continue to be produced 
in Chicago by the Kastor agency. 
Web billings go through Pedlar & 
Ryan. 


Peg Maloney, WKRC, Cincinnati, 
publicity director, motored through 
| southern Ohio and Indiana last 
week, contacting radio editors of 
| dailies and editors of weekly news- 
papers. 








paying full rebroadcast prices for 


to 


oe er ee eee Sa 





Ee mre Shak aid EN OR EE 


PS 





inom 


ame sg 


FS gheeiaatneenl iil hateniete 





7 





sina weer S 


= 


ees 
Se — 


aa cae 





se Gh * " 


VARIETY 























Associated Press Free Service To 
Bdcasting Provokes Speculation: 
Eventually May Go Commercial? 





Columbia will likely install a set 
of Associated Press tickers this 
week. Acceptance of AP’s offer of 
free service on a strictly sustaining 
basis had been deferred by CBS un- 
til it became certain of the meaning 
in the third paragraph of a letter 
which Kent Cooper, AP general 
manager, had addressed to the vari- 
ous networks on the subject of this 
service. CBS wasn’t certain whether 
the paragraph concerned imposed 
the obligation that no other service 
but that of AP could be used for 
sustaining purposes. 

Cooper’s letter gave assurance that 
AP will not sell its service or at- 
tempt to compete for commercial 
business with the other services now 
catering to radio. Cooper also stated 
that the networks or stations accept- 
ing the AP service would have to 
assume all liability for its contents. 

Notwithstanding Cooper’s assur- 
ance the impression prevalent in 
gome quarters of radio is that the 
AP has gone in for a form of sam- 
pling. These skeptics are of the 
opinion that after AP printers have 
been thoroughly sprinkled among 
radio stations the AP’s board of di- 
rectors will be induced to enter into 
gome arrangement of news selling 
for sponsored purposes. At the pres- 
ent moment the AP board is moti- 
vated by the belief that through the 
free service idea radio’s help can be 
enlisted to bolster the sale of AP 
newspapers. 

WOR, Newark, installed a set of 
AP printers last week and the ques- 
tion of Mutual accepting the serv- 
ice is now under discussion by this 
network’s officers. 





Lewis Fight Looks Good 
Washington, Feb. 28. 

Creation of special broadcasting 
galleries in the Capitol—denting the 
half-century press monopoly on Con- 
gressional coverage—looked probable 
this week following. Senate Rules 
Committee airing of pros and cons 
about admission of microphone gab- 
bers to the press quarters. Matter 
probably will have to be voted by 
both branches of the national legis- 
lature, which will be under strong 
pressure from rival media. 

Led by Fulton Lewis, Jr., daily 
spieler for Mutual, the radio forces 
argued that the horse-and-buggy 
rules need modernization, complain- 
ing against discrimination in favor 
of publishers. Fight brewing for 
several weeks since Lewis first 
sought admission to the regular re- 
porters’ rooms, where he used to 
‘move as he pleased representing the 
Hearst wire services. On the theory 
the regulations mean entry can be 
granted only to describers whose ac- 
counts go into print, the Standing 
Committee of Correspondents — five 
members representing press associa- 
tions and metropolitan rags — re- 
jected his application last month. 
Whereupon Lewis appealed, 





Jack Benny gets a sheepskin for 
something or other on Lum and Ab- 
ner’s program March 3. 
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Army’s Radio Reserve 


Washington, Feb. 28. 

Importance of America’s army 
of licensed amateur radio opera- 
tors was recognized last week by 
the FCC in an announcement 
calling attention to the assist- 
ance which ‘hams’ can give to 
the military and naval services. 

More than 51,000 operators— 
many of them affiliated with the 
Naval Communications Reserve 
and the Army Amateur Reserve 
System—are standing by to 
handle emergency communica- 
tions in floods, storms, ship- 
wrecks and other disasters, Com- 
mish pointed out. Practice drills 
and instruction from the Army 
and Navy are helping the hams 
to improve their technique and 
develop accuracy and speed. 


WLW DEFEATED 
IN 11TH HOUR 
PLEA 


Washington, Feb. 28. 

U. S. Circuit Court of Appeals 
refused to grant the plea of WLW, 
Cincinnati, for a say of the Federal 
Communications Commission’s order 
reducing the station’s power from 
500,000 to 50,000 watts, effective in 
the morning (Wednesday). WLW’s 
dramatic eleventh-hour fight came to 
an end with the court’s turndown 
ruling at 6:45 p.m. today (Tuesday). 

Spurt of sudden activity around 
the courthouse broke at 4:30 p.m., 
a half hour after usual closing time, 
when the appeals bench asked the 
commission that it delay putting its 
WLW order into effect for 24 hours, 
Court was advised that the commish 
didn’t have a quorum available to 
legalize such action. The FCC was 
then advised to get an attorney over 
to the courthouse within ah : hour 
as the judge intended to determine 
why the commission shouldn’t be 
temporarily stopped from enforcing 
the order. 

In a counter petition which the 
FCC filed with the court last Sat- 
urday (24) it was stated that the 
appeals court would, by acting on 
WLW’s plea, intrude on the admin- 
istration of something over which 
it had no jurisdiction. 


Lottridge Joins WHO 


Des Moines, Feb. 28. 

J. Bury! Lottridge has been named 
successor to Ross Wallace in the 
regional sales department of WHO, 
Des Moines. Lottridge was formerly 
sales manager for Central States 
Broadcasting Co. (Omaha, Council 
Bluffs and Lincoln). 
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Young Meets Eventsmen 


Special events and news reps of 
NBC, CBS and Mutual get together 
with John S. Young, director of ra- 
dio at the New York World’s Fair 
today (Wed.) to discuss needs of the 
trio and iron out other questions of 
radio at the fair. Abe Schechter of 
NBC, Paul White of CBS, and Mu- 
tual’s G. W. Johnstone meet with 
Young. 

Confab will be in N. Y. rather 
than at the fair grounds. Schechter 
got back Monday (27) from a hop 
to Miami after looking into the Wal- 
ter Winchell broadcasts from WIOD. 


Strike Threats 
End with Pay 
Tilts for IBEW 


St. Louis, Feb. 28. 

Strike threats by approximately 

50 members of IBEW, Local No. 1, 
employed as amplifyer and trans- 
mitter technicians in six local radio 
stations and one in East St. Louis 
were squelched by national officers 
in Washington, before wage and 
hour contract, which will cost the 
stations approximately $40,000 more 
per year, was signed last week. 
Under the terms of the pact the 
IBEW members will receive a flat 
10% increase in wages, a 40-hour 
week, two weeks vacation with pay 
and double time for overtime which 
will amount to $3.30 per hour and 
the highest rate in the United States. 
The contract, which is as of Feb. 
15, will run until Nov. 15, 1941, and 
contains a clause which permits the 
union to reopen the wage scale only 
by giving 60 days notice prior to 
any Nov. 15 during the life of the 
agreement. While the old contract 
expired Noy. 15 last it was extended 
90 days by international officers on 
the recommendation of Harry M. 
Brady,. who succeeded the late Ar- 
thur T. Schading as business repre- 
sentative. Schading was gunned to 
death by two unapprehended slay- 
ers as he was leaving the IBEW 
headquarters last October. 
A series of conferences on the 
new pact that began about Jan. 1 was 
frequently punctured by the strike 
threats, some of which were to have 
been called within an hour, and the 
station execs were given bad cases 
of jitters and kept the long distance 
phone lines hot appealing to the in- 
ternational officers in Washington 
to halt the proposed walkouts. 

A six-hour huddle that resulted in 
the signing of the pact was held in 
the office of George M. Burbach, 
gen. mgr. of the St. Louis Post- 
Dispatch, owner of KSD. Others who 
attended besides Brady and Bur- 
bach were Al S. Foster, WEW; L. 
A. Benson, WIL; Robert T. Convey, 
KWK; Merle S. Jonas, KMOX, and 
John C. Roberts, Jr.. KXOK (Star- 
Times). William West, of WTMV, 
East St. Louis, was absent from the 
finals because of illness, but gave 
his verbal o.k. to the pact, which 
he later inked. 


KELSEY-HAYES-AUBREY 
SHOW DUE FOR EXPO 


‘ San Francisco, Feb. 28. 

New weekly audience’ show, 
‘Jubilee Revue,’ over KGO (NBC 
blue) may _ shift origination to 
Golden Gate International Exposi- 
tion when the radio building is com- 
pleted. Forty-five minute show, now 
being presented at the Community 
Playhouse, is being produced by Ned 
Tollinger. Cast includes Walter 
Kelsey’s orchestra; Clancy Hayes as 
emcee; warbler, Dorothy Allen; Will 
Aubrey, Kenney Gillum; the Knick- 
erbocker male quartet, and a group 
of actors in a playlet. 


Linkletter Sponsored 


San Francisco, Feb. 28. 

With Art Linkletter in the role of 
roaming reporter at the Golden 
Gate International Exposition, a new 
series of half-hour programs entitled 
‘World’s Fair Party’ is being aired 
Saturday nights at 6 p.m. PST over 
KFRC and 11 other Mutual-Don Lee 
outlets in California, under the ban- 
ner of the Roma Wine Company 
(table wines). 

Linkletter directed pre-opening 
radio activities for the fair. His 
resignation from expo staff is effec- 
tive April L 
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Rival Techniques in Surveying 


Newly-Important Farm Audience 


Stirs Advertising 


Controversy 





TERRIBLE RESPONSIBILITY 


VARIETY Used in Radio Classes at 
University of Washington 








Seattle, Feb. 28. 

Theodore B. Bell, instructor of 
radio drama at University of Wash- 
ington, is now using VARIETY as sup- 
plementary material. Says reactions 
from the students have shown that 
the publication can do a part of his 
job a lot better and, equally impor- 
tant, a lot quicker, than he can. 

In commenting on the usefulness. 
Bell added: ‘Many of our radio stu- 
dents are majoring in Varrety lingo.’ 





Kentucky’s Course 


Louisville, Feb. 28. 

University of Kentucky at Lexing- 
ton is scheduling a new radio course. 
It will offer three credits, and is 
scheduled for summer session at the 
university, under direction of Elmer 
G. Sulzer. . 

Members of WHAS sta’! will co- 
operate, with W. L. Coulson giving 
outlines of broadcast. structure; 
Robert Kennett, program produc- 
tion; Dudley Musson, continuity; 
Crrin Towner, radio equipment; as 
well as special subjects handled by 
Credo Harris, Neal Cline, Edward 
Barrett and Joe Eaton. 


DANISH TIE-UP 
BY PRINCETON 


A Danish research man will be 
brought to the United States in the 
near future on Rockefeller funds to 
spend six months studying radio 
checking techniques with the Prince- 
ton Foundation for Radio Research. 
Dane will then return and apply 
techniques to cross-check foreign 
radio listening under a government- 
owned system. 

A similar arrangement may also 
be worked out with Holland and 
France at a later date. 


Ins, Outs, Ups at WXYZ 


Detroit, Feb. 28. 

Two new assistant dramatic direc- 
tors, Ted Robertson and Al Hodge, 
top staff changes at WXYZ here. 
Both will aid Charles Livingstone, 
dramatic chief. 
Robertson’s sound job handed to 
Fred Flowerday, and Larry Kelley, 
announcer, moves up Hodge’s post. 
Fielden Farrington, spieler, becomes 
assistant to Carl Gensel, chief an- 
nouncer and assistant studio manager 
under Harold True, recently ap- 
pointed to succeed Russell Neff who 
resigned to take radio department 
post with Knox-Reeves agency 
(General Mills) in Minneapolis, 

John Osgood Hart, vocalist at sta- 
tion for past five years, quits to go to 
Chicago. ‘New faces in studios in- 
clude Bob Hite, of Decatur, Ind., 
spieler; Roy Rengert, of sound de- 
partment; Albert Hayward, engineer- 
ing, and George Kelly, mail. New- 
comers to dramatic staff are E. M. 
Johnstone, Ida Muller, Frank Rus- 
sell and Bruce Miller, while Velva 
Nally joins singing staff. 


Bill Slocum, Jr., to D. C. 


William J. Slocum, Jr., of Colum- 
bia’s special events publicity depart- 
ment in New York, has been assigned 
to publicity post in the CBS Wash- 
ington bureau. His brother, John, 
former night detail man in the New 
York publicity division, goes to 
public affairs department. He'll also 
do scripts for Mel Allen, daily sports 
gabber. 

The Slocums are sons of William, 
Sr., contact man for General Mills’ 
on their sports airings. 


KSCJ to NBC 


C, J. Corkill signed last week with 
Bill Hedges, of NBC, whereby KSCJ, 
Sioux City, Ia., becomes an NBC af- 
filiate. The station is owned by the 
Sioux City Journal. 























It goes NBC Sept. 24. 








Radio statistical circles in New 
York were in a statistical equivalent 
to an uproar last week following 
publication in Variety of news 
stemming from rival surveys of the 
farm audience made by NBC and 
CBS. Beyond the controversial ele. 
ments of the situation there loomed 
dramatic evidence of the importance 
attached by the networks to the 
farm audience as such, in the 1939 
solicitation of accounts. More im- 
portant in immediacy was the en. 
tanglement of the Joint Committee 
of Radio Research itself in the pres- 
ent situation, as reported last week. 

NBC has been using the results of 
a rural postcard survey made last 
spring. CBS also has been utiliz- 
ing farm data gathered in a survey 
of its own made about the same time. 
What climaxed the situation was the 
formal publication a fortnight ago of 
the CBS data. Under the title ‘Co- 
lumbia’s R.F.D. Audience’ it was re- 
vealed in a brochure to the trade at 
large that CBS had re-plowed the 
96 counties originally selected by the 
Joint Committee job, co-financed by 
both webs, using the same field or- 
ganization, Hooper-Holmes, but ask- 
ing competitive questions w‘iere the 
previous JCRR visits had put non- 
competitives questions. 

NBC’s reaction was that CBS was 
attempting to ride the prestige of the 
Joint Committee’s much-publicized 
activities. Criticism was expressed 
that the 96 counties which were ap- 
propriate to the Joint Committee's 
purposes of throwing light on gen- 
eral rural listening habits were in- 
adequate as a basis for evaluating 
specific agricultural audience divi- 
sion of some 270 network stations. 

Part of JCRR 

Ken Dyke, NBC sales executive, 
commented on the Variety story as 
follows: 

‘NBC completely endorses the 
Joint Committee Study. In fact 
we participated very largely in 
its preparation. Since the Joint 
Committee was not interested in 
analyzing competitive station or 
network listening habits and 
preferences, it was not neces- 
sary to choose the rural coune 
ties with regard to their geo-e 
graphical placement in relation- 
ship to the transmitters of net- 
work stations. But when any- 
body uses these same counties 
for a competitive study it is a 
very different matter. About 
one-third of all the radio fam- 
ilies in the United States—in- 
cluding a large majority of the 
rural listening families—are in 
the rural areas of remote re- 
ception, Therefore, there is some 
question whether any _ rural 
study which is so largely con- 
fined to rural counties which are 
near large towns or cities can 
give an accurate picture of na- 
tion-wide rural station or net- 
work preferences.’ 


CBS, which calls the post card 
method inferior and the NBC sample 
meager, defends its own farm sur- 
vey as better done via 11,000 field 
calls in 96 counties against NBC’s 
post card sampling of 500 counties. 
Vic Ratner sums up for the CBS 
camp: ‘The results of any survey are 
no better than the techniques used.’ 


Biow Willing to Renew 
‘What’s My Name?’ But 
Price Tilt Clause Resisted 


Although the time on Mutual has 
been renewed, effective March 17, 
the ‘What’s My Name?’ program is 
not set to continue under the Philip 
Morris banner. Milton Biow, agency 
on the account, and Rockwell- 
O’Keefe, agent for the quiz stanza, 
are having a tough time getting to- 
gether on the renewal price. 

Series will by March 17 have com- 
pleted a year’s consecutive run on 
Mutual and there’s a clause in the 
contract which provides for a salary 
tilt on the second year. 











Orphan Opera Peddled 
Chicago, Feb. 28. 

Program based upon the life stories 
of famous orphans is being readied 
by Patricia Ann Manners. 

Would bring to the microphone 
famous personalities who were sans 
parents, 
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Something More 


to Worry About 





Washington, Feb. 28. 


Recent U. S. Supreme Court decision in a vital copyright case— 
whether delayed filing nullifies plagiarism charges—may hold much 
grief for broadcasters. View taken by court majority is that no hurry 
in filing copies is required in order to obtain protection against in- 


fringement. 


Novel interpretation of the statute was rendered in the tiff between 
Drew Pearson and Bob Allen, authors of the Washington Merry-Go- 


Round, and the editors of the defunct Washingtonian. 


Latter claimed 


the former poached, with the Merry-Go-Rounders retorting that delay 
in filing copies with the Copyright Office negatived the asserted misuse. 

Applied to broadcasters, this principle means that composers. can 
take their own time about letting the Library of Congress know who 
wrote any specific lyric or concocted any particular tune. Consequently, 
station managers conceivably could learn months later they had tres- 


passed. 


In recent years about 30,000 pieces of original music have been reg- 
istered with the Copyright Office—at $2 a copy—and users have been 
able, via Washington sleuths, to find out whether they were infring- 


ing. Foliowing the reasoning of 


the court majority, future tune- 


makers can take as much time as they please about notifying the 
Library but still can demand reparations for infringement. 








PEDAGOGS SEE 
RCA FACSIMILE 


Cleveland, Feb. 28. 


WTAM baptized its new RCA fas- 
simile equipment last week in a 
demonstration for educators attend- 
ing the National Education Associa- 
tion convention. 

School lessons and bulletins were 
flashed by Charles J. Young, re- 
search engineer, into four schools as 
well as civic auditorium where 
prexys were meeting. Cleveland 
school system’s new  short-waver, 
WBOE, was used to pipe them from 
WTAM. 


Langworth Stock Fills In 
N.A.B. Non-Cop Library; 
200 More Hrs. Promised 


Washington, Feb. 28. 

Langworth (Langlois - Wenth- 
worth) has taken over the obliga- 
tion to provide NAB members with 
a tax-free supply of music. Con- 
tract tentatively initialed last week 
requires lessee to provide 100-plus 
hours of waxed entertainment. 

Treaty stipulated that Langworth 
will take over the NAB orders, that 
call for 100 hours of recorded music 
and in addition will record in the 
next two years an additional 200 
hours. With 20 hours already plat- 
terized, Langworth will adhere to 
the $10 price scale mentioned in con- 
tracts by which the NAB sold its 
customers. 

The remaining 80 hours will come 
from the present L-W stock. 

After all subscribers have re- 
ceived their first 100 hours, L-W 
will produce more platters, to be 
sold at $10 per hour plus added costs 
attributed to demands of the Amer- 
ican Federation of Musicians, but 
with a $15 top. Trade association 
Was assured the 200 hours will in- 
clude ‘a substantial percentage of 
new, original dance music with 
lyrics.” NAB will supervise the re- 
cording via an advisory committee. 


Griffin Shoewhite Dickers 
For Return of Hal Kemp 


Bermingham, Castleman & Pierce, 
Inc., agency on the Griffin shoewhite 
account, is still negotiating with NBC 
for a half-hour in which to start Hal 
Kemp this April. 

Griffin’s Kemp program was on the 
blue (WJZ) link last season and ran 
“ 24 stations from May to Novem- 

r, 


‘Gateway’ Stays Open 


Hollywood, Feb. 28. 
Jesse Lasky last week drew an- 
other 13-week hitch for his amateur 
program, ‘Gateway to Hollywood.’ 
Show is produced by Charles 
Vanda, on leave from his berth as 
program director for Columbia on 
the Coast. 























Atlass to Coast 
Chicago, Feb. 28. 

In connection with ‘Gateway to 
Hollywood’ renewal for another 13- 
week jaunt for Wrigley account, Les 
Atlass, Columbia v.p. here, planed 
to and from the Coast over the 
week-end for a quick 0.0. of the 
show. 

Jesse Lasky was in town last week 
for the monikering. 


Proposed State Packaged 
Goods Law Has Clause 
On Hiding Maker’s Name 


Albany, N. Y. Feb. 28. 

A stringent Uniform Food, Drug 
and Cosmetic Act has been intro- 
duced in the New York Legislature 
by Senator William Bewley, Lock- 
port, and Assemblyman Herbert A. 
Rapp, Genesee. Designed to prevent 
adulteration, misbranding and false 


advertisement in intrastate com- 
merce, 

Contains a provision that ‘no 
publisher, radio-broadcast licensee, 


advertising agency, or agency or 
medium for the dissemination of an 
advertisement, except the manufac- 
turer, packer, distributor, or seller of 
the article to which the advertise- 
ment relates, shall be subject to the 
penalties (imprisonment for not 
more than 30 days, or a fine of not 
more than $50, or both, with im- 
prisonment up to 90 days and a fine 
up to $500, if violation is committed 
after a conviction), unless he has re- 
fused on the request of the adminis- 
trator to furnish the name and ad- 
dress of the manufacturer, packer, 
distributor, seller or advertising 
agency in the United States, who 
caused him to disseminate such false 
advertisement.’ The term ‘adver- 
tisement’ is defined to mean ‘all 
representations, other than by label- 
ing, for the purpose of inducing, or 
which are likely to induce, directly 
or indirectly, the purchase of food, 
drugs, devices or cosmetics.” 


NBC GOES LAH-DE-DAH 
FOR FRISCO CROWDS 


San Francisco, Feb. 28. 

Evening attire 
after six o’clock by all artists, mu- 
sicians and announcers at the KPO- 
KGO studios here and special uni- 
forms are being worn by members 
of the mail and messenger, and 
guest relations staffs for the benefit 
of visitors to the Golden Gate In- 
ternational Exposition who also take 
a gander at the local NBC outlets 
while in town. 

Mail and messenger clerks are 
garbed in gray with silver trimming, 
while the guest relations staff mem- 
bers wear dark blue uniforms with 
light blue cord and NBC insignia on 
one shoulder. 


Rathbone Circle Prexy 


Hollywood, Feb. 28. 


Basil Rathbone has won a per- 
manent berth as prexy of the Kel- 
logg Circle. Gavel, ltowever, may 
fall into other hands if Ronald Col- 
man and/or Cary Grant decide to 
drop in occasionally for a guest 
whirl. 

Rose Bampton does a repeat on 
the program March 5, as does 
Marion Anderson the following 
week, Lawrence Tibbett due back 
on the show later. 














Skipworth Package 


Alison Skipworth is betng offered 
to radio agencies with a script show 
built somewhat along the lines of 
the late Marie Dressler’s ‘Min and 
Bill’ characterization. Bob Goodhue 
doing the offering. 

Spot opposite Miss Skipworth was 
waved at W. C. Fields but it was 
turned down because of previous 
commitments. Dudley Digges may 





take the spot: 


is being donned ; 


HEARINGS ENLIVENED: 





John Shepard, 3rd, Defends Right to Crusade for 
‘Good Government’—Not Doing It Now, but! ©2™o. Necessary to have two Bos- 
Won't Promise to Refrain—More Fiscal Details 





Wshington, Feb. 28. 


downs by ‘semi-parasitical’ organi- 
zations wielding a club over broad- 
casters were aired to the FCC last 
week as the chain-monopoly probe 
got around to regional webs. First 
details on sectional chains were ob- 
tained from executives of the Don 
Lee and Colonial-Yankee combos. 


First instance of wailing about the 
operating costs due to unions and 
copyright-owners occurred while 
Lewis Allen Weiss, v.p. of Don Lee, 
was in the witness chair. Some of 


| John Shepard, 3d, head of the New 
England skeins. 


ment aid and sympathy, Weiss pic- 
tured the harrassed broadcasters as 
perpetually engaged in a fight of 
self-defense. The government tax 
collector is on one side, while the 


fits will be the death of small net- 
works and independent stations if 
somebody doesn’t apply curbs, Weiss 
intimated. 


Radio ‘Victimized,’ Weiss 
Declares; Rainy Day Fears 


Higher operating costs due to the 
demands of the unions and ASCAP 
will lead to an inevitable jacking of 
rates that may drive sponsors away 
from microphones and to other 
media. Radio is being ‘victimized,’ 
with between 20% and 25% of the 
take siphoned by these groups. 
Under present Federal tax policies, 
broadcasters cannot save up for 
rainy days—a precaution which the 
highly risky nature of the business 
necessitates—and whenever they do 
collect a little cash the ‘parasites’ 
begin waving clubs again. 

Using the FCC as a wailing wall 
for the first bleat of this kind since 
the probe opened, Weiss said the 
‘arbitrary’ demands of the American 
Federation of Musicians are a ‘very 
substantial drain’ on the Don Lee 
outfit. No relation to ability to pay. 
Load on small stations is propor- 
tionately heavier than on big com- 
petitors. In Don Lee’s case, the pain 
is unusually sharp because the web 
always has been extremely generous 
in hiring talent with the idea of ren- 
dering highest quality program ser- 
vice. Instead of the 5.49% of the 
net which others are compelled to 
pay, the tunesters snatch nearly 10% 
of D. L.’s gross. Weiss complained 
that no credit is allowed for pay- 
ments for rehearsals, overtime, or 
casual employees. 


Result of the Federation attack, 
the Californian declared, is that the 
Don Lee crew must spend an addi- 
tional $1,500,000 a year over a two- 
year span for musical talent. Expen- 
diture for KHJ, Los Angeles, last 
year topped $100,000, he estimated. 


Although not as indignant, Shep- 
ard also yelped about the unions and 
ASCAP but differed with Weiss as 
to the results from the tunesters’ 
view-point. Policy of requiring sta- 
tions to maintain staff orchestras 
may help relieve unemployment in 
some smaller communities, though 
it is of doubtful benefit to the union 
members in big spots. He thought 
there was some justice in the AFM 
demands, although he remarked that 
nobody took care of the buggy-whip 
makers when the automobile came 
along. 

Getting picture of the Don Lee 
structure, the Commish learned that 
the web keeps no books, with the 
costs being borne by the three com- 
ponent stations, KHJ, Los Angeles; 
KFRC, San Francisco; and KGB, San 
Diego. Explained that KDB, Santa 
Barbara, is owned directly by the 
Don Lee estate, so that Thomas S. 
Lee, principal heir, actually controls 
all four enterprises. 

When CBS set up its own Pacific 
Coast organization and the McClat- 
chy group went over to NBC, the 
Don Lee combo was left in an awk- 
ward spot which prompted the af- 
filiation with Mutual, he explained. 
Tough job of rebuilding the regional 
skein was related, with Weiss point- 
ing out no high-powered outlets 





were available so that reconstruc- 


| his sentiments later were echoed by | 


In an indirect appeal for govern: | 


actors, technicians, musicians, and | 
copyright-holders batter from the 
other. These ‘semi-parasitical’ out- 


tion necessarily was based on re- 


|Don Lee as a philanthropist who 
smoothed the way for networks with 
| transcontinental ambitions. 


Weiss Disagrees With 
| Mutual on Exclusivity 


Defense of exclusivity in network- 
| affiliate relations was bolstered by 
Weiss. In disagreement with the atti- 
|tude of Mutual executives, he justi- 
| fied placing restrictions in contracts 
i'aS a means of self-preservation. 
Particularly for a group of mediuin 
and low powered transmitters con- 


|fronting major league competition. | 


Other chains on the Coast ‘sell 
| power,’ while D. L. sells service. 


Although Mutual is willing to 
waive the clause which assures Don 
Lee none of its features will go to 
other outlets than Don Lee mem- 
|bers, Weiss was not agreeable. In 
view of the contribution toward 
maintenance of the transcontinental 
lines—Don Lee pays five-eighths of 
the cost of the Chicago-San Fran- 
cisco link—-and the competitive sit- 
uation, he could not see why the 
wires should be used to feed rival 


transmitters, 


If stations were permitted to pick 
programs here and there _indis- 
criminately, they would lose their 
identity and an enterprise such as 
the Pacific combo would be injured, 
Commish was informed. Further- 
more, exclusive pacts stimulate 
competition and enterprise between 
various chains. 


$100,000 in the Cup On 
Television Experiments 


Telling about operations, Weiss 
|'revealed Don Lee has sunk $100,000 
lin television experiments, in a typi- 
|cal week took only 10.6% of the 
time of affiliated outlets—of which 
five-sixths went for D. L. commer- 
cials—pays the wire costs inside 
California, and has a unique agree- 
ment with the Pacific Broadcasting 
Co., which services the Washington 
and Oregon outlets. Under this pact, 
Don Lee is to provide 16 hours of 
commercial and sustaining programs 
daily, with Pacific paying for tele- 
phone lines beyond the California 
border. If the business on these sta- 
tions via the web exceeds the line 
cost, Don Lee gets a 15% cut. Be- 
sides its contribution to the Mutual 
cross-country circuit, D. L.’s tele- 
phone bill runs around $18,000 
monthly. 

The gross billings on Don Lee last 
year showed a $400,000 rise. In- 





went from $1,219,143 
$1,668,488 in 1938. 
Special treatment for Don Lee, 


to light. Companion concern buys 
announcements on a ‘floating or run- 
of-station basis,’ taking time not 
otherwise sold but subject to sale 
at any moment. 
the regular rate. Weiss considered 


this time a ‘by-product.’ The auto- 
mobile firm pays in cash, not 
through any credit arrangement. 


Compensation to the web takes the 
form of discounts for network of- 
ficers and employees buying auto- 
mobiles. 

Little duplication by the Don Lee 
transmitters, according to the tech- 
nical picture drawn by E. C. Page, 
consulting engineer. California’s 
unduplicated population is 4,240,100, 
he estimated, of which 92.1% of 
people within the half-millivolt area 
hear only one Don Lee station and 
in the two miliivolt area the single- 
signal coverage hits 98.3%. 

Snarled corporate relationships of 
various Shepard enterprises took 
two days to unravel, through the 
medium of dozens of charts and 
tables. Commish members and at- 
torneys had hard time comprehend- 
ing reason for maintaining the two 
hook-ups and getting the financial 
picture straight. 

Dual webs, which because of 
peculiar operating methods make 
only one actual network, occasioned 
by sales problems and physical ar- 
rangements, the Yankee-Colonial 


ing desires of advertisers, plus the 
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cluding Mutual accounts, the figure | 
in 1937 to} 


Inc., automobile agency, was brought | 


They pay 50% of | 


proprietor explained. Due to vary- | 


+ 


AND COPYRIGHT AS “SEMI-PARASITICAL’ 


{ 
‘affiliations with other networks of 
;some members of the old Yankee 


| ton outlets because of WNAC’s link 
with NBC, which makes it impos- 
sible to satisfy all requests for cov- 
erage in the baked bean center. 

| Yankee is owned 100% by Winter 





Yowls about the continuous shake- | 2!0mal and lecal outlets. He described Strect _Corp., a realty holding firm 


|completely controlled by 
Shepard, Jr., his dad, 
;}exee testified, while 


John 

the chain 
Colonial is 
|} owned 50-50 by his brother, Robert 
| F. Shepard, and himself. Since for- 
|mation, Yankee’s dividends have 
| totaled $136,600. 

F.cproving attitude with which the 
|Commish has been viewing Shep- 
arc’s political ventures was ree 
flected in the proceedings, with 
Commissioner Paul A. Walker dig- 
sing persistently into policy matters, 
Exec denied Yankee News Service 
is Opinionated, after explaining need 
ior a regional news-gathering serv- 
ice which, he disclosed incidentally, 
paid legmen $41,726 last year. Tossed 
around because the Shepard sta- 
tions have been accused of taking 
sides, Shepard defended conduct 
which resulted in complaints that 
never have been disposed of by the 
P&M 


Won’t Promise to Refrain 
From Radio Crusading 


Claiming the right to crusade, the 
Bostonian said he is not broadcast- 
ing editorials over WAAB currently 
but would not promise to refrain 
from resuming if conditions war- 
rant. His chief interest in campaign- 
inz on his own behalf was to pro- 
mote good government. Denied he 
plays favorites between rival office- 
seckers, but said he saw only one 
side to arguments over right and 
virtue in public affairs. He is a Re- 


nublican. Questioning disclosed 
Shepard does not review scripts of 
candidates but insists on ogling 


speeches of state and municipal of- 
jficers. He denied any violation of 
anti-censorship provisions in 
.he Communications Act. 

On operating questions, Shepard 
‘esufied the majority of affiliates 
donate no free time to either Yan- 
kee or Colonial, admitted the webs 
take a 30% cut of the revenue from 
sponsors buying the combos, and 
explained there are many varia- 
tions in the relationships with the 
diferent stations. Most of the af- 
filiates pay for their lines—and in 
these cases the webs get 30% of the 
gross card rate—but a few pay for 
their own wires and in turn are 
aid more liberally for all commer- 
|cials, notably WNLC, WLNH, 
WRDO, WCOU, and WHAI. Certain 
amounts of gratis time available to 
the webs over WLBZ, WSAR, 
WNBH, WLNH, WSPR, WTHT, and 
WATR. 

Special breaks for WTIC, Hartford, 
and WTAG, Worcester, two of the 
larger non-Shepard-owned network 
units. The Hartford plant gets 40% 
|of the revenue for its facilities, with 
the proportion rising to 50% be- 
tween 7:30 and 8 p.m. The Worces- 
| ter outlet gets 40% on sales of the 
same hours. Shepard emphasized 
| that actually the bulk of stations get 
about 50% of the webs’ actual take, 
| since compensation to affiliates is 
| based on the gross billing while the 
webs, of course, receive only the 
balance after deduction of commis- 
sions and discounts. 

The exclusivity question {gs 
‘handled in a one-way fashion by 
| Colonial and Yankee, the Commish 
|learned. Majority of contracts pre- 
vent affiliates from joining other 
' webs but legally impose no restric- 
|tions on either of the Shepard en- 
|terprises. In answer to question 
| whether Yankee or Colosnial serves 
|Tivals of affiliates in event time ig 
not available on the regular outlets, 
|Shepard said ‘we wouldn’t do it’ 
| without consent of the affiliates in- 
volved. 
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CBS on Frisco Exchange 


Sacramento, Feb. 28. 

Class A and B stock issues of 
Columbia Broadcasting System, Inc, 
| were admitted to the list of the San 
Francisco Stock Exchange this week, 

The listing comprises $64,296 
| shares of class A stock, $2.50 par 
| value, and 948,674 shares of class 
|B stock, $2.50 par value. The issueg 
| will have the ticker Symbols CBSA 
and CBSB; trading will be in units 
of 100 shares. 
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RAYMOND PAIGE-HILDEGARDE 
*99 Men and a Girl’ 


U. S. RUBBER 

Wednesday, 10 p, m. 

WABC-CBS, New York 
(Campbell-Ewald) 

Raymond Paige, from Los An- 
geles, where he has been identified 
with various radio programs, is con- 
ducting this mammoth orchestra of 
99 men from a CBS playhouse in 
New York. A musician who is also 
a showman, Paige tackled a tough 
assignment and on his first broad- 
cast last Wednesday (22) emerged 
brilliantly. 

Paige made out a strong case for 
volume. It has been customary to 
regard the radio orchestra as re- 
quiring never more than 40 men. 
Symphonies, of course, were con- 
ceded to be exceptions. Paige now 
shows that effects. can be drawn out 
of undertone-dominated arrange- 
ments which will introduce fresh 
possibilities to popular music ren- 
dered in the grand manner. An or- 
chestra need not have 99 men, but 
if it does and they are under au- 
thoritative direction and manipu- 
lated for massive harmonies, the en- 
tertainment result can be music that 
will stand out above the common- 
place virtues of the monotonously 
good, average radio ensembles. 
That’s sun-clear. 

Perhaps the train effect, as the 
regiment barged into a Dixie med- 
ley, best illustrated what blends and 
colorations can be extracted from | 
the interplay of choirs of four and 
eight men per instrument. This was 
a stand-up-and-cheer novelty. Other 
rich tone innovations came in the 
Gypsy Airs, where the 24 fiddles 
came in like roses on the June 
zephyrs. The half hour, in fact, 
Was on wings. 

Hildegarde (Sell) was the skirted 
minority in the ‘99 Men and a Girl’ 
title. (A compromise when Univer- 
sal wouldn’t okay use of its Durbin- 
Stokowski ‘100 Men and a Girl’ title). 
This was easily her finest radio op- 

ortunity. Both as a showcase for 

er talents and as a bright radiance 
in ballyhoo possibilities, this booking 
goes down as her dream-chance. 

She came through the first broad- 
east with a neat click and, in the 
weeks to come, ought, by all the 
omens, to find herself on the esca- 
lator. Although prominent for some 
time in radio and in the class New 
York, Paris and London niteries, un- 
til now she’s been an in-and-outer. 

Dan Seymour, an agreeable a- 
nouncer, made the bowing of heads 
in honor of the sponsor a well-man- 
nered reminder. Land. 





TOM HOWARD, GEORGE SHEL- 
TON 


With Ray Bloch’s Orchestra 

Gags, Vocals, Music 

30 Mins. 

U. S. TOBACCO ~ 

Moenday, 8:30 p. m. 

WABC-CBS, New York 
(Kudner) 

This one is right from the crib— 
corn. ‘I don’t feel up to snuff’ re- 
marks George Shelton. ‘Which is 
nothing to sneeze about,’ comes back 
from Tom Howard, quick-like. ‘The 
chiropractor kneads your back,’ ex- 
plains Shelton. ‘I need it more,’ 

uns the other half of the team. 

ey kick around that knead-need 
routine like a soccer match and 
come back again with a prolonged 
discussion of ‘ditto.’ It’s unabashed, 
low I.Q., ton of bricks comedy. Bears 
tke caption ‘Model Minstrels,’ but 
the minstrel formula is faint. 

Show is heavily-cargoed with “The 
Old Apple Tree’ kind of hillbillyish 
music played with workmanlike 
gusto by the Ray Bloch (conspicu- 
ously unmentioned in credits) house 
erchestra. It gallops along. 

This program, which replaces Pic 
and Pat, has its eye steadily on the 
10c audience for pipe tobacco. It’s 
small time, small town, backwoods 
entertainment. But it,s clear, con- 
sistent, forceful, unmistakably in 
true pitch, even though a low pitch. 
Frank McMann is the tg pt 

n 





“SMILING JACK’ 
Serial 
15 Mins, 
TOOTSIE ROLLS 
M-W-F, 5:30 p. m. 
WOR-MBS, New York. 
(Milton Biow) 
Tootsie Rolls (Sweets Co. of 
America) is trying out the radio 
with an experimental three-market 
(New York, Chicago, Boston) hook- 
up via Mutual. Its entertainment 
choice is a newspaper syndicate mel- 
odrama, ‘Smiling Jack,’ which is as 
full of action as an anthill. 
_Episode caught concerned the ar- 
rival of two airplanes on a frozen 
waste and the hi-jacking of one 
lane by a couple of nasty Neds 
aring the names of Dude and Top 
Hat. But, in stealing the one good 
ship, their ignorance of how to get 
off from an ice runway wrecks the 
second gondola. That creates the 
standard stock situation of ‘Smiling 
Jack’—the good guys and the bad 
guys sharing a common predicament 
—but the worms always in charac- 


It’s broad, hokey, obvious and con- 
gistently incredible. But just the kind 
of foolish exaggeration kids usually 


CAREY WILSON 
Talk 


MAXWELL HOUSE 
WEAF-NBC, New York 
(Benton & Bowles) 

Carey Wilson, writer and also a 
commentator on Metro shorts, guest- 
ed last Thursday night (23) on the 
‘Good News’ show from Hollywood. 
Has an excellent radio voice, fine 
diction and clear mike personality. 
Both in style of writing anc talk, 
Wilson sounds not unlike Alexander 
Woollcott, though without the lat- 
ter’s preciousness. 

Spiel was a story of the unknown 
man who first planted seed to raise 
grain. As Wilson told it, that dim 
figure out of the past was the dis- 
i coverer of agriculture, by which man 
developed the precarious existence 
of a nomad to the security of home 
life and an established family. Both 
scripting and delivery were concise 
and vivid. Hobe, 





| JACK JACKSON 

| ‘Take a Chance,’ with Effie Atherton, 
Hugh E. Wright. 

Comedy with music. 

55 Mins, 

Tuesday, 8 p. m. 

BBC, London. 

Jack Jackson, one of radio’s top 
| band leaders here, made his debut as 
}an actor, which was the only point 
'at which this light and slight stuff 
lrates mention. Jackson has done a 
|spot of spouting in his band shows, 
|which was what drove producer 
| Max Kester to cast him in a full- 
length role. 

Not that his job as a somewhat 
hysterical young physical culture 
expert condemned to live in the 
same house as a girl he loathes (at 
first) wasn’t competently done, with- 
in limits. But he made the charac- 
ter at time so bumptious and ex- 
uberant that any sympathy dissolved 
into thin air. 

However, he’s still a good band 
leader, and his boys, with Bill Wil- 
liamson deputizing at the waggle 
stick, put some pep into a thin story. 





LYN MURRAY 

‘Moods for Moderns’ with Genevieve 
Rowe, Earl Rogers, Four Clubmen 
and Walter Gross 

30 Mins, 

Sustaining 

Saturday, 1:30 p.m. 

WABC, New York 
Musical show, with chorus and 

orchestra of 37 conducted by Lyn 

Murray, is one of the International 


Exchange programs which CBS is 





lis thus pumped abroad as well as 
into the domestic web, so an attempt 
is made to present typically Ameri- 
| can works and folk tunes, which re- 
| sponse from abroad has indicated 
| click well with foreign audiences. 

Music is of the light classic style, 
with nice variety shown in intro- 
ducing an inoffensive comedy num- 
ber each week. It’s entirely class 
from gabber Charles Stark’s intro- 
ductions to the manner of p:i¢senta- 
tion. 

Orch, when caught, was slightly 
heavy on the string side, but not 
objectionably so. Soprano Gene- 
vieve Rowe, tenor Earl Rogers, the 
Four Clubmen and the chorus were 
all good. Aside from standard bal- 
lad and folk stuff, standout was the 
comic number by the Clubmen, 
‘There’s a Hole in the Old Oaken 
Bucket’ (and there wouldn't be if 
ma hadda took better aim when 
tossin’ it at pa). Well done and 
good contrast. 

CBS got in a good plug for itself 
with three portions of the ‘Lenox 
Avenue Suite,’ written on its com- 
mission last year by William Grant 
Still Two parts, inst .d of three, 
would have been sufficient here. 

Show, produced by George Zach- 
ary, swell for its purpose, 


Leslie Atlass sitting in for Donald 
Thornburgh at KNX (Hollywood) 
while latter east for NAB board meet 





and huddles with William S. Paley. 





Follow-Up 


Comment 





Helen Hayes and Kate Smith en- 
gaged in a.reminiscing spree on the 
latter’s CBS stanza for General Food 
last Thursday night (23) after Miss 
Hayes had completed her chore in a 
dramatic sketch. The twosome re- 
called their amateur efforts in Wash- 
ington, when Miss Hayes had ambi- 
tions to become a singer and Miss 
Smith wanted to hoist the drama. 
The chatter led up to a wisecrack 
in which Miss Smith made herself 
the target. She referred to their 
past meetings as two ships passing 
in the night, ‘me the ocean liner and 
you (Miss Hayes) the canoe.’ Pas- 
sage wound up with Miss Hayes try- 
ing to sing and her contemporary 
tackling Shakespeare. 

The sketch itself, ‘Molly Stevens,’ 
was one of those maudlin morsels. 
A girl meets a boy she knew in their 
orphanage days. She kids him into 
believing that things have been pros- 
perous for her until hunger over- 
comes her and she faints. After that 
there’s recognition that they’re made 
for each and talk of marriage. Spen- 
cer Bentley gave a highly ingratiat- 
ing performance in the part of the 
boy. Besides acting talent Bentley 
has a voice that conveys lots of per- 
sonality, 





Hedda Hopper’s ‘Brentwood’ serial 
On NBC Blue Saturday nights at 8:30 
adds up to a rather boring half hour. 
Sixth episode (25) dealt with at- 
tempts to gather material for a biog- 
raphy of the life of Barbara La Vere, 
the sale of which, once it got into 
print, would keep Miss Hopper’s 
publishing firm in the running. Char- 
acterizations are convincingly done, 
but the subject seems too weak and 
esoteric to hold listeners on Satur- 
day at 8:30. 

Pre-program explanation clarifies 
preceding events, but even so the 
thread is sometimes hard to follow. 
Miss Hopper’s voice stands out above 
the other okay members of the cast. 





Johnny Green’s music held nice 
change of pace and 1939 arranging 
when heard on the Philip Morris 
cigarette stanza Tuesday (21) on the 
NBC red. Genevieve Rowe sang 
helpfully, 

This particular Max Marcin mur- 
der quickie was not too good in that 
the smell of the typewriter was un- 
mistakable. Synthetic composition 
left the listener expecting more than 
the script delivered, and there was 
leakage in the logic involved. Un- 
pleasant, too, that a wife, with not 
very much justification, should spring 
on a murder opportunity and carry 
it through with unsympathetic cold- 
ness. 





Al Jolson’s program (Lifebuoy, 
CBS, Tuesday) was not a model of a 
nifty radio revue when heard last 
week (21) with Dolores Del Rio and 
Margery Wilson as guest personali- 
ties. To the contrary, it was a poorly 
organized entertainment running on 
the frowzy side as regards humor 
and zip. It was neither broad enough 
to be good slapstick, nor fast enough 
to be deluxe amusement. Cluttered 
with puns and such sillyisms as nam- 
ing a perfume ‘Stool Pigeon’s La- 





like. Rather well done as to clarity 
of dialog movement, Land. 


ment.’ 
Heavy going was especially appar- 


ent in the sequence with Miss Del 
Rio, who was figuratively left strand- 
ed in a balcony box, where the spot- 
light picked her out and kept her 
standing doing nothing while Jolson, 
Martha Raye and a stooge dropped 
back into the small time. 
Puns took the form of word play- 
ing on Liberty and Life (magazines), 
on ‘Valley Fudge’ (Washington’s 
Birthday topical), and there was half 
a dozen dragged-in-mentions of Ruby 
(Keeler) which inevitably must 
strike many ears as aping Cantor’s 
questionable display of filial pride, 
a question in good taste that quite 
literally divides the nation. 
Script is the obvious weakness. It 
is not drawing clean-cut character- 
izations. Martha Raye is made to 
mouth such phrases as ‘mutilate my 
earmuffs with crepes suzette.’ Guest 
stars are not integrated with the 
comedy. Indeed, the whole enter- 
prise sounded as if it had been on a 
senogeee lately, with slackness noted 
in all departments. Parkyakarkas 
was down to a couple of minutes and 
running on the battery. Margery 
Wilson, charm expert, was made to 
seem less than charming. Indeed, 
her treatment was faintly tinged with 
belittlement. 

Entertainment score not snappy. 





Easy Aces continue to amuse their 
followers in behalf of Anacin on 
NBC Red. Current neatly written 
theme, in serial form, has the pair 
separated most of the time but still 
trying to outwit each other. For 
modernization, and a few laughs, the 
game angle is covered by Mrs. Ace 
being partner, unknown to Mr. Ace, 
in a tea shop made profitable by 
Bingo. 

Ether picture of the hulabaloo of 
Bingo, its money counting aftermath, 
and the idea of Mr. Ace trying to 
recall the shop’s lease. granted at a 
low figure, in order to lease it to a 
prospective tenant at a lucrative fig- 
ure without letting on that the white 
elephant wpiece of real estate had 
turned valuable, all congeal as enjoy- 
able entertainment. 





Bing Crosby and his cohorts were 
in fettle Thursday (23) on Kraft’s 
WEAF Music Hall. Hour turned up 
Henry Fonda, who first found him- 
self between Bob Burns and Crosby 
in a comical sequence based on 
Fonda’s Missouri experiences while 
making the film ‘Jesse James.’ Bit, 
of course, dragged in Burns’ Arkan- 
sas locale. Second place involved 
Ellen Drew, featured in recent 
Crosby films, and pictured Fonda as 
a bashful hillbilly lover (accent and 
all) seeking advice from Cupid-as- 
sisting Miss Drew. Fonda also toted 
in his trumpet for a dual session 
with Burns’ bazooka. Sounded like 
Tin Pan Alley in full offkey blast 
and was good for more laughs. 





(23) was an in-and-out edition in 
the usual pattern. Guests included 
Miliza_Korjus and Carey Wilson, 
with Gertrude Niesen joining the 
troupe as regular singer. Latter of- 
fered two solos, then joined Mere- 
dith Willson and his orch in a dem- 
(Continued on page 52) 





trading with BBC in England. Show | 


‘Good News’ show from Hollywood 
via NBC red last Thursday night 


DOC ROCKWELL’S BRAIN TRUST 

With Al Roth orchestra, Joseph 
Lilley choir, Fred Irving Lewis, 
Eunice Hyde, Ian Martin, Agnes 
Moorhead, Elsie May Gordon, 
Sally Ward 

Comedy, Music 

' 30 Mins. 

Sustaining 

Tuesday, 9:30 p.m. 

WJZ-NBC, New York 


Doc Rockwell, a bright and origi- 
nal comedy mentality, has concocted 
an engaging formula that has the 
makings of a popular entertainment 
subject to the if—big—that the ele- 
ment: can be brought together bet- 
ter. Imperative is the drastic im- 
| provement of Rockwell's comedy as- 
| sociates—assistants would be the 
wrong word—who must be clarified 
as characterizations and _ strength- 
ened as lines in the script. The 
comedy was on a sprained ankle 
every time the professor or the club- 
woman character spoke. The third 
member of Rockwell's lunatic brain 
trust, a businessman, did not emerge 
from the typewriter smudge on the 
sheets of paper in the hands of the 
cast. 


This became a case of the come- 
dian sounding big timey and the 
feeders sounding like fugitives from 
OPEW, Podunk. In _ fairness to 
the performers involved, it must be 
recorded that the script damned 
trem in advancé, although miscast- 
in: can scarcely be disputed, Im- 
pression was that competent radio 
character actors had been thrust 
into comedy stooge roles requiring 
specialized talents. Painful contrast 
of Rockwell himself with his strug- 
gling, but sunk, support, has to be 
ended before this program can go 
places, 

Meanwhile, basically it’s a good- 
natured spoof on our deep thinkers, 
a quiz show to culminate all quizzes, 
a fancy-free blend of scientific pat- 
ter and vaudeville nonsense. NBC 
is producing the program as an ex- 
periment to build up the blue net- 
work, which needs more good pro- 
grams. The budget is way beyond 
sustaining averages and, most sig- 
nificant of all, the stations are com- 
mitted and NBC is committed to 
hold time inviolable for 13 weeks. 

Rockwell, of course, is doing it 
the hard way. Gagging about glands 
and inferiority complexes is suffi- 
ciently bold. It’s talk, and it stands 
or falls as talk. That makes the 
future of the stooges vital. Without 
characterization and inter-play it’s 
just a Rockwell monolog, and 30 
minutes is a long soliloquy from 
chimes to chimes. The music of 
Allen Roth’s orchestra was helpful 
and nicely arranged. There was a 
bit of pleasant choir singing, too. 
Show had considerable zip despite 
the uneven progress of the gab. 
Which fact bespeaks the sturdy 
shoulders of Rockwell. But he can’t 
carry the whole load all the time, 
or the brain trust will develop brain 
fag. Land, 


ALLEN ROTH Orchestra 

With Glenn Darwin, Karen Kemple 
Music, Songs 

30 Mins, 

Sustaining 

Sat., 3:30 p.m. 

WJZ-NBC, New York 


Iv’s a more dignified Allen Roth 
billing for this sprightly Saturday 
afternoon half hour with Glenn Dar- 
win and Karen Kemple as vocalists. 
The musical portion is in the same 
suave orchestral manner which first 
distinguished Al Roth’s baton when 
CBS brought his ‘St. Louis Blues’ 
show east on a national hookup. He’s 
since veered over to NBC as a staff 
maestro, debutinge last week also 
with Doc Rockwel!’s variety pro- 
gram. 

This 30 minutes comprises slick 
orchestral work by a _ full-bodied 
combination, aided by Glenn Dar- 
win, baritone, and Karen Kemple, 
soprano. Their vocal chores run to 
the concert platform or operetta 
school; Roth’s dansapation is chiefly 
culled from the temporary pops. 
Combination of the two makes for a 
nice weekend blend. Abel, 





MILIZA KORJUS 
Songs 

MAXWELL HOUSE 
Thursday, 9 p. m. 
WEAF-NBC, New York 


(Benton & Bowles) 


Metro’s Viennese import, who 
made her U. S. picture debut in ‘The 
Great Waltz,’ has a pleasant so- 
prano voice, but needs more mike 
experience to become a radio bet. 
Is apparently ill at ease on the kilo- 
cycles, on one occasion even cough- 
ing nervously just before her selec- 
tion began. She concentrates on 
concert style of number, which also 
limits her popular appeal. 

On last Thursday’s (23) stanza she 
offered _a Rimsky-Korsakov selec- 
tion, ‘The Rose Has Charmed the 
Nightingale,’ | for the opener and 
wound up with ‘The Gypsy and the 
Bird,’ latter being a coloratura se- 
lection with flute obbligato and 
plenty of trill stuff. Her voice is 
softer in the low registers and a trifle 
hard on the high notes. 

That her recording technique is 
not wanting has already been favor- 
ably evidenced on her Victor wax- 
ings of ‘Great Waltz’ excerpts, so 
it’s seemingly chiefly a radio mike 
shortcoming—at least judgi from 
4 this performance, or "Robe. 





——— 
—— 


LIFE AND LOVE OF DR. SUSAN 
With Eleanor Phelps 

Dramatic Serial 

15 Mins. 

LUX FLAKES AND SOAP 
Daily, 2:15 p, m. 

WABC, New York. 


(J. Walter Thompson) 
Since the advent of ‘The Life and 
Loves of Dr. Susan’ the writers of 
several other daytime serials have 


advanced the claim that ‘Dr. Susan,’ 
im characters, theme or plot, has 
much in common with their own 
works. Writers concerned must be 
short on memory as to the sources 
of their material. If those respon- 
sible for ‘Dr. Susan’ are guilty of 
anything, it’s in following its recent 
daytime predecessors in gleaning 
from successful serials and building 
a composite set of characters, theme 
and plot that, because of easy fa- 
miliarity, assures quick ingratiation 
with the housewife. 

Characters and theme of ‘Dr. Su- 
san’ were given the mosaic treat- 
ment within the J. Walter Thompson 
agency, and the job of daily script 
was farmed out to Edith Meiser, one 
of radio’s standby craftsmen in this 
particular field. Everything about 
the show hews closely to the estab- 
lished formula for daytime serials, 
Hardly any tried and clicksome de- 
vice is passed up. Added to these 
factors is a high standard of acting 
and production, with the combina- 
tion indicating a substantial and 
faithful following. 

Story has to do with a Dr. Susan 
Chandler, who, after losing her hus- 
band-doctor in South America, re- 
turns with her twins to their father’s 
home town. The plot so far tells of 
the stiff opposition she encounters 
when she tries to crash local medi- 
cal research and practice. Though 
inclined to maintain a permanent 
air of high tension, Eleanor Phelps 
makes the central character gener- 
ally absorbing. The supporting cast 
is of the upper grade. 

Plug pursues Lux’s peculiar style 
of rationalized sales appeal. What 
does a woman want most? Love, 
romance. With romance goes charm, 
and no charm counts without dainti- 
ness, and for true daintiness there's 
Lux and the daily beauty bath. A 
crooner weaves in at this point with 
a bit of dainty yodeling. Another 
angle, of course, is that nine ont of 


10 screen stars use Lux. Odec. 
A. L. ALEXANDER’S ‘ARBITRA- 


TION’ 
Audience Participation 
60 Mins.—Local 
Sustaining 
9 p. m., Fri. 
WHN, New York 


A. L. Alexander, whose Good Will 
Court caused so much controversy 
among legalites that it was finally 
forced off the air by the Bar Asso- 
ciation three years ago, comes up 
with a new idea much along the 
same lines, but this time on WHN. 
Good Will Court started on \WWMCA 
before getting a brief networ': com- 
mercial. 

‘Arbitration’ looks like a certaine 
ty to attract a large listener-follow- 
ing. It’s probably the first program 
dealing with human relations to 
present both sides of a dispute; it’s 
arbiters on the first broadcast were 
outstanding personalities, including 
Dr. Frank Kingdon, president of the 
University of Newark; Kenneth Col- 
lins, general manager of the N. Y. 
Times, and Deputy Welfare Commis- 
sioner Edward Corsi. 

The onus of competition with the 
profession of law is somewhat re- 
moved in ‘Arbitration’ via the expe- 
dient of settling disputes on human 
aspects rather than giving legal ad- 
vice. Alexander also made it clear 
that the program was working hand 
in glove with lawyers, who, he 
claims, in many instances prefer in- 
formal settlement of controversies 
rather than going to court. The liti- 
gants assertedly sign an agreement 
to abide by the radio arbiters’ deci- 
sions before going before the mikes. 

The program, however, has one 
major and dangerous fault by per- 
mitting both sides to hold the mike 
at the same time. In two of the 
four cases presented on the first 
broadcast, for instance, the litigants 
got into heated disputes and began 
spewing some serious recriminations. 
The danger of libel and criminal 
slander that might involve the sta- 
tion are too great to permit a situa- 
tion of this kind. One way to side- 
step this would be to permit only 
one side to have the mike at a time, 
plus time for rebuttals and re-ques- 
tioning by the arbiters. 

One of Alexander’s chief draw- 
backs on the Good Will Court, his 
propensity for slinging verbiage in 
large doses and a tendency to pomp- 
ousness appeared to be missing this 
first broadcast. He naturally spent 
some time at the opening detailing 
the program’s purpose, but from 
there on wisely remained in the 
background, subordinating himself. 

The intelligence of the arbiters 
was a marked feature of the teeoff, 
also the worthiness of the four cases 
heard. All of them were heavily 
dramatic, but sounded legitimate 
and holding clear-cut issues. If the 
average is maintained this program 
looks like a click. It isn’t, for in- 
stance, as tongue-in-cheek as John 
J. Anthony’s ‘Good Will Hour 


(sponsored) on WMCA, and its pro- 
cedure is as matter-of-fact as a serv- 
ice of this sort should be. 
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Cheery Tone 


+ 


in New York 





New business picture for spot broadcasting brightened appreciably 
last week with the campaigns under discussions around the agencies in- 
dicating a much stronger entry of seasonal lines this spring and sum- 


mer than prevailed last year. 
of activity from Sweetheart Soap. 


One of the cheery notes was the surge 


It’s buying news broadcasts on a 


basis of three quarter-hours a week in all sections of the country. 


Franklin Bruck is the agency. 


Johnston Candy Co., of Chicago, is placing a campaign of 13 quarter- 


hour musical transcriptions on 14 stations. 


NBC has the recording job. 





tessa 





Spot Campaigns 


(New, Renewed, Regional) 





Frigidaire Blurbs Due 


Chicago, Feb. 28. 

Lord & Thomas agency getting 
more visits from the spot reps than 
the office has seen in many years due 
to the scheduling of announcements 
for Frigidaire. 

Cooler using some 45 spots coast- 
to-coast tied in with weather reports. 





Sensation cigarets (Lorillerd) may 
take on a crosscountry hookup for 
a show other than the one, ‘Don’t 
You Believe It,’ that it has been 
bankrolling over Mutual, Don Lee 
and some 30 spot stations, In the 
case of states where a 10c. cigaret is 
not merchandisable the program’s 
local break-in announcements would 
plug another Lorillard brand. 

Lennen & Mitchell is the agency. 





Auto-Rad Supply is sponsoring 
‘Champion Sparkers,’ transcribed 
popular music series of 13 Sunday 
evening 15-minute programs, WSAI, 
Cincy. 





Fifty-Third Union Trust Co., Cin- 
cinnati, on WKRC for 26 weeks with 
the ‘Sun-up Jamboree’ conducted by 
Merwyn Love, Mondays through 
Saturdays, 7 to 7:30 a.m., has re- 
newed for one year. 





Procter & Gamble (Camay), started 
Feb. 27 on WKRC with new tran- 
scribed serial, ‘Manhattan Mother,’ 
for 52 weeks, Mondays through Fri- 
days, 1 to 1:15 p.m. Through Pedlar 
& Ryan, Inc. 





Rudolph Wurlitzer Ce. through 
Schwimmer & Scott agency, Chicago, 
on WKRC March 1 for 13 weeks -f 
thrice-weekly 15-minute transcribed 
music programs. 





Loose-Wiles Biscuit taking daily 
news broadcasts on WTMJ, Milwau- 
kee, beginning March 13. Placed by 
Newell-Emett’s New York office. 





Transamerican has arranged to 
have the new Dr. Caldwell’s Syrup 
of Pepsin series produced and re- 
corded at WLW, Cincinnati. 





Armstrong Cork is renewing the 
‘Heart of Julia Blake’ series for an- 


other 52 weeks, effective today 
(Wednesday). The list takes in 18 
stations. 


This was the script show that 
B.B.D. & O. put on a commercial 
basis a year ago after testing it out 
as a sustainer on some 20 stations. 





Half-hour disc show has just been 
placed with WCAE, Pittsburgh, by 
Beatrice Creamery Co. through 
Lord & Thomas. Airs once weekly, 
On Friday evenings. 





R. J. Reynolds Co. (George Wash- 
ington tobacco) using 100-word an- 
nouncements. daily for 13 weeks, 
through William Esty. 





KJR Gets Wheaties 
Seattle, Feb. 28. 
KJR got the baseball plum Sat. 
(18) when Wheaties and Goodrich 
Tire jointly signed to use this sta- 
tion on all Pacific Coast league 
@ames of Seattle Rainiers home 
games and road. 
Outlet is readying a merchandis- 
ing campaign for these accounts 
when the ball season opens. 





Borden Milk on KOMA, Oklahoma 
City, for ‘Breakfast News of The 
World’ five days per week at 7:30 
am. Jimmy Todd handling. 





WGR, Cleveland, New Biz 
Unitex Mfg. Co. two spots weekly, 





through Humphrey Prentke, Cleve- 
land. 

Manhattan Soap Co., three spots 
weekly, through Franklin Bruck Co., 
New York. 

Standard Vitamin Corp. 
cod), four spots weekly, 
Peck Agency, New York. 

Personal Finance Co., five spots 
weeky, througt Blackett, Sample & 
Hummert, New York, 

E. B. Muller Co. (chicory), three 
spots weekly, through Charles A. Ma- 
son & Assoc., Detroit. 

Cleveland Trust Co., seven spots 
weekly (renewal), through Meldrum 
& Fewsmith, Cleveland. 

Ironized Yeast, one transcription 
weekly, through Ruthrauff & Ryan. 

Pfaffman Co. (noodles), six spot 
programs weekly, through Hubbell 
Ad. Agency, Cleveland. 

Honey Tar Cough Syrup, five daily 
spots, through Foley Co., Chicago. 

Serutan, three one-half hour tran- 
sc-iption, through Austin-Spector. 

Chicago Engineering Inst., ten 15- 
minute transcriptions, through 
United Broadcasters. 

Washington State Apples, ten spots 


(Candi- 
through 





Housewife Stuff Clicks 


Chicago, Feb. 28. 

Fitzpatrick Bros. has renewed 
its two shows on WBBM here for 
. another full year. First is ‘Meet 
the Missus,’ which are confabs 
with the gals in the clubrooms 
of the city, and the other is ‘Mis- 
sus Goes to. Market,’ which is 
kibitzing with the gals in the 
stores. 

Evidently it’s great stuff be- 
cause it’s sold a lot of Kitchen 
Klenzer for the Fitzpatricks. 














weekly for 26 weeks, through J. 
Walter Thompson. 

Tip-Top Beer, six 15-minute pro- 
grams weekly over WCLE, through 
Gordon Vichek Agency, Cleveland. 

Socony Vacuum, 26 15-minute 
transcriptions over WHK, placed di- 
rect. 





WEEI, Boston, New Biz 
Utilities Engineering Institute 
(correspondence course), Chicago. 
15-min, live and transcribed pro- 
grams, once weekly. Through First 

United Broadcasters, Chicago. 


Albany Carpet Cleaning Co., Bos- 
ton. Participations in E. B. Rideout 
weather service. Through Dickie- 
Raymond, Boston. 

H. S. Macomber & Co., Boston 
(tires), tie-in announcements with 
U. S. Rubber Cu. program. Direct. 

Edward S. Quirk Co., Watertown, 
Mass, (tires), tie-in announcements 
with U. S. Rubber program. Direct. 

Macy-Morris Desk Company, Bos- 
ton (furniture), participations in 
Caroline Cabot Shopping Service. 
Direct. 

E. T. Slattery Co., Boston (wo- 
men’s apparel), participations in 
Caroline Cabot Shopping Service. 
Through J. Clifford Reilly Co., Bos- 
ton. 

Sunshine Curtain Co., Boston (cur- 
tains), announcements on Caroline 
Cabot Shopping Service. Through 
Mina Lee Simon, Boston. 

Walter M. Hateh, Inc. (oriental 
merchandise), Boston. Announce- 
ments on Caroline Cabot Shopping 
Service. Direct. 

Gordon Mfg. Co., Framingham, 
Mass. (apparel), announcements on 
Caroline Cabot Shopping Service. 





Through David Malkiel agency, Bos- 
ton, 








OPRING SPLURGE 
FOR PAPERS, MAGS 


But Looks Like Broadcasting 
Should Get Automotive 
Nod in Autumn Unless 
New Crop of Labor Strife 
Breaks Out 








DAILIES’ EDGE 





Detroit, Feb. 28. 

Majority of aute companies cur- 
rently are opening the purse strings 
for the biggest spring advertising 
splurge in many years, but meager 
amount figures to roll into radio cof- 
fers, according to survey here, That 
is, exclusive of coin already set by 
Chrysler and Ford for the current 
network shows. 

Small portion of this spring’s 
heavy outlay, designed to stimulate 
car sales when lure of the road is 
greatest, will trickle into spot an- 
nouncements but vast majority will 
go into newspaper and magazine 
copy. This will be due to several 
factors: 

First of all, it’s too late in season 
to think about network or local 
shows, which require a buildup and 
fairly extensive run to warrant in- 
itial outlay for talent, ete. News- 
papers particularly, magazines sec- 
ondarily, are much easier to cancel 
out when things may not be going 
so good. And auto makers are play- 
ing a cautious game nowadays. 

Metropolitan newspapers have 
been doing a pretty nifty job in the 
past year of selling auto-ad dis- 
pensers on idea that sheets have in 
past, and are much better able in 
future, to reciprocate with a little, 
or lots, of free publicity and art. 
This angle, in addition to radio’s 
inflexibility, apparently has exerted 
its effects. 

Labor Angles 


Third angle is that current in- 
ternecine strife in United Auto Work- 
ers may eventually work up into 
lotta wildcat strikes when warfare 
comes to head at two UAW conven- 
tions in March and employee fac- 
tions start sitting down on. each 
other in plants. This latter situation 
could very easily kill gobs of 
prospective sales for any number of 
companies, so latter are laying ad- 
vertising plans accordingly. 

However, radio prospects for next 
fall look the brightest they have in 
about two years, from an automo- 
tive standpoint, providing, of course, 
nothing intervenes to halt the for- 
ward march of auto sales started 
last fall. With N. Y.’s National 
Automobile Show in Grand Central 
Palace moved up to Oct. 15, three 
weeks earlier than last year, and 
with auto companies certain to bring 
out 1940 models much earlier next 
fall to catch the tail-end of both 
world fairs, it’s highly probable that 
several car makers will re-enter the 
network show field again. Probable 
among these will be General Mo- 
tors and its’ various divisions, es- 
pecially Chevrolet, Pontiac and 
Buick; also several of the inde- 
pendents, including Studebaker and 
Packard, as well as continuance of 
the Ford and Chrysler programs, 
although latter's type may be 
changed. 
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‘Selling America’ 
Shreveport, La., Feb. 28. 

‘Selling America to Americans’ 
new series of two-a-week, fifteen 
minute shows starting on KWKH 
here, based on recent statement of 
Boake Carter, ‘Why do so many of 
us in America try to sell the product 
of democracy to American citizens 
at large by continually howling about 
the defects of all the alien isms that 
have the world in a state of super 
jitters?’ 

Program refreshes the memory on 
historical events affecting American 
civilization. Edward Murphey, of 
KWKH-KTBS production staff, in 
charge. 


vv 





Repeat Sales Clinic 





Akron, O., Feb. 28. 

Sales Institute, which was set 
up by the Ohio Broadcasters As- 
sociation last year, will meet in 
Columbus April 1. 

Fred Bock, sales manager of 
WADC, Canton, suggested the 
idea-exchange panel and Leon- 
ard Reinsch, general manager of 
WHIO, Dayton, and the OBA’s 
prez, proposed that it get to- 
gether annually. 


Amos ’n’ Andy Shift To 
CBS Rumored; Easy Aces 
Growing as Opposition 











A rumor with credentials that 
Campbell Soup is contemplating 
moving Amos ’n’ Andy from NBC 
to Columbia emanated over the past 
weekend from the west coast. CBS’ 
New York sales division stated yes- 
terday (Tuesday) that as far as it 
knew no such switch was in pras- 
pect. 


Angle going with the rumor is that 
the account would like to get A & A 
away from the opposition of ‘Easy 
Aces.’ Understood Ward Wheelock 
agency some time ago discussed pos- 
sibility of adding ‘Easy Aces’ to the 
payroll with the view of having the 
latter act follow A & A on the same 
hookup. 

If the reported shift takes place it 
will be the first time that Amos n’ 
Andy will have been away from NBC 
since the team went network over 
nine years ago. 


ADVERTISING AGENCY 
SPENDS OWN MONEY 


Fort Worth, Feb. 28. 

Rowland Broiles Advertising 
Agency of this city is using Sunday 
quarter hours on KGKO for only 
show of its kind in this area. Pro- 
gram is known as ‘Rowland Broiles 
—The Ad Man.’ 

Wax music interspersed with spiels 
about the agency and its facilities 
for handling any type of ad cam- 
paign, 











Walt Lochman Baseballing 
On KMBC for Gen. Mills 


Kansas City, Feb. 28. 

Walt Lochman is new sportcaster 
at KMBC. Replaces Jack Starr. 

Announcer is under contract to 
Knox-Reeves agency of Minneapolis 
which handles baseball for General 
Mills. Previous two seasuns base- 
ball games have been aired over 
KXBY (now KITE) but switch this 
year is to KMBC on the Missouri 
= and to KCKN on the Kansas 
side, 


WCCO’s 500-Seat Aud 


St. Paul, Feb. 28. 

Pure Oil Co.’s new half-hour show 
tonight (Tuesday) officially opens 
the northwest’s first auditorium 
studio, a new wrinkle at WCCO. 
Seats nearly 500. Former top capac- 
ity of any WCCO studios was 75. 

Demand of sponsors on several of 
the station’s larger shows made the 
new auditorium necessary. 











‘Don Winslow’ Ducking 


Chicago, Feb. 28. 

Kellogg is dropping its ‘Don Win- 
slow of the Navy’ strip off the NBC 
blue web on March 31. 

Show was placed through the Hays 
MacFarland agenc: locally. Likely 
that kid script will return to the 
etner in the autumn. 





—_— 


Ruthrauff & Ryan has incorporated 
its philosophy of merchandising 
goods by radio in a pithily written 
and enlightening booklet tagged 
‘Human! Handle with Care.’ The 
work is marked by its frank, realistic 
approach to the subject. 

Booklet spoofs at advertisers who 
insist on measuring the entertain- 
ment value of a program by their 
personal likes and dislikes. ‘Unlike 
yourself (the advertiser),’ states the 
booklet, ‘895% of American adults 
must think all day long of the time- 
clock or the dishpan. They may not 
have your anxieties, but they en- 
dure monotony, which has even 
greater effect upon desires when 
work is over for the day. They want 
release—escape into glamour, adven- 
ture, gaiety, tears, laughter—into a 
world ruled by emotions they enjoy, 
however superficial and meretricious 
those feelings may be—they are the 
elements that grip the movie-goer 
and tabloid reader who sits at the 
receiver,’ 

What may be the advertiser’s pet 
aversion, continues the booklet, may 
be the ‘delight of millions of listeners 
who bolt their very food not to miss 
a single syllable of what seems to 
them the acme of melody and wit,’ 
Other excerpts on the same theme 
follow: 

‘Remember always that you (the 
advertiser) are not the final judge— 
not if you’re in business for a profit. 
You’re only the fellow who is doing 
his best to make an understanding 
selection for the approval of a hun- 
dred thousand—or a million—or ten 
milllion—or more—people with a 
dead level of taste and sophistication 
which is bound to be below your 
own, 

‘Make no mistake about it. The 
worst adviser on earth—when it 
comes to radio shows—is often your 
most cultivated associate, 

‘Radio knows no social register, no 
‘right’ or ‘wrong’ side of the rail- 
road tracks, no distinctions of wealth 
nor position. It doesn’t even stop to 
inquire, ‘Can you read?’ Neither do 
foods, beverages, tobacco, soaps, 
household articles, nor any of the 
great mass-produced articles of 
American commerce,’ 


Mutual Prefers Station 
Contact; Okiahoma Web 
Asked Contract Change 


Mutual doesn’t like the idea of 
shifting contractual obligations as 
far as the Oklahoma Network is con- 
cerned, Group behind the latter re- 
gional wants the O. N. made the 
other party to the agreement, but 
Mutual prefers to have KTOR, 
Oklahoma City, remain the lone re- 
sponsible contractee, 

Transfer is regarded as unneces- 
sary by Mutual. It would rather 
deal with the key station in a re- 
gional group and let that source 
serve as the contact between the 
regional and the national network. 


Spadea, Reiter Merge 


Joe Spadea, who goes off the Ed- 
ward Petry staff today (Wednes- 
day), is forming a sales rep part- 

















nership with Virgil Reiter, former 
Transamerican exec, who now has 
the Chicago representation of 
WCAU, Philadelphia. Spadea will 
establish an office in New York. 
Reiter will be the Chicago wing. 
Firm is tagged Reiter & Spadea. 


MacMurray Joins NBC 


Chicago, Feb. 28. 

Ted MacMurray of the Columbia 
production staff joins NBC here on 
March 1 as director and production 
man. 

MacMurr-y will start on ‘Vie and 
Sade’ but will be handed other dra- 
matic assignments within a few 
week.-. 








Jimmy Dersey on Fitch Band- 





wagon over NBC Sunday, March 5th, 
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WHITE'S COUNTER-PROPOSALS CARRY 
LONGER LICENSE, SLAP D 





Maine Senator’s Radio Law Would Differ Substan- 
tially from McNinch-Blessed Measure—11-Man 


Commish with ‘Public’ 


Communications Separate 





Washington, Feb. 28. 


An alternative pian to the Mc- 
Ninch bill for reorganizing FCC ad- 
ministrative machinery is before 
Congress this week. Second scheme 
by which much of the criticism could 
presumably be removed was offered 
by Senator Wallace E. “Vhite, Jr., 
Republican, of Maine, who co-au- 
thored the 1937 Radio Act and is re- 
puted to be best-informed lawmaker 
on broadcasting problems. 


In marked difference to the recipe 
written by Chairman Frank R. Mc- 
Ninch and sponsored by Rep. Clar- 
ence F. Lea of California and Sena- 
tor Burton K. Wheeler of Montana, 
the Democratic chairmen of the 
House and Senate interstate com- 
merce committees, White suggests a 
set-up which would reduce the dan- 
ger of political dictation and gov- 
ernmental domination, without sac- 
r‘ficing protection of the public in- 
terest via Federal supervision and 
air-wave policing. Congressional 
approval of his ideas, in the view of 
communications industry observers, 
would assure all branches of sym- 
pathetic treatment at the hands of 
individuals best acquainted with the 
peculiarities of each. 


Would Deprive Chairman 


Of Political Dominance 
The chief feature of the bill is the ! 


provision setting up tw. divisions of 
five men each, one dealing with ‘pub- 
lic’ and the other with ‘private’ com- 
munications, and stripping the chair- 
man of the power to lay down policy 
and dominate interpretation of the 
statute. Many other changes are 
suggested, none dealing with such 
policy questions as networks, power, 
ownership, or programs. 


While refraining fro 1 policy re- 
vision, the Maine solon would make 





numerous Clarifications in clauses 
that now perplex licensees and 
would standardize procedure in 


many regards. His bill rewrites the 
provisions dealing with political 
equality, takes cognizance of the 
dilemma created by the no-censor- 
ship features and the responsibility 
for libel, and makes hearings man- 
datory on applications for permits 
to shift control and ownership. 


Longer License Implicit 
In White’s Proposal 


Longer licenses would be an au- 
tomatic result of the White bill, 
while he still would afford the com- 
mish leeway in fixing terms. Mini- 
mum franchise period would be one 
yeor, instead of the present six- 
month base, although experimental 
tickets might be of shorter dura- 
tior and the commish could hand out 


briefer certificates ‘for other good 
cause.” 


Vital Changes in Legal 
Mechanics Is Provided 


Vital changes are proposed in the 
legal mechanics, notably those per- 
taining to rehearings and court re- 
view. The bill prohibits appeals 
from either division to the whole 
commission—which was often em- 
ployed when the FCC was split into 
three branches—and makes a request 
for rehearing operate as an auto- 
matic stay of any order or decision. 
Presently commish orders become 
effective unless positively postponed 
even if rehearing is sought. Longer 
time is allowed for both rehearings | 
and appeals—30 days in place of 20 | 
as now provided. 

Important procedural point that 
would be cleared up is whether 
courts can review commish decisions 
on petition for permission to transfer 
licenses or controlling stock. Bill 
would make an appeal to the D. C. 
court possible in matters of this 
nature. 


Rewriting of the present clauses on 
the subject of censorship and po- 
litical neutrality is one important ob- 
jective of the White bill. Without 
upsetting the obligation to allow ri- 
vals access to microphones, the 


Maine solon clarifies these features 


licenseholders, but at the same time 
(2) providing protection against libel 
suits ,and (3) requiring disclosure of 
sponsorship for talks on controverted 
political or public questions. Station 
executives could ‘demand and receive 
a complete and accurate copy’ of 
proposed scripts whenever apprehen- 
sive that speakers may use slander- 
ous or libelous language or other- 
wise endanger the station. Deletions 
would be automatic, subject to rules 
which the commish would be direct- 
ed to promulgate. No station could 
‘censor, alter, or in anyway affect 
or control the political or partisan 
trend’ of talks. 

Except for 


‘public officers’ any 


| person using a station for discussion 


of public and political issues must 
previously make a written statement 
of ‘the name or names of the person 
or persons or organization upon 
whose instance or behalf such broad- 
cast is to be made or conducted,’ 
while formal announcement of this 
info must be made before and after 
the microphone appearance. In the 
case of ‘public officers,’ announce- 
ment must state his identity, office 
and how he got his position. 

Unused free-competition feature of 
the present law would be deleted, 
paving the way for broadcasters to 
acquire their own wire lines. White 
seeks to knock out section saying 
that no person engaged in broadcast- 
ing shall acquire an interest in a 
wire carrier where the effect would 
be to lessen competition or create a 
monopoly. 





Briggs Hoffman, St. Louis, 
On Texas Web’s Board 


St. Louis, Feb. 28. 

Briggs A. Hoffman, local insurance 
man, has been appointed to the Board 
of Directors of the Texas State Net- 
work. 

As Chairman of the Public Rela- 
tions Committee of the Insurance 
Board of St. Louis Briggs originated 
a radio program series ‘Captains in 
Peril’ aired each Monday p.m, over 


More FCC Shingles 


Washington, Feb. 28. 

Several more barristers admitted 
to practice before the Federal Com- 
munications Commission last week. 

Newcomers were as follows: Alex- 
ander M. Heron, Bynum E,. Hinton 
and William L. Owen, Washington, 
D. C.; Beverly C. Briley, Nashville, 
Tenn.; Louis F. Carroll, New York; 
Henry J. Schintz, Chicago, and John 
G. Tulloch, Ogdensburg, N. Y. 








OWN CHAIRMAN 








N.A.B. Statement 





Washington, Feb. 28. 

N. A. B. board took cognizance 
today (Tuesday) of the radio leg- 
islation pending before Congress 
with the issuance of a statement. 
Latter indulged more in general- 
ities than in direct criticisms or 
suggestions, but it did indicate 
that the N. A. B. board preferred 
the measure of Senator Wallace 
White to the revised FCC setup 
as provided for in Senator Bur- 
ton K. Wheeler's bill. 

Chairman Frank MeNinch co- 
authored the latter work. 


Jettabee Hopkins, After 
10 Years in Nebraska, 
Waxing Her Show in N.Y. 


Omaha, Feb. 28. 

Jettabee Ann Hopkins, author and 
lead of WOW serial, ‘The Jangles,’ 
will start recording her program in 
New York April 1 for about 10 sta- 
tions in behalf of the J. C. Penney 
Co. She will assemble a new cast 
and retitle the show. 

Miss Hopkins’ move to N. Y. came 
after 10 years of radio work in 
Nebraska. Series had 26-week test 
run here locally for Penney, with 
the account gradually expanding it 
to other stations via transcriptions. 

Pedlar & Ryan has the business. 


Haley May Go Off 


Jack Haley’s Wonder Bread pro- 

gram’s continuance after April is 
uncertain. 
Benton & Bowles agency mean- 
time is experimenting with a guest 
star policy in an effort to hypo the 
C.A.B. rating. 




















Bye-Bye for Hal Wolf 
Seattle, Feb. 28. 

Hal Wolf, for eight years chief 
announcer for KOMO-KJR and more 
recently head of special events of 
the two stations, was given big send- 
off before the mike on his permanent 
departure for NBC spot in San Fran- 
cisco. 

Special 15-minute program in his 
honor by Dick Keplinger, his suc- 
cessor. 





Myrtle Williams, head of the 
transcription department of WHO, 
Des Moines, is a sure enough Nor- 
wegian heiress—she just received 
$3.76 from the estate of a Norwegian 
ancestor—after all the counsel fees, 
taxes, etc. had been deducted. She 





bought a bracelet with the money— 
on which she had engraved ‘skol.,’ 





West Texas Syndicate Loses by 4-3 
On Rehearing Bid; McNinch Dissents 





Washington, Feb. 28. 

Rehearing was denied last week 
in the stormy west Texas case, 
which for the better part of two 
years has been a severe political 
headache for the FCC because of the 
interest taken by numerous Demo- 
cratic potentates, including members 
of Congress and influential New 
Deal executives. Commish reaffirmed 
its finding that the Wichita Broad- 
casting Co., originally launched by 
the father of ex-Congressman Wil- 
liam D. McFarlane, is best qualified 
of three contenders and that other 
outlets will not be adversely af- 
fected. 

Reciting several of its original 
findings last June, the FCC by a 4 
to 3 split, rejected petitions of West 
Texas Broadcasting Co., syndicate of 
Wichita Falls businessmen, and of 
WTMJ, Milwaukee. Former crew 
claimed the evidence did not justify 
many of the findings, while the Mil- 
waukee Journal protested its appli- 
cation for higher power might be 
jeopardized by the grant because of 
technical considerations. 

Widespread interest has been 





by (1) limiting censorship power of 


aroused by the wrangling, chiefly 


because the Commish originally 
granted permission for Amon G. 
Carter, potent publisher and poli- 
tician, to move KGKO from Wichita 
Falls to Fort Worth because the for- 
mer town could not support a local 
transmitter. Within a surprisingly 
short time, however, the regulators 
somersaulted and, in granting the 
Wichita Broadcasting Co. plea, said 
there is ample need and promise of 
revenue to justify filling the hole 
left when KGKO was uprooted. 
Politics filled the subsequent pro- 
ceedings. Despite denials that he 
was interested, McFarlane was re- 
vealed to have urged the Commish 
to favor the application filed by the 
concern conceived by his dad and 
later sold to the present owners. 
Documents in FCC files showed that 
the elder McFarlane stepped out of 
the picture just prior to the hearing. 
Intervention of other members of 
the Texas delegation in Congress 
was solicited by rival parties. 
Dissenters—who wanted to give 
the losers another chance—were 
Chairman Frank R. McNinch and 
Commissioners Eugene O. Sykes and 





Thad H. Brown. 
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Inside Stuff—Radio 


Orson Welles is using a novel technique in arranging and staging Friday 
night radio programs in New York since he left town with the Theatre 
Guild-Mercury’s ‘Five Kings.’ Outfit is currently in Boston where it openeg 
Monday (27) but went to the Hub last week for final rehearsals, Welles 
coming to the studio by plane on the day of the broadcast. 


Drama of the week is rehearsed in his absence and then recorded, When 
reaching the studio, Welles listens to the record and then decides what Part 
he will play. Stated that the young actor-director does not select fat parts, 
That has made quite a hit among the legiters in his supporting company, 
‘Kings’ is slated to play out of town for some weeks and similar preparation 
of the programs will be followed. 

Mercury Theatre group, headed by Welles and John Houseman, failed 
with ‘Danton’s Death’ early this season and sub-leased their theatre, the 
former Comedy on 4lst street. In making the radic deal with Campbell 
Soups, Welles is credited with assigning most of the air coin to Mercury, 
to recoup the losses, group planning to go on iis own again late this season 
or next. 








Robbins Music Corp. and Ferde Grofe, publisher and composer of the 
‘Grand Canyon Suite,’ have been splitting $125 a week for the commercial 
radio usage of the ‘On the Trail’ movement on the Philip Morris radio 
program. Of this, the major NBC program fetches $100 weekly and $25 is 
from the MBS dramatic sketch, which likewise uses that strain. 

When Robbins demanded $25 weekly royalty from the Easy Aces for 
Louis Alter’s ‘Manhattan Serenade’ strain, long identified with that script 
show, the sponsors balked and substituted another theme. Similarly, CBS’ 
Sunday night sustainer, ‘This Is New York,’ utilizes themes from Grofe’s 
‘Metropolis’ and Alfred Newman’s ‘Street Scene’ by special understanding 
with conductor Leith Stevens that as soon as the show is sold the musie 
must bring a specific fee, being a grand right; while the show is sustaining, 
permission is granted. 





Rev. E. Howard Cadle, ‘personal’ pastor of more than 300 churches 
located in the mountains and remote spots of 10 states, from Florida to 
Ohio, will celebrate the fifth anniversary of his series of Sunday 12 to 12:30 
p.m. sermons on WLW March 5. 


Termed the ‘radio minister’ and claimed to have the world’s largest 
church congregation, the Rev. Cadle is a prosperous business man. His 
interests include farming, fruit growing and real estate. He originates his 
air talks in the Cadle tabernacle, Indianapolis, and has contributed receiv- 
ing sets and furnishings for the churches whose people hear his messages 
weekly. Last year, it is said, the expense exceeded $100,000, most of which 
he financed. 





Appearance of Ignace Paderewski on RCA’s ‘Magic Key’ hour last Sun- 
day (26) involves an unusual bookkeeping arrangement when it comes to 
compensation. | The date was regarded in large measure as an exploita- 
tion stunt for the master’s concert tour of the United States so that the 
payoff for the broadcast will be a percenage of the NBC Artists Service’s 
overall commission from the tour. The NBC Artists Service, which is 
managing the tour and is part of the RCA group underwriting the Sunday 
series, will likewise be charged with an appreciable share of the particular 
program’s hookup. 





George Fischer, KHJ-Mutual commentator, kicked up quite a fuss when 
he attempted to sneak a broadcast of Academy winners in Los Angeles last 
week. Caught hot-handed in the light booth above Biltmore Bowl, Fischer 
got away with about 10 minutes of the proceedings before he was nabbed 
and plugged out. Now Academy is talking to lawyers to see if there are 
any grounds for legal action. For years networks have tried to tie up the 
banquet without success, KNX attempted to pull a sneak last year but 
gave it up as a bad job after a brief flurry. Some talk that next year 
rights will be sold for sponsorship with the coin turned over to Motion 
Picture Relief Fund. 





The New York home office of one of the major networks has a mystery 
man. He’s been there three years without any convincing explanation of 
why. Originally he was supposed to be doing a learned thesis on radio’s 
place in the status quo, but, after years of hanging around, as far as any- 
body knows, none of his stuff was used by the network at the recent mo- 
nopoly hearings. He seems to know everybody, but nobody knows any- 
thing about him. Apparently he’s on the company payroll and he has the 
run of the ship. Curiosity is slowly devouring the staff. When queried 
for personal info, the mystery man is as evasive as a banker. 





Ken Fickett, who is now doing production for William Esty & Co., has 
yet to receive any trade recognition, excepting this instance, for his part 
in the program, ‘March of Minnesota,’ which won B. B, D. & O. an ad- 
vertising award a couple weeks ago. Fickett put the show on WCCO, 
Minneapolis, and stayed on the spot with it for 39 weeks. When the series 
folded his job did likewise. No nod of ‘glad-we-did-it’ or similar pleasantry 
has been extended his way by the agency which was designated as being 
responsible for the ‘best produced program of the year.’ 





Powel Crosley’s holdings in Crosley Corp. were pared by Christmas 
gifts to undisclosed recipients, according to report published last week by 
Securities & Exchange Corp. Wife Gwendolyn, who died Sunday (26) in 
Sarasota, Fla., also played Santa Claus with some of her holdings. Head 
of the Cincy concern gave away 963 shares of common in December, cut- 
ting his poke to 150,406. Late Mrs. Crosley, who owned 10% of the cor- 
poration, unwrapped 1,158 shares, hanging on to 128,374. 





B. B. D. & O. no like the idea of Andre Kostelanetz’s press agents send- 
ing out releases about the guest artist setup of the Ethyl show (CBS). 
Main point of the objection is the phrasing of these releases. They state 
that ‘Andre Kostelanetz’s guest artists will be ...’ Program also stars 
Walter O’Keefe, and the agency not only thinks the self-spotlighting out 
of order but it prefers to do iis own announcing and thereby maintain 
peace within the program’s ranks. 





Contract which WOR, Newark, signatured with the American Federa- 
tion of Radio Actors contains the same scale and conditions which apply 
to WABC, WJZ and WEAF, the CBS and NBC keys. In all cases the net- 
work code prevails but with the understanding that if any modifications 
are made for one all will benefit. Only exceptions to the network struc- 
ture as far as prices are concerned involve participating and five-minute 
programs, 





Lou Ruppel, new p.a. for CBS, was taken gently over the ‘accuracy’ 
hurdle by his contemporary at NBC, Clay Morgan, on a claim to the 
first remote from Albania. Morgan’s letter to Ruppel cited that the NBC 
Red network carried a broadcast of folk music direct from Tirana at 
11:30 a.m., Nov. 27, 1937. 





A nasty-minded prankster made things unpleasant for WKRC, Cincin- 
nati, staff members last week. Worst stunt was shocking wife of Al Bland, 
announcer, by telephone message that he had been killed in an auto accl- 
dent and then ordering two hearses to the Bland residence. 








February issue of the Journal of Applied Psychology, highbrow period- 
ical, is entirely devoted to radio. 
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RIZE WINNER in the contest — 

“What radio means tu me and my 
family”—recently conducted over 
NBC facilities by the program — 
Alma Kitchell’s Brief Case—Mrs. 
Pratzner’s letter echoed the state- 
ments of nearly every entrant. 


“Radio means heaven for my 
child,” wrote one woman of her blind 
daughter. Another credited radio 
with straightening out her wayward 








- a haven't seen a movie in 3 years 















son. An American, barricaded in the 
loneliness of a foreign land, declared 
radio was her “whole world.” A lis- 
tener living in the slums said radio 
“keeps us from going mad.” 


NBC is proud to play a part in so 
great a public service as radio. And 
NBC is also proud that its Alma 
Kitchell program—a 10-minute fea- 
ture—attracts a listening audience 


from Mays Landing to Nicaragua! 
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ATTY-GEN'L MURPHY HEED 


AT “FCC HODGE-PODGE OF REGULATION’ 


§ LEGAL RAPS 








Pres. Roosevelt Behind Scrutiny—Devious Devices of 
Commish and Refusal to Come Out in Open Sub- 
ject of Disapproval—Radio Law Costs Go Up) 


similar District of Columbia Bar As- 
sociation on the broad proposition 
created heat, citing the FCC, which 
is believed immediately responsible 
for Murphy’s action. 


| Hodge-Podge of Rules 





Washington, Feb. 28. 

Another rewriting of the FCC 
rules of procedure—which now are 
greatly at variance with customs in 
all other government establishments 
—was in prospect this week. At- 
torney General Murphy, with com- 
plete backing of President Roosevelt, 
has embarked on a study of admin- 
istrative routine of all regulatory 
boards as a result of mounting criti- 
cism about dictatorial operations, 
bias and expense. 

Possibly bearing on the actual 
make-up of the Commish and paving 
the way for law changes more vital 
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While details are vague, the pur- 
pose of the study is to simplify the 
chores of the Justice Department, 
which — in theory, at least — is 

charged with responsibility for de- 
one Federal judge, and two outside | fending actions of regulatory bodies 
lawyers. lin the courts. Veritable hodge-podge 

Natural consequence of complaints; of rules and embarrassing differ- 
registered repeatedly by the Ameri-|ences in operating methods make 
can Bar Association, whose Com-|it difficult for the D. J. to prepare 
mittee on Administrative Law—|cases, while lack of uniformity 
headed by Louis G. Caldwell, leader | causes comparable headache for the 
in the radio legal fraternity and for-|courts. As it stands, arguments 
mer Federal Radio Commission gen-| which D. J. lawyers may make to 
eral counsel—has been clamoring for | defend procedure of one administra- 
uniformity and restrictions for sev-| tive body subsequently may be used 
eral years. Most recent report of|by attacking attorneys in a case 


than any now under consideration, 
the Murphy probe will be conducted 
by a six-man committee including 
three Justice Department executives, 








Johnson’s Crack 





Hugh Johnson in his Scripps- 
Howard syndicated column un- 
der the heading ‘Radio in Dan- 
ger’ last week, characterized the 
pending McNinch-Wheeler FCC 
reorganization measure as: 

‘A bill to get rid of Commis- 
sioners George Henry Payne and 
T. A. M. Craven.’ 








that much sloppiness. 

Chief questions which Murphy’s 
advisory group will seek to answer 
include (1) to what extent the courts 
should have power to review the 
actions of the regulatory boards, (2) 
possibility of adopting uniform pro- 
cedure for all the quasi-judicial out- 
fits, (3) providing safeguards which 
will minimize the merging of judge- 
jury-prosecutor functions, and (4) 
cooperation between enforcement 
units. 

Increases Costs 


The study is almost certain to re- 
sult in airing of lawyers’ complaints 
against the new FCC procedure 
adopted last November as conse- 
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To write continuity the WLW way 
requires a minimum of 10 full time continuity, 
writers ... experienced, talented men capable 
of creating all types of radio scripts. And 
because their writing is better than average 
...they have contributed greatly to making 
the phrase...“produced in the studios of the 





Nation’s Station” the hallmark of outstanding 
radio production ...the reason WLW is the 
only winner of TWO Variety Showmanship 
Awards for program originations. 
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JACK C. WILSON VAN WOODWARD 


... these things too, we 














DERICK WULFF 


elial 4 





are part of the story of WLW 
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quence of the abolition of the exam. 
ining department. Possibility that 
broadcasters will benefit, since the 
present routine materially increases 
costs of pressing applications besides 
making the outcome more cc~jec. 
tural. Among the principal squawks 
of FCC practitioners are the failure 
of Commish lawyers to come out 
into the open—they never file any 
exceptions or take part in oral argu- 
ments; they prepare the digests of 
evidence for members supposed to 
study the record; they guide and ad- 
vise in the reaching of decisions 
after having taken part in the or. 
iginal evidence-taking maneuvers, 

The present FCC system is notably 
different from that of similar outfits 
which perform work of the same 
kind, especially the Interstate Com. 
merce, Securities & Exchange, and 
Federal Trade Commissions, where 
there is a clear differentiation be- 
tween the examiners and the law- 
yers who present evidence at hear- 
ings and investigatiens. 

President Roosevelt stamped ap- 
proval on Murphy’s suggestion for 
a review of this matter. Hoped the 
survey will remave weaknesses and 
point the way for material improve- 
ments. 

Committee consists of Assistant 
Attorney General James W. Morris, 
head of the D. J. tax division; As- 
sistant Attorney General Carl Mce- 
Farland, head of the D. J. lands 
division; Golden W. Bell, Assistant 
Solicitor General; Chief Justice D. 
Lawrence Groner of the D. C. Court 
of Appeals; Arthur T. Vanderbilt, 
past president American Bar Asso- 
ciation; and Dean Acheson, former 
Undersecretary of the Treasury. 





WBIG Tower Blown 
From 20-Story Perch 


Charlotte, N. C., Feb. 28. 

Extraordinary speed by engineers 
had radio station WBIG, Greensboro, 
operating with unimpaired strength 
within an hour’s time after violent 
wind squall crumpled the station’s 
150-foot steel tower atop 20-story 
building. 

Tower crumpled, falling across the 


top of the building with its top sec- 


tion whipping down the north wall 
and breaking several windows. A 
clerk was cut by flying glass but not 


seriously hurt. 





Benchley Trek Delayed 


Robert Benchley show on CBS 
originally skedded to shift to the 
Coast following the airing of March 
13, will hold in New York until 
March 26. 

Broadcast there will be from stu- 
dios on Warner Brothers’ Sunset lot, 
according to present plans. 





PREVIEWING THOSE LIDS 


Nancy Turner of WMCA, New 
York, did a stunt Monday in connec- 
tion with her women’s program. Had 
a jury of 12 men with Actor Eddie 
Albert as foreman looking over the 
spring hats for the ladies. 

Episode took place at the Park 
Lane hotel, N.Y. 





KWKEH’s Local Baseball 
Shreveport, La., Feb. 28. 
Station KWKH will air all Texas 
League games of the Shreveport 


baseball club during the forthcoming 


season. 
Jerry Bozeman will handle. 


—————EEEEEEE 


Leakeship 


6 
A January, 1939, listener 
interest survey revealed 
that WWJ led the other 
three network stations in 
Detroit by 


65 Tier 207 


Such leadership merits 
the most careful consid- 
eration of advertisers in 
the Detroit market. 


WWJ 


Owned and Operated by 
The Detroit News 
Represented Nationally by 


Geo. P. Hollingbery Co. 


New York: Chicago: Detroit: 
Kansas City: San Francisco: Atlanta 
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HAL KEMP orcHEsTRA 


Beat All Opening Day Band Records 
at the Paramount, New York (Feb. 
22nd) with $13,000---Off to a First 
Week's Gross of $53,000.... 









































® Concluded a series of record-break- 





ing engagements—Drake Hotel, Chi- 





cago, broke all records. At the Palace 





Theatre, Columbus, broke all dance 
band records. At National Tobacco 


Festival, South Boston, Virginia, played 





Hal Kemp (left) is congratulated by Robert Weitman, Managing Director < ° 
of the New York Paramount, after establishing a new record to 10,000 people in one night! 





Returning to the Air this Spring for a Second 
Season with “TIME TO SHINE’ for the GRIFFIN 
MANUFACTURING COMPANY. Produced by 
BERMINGHAM, CASTLEMAN & PIERCE, Inc. 


HAL KEMP And His ORCHESTRA 


Featuring JUDY STARR @ BOB ALLEN @ SAXIE DOWELL © JACK LeMAIRE © MICKEY BLOOM © EDDIE KUSBY 




















eee MARCH 29 Paramount, New York - - - - - - February 22, thru March 7 RECORDING 
THE tly Shubert Theatre, Newark - -------- Week of March 8 eis er 
NEW YORK Fox Theatre, Philadelphia - - - - - - - - - Week of March 17 RCA-VICTOR 


Personal Management - - ALEX HOLDEN, RKO Bldg., Radio City, New York 


Direction - - Music Corporation of America 














PPE Rab TesT SE =S 


ep enn aoa 


£ - fo hg: 
A ee ASE Tk ace atts tee Rial EP at 
7 


34 


*‘VARIETY’S’ LONDON OFFICE 
8 St. Martin’s Place, Trafalgar Square 


INTERNATIONAL RADIO 





Cable Address: VARIETY LONDON 
Telephone Temple Bar 50411-5042 
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Th UJ S Own d 0) | B d | peep- -squeak wettegt wetny isn’t 4 
f ee s Wa e ut ets roa cast Stuns te te Gauaeans of Shanghai 


Under American 


Chinese City Has 40 Radio Stations: 


Law in Shanghai; 





Shanghai, Feb. 3. 


Offhand, about the worst place in 
the world to own a commercial 
radio station would seem to be 
Shanghai, China. This great com- 
mercial city, with a population of 
3,500,000, has nearly 40 radio stations 
competing for an estimated 250,000 
radio sets. It has, in fact, more 
radio stations than any other city in 
the world—and that includes Ha- 
vana, Cuba, which has over 30. 
When the Chinese were in control of 
Shanghai, they ordered the stations 
to give 20 minutes out of every hour 
to the government for ‘education’ 
and propaganda, plus the period 











TO COVER 


GREAT BRITAIN 


YOU MUST USE 


RADIO 
NORMANDY 


Full Particulars of Air Time and 
Talent from 


International Broadcasting 
Company, Ltd. 
37, Portland Place, London, W.1, 


Exclusive European Agents: 








from 8 to 9 p.m. for 
of government programs from Nan- 
king. Now the Japanese are more 
or less in control, and the station 
owners are still on the same old hot 


seat from another direction. 
However, Shanghai is a pretty 
good place to own a station if the | 


foreign) hands. Right now there 
are three American-owned stations 
in the city, plus one French-owned 
outlet. This quartet doesn’t have 
to live up to the local government 
radio regulations. The American 
fraternity operates under the laws 
of the District of Columbia (but not 
under FCC statute). What this 
comes down to, is that the Amer- 
ican-owned group does just about 
what it pleases, so long as it doesn’t 
run afoul of decency considerations 
or libel laws. One of*the stations— 
XMHC, owned jointly by the Over- 
seas Broadcasting Co. and the Post 
| Mercury Newspapers (U. S. firms)— 
| broadcasts uncolored news without 
|fear of any recriminations, for Amer- 
ican law guarantees freedom of 
| speech and press. 


| Furthermore 
| lets have snappier power than their 
| Chinese contemporaries. 
the latter operate on such small 
wattage that they can’t be heard 





CANADIAN BROADCASTING CORP. ; 
| outside a 10-mile radius. While this 
— ER 











a Cham 


77 words 


Kk 


THE CHAMPION: 


KMOX, St. Louis 


LISTENERS: Crossley, Inc. and Irwin & Irwin 
coincidental studies prove that KMOX enjoys 
more listeners than the five other St. Louis 


stations combined. 


ADVERTISERS: KMOX carries 42.3% more local 


and national spot business than the other two 
network stations combined. 


DEALERS: Typical comment of typical retailer 
(J. T. Westfall, Executive Secretary of Missouri 
Retail Grocers’ Association) : “KMOX has the 
wholehearted and enthusiastic support and 
cooperation of grocers both in St. Louis and 
in the surrounding trading area.” 





KMOX — a 50,000 Watt Columbia Network 


originating station . . 


. with the kind of local 


service that makes “The Voice of St. Louis” an 
exact description of the station! 


50,000 WATTS 





A CBS STATION 


Owned and operated by Columbia Broadcasting System. Repre- 
sented by Rapio Sates: New York, Chicago, Detroit, St. !.ouis, Cin- 


cianati, Milwaukee, Charlotte, 





N. C., Los Angeles, Sas Francisce 


r 


rebroadcast | 


control rests in American (or other | 


the American out- | 


Some of| 


makes coverage outside the city of 
less value than before the war), the 
Chinese still are a long way from 
| delivering satisfactory signals. 

Translated into hard cold dollars, 
all this means the following for 
XMHC (cited here as an example 
of an American-owned outlet): 
Seventy-two clients, many of them 
agents or outlets for American firms 
seeking a Chinese market. 
this list would be Ford, Buick, Ca- 
dillac, Wrigley, Klim Milk, Carna- 
tion Milk, Phileo, Zenith, Westing- 
house, Frigidaire, Lifebuoy, Camay, 
etc. XMHC has a base rate (eve- 
ning half hour) of $250. 
in Chinese bucks, which are worth 
about 17c U. S. money. 

Emphasizes News 

As just about everywhere else in 
the world, 
gramming 
XMHC, however, 





is somewhat dif- 


of its newspaper ownership, and its | 
ability to broadcast uncensored | 
stuff. At that, music consumes more | 
hours, however. Programs gener- | 
ally are split because Chinese | 
dialects (Mandarin and Cantonese) 
and foreign languages. Also plenty 
of remotes from the niteries and 
ballrooms. Not to forget, so far as | 
the U. S. stations are concerned, that 
inevitable programming. feature: 
puffing industry. XMHC right now 
lis running a series of 32 sketches 
called ‘Stories of American Indus- 
try’ (supplied by the U. S. Depart- 
ment of Commerce). 

Also heavily in use are recordings 
'and transcriptions, due to lack of 
|much local talent except in the 
niteries. 


Colin Scrimgeour Arrives 
Mar. 21 from New Lealant, 
Wili Study American Ways| 


Auckland, N. Z., Feb. 7. 
Colin G. Scrimgeour, controller of | 
New Zealand’s commercial broad- 
casting system, will arrive in San 
Francisco March 21 for a look-see at 
American broadcasting methods and 
programs. Scrimgeour has been the 
operating head of the network since | 
its inception in 1937. 
Government owns and operates 
both the non-commercial and the 
commercial. networks. With the 
entry of the latter installation of sets 
jumped to point where they are now 
to be found in 75% of the Domin- 
ion’s homes. Success of the com- 
mercial setup is largely credited to 
the introduction of such American 
programs as ‘Easy Aces’ and “The 
House of Peter McGregor.’ Last 
checkup gave the commercial link 
71.3% of the total listeners, 


MEXICAN STATIONS 
PROD SENATE OKAY 


Mexico City, Feb. 28. 
Mexico will avoid plenty grief and 
advance her radio biz at home and 
abroad if she falls in line pronto 
with air covenants that were made 
by North American countries at Ha- 
vana and elsewhere in the recent 
past, the Association of Mexican 


























Among | 


ferent from the other stations in | 
harping strongest on news because | 





Radio Stations Operaters told the 
senate in urging that it reconsider 
its recent action in passing up ratifi- 
cation of these pacts. 

The association argues that ratifi- 
cation of these pacts is not only a 
patriotic duty of Mexico, but it will 
eliminate misunderstandings, with 


other countries. 
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HUGHES, EX-BBC, ON WTMJ 
Milwaukee, Feb. 28. 

John William Hughes, former 
member of the British Broadcasting 
staff, is pinch-hitting at WTMJ for 
Nancy Grey, during her sojourn at 
Sun Valley, Idaho. 

Until recently Hughes was an am- 
bulance driver and newscaster in 
the Spanish war zones. On WTMJ 
he is describing some of his adven- 
tures and presenting the Britisher’s 
impressions of America. 








International Chemical Co.’s new 
bookings on Radio Normandy for 
Limestone Phosphate and Lavona 
makes their total time from this sta- 
tion two hours weekly. Their other 
products thus advertised are Bis- 
mag, Freezone, Anne French Cleans- 
ing Cream, Pineate Honey Cough 
Syrup. C. Mitchell & Co. acted as 
agents for the new contract with 
IBC, 





printed 


regard to radio, with the U.S. and | 


| OPEN HONOLULU OFFICE 





George B. Richardson and Ken 
Carney ef Frisco Appointed 





Honolulu, Feb. 28. 

Joint offices have been opened 
here by Bowman, Holst, Macfarlane, 
Richardson, Ltd., advertising agency 
and Pan-Pacific Press. Pan-Pacific 
Press has been affiliated with B. H. 
M. R. for two years and both are 
affiliated with the Bowman, Deute, 
| Cummings, Inc., agency, whose head- 
| quarters are in San Francisco, 
| George B. Richardson, who was 
| formerly vice-prexy of the San 
Francisco firm, is now secretary of 





That's | the Honolulu organization. In charge 


lof radio production is Kenneth B. 
| Carney, former NBC program direc- 
tor in San A eee 





ingredient in Shanghsi.| QUEBEC INDIES PASS 


AROUND SHOW IDEAS 


‘eel Feb. 28. 
Pre-tested radio programs will be 
offered to members of the recently 


| formed Association of Private Radio 


Stations of the Province of Quebec 
as a means of improving program 
service te communities. Members of 
the APRS will report to the execu- 
tive on all programs which click in 
their respective communities so 
that same shows can be used by all 
member stations. 

Latest development is in line with 
a broad institutional exploitation 
campaign launched by the associa- 
tion for the purpose of making the 
public conscious of community serv- 


| ices rendered by privately owned 
| stations. 
APRS is also reported working 


| closely in cooperation with the Ca- 


nadian Association of Broadcasters 
toward a solution of problems which 
are currently affecting members of 
the national as well as the provincial 
association. 

Although the APRS of Quebec dif- 
| fers from the Canadian Association 
of Broadcasters in that stations affil- 
iated with the government network 
are ineligible for membership, pro- 
vincial association execs report that 
they are working with the national 
body of broadcasters because of 
identity of interests, 


BBC Condescends To 
Debate Own Perfection 


London, Feb. 20. 

Going hotfoot for listener criticism 
of another aspect of its programs, 
BBC invited direct comment on 
talk given Sunday (19) aimed at 
ventilating standardized English 
speech as practised by its an- 
nouncers. All staff speakers on 
corporation’s roster are required to 
use set pronunciation of words with 
alternative renderings, as indicated 
in list drawn up by special com- 
mittee on spoken English, of which 
Prof. A. Lloyd James is chairman 
and George Bernard Shaw a mem- 
ber. 

In this broadcast, Prof. James will 
debate in favor of standardized lan- 
“guage with T. Thompson, an au- 
thority on dialect and local speech, 
who will argue the reverse case. 
Listeners are then invited to cast 
a vote by means of ballot form 
in BBC’s official program 
| publication, ‘Radio Times.’ 








BBC Gets a Hint 


Of What Blurbing 
Would Accomplish 


London, Feb. 21. 

Radio comicker Arthur Askey in 
his ‘Band Waggon’ act has a gag 
about an imaginary chemical prod. 
uct called ‘Askeytoff,’ which he al- 
leges is capable of cleaning any- 
thing. Idea is a crack at BBC’s 
bar against mentioning names of ad- 
vertised goods on the air, so when he 
dragged in this fake product in his 
last broadcast he carefully explained, 
‘I mustn't tell you what it is, because 
that would be advertising.’ 

Promptly next morning, big Lon- 
don drug store reported to BBC it 
had received an order for a dozen 
bottles of ‘Askeytoff,” and could 
Corp. tell them what it was! 
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It Speaks 
Their 
Language 


CKAC 


MONTREAL 





® it takes three 
radio theatres to 
accommodate all 
the enthusiastic 
Montrealers who 
care to see 
CKAC’'s live 
shows each week. 


® This popularity 
is easily ex- 
plained: 


1, Three-quarters 
of Montreal 
speak French. 


2. CKAC speaks 
French. 


Canada's 
Busiest 
Stiation 
































++. Says the audience that listens to her 
SINGING BEE every Wednesday night 
__ from 8:00 to 8:30...Here’s a show that 
iP has everything: music, comedy, quizzes, 


| prizes. More than that, it has the show- 








manship of Welcome Lewis. Some smart adver- 
tiser will want this program. Write WH N today. 


WHN 


DIAL 1010 


NATIONAL SALES REPRESENTATIVES 
COWARD FLIRY &B CO, One 
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PUBLISHERS ARE 
ENCOURAGING IT 


Parliamentary Radio Com- 
mittee Whitewashed Gov- 
ernment Radio Network 
Last Year—Whole Issue 
Now Politically Embar- 
rassing 


ANGLES 


Montreal, Feb. 28 


Parliament is all set to start in- 
vestigating radio this week (27) but 
the Radio Committee this year has 
indicated that proceedings may fur- 
nish a decided contrast to the hasty 
whitewash of CBC policies which 
was jestingly referred to as an in- 
vestigation last year. Private broad- 
casters as well as other individuals 
who have complaints to make about 
the Canadian Broadcasting Corp. 
will be given a hearing at Ottawa 
during the next week or two, accord- 
ing to C. D. Howe, Minister of 
Transport. 

Canadian radio is no longer a tech- 
nical or amusement problem. Basic 
principles are now involved and con- 
troversy has resolved into an attack 
upon the Canadian Broadcasting 
Corp. and the Liberty party by pow- 
erful publishers, charging the Gov- 
ernment with attempts to muzzle 
free speech. 


Policy of the CBC in hamstringing 
private stations and refusing to sell 
George McCullagh, publisher of the 
Toronto Globe and Mail a CBC net- 
work, has embarrassed Prime Min- 
ister Mackenzie King politically. And 
unless CBC policies are modified, es- 
pecially with regard to private sta- 
tions in the province of Quebec, 
some of Premier King’s most influen- 
tial friends will be even further 
alienated. 


With Federal elections due in the 
near future it is conceivable that the 
Government may consider modifica- 
tion of the stranglehold which the 
CBC has on private broadcasting. 
In the province of Quebec the CBC 
has incurred the displeasure of such 
radio station-owning publishers as 
Hon. P. R. du Tremblay and Hon. 
Jacob Nicol, staunch supporters of 
the Liberal party, who are both 
grieved and somewhat astonished 
that an administration which they 
helped into power should hamper 
the free operation of their radio sta- 
tions, when a former Conservative 
administration was less restrictive of 
their freedom. Tremblay controls 
La Presse (250,000) and La Patrie 
(75,000), two local dailies, and Sta- 
tions CKAC and CHLP. Nicol owns 
several newspapers and radio sta- 
tions throughout the province. 


Domineering 


Aside from the political implica- 
tions in this province the domineer- 
ing methods of the CBC have been 
hotly resented in other parts of the 
country, both by broadcasters and 
Publishers. And all attempts of 








per family 


METROPOLITAN STATION 
COSMOPOLITAN AUDIENCE 
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| ae Minister C. D. Howe to | anent CBC restrictions which have | 


disclaim Government responsibility | | depriv ed privately owned stations of | 
will | major sources of revenue and pro-|! 


for a Government 
scarcely be credited. 


agency 


| 
It is significant that the hulabaloo | ep 
| sociation 


about American radio programs com- 
ing over Canadian airwaves, out of 
which viewers-with-alarm tried to 
make a national issue last year, has 
been completely forgotten. In the 
investigations starting in the House 
of Commons &t Ottawa Tuesday (28) 
prominence will most likely be 
given to the refusal of the CBC to 
permit use of the Government net- 
work by McCullagh. 


Publisher McCullagh circumvented | 


the CBC ban by making transcrip- 
tions of his speech for use on out-of- 
town stations. The Radio Commis- 
sion, if approving the CBC ruling, 


| volving French language stations in| °f scripter Ernest Dudley, character | |coming to Dudley 





NEW CANADIAN PROB 





| grams, 


Reports here indicate that the As- | 
of Private Radio Stations | 
of the Province of Quebec may be} 
the | 


represented by 
CBC heads. 
<a 


counsel before 
Name of Aime Geoffrion, 
one of the most prominent at- 


torneys in Canada, with a rep as a| 
brilliant pleader before the Privy 


Council in England, has been men- 
tioned in this connection. 

Among the most important issues | 
to be taken up by M Geoffrion, in- 








Newspaper and 


Feb. 21. 
Likely to go down to posterity | 
among the immortals of drama and 
[literature is BBC character, ‘Mr. 
| Walker,’ now rating as most popular 
act in variety programs. Brainchild | 


London, 


Radio Character So Popular in Ensland 


Fiction Adopt Him 


, latter has also authored a first novel 


written around ‘Mr. Walker.’ 

Zenith of fame is that character is 
also being introduced into deathless 
series of novelettes written around 
famous Sexton Blake, Detective, idea 
after he had 


this province primarily, will be the|!% @ wandering junk merchant who | | scripted a radio serial on the adven- 
|matter of leasing telephone lines to | highspots weekly ‘Band Wagon’ pro- | tures of the fictional gumshoe hero. 


privately owned stations for network 


| broadcasting purposes, it is under- 


may recommend legislation making | 


such evasion by __ transcription 
methods illegal for the future. 

L. W. Brockington, cha 
the board of governors; Gladstone 
Murray, general manager, and other 
executives of the Canadian Broad- 
casting Corp. 
here around March 20. 


irman of 


| stations 


are scheduled to meet | 
Understand- | 


| stood. 


ing is that independent broadcasters | 


from various parts of Canada will be 
given a chance to air 


grievances | 


Canadian Broadcasting Corp. 
consistently refuses private stations 


use of telephone lines for hookup | 
purposes when the CBC network in| 


this 1 


being overlooked 
sponsors in favor of the selected 
with their far greater lis- 
tener audience. 

In refusing lines to the private 
stations the government has virtual- 
ly forced sponsors to take CBC net- 
work here or stay off 
broadcasts. 


roy as 
provi imce was 


by 


network 


grams by narrating real life conun- 
drums he has run against, posing 
them to listeners who are invited to 
|mail their solutions, which they do 
in thousands each week. 

‘Mr. Walker’ is played by Syd 
Walker iti a fruity Cockney vuice, | 
| rich in personality and pictures sque | 
|slang, and BBC variety department 
is trying to devise how to retain the 
character when ‘Band Wagon’. folds 
for keeps in March. But meantime, 





Star, London evening newspaper, 
has signed author Dudley for weekly 
| series of further adventures, and 


Job will be done 
Berkeley Gray. 


in collab with 





BLACK HORSE ALE RECASTS 
Montreal, Feb. 28 
Frank Baker and Eleanor Bowers, 
vocalists, are replacing Russ Titus 
and Jean Mundy on ‘Tonight at 
Eight’ (Black Horse Ale). 
Baker has film experience. 


Richard Murdech, BBC comicker, 


successfully sued for divorce from 
his appendix. 
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@ KLZ has the men, methods and machin- 
ery that produce the kind of drama preferred 


by advertisers . 


ters ringing . 


The record of the dramatic pitch to which 


. . the drama of cash regis- 
. . the drama of buyers buying. 


* 


Cd 
y 


@ Drama Rano in KLZ’s well appointed 


studios, abe 


ted by one of the finest sound 


effects seoeee in the country. 


@ Ic reaches a thrilling climax in Denver's 
stores where KIZ-exploited products com- 


mand buyers’ attention, 


KLZ facilities and performers are tuned is 


written in KLZ’s files for 1938. 


A national food product sponsor writes: 


“Our business has shown a steady increase in 
Denver since we have been using KLZ.” A 


local packer says: “Our 1938 sales are 8% 


over 1937. 


Since we are spending 75% of 


our appropriation on KLZ we shall give you 


credit for 75% of this increase.” 


furniture dealer sends in his renewal contract 


A Denver 


for the third consecutive year and comments: 
“Our urban and rural business has held up 
remarkably well this year which we believe 
is directly due to our KLZ advertising.” 
KLZ, too, has a market that inspires such 


KLZ 





rado...a 


merchandising drama . . . a market that com- 
prises 78% of the entire population of Colo- 


listening audience that embraces 


80% of this thickly populated “business side” 
of the state. 


CuUVveT 


CBS AFFILIATE — 560 KILOCYCLES 


AFPFILIATED IN MANAGEMENT WITH THE OKLAHOMA PUBLISHING COMPANY 
AND WKY. OKLAHOMA CITY—REPRESENTED BY THE KATZ AGENCY, INC, 














. North Carolina: WPTF, Raleigh, install 
i= DAY kansas: KARK, Little Rock, granted increase in night boost power Seen 6 to 10 be, onthe Gpasteun eatnns one. 
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‘JOHN BLAI RECO, [elele) NIGHT “Florida: WSUN, St. Petersburg’ speased ‘Necae> extended wate. en ee eee ee See Oey oe Oe 
ASPRESENTATIVE 
ae eee grams and public’s valuation on | poration which reportedly is destined 
I . 1 | services rendered by broadcasters.| to get the license from NBC, 
' N B C | Washington Lobby This is deemed opening wedge to - 
’ | | one-man censorship. Question of letting radio legmen 
r ER Gf SS IN A —.-4 Old hands at watching how regu- | into the Congressional press seats— 
a lat i t dict h | first break on the newspaper mo 
Washington, Feb. 28. ey Sees Sere Pee eae | : : . 
, an individual—in order to justify his nopoly—is before a subcommittee of | 
Thurs. Aspect of the McNinch reforma- | existence and keep on the payroll—| the Senate Rules Committee. Pe- 
tion most irritating to industry ob-| would gumshoe around, seeking| tition of Fulton Lewis, Jr., spieler 
| Sat. servers is the idea of having a com-| criticism of industry operations. | for Mutual, complaining the present 
1] sandiendist ~ secsmndiin Enough trouble already, with the/| eligibility test is a relic of horse- 
. rey : ‘| FCC woodshedding stations which | and-buggy days, was turned over to | 
| JOSEPH R | | 
As outlined by the scheme’s con- carry programs that don’t suit the | Senators Guy M. Gillette, Iowa) 
Mana MiOTaAt’S -cocter, the mouthpiece also would| tastes of single members of the | Democrat, and W. Warren Barbour, 
ROAD TO MANDALAY keep the proposed regulatory board | en ag rd the staff, epi figure | | ee — ee 7 of 
WILLIAM MORRIS AGENCY abreast of audience reaction to pro- | hounds in the accounting department | oe 
calling for more and more data to | the code. 
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Anzac Performing 
Rights Soc. in 3-Way 
| Tiff Over Licensing 


| Canberra, Feb. 8. 


F.C. C's 


i , ted 
: : ; : ee ba oR IHinois: Mutual Broadcasting System, Inc., Chicago, gran 

ti The Australian Performing Rights F _— = misgten, © yoo te temporary extension of authority to transmit program to 
; Association is engaged in a three-way Lg ae ea Nis — he “ tan ben yr clear channel CKLW, stations owned and operated by the Canadian Broad- 
i : fs ~ | switch from regional]! frequency o 13 < i d 


controversy with the commercial and 
national broadcasting units and the 
federal authorities over the framing 


(1130 ke.) now used by KSI, Salt 

Boston corporation is owned by Arde 
watchmaker, who holds 3,000 out of the 
mon stock. Harold A. Lafount, 
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MAJOR DECISIONS 


Lake C 


5,000 shares of com- 
former c 


WASHINGTON DOCKET 
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temporarily, to April 1 only; WAXG, Tallahassee, present re- 
lay broadcast station license extended temporarily to April 
1, pending action on renew al application. 





licensed by the Canadian Min- 
the facilities of the American 
subject to Commish action on 
extension of said authority; 


‘orp., and stations 
York, ister of Transport, through 
Telephone and Telegraph Co., 
Mutual's pending application for 


casting ¢ 


ity. 
Bulova, New 


hairman of the old 





i OX ; National Broadcasting Co., Ine., Chicago, granted 
Paar ate deny pen igs ebay earl ge eee gor Aggie Aceon rete ogee ——— n ne yo ice 1l basis only, authorizing changes 
rete eee ier asi am ing 50 tickets are icense on . : ete : 3 Ay BP 
master General Cameron, who is also te the eatat of J ° ph Kir y and remain ng pe ete are = ficenee onent. laure of transmitter locally, end increase in 
, | 1ei¢ DY seorge onen I ot es ) b ere € : SeR pr: oro 50 906 watts 
pach oy iRoagr ed ngy Phas ere | woe. far yous 65 S500 Oy ee seat RS" aaa: 20 : Maine: W ADO Aucusta. denied petition to reopen hearing | 
arranged to have the contract be-| fount 84 shares ceniinan 1 Janua 1937, listed total a ane aie bce scenes of taekne de deans a Seen weet 
, 7O7 ? hil} »Y oO t iding s ck, in nl n i n 
tween the APRA and the Australian | ry of $59,787 and liabil y excil pss er W 100 watts 
. of $4 ; Mieke 4 AYR = , _ estan. Waeatinax 
Broadcasting Commission, which op- |". s, Fisher re snted an Massachusetts: W10XWA 1 W x WI Be tame Ws ing- | 
| “ . : . ‘ I ise i p er reduction, on experime t 3 only, | 
erates the non-commercial stations, Ohio: Pefsistent efforts of a food irket to con- tea greg A ceric ol ; 
true trans? *Y cl " ul I the Come- “ us ss . toot — | 
extended until such time that all | st: sgl giro , ang & ~hy, ae ee “ot Michigan: W8XI1G, Evening News Association, Detroit, | 
. 7 } isn, th ig onl t “a ¢ nn g » ae 7 } In nse > ende experime all f *| 5 I 
three groups can get together for the | _ BD wnggaes to Regs, Togas ine torre Chairman “MeNinch and relay broadcast license extended perimentally to April 1, | 
: Ae bise plicants p see “i S ; pei i me pending deter nation on application for renewal of license; | 
discussion of a solution, Commiss eee: oem Se pa eee Meise Craven WSXUF parks-Withington Co., Jackson, present facsimile | 
Brown and Walker d a ee — broadca tation licen extended temporarily to April 1, | 
i ¢ a ane Svkes 1 a 1 of e u L1vo ne simades » atockhola- pending letermination on renewal application. | 
‘ood Tern i Broadcas ig Co » by ve t K ne 7 : pte < ah . ‘9 : > 8 , 

{| ers of the Northern Ohio Food Terminal—already setting a Missouri: W9XSI Star-Times Publishing Co., t. Loufs, | 

7) jExa), record as a repeate! Original request made in ! e 

4/1936, and denied in February, last year after applicant 




















November, present facsimile broadcast license extended temporarily to 
had April 1, pending action on renewal application. } 
. , New Mexico: KOR, Albuquerque, granted extension of 
ake axcanti ‘ nf orable er’s report nd been | 
BUT THE B | taken exception to an unfavor able examiner's rep rt a re epeciat tommeraty qutherity to eeerase watenlted on 1160 be | 
granted oral argument. Thrown down by the Commish, it with 10 kw, using directional antenna after sunset at Port- 
suapeeey IN BLUE | filed a petition for rehearing or reargument in March, 1938. hae : Or Ass cometh t k § 
} > 2 -arg ‘ f eard 1 ‘ommissioners Craven, sae a he: > , 
On June gin Mega’ inne ne 9 o a : os - sr oe ~~ Ch fr nti New York: NBC. New York, granted special temporary 
Sykes, Brown, nthe nicer Rie wiatle Pp = ae tly Craven Brown authority to transmit network programs to Havana, Cuba, 
PAUL on gr tee and ¢ ssageecieee acing re . de! a. 7 1h * and Brown for rebroadcast on standard broadcast station CMX, operat- 
and Case sat in on the second deni Ker & ing 1260 ke wit} pI ate , i 
g on 26 cc with approximately 4 kw, for a period of 
‘ dissenting. ee Ee eee ee Te 30 days, in order to continue service to Havana listeners | 
: This proc oe repeated when we eet = =e it whet tain pesphte heretofore provided by CMQ, which service has been sus- 
7 o present additional testimony and painted ot oS pended because of ference V2XH, General Electric Co 
t > mish st teme oO ‘as ’ ‘ ad as . , € t - ° 7 t ls rt > 
WHI EMAN ke Pesan ae ‘er pe Pigte f “8 &... h a . Schenectady, granted experimental license for visual broad- 
; was remanded this month » the five ¢ mish member: ny cast st nm on 4 0 TT ‘ is ‘ans ar ) f | 
heard it last June. following new plea to reopen hearings. ast stat 42 ) K visual transmitter 40 watts; | 
eae ot : : Ppa ’ tetemant were caused WRBEN, Buffalo, granted extension of special experimental 
and his Alleged ‘inaccuracies = mmish secon : one’ authorization to operate regular broadcast transmitter for 
‘solelv by inadvertence’ it was claimed, and applicant failed , r 
ALL AMERICAN BAND t 1ij le? fa haracter which has not the experimental transmission of facsimile signals from 
w o dig up any new evidence oO ee es si , 1 to 6 a.m., using 1 kw, from March 1 to Sept. 1 
2g 4 Fe lac »* ] 7 ecor¢ oO . 7 : 7 : * . > 
aig on he +. Paes. ee He rte ae ae eee Ohio: W8XE, Cleveland, present facsimile broadcast ex- 
. Squabble hinges on whethe ne ortherr i FOU bd ri its . e a1 § y 
Smashed All Records at minal would not profit on the side from operation of the a rimental license exte nde d s. mporarily to April 1, pending 
a » -s ’ = —s = . termination on renewa plea, 
. se t smitter rroposes t« 4 letailed in- a : 58 ‘ 
Fort ¥ ayne, Ind. proposed transmitter, Outfit prop eS 238 Boren : Oregon: KEX, Portland, granted unlimited operation on 
. formation to clients who rent market space on the quantity, 1180 ke with kw to March 22 
p + A i | , 24 { a Pi 4 = 
Thousands packed the Para- quality ane prices of food stuffs on hand—with the intention Pennsylvania: W3XEO, WCAU Broadcasting Co., Philadel- 
of causing consumers to ‘purchase greater quantities of par- ‘ in ate ss ahinantt re Fig 2: eae 
; mount, Fort Wayne, Feb. 18th, ticular +p items at the time when those items are most perils tates oneal: aa cchiien' teoan 50 we Sosee ener 
p ‘ s : < ‘ a ' aad 
{ 19th, 20th. Management booked | abundant and of best quality, thereby expanding the market - abate vi 1OXWB Philad Iphia call W10XWF Sette 
. ents i > A 4 >, aae a, g 4 e S- 
band for single day repeat, Feb. for particular foods at particular times and eliminating burgh, Westinghouse Electrical and Manufacturing Co 
4 = aot ’ Bl. 3 a . e 4 o é ae : 7) 
, 2 23rd._ Results: ALL RECORDS | yr tee i et rs held out for a ‘broad, general public serv granted reduction in experimental relay station power from 
4] iis! e 1el¢ yu or a - PTs ” 500 t 50 P . : f + “o tiy ye y "ph 
: 5K o 50 watts, and 560 t 5 watts, spectively; W3) ‘ 
} | SMASHED. ice,’ rather than a service predicated upon the needs of the Pasiemiaashk Telev ‘al mg ek : ial gs ae ts big TS caahela 
f f > . : " 7 lio % ssic rs Ts . € 5 Rade, ait . i 8) 8 a, . ° 
> 4 BROADCASTING FOR | oe food singe Ragen Bord s taoe ohn arovtun teammate present television broadcast license (experimental) extended 
f |} and Brown were of the opinion a e se : ( : cine tan al r : , ty 
: CHESTERFIELD aaieideiin, et baodien to April 1, pending determination on re 
5 ‘ isse vri y Walk sai :*) tie ear poe " Ses i 
i] Wednesdays, 8:30 to 9:00, EST | ik ne ee epg ing Rages age hae "teeal teres South Dakota: WNAX, Yankton, present license extended 
, A i gn- 8s &é - m Py te . 
| “ > on temporary basis only, pendin “tio y > -a- 
l Booked Exclusively by gram service. In addition, the applicant offers a needed and tion oo in no aan ions he Age — renewal applica 
/ ° I wos wy . ers oO ar ‘ ‘ se-ho s ’ no cas . 
fH | Artists Management, Inc. | ve: Pe gh nn to epee of on omg ee Texas: KFDM. Beaumont, present license extended 
: , ; . duc iis se >» fis ‘ nd ‘ : 
oi | sae Ve Sone emerls SS there Pr gic egg “etal temporarily pending receipt of and determination of renewal 
i } 17 East 45th Street | able through any other practicable source....The application plea, but fer no longer than April 1 
a } NEW YORK, N. Y | should be granted, because, in addition to offering a worth- . . 
Bt " : - 1888 | while program service along the lines of current conven- 
Ry | Telephone MUrray Hill 2-1 tional requirements, the applicant will furnish a necessary 
information service, not otherwise practicably obtainable, to 





the farmers about where and 
to the consumers on where and how to 
products’. 

Broadcast company had requested a d 
with operation on 1500 kc. and power of 
sented by Arthur W. Scharfeld and Philip 

Texas: Bevy of rehearing petitions, s 
Wichita Broadcasting Co.’s okay for a new 
Falls, denied by the Commish, though ( 
and Commissioners Sykes and Brown diss 

Other members of the Commission 
of West Texas Broadcasting Co., 
same privilege; 











how to market produce, 


tossed 
another applicant for the 
okayed change-of-mind on the part of Faith 


and California: 


secure needed food 


World Peace Foundation, Oakland, new inter- 
national broadcast station to be operated on 6040, 9510 and 
11890 ke, with 5 kw, Emission A-3; Mollin Investment Co., 
Palm Springs, new station to be operated days only on 1200 
ke with 100 watts 


aytime transmitter 
100 watts. Repre- 


G. Loucks. Connecticut: WTIC, Hartford, install directional antenna 
eeking reversal of for night use 
station at Wichita Florida: Tom M. Bryan, Fort Lauderdale, new station to 
‘hairman McNinch be operated on 1370 ke with 100 watts nights, 250 watts 
ented. days. 

out complaints New Jersey: Neptune Broadcasting Corp., Atlantic City, 


new station to be operated on 1500 ke with 100 watts nights, 
250 watts days. 
New York: 


running six 
a 200th performance which producer 
Mike Meehan plans to do on celebra- 
tion lines. 


——— —=2 


‘Band Waggon’ Unlike'y 
To Go Third Season BBC: 
Comic Problem Too Tough 





London, 
easily 


Feb. 21, 


‘Band Waggon,’ most popu. 


lar of light BBC shows, which hag 
done two’ seasons, 
It is not likely to be renewed next 
fall, as strain on permanent comick. 
ers Arthur Askey and Richard Mur. 
doch is terrific, calling for fresh ma. 
terial week in 
undue repetition heavily frowned on 
by BBC. 
six weeks by 
party, already veterans of radio, and 
John Watt is planning a magazine 
feature 
night’ o 
follow. 


folds March 15, 


and week out, with 
Series is to be replaced for 


‘Fol de Rols’ concert 


on lines of ‘In Town To- 
r ‘The World Goes Round’ to 


Folding in May will be Town 


Tonight’ itself, as also ‘Monday Night 
at 7... Former program has been 


seasons, and ends with 








Se 













CLOUDS OF JOY 
Featuring 


MARY LOU WILLIAMS 


Southland, Boston 
Feb. 27, for Twe Weeks 


Mutual Network 
Coast -te-Coast 
Thursday and Friday 
10:30-11 A.M. EST 


a 
Management 


JOE GLASER, Inc. 


RKO Bidg., Radio City, New York 



















Broadcasting Co., 


Inc., 


which asked to withdraw its applica- 


WBEN, Inc., Buffalo, new facsimile broadcast 


tion for a new station, and disposed of outside squawks from 
stations objecting to Wichita Broadcasting grant. 


station (experimental), using equipment of high frequency 


broadcast station WS8XH, on 381600, 35600, 38600 and 41000 


it 1 WATTS 


Aitorneys for 
’ 


taan and George S. Smith. 


Alaska: KGBU, Ketchikan, 
porarily, pending Commish determination, 
April 1. 

KFQD, Anchorage, 
porary basis, subject 
and transfer of control. 

Arizona: 
tended temporarily for a period not longe 


ALLYOU NEEDIN 
CENTRAL OHIO 


granted renewal 








Wichita Broadcasting were Paul D. P. Spear- 


MINOR DECISIONS 


present license extended tem- 


of license 
to action on application for renewal 


KUMA, Albert H. Schermann, 


ke, with 100 watts, A-4 Emission, 

Pennsylvania: WkKBO, Harrisburg, authority.te transfer 
control of corporation from the Telegraph Press, Inc., to 
J. H. Steinman and John F. Steinman. 


SET FOR HEARING 


Kansas: W9XAK, Kansas State College of Agricuiture and 
Applied Science, Manhattan, renewal of television experi- 
mental license designated for hearing since applicant ap- 
pears to be using equipment ‘behind the present state of the 
art’; granted temporary license subject to Commish action 
on renewal application). 





but not longer than 


on tem- 


Yuma, liceise ex- 
r than April 1. 





















































me THE O'NEILLS’ 


By JANE WEST 


NOW RADIO'S MOST POPULAR 
FAMILY BRINGS YOU MORE 


[AUGHTER EARS ano [{EART-THROBS 


0 


( Presented by Ivory Soap - 99 “*/100°/0 pure 





STEN TWICE DAILY 

t NBC Red Network, 12:15 to 12:30).M. EST 

: IN CBS - WABC— 2: 15to 2:30P.M.EST 
ee 


COAST TO COAST 


Dir. COMPTON ADVERTISING AGENCY 
ot MGT. ED WOLF—RKO BLDG. NEW YORK CITY 


oe 
_ 














keep themselves 
' occupied. 


entertained and | 
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Best Bet 
for Agency 
and Recording 
Executives 


Tune Ina 


Every Mon., 

Tues., Wed., 

7 P.M. EST 
WHN 


AL SHAYNE 


Radio’s Ambassador of Song 


“A great nll of songs thet am the 
heartbeats flutt s Sobol 


Mat. WHN Artist mea: ml 

















| Bill Card at N. Y. Expo 


Inquiry into the NBC acquisition | Bill Card, former assistant to 
‘of WPTF, Durham, N. C., is being | Philips Carlin at NBC in New York, 
agitated in the Senate, with insinu- | 
ations that Chairman MeNinch is a - : 
| party to politics. Station originally | World's Fair. 
licensed to Durham Life Insurance | 

















becomes assistant to John S. Young, | 
director of radio at the New York | 


Appointment is effective March 1. | 














| Co., became the nominal property of 





WPTF Radio Co. in 1933, a wholly- | 
owned subsid. Then asked addition- | 
al hours, although occupying a clear 
channel allotted to KPO, San Fran- | 
| cisco. The NBC outlet kicked, but | 
| finally gained an option to buy the 
Tarheel plant. Nothing happened | 
| until last October, when the oppor- | 
tunity was seized and request for 
transfer of control to the web | 
reached the FCC, with a $210,000 
| check in escrow pending approval. 
|Reported the Life Insurance Co. | 
| tried to talk NBC out of it, but po- | 
| litical heat was applied. Another 
|angle regarded suspiciously is that | 
North Carolina politicians, former 
allies of McNinch, set up a new cor- | 











Our Washington Station Selection Is Easy—the 
Audience Does It for Us—-WRC 























Wednesday, March 1, 1939 








OBERSTEIN’S NEW DISC 





—_ 


MUSIC 





wae ey, YO 


VARIETY 37 








> semiiahiinceaaes 


15 Best Sheet Music Sellers 


(Week ending Feb. 25, 1939) 





TenbreliA BEAM ccccccccaccscccccccsescesiccocscscceece Harms 
Deep Purple ..ccccseseccccerevcccsecccressceevevevons Robbins 
Penny SETONAS 2... cccccrcccsscccccccsccscccccssscccce SMES 
¢you’re a Sweet Little Headache ................ccc00. Paramount 
at ehh oie 0s ode e ene $0 4hacesceeeten Paramount 
Deep I B DrOAM. oc cccsccccccscvccccccasccsccccaccces Harms 
NE a aac wide ahs 60a Oe ade Wee wales a ceece ne 
SEE CE ED 5 66066406600 scecesccereneseceeenseune Paramount 
God Bless America ... SR Ress ai dears Sta viligherkia aaa Neteaniae Berlin 
ee: D_. PETELERTLELEREEELEREEEE EEE EE ERT Spier - 
EE ST EE EEE a EET Tere Bregman 
CES OOO Ee Per re Cee ee ABC 
CRETE CHOAIND oc cccc cscs cciescccccccccncccccececees Witmark 
Pee ee rrr errr Tee Shapiro 
¢My Heart Belongs to Daddy.............ceeseeeeeeeees Chappell 


* Indicates filmusical song. + Indicates stage production song. 
The others are pops. 


: Inside Stufi—Music ° 


Jack Robbins credits Doris Rhodes, CBS sustaining artist—and inci- 
dentally the wife of a competitive music man, Jonie Taps, professional head 
of Shapiro-Bernstein—with making ‘Deep Purple’ the popular hit it now 
seems destined to be. This Peter de Rose piano solo comprises four themes 
but Miss Rhodes sought out the Robbins Music head with a copyright re- 
quest privilege to extract the theme which is now known as ‘Deep Purple’ 
(pop song) and use it on her CBS sustainer. 

The song has sold 75,000 in 30 days, which is quite a pace in present-day 
standards. As a piano solo, first published in 1934, the composition has sold 
100,000 copies which, also, is unusual for an instrumental. 

This extracting of one theme strain is nothing very new in the music 
business. Larry Clinton’s ‘My Reverie,’ based on the Claude Debussy 
(French) work is merely a rhythmic evolution of the first four bars; the 
rest is Clinton’s. 'That’s sold 241,000 up to Feb. 16. Debussy’s French 
music publishers gets lc. a copy royalty as a condition for not stymieing 
the broadcast of the tune into Canada, as big radio commercials had at 
first encountered copyright technicalities when it was discovered that 
Debussy is protected in Canada, although in the public domain so far as 
the U. S. is concerned. Incidentally, the song is likewise restricted for 
England, Australia, etc., where the copyright protection is still in force. 

Miss Rhodes, after using what is the present main theme of ‘Deep 
Purple’ as a lyric-less strain, received requests for the title of that song. 
This prompted the Mitchell Parrish lyric, latter also having contributed 
the words to Hoagy Carmichael’s ‘Star Dust,’ to which ‘Deep Purple’ is 
now likened. 








Were cene 
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Turner Layton, songwriter and vaudevillian who has made England his 
home for some time, is bringing legal pressure to bear on the Broadway 


Musie Corp. in connection with back royalties on ‘After You’re Gone,’ a | 


tune he co-authored with the late Henry Creamer in 1916, Layton is hold- 
ing Broadway accountable even though the song has been published by 
Joe Davis, Inc., since 1930. 

Broadway assigned the copyright to Davis during that year for a re- 
ported $2,500. Deal provided that Davis pay the writer royalties. 

Sophie Tucker credits ‘After You’re Gone’ as marking the turning point 
upward in her career. 





The Metropolitan Opera Company of N.Y. for the first time since its 
annual ‘Surprise Party’ was instituted in 1933 will have none this year. 
The party is held at the Met the last Sunday of the season with al] artists 
participating, presenting burlesques on opera and themselves. The occa- 
sion has always been a complete sellout, gross receipts going to the Met’s 
reserve fund. 

Instead, this year the Metropolitan Opera Guild will hold a party in 
one of the N. Y. hotels on Sunday, March 12, which will be attended by 
the entire company, proceeds going to the same fund. 





Song featured in the pic ‘One-Third of a Nation’ is called ‘That's How 
Dreams Should End,’ although it is not announced in the billing. _ Harold 
Orlob, producer of Par film, wrote both the tune and lyrics. Schirmer is 
publishing it. 


Music Notes 


Johnny Burke and Jimmy Monaco 
turned in ‘Hang Your Heart On a 





Jack Mills has acquired the Amer- 
ican rights to ‘If Ever a Heart Is 
in the Right Place’ from Cinephonic 
Music, Ltd. of London. Harry 
Woods wrote it. 


TIEN WITH COIN 
MACHINE GROUP 


RCA-Victor Recording Man- 
ager Resigns to Lead New 
Venture in Phonograph 
Field—Stable Includes 
Shaw, Dorsey, Clinton, 
Kaye, Todd, Clark 





TITLE UNDECIDED 


Eli Oberstein has quit as recording 
manager of RCA Victer te become 
executive v.p. of a new phonograph 
record setup financed by Chicago 
and New York bankers. For the nu- 
cleus of his artists’ list Oberstein is 
taking along with him Artie Shaw, 
Tommy Dorsey, Larry Clinton, Sam- 
i'my Kaye, Dick Todd and Buddy 
|Clark. No names have been agreed 
for the company or labels. Enter- 
prise will be incorporated at the out- 
| set as Dises, Inc. 
| Oberstein figures on turning out 
|records with three different price 
\levels. The pop classifications will 
'retail for 35¢ and 5c, while the 
} 
|classical group will be from $1 up. 
| He doesn’t intend to do any shipping 
until April 15. The project has yet 
| to line up a pressing plant and dis- 
tributing outlets. Oberstein expects 
to tie up on the latter problem with 
one of the major radio set manufac- 
| turing companies, which alliance, he 
points out, will give such company’s 
dealers a record line that will boost 
their sales of combination machines 
and turntable attachments. 


As far as studios are concerned, 
the new enterprise will rent while 
their own are being constructed. 
Oberstein plans for the start to aug- 
ment his present alignment of bands 
with a couple colored swing com- 
binations, 


Reputed to be among the venture’s 
backers is a syndicate which controls 
150,000 coin-operated record ma- 
chines. Trade regards this angle as 
the new project’s most valuable as- 
set, as it will provide an assured 
outlet of a minimum of 1,000,000 rec- 
ords a month, Oberstein denies any 
such affiliation exists. 


Martin W. Littleton, Jr., is han- 
dling the legal and financial details. 
Slate of officers, including that of 
president, will be decided on this 
week. Likewise the engagement of 
sales manager and other top execu- 
tive personnel, 


Leonard Joy, who was Oberstein’s 
assistant, has been named to replace 
him in the post of recording man- 
ager. Joy has been with the com- 
pany for several years. Previously 
he was a band leader, holding sev- 
eral commercial network assign- 











ments. 





bd 





Sears Roebuck Wants Music Pubs 
To Pay for Sheet Music Listings: 
Trade Reaction Not Favorable 


| 





Kapp’s Example Sears, Roebuck & Co. wants the 
publishers in the popular field to 
underwrite a monthly bulletin of 
sheet music that the mailorder 
house is considering putting out. As 
explained in a circular letter re- 
ceived by such publishers, the bul- 
letin would be mailed to all custom- 
ers upon request and also included 
with each order of music. 


Letter further stated that the 
mailorder house has no setup for the 
compiling or printing of listings of 
this sort and that the job ga» 
not be done unless the pubs are 
agreeable to paying for it. Also that 


standard tunes could be included, 
as well as special instrumental ar- 
= rangements, with the pubs charged 
according to the titles listed. 
AMENDMENTS Opinion in the trade on the Sears- 


Roebuck project ranges from ready 
Seattle, Feb. 28. 





Eli Oberstein’s exit from RCA 
Victor with a group of its band 
attractions is reminiscent of what 
happened in 1934 when Jack 
Kapp quit Brunswick to become 
operating head of the Decca 
Record Co. 

Kapp took away with him 
what practically amounted to the 
cream of the Brunswick list. 
These switchovers included Bing 
Crosby, the Boswell Sisters, the 
Mills Bros., Casa Loma and Guy 
Lombardo. 














assent to amused skepticism. Lat- 

ter are leery about the current 

value of the mailorder house as an 

outlet for sheet music and also point 
out that if the pubs start underwrit- 
ing mailorder house bulletins they 
soon find themselves paying the 
printers’ bills for ‘the jobbing 
houses which make a practice of is- 

With but 10 days ieft of the pres- suing monthly bulletins. The pubs 

ent session of the Washington State | US¢d to advertise in mailorder cata- 

legislature, Senator A, E. Edwards logs until the federal authorities 

has introduced a bill which would | Stepped in and held that it fostered 

: fair trade practices. 

take the receiver angle out of the - 

anti-ASCAP statute currently in 

force. Edwards’ measure was by ee ° 

Alfred Schweppe, member of the ASCAP Decision Failed 

law firm which is acting in an ad- 

visory capacity for the National As- ( ) 

sociation of Broadcasters in ASCAP’s To Emerge Monday 27 

court fight against the present law. 

A bill repealing the latter altogether From US. Supreme Court 

is pending before the same state 

senate, . . U. S. supreme court failed last 

a Edwards bill would permit | wonday (27) to hand down a de- 

e copyright owners to do their; .. . 

own collecting in the state, removes ee in the cases involving the 

the monopoly implications of the | American Society of Composers, Au- 

present act, but makes it mandatory | thors and Publishers and Washing- 





information about each number with 
the secretary of state. Also to pay a oe ckaten *kclindt on ASC APs 
fee for this filing and keep the num- | (perations since the questions before 
OF ete eee a Lae TeaEY |the court deal not only with state 
ceedings could not be brought unless iohte VA see ey eS 
the copyright owner had complied : ‘ 

, : One legalite who has been excep- 
“ all the requirements of the new tionally active in copyright litigation 
forecasts a three-way split in the 
decision. 

















Hickory Limb,’ to be sung in Uni- 
versal’s ‘East Side of Heaven.’ 





William Lava and Cy Feuer did 
scoring on three Republic pictures, 
‘My Wife’s Relations,’ ‘Rough Rider 
Patrol’ and ‘Mexicali Rose.’ 





Eddie Cherkeose and William Lava 
cleffed ‘I Wanna Sing’ for the Re- 
Public film, ‘Street of Missing Men. 





Irving Caesar, president of the 
'Songwriters Protective Association, 

. | stated last week that he and his as- 
By ploy J et Ee | sociates in the organization may form 
; a Songwriters’ Guild for affiliation 
with the Authors’ League of Amer- 
ica or the American Federation of 








Frank Loesser and Frederick Hol- 
lander cleffed ‘Strange Enchantment’ 








for Paramount’s ‘Man About Town. 





Savitt Goes Decca 

Jan Savitt, currently in the Hotel 
Lincoln Blue Room, has switched 
from Bluebird to Decca with expi- 
ration of his one year termer with 
the former outfit. 

New pact, for two years, gives 
him choice of tunes, royalties and 
increasing fees as the contract con- 
tinues. Did his first wax session on 
Monday (27) for Decca. 


Labor if certain rights that they have 
been seeking from the music pub- 
lishers do not materialize. This 
unionization angle has had the pubs 
worried because of the problems and 
complications it might develop in 
the American Society of Composers 
Authors and Publishers where the 
writers and publisher factions are on 
a equal directorial basis. 

Caesar said that the SPA would 
move within the next 10 days to 
enter into negotiations with publish- 
ers for a new standard contract. The 





Move For Songwriters Guild; Would 
Complicate ASCAP. Relationship | 





|publishers as represented in the 
Music Publishers Protective Associa- 
tion have been waiting for the past 
three months for SPA to make a ges- 


las, chairman of the MPPA, has de- 
ferred appointing a negotiating com- 
mittee unti] the SPA had set a date 
for a conference. 

Caesar commented on the union 
angle following a luncheon meeting 
of a group of writers Friday (24). 
They discussed the question of revis- 
ing Article IX of the SPA’s bylaws 
which deals with the assignrnent of 
rights to the association by the mem- 
bership. This article had been at- 
tacked in the courts as being invalid 
because no provision is made for the 
date of termination of such assign- 
ment, or for the resignation of a 





ture in this direction. Walter Doug- | 











OLDEST MAN IN BIZ? . 
Henry Hart celebrated 57 consecu- 
tive years with M. Witmark & Sons SHIPPING BUREAU 
last week. In years of employment 
and age, 80 years, he rates as the MERITS LOOKED INTO 
oldest active person in the music 
publishing business. 
Employees of the Warner Bros,| Committee appointed by Walter 
group, with Witmark, helped him | G. Douglas, chairman of the Music 
celebrate the event with a party |Publishers Protective Association, 
Friday (24). will meet next week to consider the 
advisability of establishing a central 
shipping source to service syndicate 
stores. 
Members of the committee are 

Saul Immerman, of the Warner 
Bros. group; Louis Bernstein, Jack 
| Bregman, Lester Santly and Abe 
| Olman. 

member. Problem now facing the Hot Clubs May End 

organization is just how many years ‘ 

{should the term of membership be 

|made. Some members favor 25 years | Commodore Music Tieup 

while others hold that 10 years} 

should be sufficient. United Hot Clubs, which now has 
| around 25 branches and 5,000 mem- 








| bers, may not continue its present 
arrangement with the Commodore 


SIMON VAN LIER DUE music shops in Manhattan. Latter 
IN N. Y. FROM LONDON Siscit*,.'5, seosmes of swing 


| its own origin. Club members have 
|enjoyed a discount. 

Question being considered now is 
whether the Urited Hot Clubs, as an 





Simon Van Lier, general manager 
of Keith Prowse & Co., is due over | 
from London the latter part of this | 4canization, will in the near future 
week, It's his annual American | make records under its own labels. 
buzz-around. | Esoteric releases press an average 

Besides New York he will make of 509 discs, but demand items some- 
stays in Chicago and Toronto, ‘times go to 2,000, or better. 








for copyright owners to list detailed | ton and Florida states. The findings - 


4 Tee Le 
pe es ante anne fae Lavi fad - 





. te 
td. hin nat wy 


: a 
> a Sr aes oe 


—s 


+ ee 








ee 


aid oe EF 


ppenerans 








a 





5 —rremerews 








——— 








38 VARIETY MUSIC—DANCE BANDS Wednesday, March 1, 1939 
On the Upbeat Network Plugs, § AM. to 1 AM. 
—_——_—_————_ ine f ati WEAF and WJZ), and CBS 
Following is a totalization of the combined plugs of current tunes on NBC ( . 
Gene Krupa’s swingsters open, opens a four-week stay at Meadow- | (WABC) computed for the week from Monday through Sunday (Feb. 20-26). Total represents accumulated 


performances on the two major networks from 8 a, m. to 1 a. m. In ‘Source’ column, * denotes film song, ¢ legit 
tunes, and pop’ speaks for itsel/j. 


March 4 at College Inn, Chicago. 























brook, Cedar Grove, N. J., March 5, 
| opens the season at the Glen Island 
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Thanks for 


CONGRATULATIONS 


LEO ROBIN ano 
RALPH RAINGER 


FOR HAVING RECEIVED 


THE ACADEMY AWARD 
FOR THE BEST SONG OF 1938 


the Memory 








Band Bookings 





| Jimmy Dorsey one-nites March 16 
jat Philly’s Penn A. C. Ballroom, 
|moves to the Flatbush theatre, 
| Brooklyn, April 7 and takes in two 


|28 with a one-weeker at the Circle, 
| Indianapolis. 
Red Nichols to Netherland Plaza 
| Hotel, Cincinnati, March 14, four 
| weeks, for ROK, 

Freddie Fisher, Lookout House, 
| Covington, Ky., four weeks, March 8, 
| Jack Fulton. at the Orpheum, 
Springfield, Ill, March 10-11 thence 
to Lincoln, Decatur, I1L, on the 12th 
via ROK. 

Charlie Agnew, Michigan theatre, 
Ann Arbor, Mich., March 19-20. 

Frank Dailey, Paramount, Ft. 
Wayne, March 14-16 for ROK. 








Their Current Songs from 
Paramount's “PARIS HONEYMOON” 
Starring Bing Crosby 


Are Making History 


“T HAVE EYES” 


“YOURE A 
SWEET LITTLE HEADACHE” 
“THE FUNNY OLD HILLS” 


“JOOBALAT” 





Paramount Music Corp., 1619 B'way, New York 


————____—__—— 











peeeeaneneenee 
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Claude Hopkins, U. of West Vir- 
ginia, Morganstown, W. Va., March 8. 

Joseph Sudy, Nicollet Hotel, Minn. 
April 8 indefinitely. Closes Cosmo- 
politan Hotel, Denver, April 6. 

Rita Rio, Freeport theatre, Free- 
port, L. IL, today (1) to Friday. 

Rudy Bundy, Henry Grady Hotel, 
Atlanta, March 24 for six weeks. 

Lou Breese, U. of lowa, Iowa City, 
Friday (3). 

Earl Hines, one-nighters, St. 
Joseph, Mo., and Sioux City, Iowa, 
March 11 and 12, 

Larry Clinton leaves Meadow- 
brook, Cedar Grove, N. J., March 4 
for one-nighters carrying him 
through east and south till April 21. 

Claude Hopkins, Trianon Ballroom, 
Fort Lauderdale, Fla., April 8. Har- 
lem Square club, Miami, April 9. 

Benny Carter, Yale U. Ball, New 
Haven, March 17. 





Canadian Set Sales Off 


Washington, Feb. 28. 

Radio set sales in Canada slumped 
during 1938, according to reports 
reaching the Commerce Department 
from Ottawa. Dominion dealers 
took only 211,470 units worth $17,- 
119,850 in comparison with 232,343 
sets worth $20,039,146 in 1937. In- 
ventories were down over 8,500 at 
the year-end. 

Production schedule for the first 
three months of 1939 is for 19,799 
sets, including 1,450 automobile re- 
ceivers and 4,150 battery sets. 





| weeks theatre dates starting April | 





Rebuff Wanger 





(Continued from page 3) 





ish market because it has been in- | 
dicated in the past that such a sub- 
ject was regarded as too delicate to 
be treated on the screen. 


Industry heads also pointed to the 
big money-makers at the box office 
in recent months, and could put 
their finger on no film that even 
hinted of being propagandistic. 


In defending the present produc- 
tion code, Haysians claimed that it 
required three or four years to pre- 
pare so that a producer could tell 
what he could do and could not do. 
They said there is little chance for 
changing the wording of the code 
as long as the public shows that it 
wants it. 


‘Every so often some producer,’ 
said one official ‘makes out that the 
PCA forbids realism. But if they 
would take the trouble to read the 
code, which, after all, is a published 
document, they would realize that | 
it is possible to make realistic pro- 
ductions under it. It is simply a 
question of gettinz intelligent 
enough writers to turn it out. But, 
of course, such realistic films can’t 
be dirty. 


‘A producer could make a picture | 
attacking the newspaper business, 
making it out as thoroughly bad. 
This is possible under the code, but 
the producer would have to take 
full responsibility and stand on his 
own feet because PCA officials 
would advise against such a produc- 
tion. However, if he makes a film 
complying with the code and then 
the producer is attacked for permit- | 
ting profanity or filth, he would be | 
defended because the Hays office | 








knows that no such thing would get | 


into a film under the production | 
code,’ 


Joseph I. Breen, production code | 
administration head on the Coast, 
stopped off in New York on his way 
back from a trip to the West Indies, | 
but did not talk business or the | 
code. He shoved off for the 





Saturday (25) afternoon. 





NEW YORK, N. Y. 


Coast 


THE HOUSE OF 
1000 HITS 
>. | LA 


AMONG THOSE SAILING 
YOU ASKED FOR IT—$ 


(YOU GOT IT) 


NIGHT MUST FALL 
STRANGE 
ONE SIDE OF ME 
A BALLAD IS BORN 


(Based on Claude Debussy’s 
“Ballade”) 


WARD B 
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A ‘Natural’ If There Ever 
Was One 


“Heavy, Heavy Hangs 
Over My Heart” 


AND 
A Really ‘Different? Novelty 


“Bennie, the Bumblebee, 
Feels Bum” 


On Victor Record 207948 


VANGUARD SONGS 


6411 Hollywood Bivd. 
HOLLYWOOD, CALIF. 
AND 


1776 Broadway 














OLD SONG SUGGESTIONS 
JIMMY McHUGH’S 


“DIGA DIGA DO” 


MILLS MUSIC, INC. 














ROBBINS M 





A-Tisket A-Tasket — My Reverie — Deep Purple — And Now! 


THE MOON IS A SILVER D 


Lyric by MITCHELL PARISH 
CORPORATION 


USIC 


ie 


Music by SAMMY FAIN 
SEVENTH 


AVENUE 
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Disc Reviews 





(Only the unusual reviewed henceforth. Including the unusually bad.) 





Best recordings of the new Harlem 
jive tune, ‘Hold Tight,’ into which 
gome of the cats and *gators, inci- 
dentally, have sought to read dou- 
ple-entendre meanings, are by the 
Andrews Sisters (Decca) and Fats 
Waller (Victor), but Tcmmy Dor- 
sey’s foxtrot version, on Victor 26163, 
is more of a swingo. Coupled with 
‘Symphony in Riffs’ (Benny Carter), 
it’s strictly for the jitterbug disciples. 


Dorsey’s solo trombone work, Pee- 
Wee Irwin, Johnny Mince and 
‘Skeets’ Hurfurt, latter Dorsey’s 
comedy vocalist and sax exponent, 
scintillate individually. 

Speaking of the Andrews, their 
newest on Decca 2290 is a scat ver- 
sion of ‘Begin the Beguine’ from the 
ill-fated ‘Jubilee’; and for the re- 
newed popularity of which Cole 
Porter owes plenty to Artie Shaw. 
Latter revived this, and now it’s 
virtually a brand new hit all over 
again. ‘Long Time No See,’ paired 
with ‘Beguine,’ is in the three An- 
drew Sisters’ best swing-sing man- 
ner. 

Shaw’s Victor album Nos. 10124-28 
of swingology is super-jive, culling 
some of the best stage and filmusical 
excerpts, done in the 52d street man- 
ner. Couplets are ‘Carioca’ with ‘My 
Bill’; ‘Donkey Serenade’ and ‘My 
Heart Stood Still’; ‘Lover, Come Back 
to Me’ and ‘Rosalie’, ‘Ziegeuner’- 
‘ ‘Supper Time’; ‘Man I Love’-‘Vilia,’ 
which is the cream of the crop of 
works by Rodgers and Hart, Lehar, 
Coward, Romberg, Kern, Gershwin, 
Friml, and Youmans. 


The album idea is a new form of 
wax works showmanship. Decca’s 
Jack Kapp has been a strong advo- 
cate of this, and he’s done remark- 
ably well. The new Deanna Dur- 
bin sextet, with Charles Previn’s 
orchestra supporting that Universal 
star, includes ‘Les Filles de Cadix’- 
‘My Own’; ‘Someone to Care for 
Me’-‘Il Bacio’; ‘Raining Sunbeams’- 
*"Traviata’ excerpt. And, of course, 
all done in that brilliant young so- 
prano’s top vocal manner, plus some 
skillful baton assistance from Previn. 

Capitalizing on the Cafe Society 
vogue, Decca Album No. 37 comprises 
10 waxings by Ruby Newman’s crack 
Rainbow Room orchestra, with Ray 
Morton and Adelaide Moffett split- 
ting the vocals. They offer such 
smart-spot dansapation faves as 
‘Smoke Gets in Your Eyes,’ ‘I Get 
a Kick Out of You’;‘Night and Day’- 
‘Just One of Those Things’; ‘Love 
for Sale’-‘By Myself’; ‘I'll See You 
Again’-‘Who’; ‘Wild About Harry’- 
*Darktown Sirutters Bali.’ But for 
the last couplet, the other eight are 
really the most consistent reprise re- 
quest dance tunes and in Newman’s 
best ‘society manner’ with his or- 
chestra, which means that the rhythm 
and melody are suavely blended, 
and that cacaphony and swing are 
left to others. 

Hugues Panassie, the French swing 
savant, whose ‘Le Jazz Hot’ enjoys 
some distinction in jive circles, 
knows his American jazzique strictly 
from the disks. While here on a visit 
he worked with Mezz Mezzrow’s band 
and supervised quite a few advanced 
gutbucket waxings. ‘Royal Gar- 
den Blues’-‘If You See Me Comin’’ 
on Victor 10087 by the Mezzrow- 
Ladnier Quintet is a sample, employ- 
ing Tommy Ladnier, Pops Foster, 
Manzie Johnson and Tec¢y Bunn. 
The reed, horn and guitar work is 
especially distinctive. The fuller 
Milton ‘Mezz’ Mezzrow orchestra, in 
the first of the series, does a two- 
Part jam session called ‘Comin’ on 
with the Come On.’ It’s on Victor 
10085, the septet recording this in 
their own New Orleans style. Mezz- 
row’s licorice stick and Ladnier and 
Sidney de Paris on the horns stand 
Out against James P. Johnson’s pian- 
ology; Elmer James on the bass; 
Teddy Bunn, guitar; Zutty Single- 
ten, drums. 

Larry Clinton, who pioneered 
Swinging the operatics, gives atten- 
tion to Gilbert and Sullivan with 
two operetta excerpts from ‘HMS 
Pinafore’ and ‘The Mikado,’ respec., 
employing ‘Sweet Little Buttercup’ 
and ‘I’ve Got a Little List.’ Since 
the WPA, et al. have been discussing 
hot Mikados for the stage, Clinton 
has transplanted the idea onto the 
wax. Ford Leary and Bea Wain 
give a new lyrical tang to Clinton’s 
Own arrangements that will un- 
doubtedly surprise the D’Oyly 
Carters, but won’t shock them too 
much. Victor 26161. 

Eddie South, the colored virtuoso 
of the violin, shows his string artis- 

y even amidst the swingo version 





of the traditional Hungarian dance, 
‘Hejre Kati’ and ‘Marcheta,’ both 
scatted into medium fast rhythm 
tempos. Smooth swingology. 
10138. 

Ever since the 52d streeters dis- 
covered that new Cafe Society hot- 
spot in Greenwich Village, Meade 
Lux Lewis, Peter Johnson and Al- 
bert Ammons have come to renewed 
attention. Vocalion (Brunswick) 
grabbed ‘em fast and Nos. 4606-7-8 
feature their ‘boogie-woogie’ style 
on the uprights. The trio performs 
a two-part ‘Boogie Woogie Prayer’ 
on the first; Johnston with Joe Tur- 
ner vocalizing, contrasts a slow and 
fast blues on No. 4607, titled ‘Goin’ 
Away Blues’ and ‘Roll ’Em Pete’; 
and the third disk has Ammons solo- 
ing ‘Shout for Joy’ and Lewis ditto- 
ing ‘Bear Cat Crawl.’ 

Richard Himber’s ‘rhythmic pyra- 
mid’ style—Al Kavelin calls his the 
‘cascading rhythms’—manifests much 
novelty on Victor 26164. It’s another 
in Himber’s Parade of the Bands. 
This is Part 5-6 and the third edi- 
tion takes up themes by Whiteman, 
Duchin, Bob Crosby’s Dixieland 
style, Artie Shaw, Clinton and Count 
Basie. It’s a dandy novelty, with 
announcements—not by Himber— 
identifying who is who, just in case 
you don’t know your band styles or 
theme songs. 





Jackie Heller Disbands 
But Will Try New Combo 


, Pittsburgh, Feb. 28. 

Band which Little Jackie Heller 
took from William Penn hotel here 
to Benny the Bum’s in Philadelphia 
few weeks ago has been disbanded, 
with diminutive maestro sailing few 
days ago on South American cruise. 
MCA, which is booking him, intends 
to build a new style outfit around 
Heller and expects to have it ready 
for rehearsal upon his return from 
voyage. 

Heller organized original outfit in 
Chicago last summer and played 
spots there and in New Orleans, 
Memphis, here and Philly before giv- 
ing it the air. Reason was that half- 
pint singer figured he needed more 
of a swing crew around him instead 
of stable, sweet-played orch. © 





NEW TRIAL ORDERED 


Big Apple Ejection Case Hinges on 
Extent of Victim’s Injury 








Omaha, Feb. 28. 

District Judge Charles Leslie Tues- 
day ordered another airing in the 
damage suit of Jack Mackay, Omaha, 
against the Chermot ballroom. 
Mackey recently was awarded $5,000 
against the ballroom and Rudy 
Mueller, Fred Christianson, special 
officers, and Al Wolf, manager, for 
being allegedly beaten after he was 
put off the floor for shagging. 

Mackay’s claim of abdominal in- 
jury following the assault was 
bumped by defense attorney, who 
produced affidavits before the judge 
contending that he had Mackay’s 
written admission that he had the 
injury previous to the alleged assault. 

Judge ordered the verdict set aside 
for another hearing. 


Houck’s Eastern Preem 


Chick Webb’s jive at the Cocoanut 
Grove of the Park Central Hotel, 
N. Y., for the past five weeks, will 
be supplanted tonight (Wednesday) 
by Curt Houck and his Catalina 
Island Orchestra making their in- 
itial eastern appearance. 

Houck has had three seasons at 
the Catalina Casino to his credit and 
recently wound up a nine month 
stay at the Hollywood Roosevelt 
Hotel. Also exiting with Webb is 
Ella Fitzgerald. Enrico and Novello 
move in to fill out the show. 











John Scott Trotter, Shep Fields, 
and Matty Malneck are slated for 
Santa Anita ball at Biltmore Bowl 
in Los Angeles March 4. Trotter and 
his Kraft Music Hall crew also set 
for the Palm Springs Charity ball 
March 18. 


Victor | 








—_—--____... 


UME 20 N.Y. 
HAMS ON SPOT 


Local 802 Completes Investi- 
gation—Avers Widespread 
Under-Scaling and Chisel- 
ing Practices — License 
Revocation Up to Inter- 
national 


SHOW CAUSE 





Executive board of the American 
Federation of Musicians will be 
asked this week to revoke the li- 
censes of some 20 New York band 
bookers as the result of an investi- 
gation conducted by the New York 
musicians union, If the internation- 
al agrees to the request it will be 
the first wholesale cleanout of agents 
since the AFM put the licensing de- 
vice into effect three years ago. 

Inquiry extended through Friday 
and Saturday of last week with 
Local 802’s trial board examining 
over 40 band leaders and some 20 
agents. Probe is reported to have 
disclosed a wide variety of chiseling 
practices with all of them simmer- 
ing down te a case of the band’s re- 
ceiving underscale payments for 
their engagements. Many instances 
were found in which the agent col- 
lected the scale fee, but advised the 
leader that the spot or date had paid 


less. 
Shew Cause 


Before the international board 
will move to act on the local’s com- 
plaints it will serve notice on the 
agents involved to show cause why 
their AFM licenses should not be re- 
voked. The union expects the disen- 
franchised agents to resort to the 
courts for relief, but it is confident 
that such procedure will not get the 
group far since the license is issued 
without charge and with the agent’s 
agreement to surrender it in the 
event the AFM deems him guilty of 
violating its rules and regulations. 

Local 802 is also investigating 
what it describes as a growing prac- 
tice among secondary name units of 
using various subterfuges to get 
around payment of the 10% tax on 
traveling engagements. Another 
current drive by this local effects 
those bands that have neglected to 
relay to the union’s treasurer the $3 
collected per man for remote broad- 
casts. In the cases of some bands 
the delinquencies amount to thou- 
sands of dollars. The union views 
such holdingouts as a serious offense, 
with the result that the leaders in- 
volved are making frantic efforts to 
borrow the money from their book- 
ers and other sources, 





Vincent Travers, Lucky 
Millinder’s B’kruptcies 


Vincent Travers (Vincenzo Tra- 
vascio), musical director of the Para- 
dise restaurant, N. Y., and ‘Lucky’ 
(Lucius) Millinder, colored orches- 


ifrom Cleveland, 





tra leader, current a. the State, N. Y.., | 


| filed voluntary petitions of bank- 


ruptcy in the N. Y. federal court in 
the past week. 

Travers lists no assets and liabili- 
ties of $4,995; while Millinder has 
$150 in exempt assets and $9,300 in 
liabilities. 





DEAN HUDSON TO ARCHER 
Chicago, Feb. 28. 

Dean Hudson orchestra set for the 
Archer ballroom circuit, starting 
March 15. 

Before starting the ballroom tour 
will play two weeks of midwest 
vaude dates. All placed through the 
Gus Edwards agency here. 





N SPANKING AGENT 





New Definition 


Jack Osterman, since becoming 
a 52d street boniface at his Little 
Club, has discovered a new 
nocturnal hearts-and-flowers. It 
goes like this: 

‘A minimum—for me—Jackie?’ 


Artie Shaw May Fiim 
Warners’ ‘Making of A 
Band’ While on Coast 


Artie Shaw orchestra will prob- 
ably make a picture while on the 
Coast with the Robert Benchley-Old 
Gold program which it rejoins in 
Hollywood April 23. Shaw’s crew 
also goes into the Palomar Ballroom, 
L. A. April 19. Ciggie program 
does its last broadcast from New 
York March 19 picking up on the 
Coast following week. 

Several film makers are reported 
after Shaw, among them Warner 
Bros., which wants him for a pic- 
ture which would flickerize the 
building of an orchestra, tentatively 
labelled ‘The Building of a Band.’ 
It would use WB players. Show re- 
cently completed a short for Para- 
mount. 


Plan was afoot to charter a plane 
to fly Shaw’s crew to the Coast 
where it closes 
April 13, in order to be on hand for 
the airing of the 16th, but it was 
dropped. He’ll do that shot from 
Chicago, inasmuch as he’s been 











|picked up from the road past few 
| weeks. 





BEN BERNIE AT ASTOR 
ON TOURIST HUNCH 


Ben Bernie goes into the Astor 
roof, N.Y., July 3 for indefinite stay. 
Booking was set by Music Corp. of 
America on basis of Bernie’s click 
some years ago at the Chicago fair, 
with the idea he may repeat with 
this year’s tourists. 

Vallee will precede Bernie at the 
spot, opening May 20. 

Originally it was Bernie and MCA’s 
idea to operate their own spot, hav- 
ing their eye on the new taxpayer 
on the site of the George M. Cohan 
theatre—Leblang’s 43rd street and 
Broadway corner, which will also 
house Robert L. Ripley’s Odditorium. 

Bernie is slated to close at the 
Hotel Pennsylvania March 15 but 
may be extendec to April 6 when 
Kay Kyser comes back. Tommy 
Dorsey is set for the Pennsy roof 
berth. 


Paul Kapp Probably 
Joming Rockwell-0’K 


Paul Kapp is leaving Consolidated 
Radio Artists March 15. He is now 
negotiatin_; a possible affiliation with 
Rockwell-O’Keefe. Kapp came in 
from Chicago a year and a half ago 
to become manager of a radio talent 
division of the band-booking office. 
He is a brother of Dave and Jack 
Kapp of Decca records. 

Consolidated contemplates farming 
out its radio placements through 
commission-sharing deals with out- 
side talent offices, a suggestion made 
to Charles Green by Kapp himself. 














Les Brown Plays Prom, 
But Outside the Campus 


stochester, Feb. 28. 

Feud between Rochester Musicians 
Union and University of Rochester 
students which cancelled two prin- 
cipal dances at the University last 
year was compromised last week for 
Junior Prom. Union permitted stu- 
dents to hire name band provided 
they hold d-nce off the campus, so 
Les Brown’s Duke University or- 
chestra played at the Oak Hil] Coun- 
try Club. 

Trouble started more than year 
ago when students declined to listen 
to union’s attempt to place union 
musicians for small weekly parties 
in frat houses. Union then banned 
all union musicians from campus af- 
fairs. 


MCA MAY CUT 
TALENT LIST 


Within the next couple of months 
Music Corporation of America ex- 
pects to drop between 15 or 20 semi- 
name crews from its orchestra list. 
Though unnamed, those to get set 
adrift are crew. which MCA deems 
unable to compete with  high- 
bracketed _utfits, 

One of the reasons for the slices 
is MCA’s intention to concentrate 
more on the building of new talent. 
Several new outfits have been 
formed in the past few months and 
more are due to follow. Compara- 
tively obscure crews rated to have 
the stuff and already active, also 
come under that heading and are 
slated for hypoing. 


Whiteman Heads St. L. 
Variety Club Benefit 


St. Louis, Feb. 28. 
Paul Whiteman and his entire 
band and Joan Edwards and eight acts 
of vaude have been booked for a 
special benefit show at Fanchon & 
Marco’s 5,000 seater Fox for Satur- 
day night, March 4. The perform- 


ance, which will include a preview 
of a newly released screen opus, is 
sponsored by the local Variety Club 
for the relief of German refugee 
children. 

Proceeds of a dinner-dance the same 
night at the Coronado Hotel will go 
to charities sponsored by the local 
Variety Club, 














Tom Dorsey Won’t B’cast 
If Second Mike Omitted 


Pittsburgh, Feb. 28. 

WCAE had tc make a quick sub- 
stitution on its weekly Star Dust pro- 
gram from Stanley theatre backstage 
when Tommy Dorsey refused to go 
on because station hadn’t provided 
him with two mikes. Program is a 
station-theatre tie-up, with WB sup- 
plying the talent for 15 minutes on 
every opening day and WCAE giv- 
ing the time and announcers. 

Half hour before program was 
scheduled to hit the air, Dorsey put 
in a -equest for an extra microphone. 
Everybody at station was tied up at 
time, feeding a couple of shows to 
Mutual web and nobody on engineer- 
ing staff was available to take care of 
Dorsey’s demand. 

Station hastily substituted flock of 
recordings. First time since co-op 
program was launched by WCAE and 
Stanley that it’s failed to come 
through. 





DOUBLE FEATURES 


Film-Style Couplings Tried By Turn- 
pike Casino 








Lincoln, Feb. 28. 

Terp trade gets a new shuffle here, 
with competish advanced to the film 
biz pattern. R. H. Pauley’s Turn- 
pike Casino is starting Friday night 
buildups by installing dual features. 
First was Jack Crawford, sharing 
billing with Lee Dixon’s band Feb. 
24. Next will be Rudy Bundy and 
Dick Barrie March 10. 


There'll be more of the same if it 


Elimgton Sailing 


Duke Ellington is slated to sail 
March 24 for a European concert 
tour. His contract with the Reuter 
& Reuter agency calls for his open- 
ing in Stockholm April 4, and guar- 
antees him four weeks. 

Irving Mills, the band’s manager, 
plans to leave March 15. Ellis fig- 
ures that he will be able to spot 
more European dates for Ellington 
after the orchestra has completed itg 








obligations to R & R. 
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Colored Philly Pianologist Cause 
Of Benny the Bum’s Suit Vs. Bernie 





tion to prevent DeLoyd McKay, | 


sepia warbler and 


(Actually she was given favorable 


ivory-thumper | reviews in Vartety from London as) 


with Ben Bernie at the Hotel Penn-' far back as 1924.) 


sylvania, N. Y., from appearing | 
there further has been startled in New 
York supreme court by Benny Fogel- 
man, operator of Benny the Bum’s, 
Philly nitery. Fogelman said he 
would file another suit later to re- 
cover damages 
‘stealing’ the gal. | 

Miss McKay has worked in Benny’s | 
Philly spot for the past 20 months | 
and is under contract to Fogelman | 
for three years and four months 
more. She was ‘loaned’ to Bernie | 
for the Hotel Pennsy appearance af- | 


ter the maestro admired her work| willing to let her go, however, but | 


during a social visit to the Bum’s| 
while playing at the Earle, Philly, a 
month ago. 

Hearing on the temporary injunc- 
tion will be held today (Wednesday). 
Demand for a permanent restrainer 
will be made later. 

Although Fogelman avers that the 
femme’s refusal to return to work 
for him is the result of Bernie entic- 
ing her with an offer of more coin, 
Maurice Speiser, Fogelman’s at- 
torney, admitted the band leader 
was in the clear. He said it was en- 
tirely a matter between the buxom 
pianologist and Fogelman. 

Philly nitery op ‘loaned’ Miss 
McKay to Bernie at no cost to the 
maestro or the Pennsylvania, par- 
tially as a plug for his spot and par- 
tially to build her up into a more 
valuable asset because he owns a 
portion of her income. He guaran- 
tees her $3,000 a year and splits 50-50 
with her on anything she makes 
over $60 a week. He is demanding 
$10,000 cash for the sale of her con- 
tract if she doesn’t return to him, or 
$350 a week. 

Fogelman first turned his wrath on 
Bernie because he claimed he failed 
to give Benny the Bum’s a mention 
in introing her. Bernie declares that 
on only one night did he get absent- 
minded. Second beef by Benny was: 
‘Bernie’s billing the girl as one of his 
finds, after I spent nearly two years 





Bernie said he was highly pleased 
when, after admiring Miss McKay’s 
work, Benny said to him: ‘Take her 
with you. I'll pay her salary.’ 
Trouble started, Bernie declared, af- 
ter she had been at the Pennsylvania 


manded her return because his cock- 
tail room business was falling off 
without her. Bernie kicked because 
of all the advance billing which he 
had given her and which would put 
him in an embarrassing spot with the 
hotel if she left. He said he was 


she had deposited her card with the 
N. Y. Musicians Local, which de- 
manded she get the regulation two 
weeks’ notice. 

As for Fogelman’s charge that 
Bernie offered her more coin to stay 
with him, stick-swisher declared 
Benny refused to come through with 
the femme’s salary the first week and 
so he felt obliged to make it good, 
paying her the $125 which Benny 
told him she was getting. 





Saranac Lake 


By Happy Benway 





Marya Blake, Will Rogers ozoner, 
has entered a N. Y. hospital for ob- 
servation. Jean Price is set to do the 
same. 

Among new arrivals at the Rogers 
are Paul Dean, Warner Bros. N. Y. 
office; Kitty Horan, WB, Philadel- 
phia, and Mrs. Marie Froom, N. Y., 
all under observation. 

Art Guild class has been started at 
the Rogers. Patients are leaping at 
the chance to learn typing, short- 
hand, knitting, etc. 

Sid Davidson in from New York. 

Teddy Bodwell has been appointed 
to manage the Rogers library. 

Frank Cronin, who used to manage 
theatres in New England, here for 
fishing and a checkup. 





| £15 YEARS AGO5 


(From VARIETY) 








With Washington’s Birthday the 
pivotal point, Broadway legit, in- 
cluding $100,000 for the Met Opera, 





Request for a preliminary injunc-!and plenty of dough building her up.’ | chalked up a record $960,000 for the 


week, 





' Chicago was clamping down on 
| ‘indecent’ shows, provoked by ‘Inno- 
cent Eyes’ at the Apollo. 





A. L. Erlanger proposed that the 
| Broadway managers engage a per- 


‘centage of Equity members for their 


from Bernie for just two days and Fogelman de- <pows. Echoes of the 1919 strike 


| were heard with Equity’s refusal. 
| Management of the Illinois, Chi- 
| cago, was adamant in nixing the the- 
|atre’s showing of ‘The Birth of a 
Nation’ because he claimed it was 
Ku Klux Klan propaganda. He final- 
ly capitulated. 








| Elsie Janis was at the Palace, Herb 

Williams at the Riverside, Frances 
| Arms played the State and Crawford 
and Broderick were at the Broad- 
way, all New York vauders. 





Elisabeth Bergner was signed to 
play the title role in Bernard Shaw’s 
‘St. Joan’ in Berlin. She was the 
most popular German feminine star 
of the day. 





Williamson and Tait were expand- 
ing their vaudeville activities in 
Australia. 





The Fokines were smash at the 
Met Opera House, N. Y., with their 
American ballet. 








‘The Moon-Flower,’ starring Elsie 
Ferguson and (featuring Sidney 
Blackmer, was given a Broadway 
overhauling by the critics, while 
Antony and Cleopatra, with Jane 
Cowl and Rollo Peters, was a click. 


Radio and films were asking for 
the free use of copyrighted music in 
a bill introed in Congress. 





After 30 years of acting, Godfrey 
Tearle was turning manager in Lon- 
don. His first production was ‘The 
Fairy Tale.’ 





A Salute to Yesterday ass 


By Bill Halligan 


We were looking over the ‘This Week’s Bills’ on another page for some 
of the old familiar names and wondering whatever became of the pals 
we had in the days gone by. Once in a while we recognized a companion 
of the long winter nights in a motion picture but before we can definitely 
place the fellow he is gone into the shadows. Bit players average one 
line so you see there isn’t much time to peg them. 

I was thinking about George Austin Moore and the first time I ever 
‘saw him. It was at the Olympic theatre in Chicago and he was singing 
‘Under the Bamboo Tree’ and doing it very well indeed. George got his 
middle name from his home town, Austin, Texas, and maybe he is running 
a prosperous gas station or a pub down there now. 

Then we recall Walter Brower, a great monologist in his day, and Stuart 
| Barnes, another single, formerly Barnes and Sisson. Then there was Hal 
| Davis, who worked with Inez McCauley, and that great Irishman, Andrew 
Kelly, who used to own a shoe store in Cleveland before he aspired to 
Frank Fogarty’s niche in the two-a-day Hall of Fame. We haven't seen 
little Al Lloyd, who worked with Chappié Aveling, a knockout sidewalk 
act if there ever was one, and Billy Gaston. Clever man that Bill Gaston! 
Then there was ‘Skins’ Miller, who only needed a break to become one 
of America’s top comics, and Henry Clive, the artist-magician, who was 
second to none. They have all passed out of the picture. 

Remember Henry Sharrock, the mind reader, and Mercedes, another 
headliner, who mystified audiences all over the country. Where is little 
Benny Ryan, George White’s former partner, hiding all his natural talent, 
and where are Bee Palmer and Dainty Marie today? We miss John R, 
Gordon and Al Fields and the Dillon Bros., McCue and Cahill, Trixie 


Friganza and Jock McKay and his bagpipes. 

We liked to pal around with the quartets in the days gone by and cut 
in with some barroom harmony after the show nights in the little bistros 
that were famous in the variety towns. The Bison City Four, That Quar- 
tet, the Empire City Four, and the Avons—how they used to bring the 
houses down. 

Then there were the Irish comics: Tom Nawn, Charlie Burke, Lawler 
and his daughters, and Johnny Carroll from Greenpoint. We don’t see 
any of their names in Variety today. Hundreds of them got in their little 
flivvers and headed for Hollywood and the cutting room Draculas. They 
took a lot of atmosphere with them when they left. If you don’t think 
so look around the grillrooms of the Lambs, the Friars and the Players; 
they certainly put a crimp in the Great White Way. Once in a while we 
see them in some B picture but the spaces are too far apart. Broadway 
doesn’t miss them because they took Broadway with them when they left. 
The street is empty without the likes of Felix Adler, Violinsky, Julius 
Tannen, Eddie Kane, Little Billy, Jack Kennedy, Donald Kerr, Pat West, 
Lew Brice, Joe Bernard, John T. Murray, Sidney Jarvis, Walter Van 
Brunt, Johnny Stanley and all the rest of the happy-go-lucky lads of the 
two-a-day. You just can’t jump out of an art you have given your life 
to and start selling Fuller brushes. Once an actor always an actor. It’s 
in the blood. One day the casting directors on the West Coast will do 
more to help the lads who really have something on the ball, men who 











have spent their lives in the theatre, many of whom are still waiting for 
the telephone to ring. 
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DAILY NEWS—C. J. BULLIET 


Benny Fields, melancholy clown 
of the big eyes and deep reso- 
nant voice, who would have ap- 
pealed to Lautrec, the world’s 
Supreme recorder of the cabaret, 
cannot be duplicated in America. 
Fields, who made the most sen- 
sational “comeback” in contem- 
porary entertainment on the 
floor of this same Chez Paree 
three years ago, has been im- 
proving amazingly ever since. 


MINSTRe, 






ty 


TRIBUNE 


CURRENTLY 


CHICAGO 


».. - A great entertainer in a great show. 


HERALD & EXAMINER—CAB 


Benny Fields, minstrel man 
ment outdoes his co-stars. 


BARRETT 


par excellence, for sheer entertain- 


His showmanship, style and rich bari- 
tone set all within hearing to swaying in rhythmic response. 


His 


delivery of “Umbrella Man” left nothing to be desired, and when 


your Minstrel Man sang that 
Israelites, it stayed sung. 


TIMES—YANK TAYLOR 


Fields has reached a point 
where he can be called “great.” 
Humor and pathos mix in every- 
thing he does with throbbing ef- 
fect. 


He will take the town. 


Ted Weber, Chez Publicity Director 





one about three unpronounceable 


Altho vaudeville has passed into oblivion, one name remains 


twinkling in the bright lights. 


That name is Benny Fields, a cafe star of the same magnitude 


of his old two-a-day routines. 
A terrific entertainer, 


DIRECTION 
WM. MORRIS AGENCY 


Again THANKS A MILLION’ 


For Unanimous Acclaim 


BENNY FIELDS 


Chea PAREE 


“World's Finest Theatre Restaurant” 


AMERICAN 
—DOROTHY DEERE 


In the syncopated phraseology 
of your Minstrel Man, Benny 
Fields, the Chez Paree goes the 
“American Way” in its newest 
spotlight session—and if you 
think this is any flag-waving 
trick for applause, you don't 
know your Benny Fields. Last 
night he had proved himself so 
voluptuous an offering the audi- 
ence pounded its palms _ red, 
white and blue, long before the 
stirring finale (to the first show) 
Was reached .... 

Head man in a show of head- 
liners, Benny Fields, Chicago's 
own son of syncopation, is loaned 
only to New York and other 
points East and West so they 


can see what we're turnin’ out in 
the Windy City .... 
. Unaccustomed as he is 


VARIETY 


Benny Fields background in 
the entertainment world has 
given him the ability to play his 
cards well and smartly; to know 
what to sing and how to put it 
over, 


Fields has a manner and style 
that are professional and fin- 
ished. Remarkable at the show 
caught was Fields’ ability to sell 
a strictly patriotic number to a 
cafe audience, and, to top that, 


get them all on their feet with 
the “Star Spangled Banner.” 
This, in itself, is a departure in 
show stuff in peace time, and the 
manner in which Fields carried 
it off is a credit to his surehand- 
ed sense of showmanship. 


to public rehearsing, Benny com- 
plied with new songs as well as 
the old favorites. “Sweet Little 
Headache,” “Walking Stick,” 
“Shaddrack,” “Alexander’s Rag- 
time Band” (the same Alexander 
arrangement that brought Irving 
Berlin to his feet) made it a 
Fields day for the customers. 
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Stage, Cafe Bookings; Other Changes 





Miles Ingalls splits his agency 
partnership with Jack Davies and 
moves into Music Corp. of America 
today (Wednesday) as head of that 
outfit’s stage and nitery talent de- 
partments in New York, Chicago and 
on the Coast. Chief purpose for 
bringing in Ingalls is MCA’s desire 
to build its list of specialties and 
acts. The agency hasn’t had any- 
body in the past for the primary 
purpose of bringing in new talent. 

Davies continues on his own, with 
Milton Berger as associate, Ingalls 
brings Lillian Weiss to MCA with 
Beverly Hills Country Club, New- 
port, Ky. 

With the addition of Ingalls, who 
moves in on a one-year contract, the 
MCA talent departments undergo a 
general realignment. 


will work under Ingalls in N. Y., 
handling foreign bookings in con-| 
junction with the London office. 


Harold Hackett has been appointed 
an executive v.p. in charge of radio 
activities of all offices, with Jimmy 
Saphier, who recently closed his own 
offices, handling the Hollywood end. 
Bart McHugh will assist Hackett in 
New York. James L. Stirton, for- 
mer manager of Saphier’s N. Y. of- 
fice, has become head of NBC Ar- 
tists Bureau in Chicago. 


Lou Wasserman, formerly con- 
nected with publicity and sales from 
N. Y. offices, is now in Hollywood 
to handle film negotiations and spe- 
cial events. Hogan Hancock moves 
up from the MCA Dallas office to 
Chicago to operate the midwest fair 
dept. 

Formerly with Consolidated Ra- 
dic Artists in Chicago, Dick Stephens 
comes into the MCA Chicago branch 
in complete charge of small ‘cock- 
tail’ band units, bringing about 100 
such outfits with him. Jack Dia- 
mond is in charge of the literati de- 
partment in Hollywood, agenting 
plays and other story material. 
Blanche Wolfe, Diamond’s assistant 
in the office the latter closed to af- 
filiate with MCA, joins MCA’s story 
department in N. Y. Walter John- 
son remains in radio sales in Holly- 
wood. 


TMAT SETTING DEAL 
WITH BOWES’ UNITS 


Theatrical Managers, Agents and 
Treasurers’ union is entering a basic 
agreement with the Major Bowes en- 
terprises, calling for a material in- 
crease in the pay of people ahead 
and back with the amateur unit 
shows. Deal is expected to provide 
berths for legit company managers 
and advance men. Agreement calls 
for latter to receive $125 weekly, 
with managers getting $100. Re- 
ported previous pay for the jobs was 
around $60. 

There are four Bowes units on 


tour and three more that are ex- 
pected to be assembled. 











Iridium Room to Be Open 


In Summer Due to Fair 


Iridium Room in the Hotel St. 
Regis, New York, will remain open 
throughout the summer, an innova- 
tion due to the World’s Fair. Vin- 
cent Astor management figures 
enough extra support around for a 
class formal spot on the ground 


floor in addition to the usual St. 
Regis Roof, which will operate as | 
heretofore. 

Charles Baum Orchestra con- 


tinues in the Iridium Room. Jack 
Lavin office may get the upstairs 
booking, too, although matter is 
strictly competitive. Baum’s Iridium 
tenure dates from October and is 
now straightaway into 1940. 


2 New Madison Cafes 


Madison, Wis., Feb. 28. 
Two niteries open here this week. 
_Julius Giller and Louis Wigonitz 
lift the lid on the Flame having 
booked Francis and Marjorie Slight- 








fers Nelson Balenger’s orchestra 
nightly, except for Monday layoffs. 





Herman Stein | 


ham indefinitely, while the Club of- | 


Jail Bouche in Havana 
On Stranding Charge 


Havana, Feb. 28. 
Albert Bouche, night club im- 
| presario, was jailed here last week 
| charged with trying to strand his 
troupe of 25. 
After an engagement at Fausto 
| theatre, the court ordered confisca- 


| tion of his bank account. 
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LIC. DEPT. DRIVE 
ON ILLEGAL 
VAUDE 


him, as well as the booking of the} 


| 


| 
} 
| 
| 


License Commissioner Paul Moss 
of New York Friday night (24) 
closed the Skouras’ Granada theatre, 
Corona, for two days after finding 
that spot guilty of playing stage 
shows without a theatrical license. 
House last week played an Italian 
opera, with the performers appear- 
ing in costumes and singing, which 
is contrary to the motion picture li- 
cense the spot holds. 

Same house, Moss claims, had been 
previously warned when staging jjit- 
terbug dance contests. Two-day 
closing, the License Commissioner 
explained, was in the nature of a 
fine. 

Motion picture licenses only per- 
mit speakers and instrumentalists on 
the stage, not dancers, singers and 
performers in costume. Moss says 
he is instituting a drive on nabe the- 
atres now using stage shows of some 
sort without applying first for a the- 
atrical permit. 


N. Y.’S 21 REPORTED 
DUDE RANCH-MINDED 


Sacramento, Feb. 28. 
Reported in Monterey that Jack 
Kriendler of New York’s 21 Club 


and associates are negotiating for a 
10-year lease on the luxurious 23,000 
acre Rancho San Carlos in Carmel 
Valley. Purpose of the would-be 
lessees, it was said, is to convert it 
into a super-dude ranch. 

The estate, owned for many years 
by George Gordon Moore, former 
Pennsylvania coal baron, has large 
Spanish style buildings, swimming 
pool, polo and aviation fields, and an 
artificial lake. 

Reported bidding price for the 
lease is said to be $250,000. 











Near-Capacity Advance 
For Fay’s Vaude Preem 





Frank Fay reports a near-capacity 
advance sale for the preem of his 
straight-vaude venture at the 44th 
Street, New York, tomorrow -night 


(Thursday). He has cut the top from 
the originally planned $3.30 to $2.75, 
including tax, after receiving letters 
from people stating they couldn’t af- 
ford the higher figure. 

Fay’s show, which will include 
| Eva LeGallienne and Elsie Janis, be- 
| sides himself, will play eight shows 
weekly, seven nights and a Satur- 
day matinee. There’s no set limit 
for the shows, the grosses to deter- 
mine when a change of layout is 
necessary. 

At the $2.75 top Fay claims that 
the house can gross $27,000 weekly 
at capacity. He wouldn't divulge 
the first show’s nut. Fay also claims 
he owns the venture 100%. Previ- 
ously it was reported that John W. 
Bonney, lawyer, had a piece of the 
show. 











| BUND INTERRUPTER’S P.AS? 
| Isidore Greenbaum’s leap to the 
| speakers’ platform at the German- 
American Bund meeting in New 
York last week has a flock of agents 
after him for a p.a. tour. 

| He's willing, he states, but only if 
| they don’t make a ‘freak’ of him. 


Leon, Jr., Joins Biz 


Leon and Eddie’s 52d street, New 
York, spot, goes on a scientific basis 
in June. 

Leon Enken’s son at that time will 
finish four years’ study in Cornell’s 
school of hotel and restaurant man- 
agement, and he'll be taken in by 
his pop to show the oldsters how to 
do things. 


PA. CAFES TOLD 
TO EXIT STRIPS 








Philadelphia, Feb. 28. 

The State Liquor Control Board 
sent a warning this week to all night 
club operators in the state to either 
eliminate strip-tease dancers and 
other ‘obscene acts’ or face closing. 

Clyde Smith, head of the Board’s 
law enforcement, pointed out that 
night club operators could have 
their amusement licenses forfeited 
if they persist in violating the Board’s 
orders. A second infraction would 
cause the Board to cancel their 
liquor licenses and force shuttering 
without court action. 

The word went around Philadel- 
phia spots Saturday night (25) that 
agents were on the prowl in the 
city. Several midtown spots hastily 
yanked strippers, while others or- 
dered the gals to don more clothes. 
A few, however, kept the nudies. 

Smith’s ukase only applies. to 
spets where liquor is sold, and will 
not affect burlesque theatres. 


Kyser, Goodman, Shaw 
May Tangie on Coast; 
Bandmen’s Pitt Dates 


Los Angeles, Feb. 28. 
Battle of name bands is in pros- 
pect here. Deals are being nego- 
tiated for Kay Kyser to open the 
season at Catalina and Benny Good- 
man to go into the Cocoanut Grove. 
temporarily closed by a_ strike. 
Artie Shaw is set to follow George 
Olsen at the Palomar next month. 
Shep Fields has another week to 
go at the Biltmore Bowl and then 
heads for Texas and Oklahoma 
dates. There’s some talk that the 
Biltmore may close the room due to 
poor biz. 








Benny Tails Artie 


Pittsburgh, Feb. 28. 

Vawilling at first to take Benny 
Goodman week March 10 because 
that comes right on heels of Artie 
Shaw’s engagement, Stanley, WB 
deluxer, had to back down since that 
was only date in immediate future 
Goodman had open. Result will bring 
country’s two leading swing outfits 
here in a row, situation management 
tried to avoid. 

Shaw was asked to set back his en- 
gagement few weeks but turned 
proposition down. Understood he 
was eager to get in ahead of Good- 
man. It’s a first tim2 for Shaw in a 
theatre here, and Goodman’s third 
stretch at Stanley. Shaw broke in 
his present outfit in Pittsburgh, play- 
ing Willows, roadhouse, summer be- 
fore last. 


JAMES BARTON SIGNED 
FOR 30 WEEKS BY ROSE 


James Barton has been signed for 
30 weeks by Billy Rose to lead the 
return of the Casa Manana, New 
York, from vaude presentations to 
girlie shows for N. Y. World’s Fair 
visitors. Current ‘Streamlined Va- 
rieties’ will continue until about 
March 27, when the revue headed 
by Barton replaces. Latter is the 
only name signed so far. 

Revue will be staged by John 
Murray Anderson, settings by Al- 
bert Johnson and costumes by Raoul 
Du Bois. It went into rehearsal 
this week. Barton recently com- 
pleted eight weeks at the Casa with 
a Rose vaude presentation, doubling 
from ‘Tobacco Road,’ in which he 
starred at the Forrest. He exited 
‘Road’ recently following repeated 
wrangles with members of the cast. 











Wire Walker Injured 
Detroit, Feb. 28. 
Failing in her back somersault, 
| Naio Naitto, Chinese tight wire artist, 
fractured her arm last week at the 
annual Shrine Circus in the state fair 
coliseum. 





Expected back on the job shortly. 





AFA Will Quiz N. Y. License Dep't 
On Sanction of Vaude at Majestic 





. 4 


Roxy, N. Y., Yanks 2 Acts; 
Bates and Barra Replace 


Two acts that didn’t fit the show 
were pulled out of the Roxy, New 
York, opening day (24) this week, 
Youman Bros. (3), fugitives from a 
Bowes amateur unit, and Miaco, 
magicians, going out after the sec- 
ond show. 

Cappy Barra harmonica ensem- 
ble (8) moved into the show Fri- 
dey night (24), while Pegleg Bates, 
one-legged colored dancer, slipped in 
the following day as replacements. 


AFA SUSPENDS 
HILDEGARDE 
4) DAYS 


The American Federation of Actors 
last week imposed a 90-day suspen- 
sion on Hildegarde, singer, from its 
membership for failing to fulfill a 
two-week booking at the Colony 
Club, Chicago, which was to have 
started Feb. 15. Hildegarde claimed 
she had an oral agreement with the 
club, which permitted her to cancel 
the date in the event she got a radio 
booking, but the AFA’s trial board 
stated that it could not take cog- 
nizance of any agreement not con- 
tained in the contract. 

Hildegarde last week (22) started 
on the ‘99 Men and a Girl’ program 
on the Columbia network, being the 
only femme in the show featuring 
Raymond Paige, maestro. : 

AFA’s suspension of Hildegarde 
continues past the 90 days in the 
event she doesn’t reach a settlement 
with the Colony Club. If the sus- 
pension continues a full year she can 
then apply for reinstatement and, if 
that’s granted, she’ll have to pay a 
fine of $100 to the AFA charity fund. 


ROBITSCHEK CO. SUED 
FOR AGENT’S COMMISH 


Guy Martin, through Attorney IL 
Robert Broder, last week filed suit in 
Municipal court, New York, against 
French American Productions, Inc., 
for $175 commissions claimed due 
him. 

Kurt Robitschek, head of French 
American Productions, Ince., last 
week opened his ‘Laughter Over 
Broadway’ straight vaude unit at the 
Maryland, Baltimore. 

Martin was associated with French 
American Productions in the agent- 
ing of talent. 


Cafe Pianist Jailed For 
Violation of Probation 


Cleveland, Feb. 28. 

Helen E. Le Breton, pianist, was 
yanked out of the Avalon Club and 
jailed last week for violating proba- 
tion rules placed upon her a year 
ago. 

Ivory-beater was first brought to 
court for writing rubber checks in 
her mother’s name. Hearing she was 
the daughter of Dr. J. O. Engleman, 
former prexy of Kent State Univer- 
sity, and that she had been influ- 
enced by nitery fair-weather friends, 
the judge suspended sentence. She 
was placed on probation with the 
stipulation that she stay away from 
niteries. 

















Nitery Op Sentenced 


In Ga. on Two Counts 


Columbus, Ga., Feb. 28. 

O. L. Dowdy, owner of a road- 
house here, last week was sentenced 
on two counts by Superior Court 
Judge C. F. McLaughlin. 

Dowdy was found guilty of sell- 
ing liquor without a license, for 
which he was given an alternative 
sentence of six months in jail or a 
$300 fine, and for operating a gam- 
bling house, for which he wes given 


the alternative of six months or a | 


$200 fine. 


ES 


The American Federation of Ac- 
tors is delving deeper into the fold 
of the straight-vaude try at the Ma- 
jestic, New York, several weeks ago, 
in which the performers did not re- 
ceive their full salaries. It will ask 
for an explanation from the License 
Department, which issued a license 
for the Majestic, despite the fact that 
Kurt Robitschek, prominently ccn- 
cerned in the venture, had not paid 
off a claim against him in connec- 
tion with his previously announced 
straight-vavde show at the Palla- 
dium (Cine Roma), N. ~”. 

Claim against Robitschek involved 
the booking of a 24-girl Chester 
Hale line for the Palla‘ium. When 
Robitschek failed to open the show 
at that house Hale filed charges 
with the License Departmert and a 
settlement of $1,000 was agreed upon. 
Later this vas cut to $500, of which 
only $100 was paid by Robitschek. 
Hale and his general manager, John 
Hickey, brought this to the atten- 
tion of the License Department when 
the Majestic show was first an- 
nounced, but a new lice se was is- 
sued regardless. Hale later offered 
to turn back his own license, claim- 
ing the department was not offering 
the proper protection to licensees. 

What form the AFA’s investiga- 
tion into the matter will take has 
not yet been determined by Ralph 
Whitehead, executive secretary of 
the actors’ group. Fif¥st he wants to 
get the License Department’s side of 





‘| the issue, 





THE SHUBERT, B’KLYN, 
TURNS TO VAUDFILM 


The Shubert theatre, Brooklyn, 
road legiter, goes vaudfilm March 10, 
coupling five acts with minor pic- 
tures three days a week. Flesh goes 
in Friday, Saturday and Sunday, 
films carrying it alone the other four. 
Prices scaled 40-55c. 

Opening bill is an N. T. G. unit. 
House will be booked by Al Rogers. 
Yonkers Vaude 

New Broadway theatre, Yonkers, 
Walter Reade, Jr., house, starts a 
weekend stage policy March 10, us- 
ing name bands. First orchestra set 
is George Hall’s for two days. 

Mal Hallett’s band goes in the fol- 
lowing week. Reade office in N. Y. 
is booking the two-day stand. 


Fetchit Nixed on Pay 
Advance, Walks Out 


After being refused his full salary 
a day in advance, Stepin Fetchit, col- 
ored comedian, walked out of the 
Rivera, Brooklyn, Saturday (25). 
Comic had been headlining at the 
vaudfilmer since Wednesday (22) 
and was due to close Sunday (26). 

When no full payoff was forthcom- 
ing, Fetchit wired the manager that 
‘doctor’s orders prevented his ap- 
pearance.’ He came in during that 
afternoon with a no-pay-no-work 
ultimatum, which the house’s man- 
ager again refused, Latter is said to 
have been under orders of Walter 
Batchelor, comic’s handler, not to 
pay off ’till date was closed. No ex- 
planation was offered for Batchelor’s 
request. Al Rogers, booking the 
house, says he intends to start suit 
against the comedian for breach of 
contract. 














Wilmington Roadhouse 
Gutted by $50,000 Fire 


Wilmington, Del., Feb. 28. 

The Black Cat Casino, roadhouse 
here, was gutted by fire Sunday 
morning (26). Damage was estimated 
at $50,000. Part of the spot was con- 
verted into a skating rink two weeks 
ago. 

Fire was discovered shortly ¢fter 
the last skaters left. 








Rochester, N. Y., Fire 


Rochester, N. Y., Feb. 28. 
Early morning fire in Terrace 


Gardens, night club operated by 
|Mrs. Sophie Martin, caused $2,000 
|\damage and _ closed place _ in- 


| definitely. Three employes sleeping 
in the basement smelled smoke and 
found main floor in flames. 
Firemen blamed defective wiring 
ifor the fire, 
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COLOSIMO’S 


(CHICAGO) 


Chicago, Feb. 24. 
Harry Rose, Pat Rooney, Janet 
Reade, Tullah & Miy, Betty Robin, 
Marion Vinay, Tyler, Thorne & Post, 
Henri Gendron’s orch. 








Mike Potson has given his custom- 


ers plenty of solid entertainment in | 


this show. With names such as Pat 

Rooney and Harry Rose on the floor, 

there is a guarantee of value and 

an assurance of ability. 

Rooney, for instance, is as staple 
vaude as George M. Cohan is 
legit, and the orchestra need 


in 
in 


only start ‘Rosie O’Grady’ to bring | 


a round of applause that is a con- 
vincer that people don’t forget their 
favorites. Rooney is as agile and 
smooth as ever. He’s doing three 
routines, opening, curiously but 
wisely, with his oft-repeated 
*‘O’Grady’ number. Then into a 
modern tap routine and winds up 
with a strut. The act on any stage 
as long as he comes in armed with 
that ‘O’Grady’ melody is his ticket 
of admission to any audience’s warm 
approval. 

Same goes for Rose. With Sarah 
and with ‘Pagliacci,’ Rose is as safe 
as a babe in mother’s arms. That's 
for his own turn, which he delivers 
with sure-handed ability and with 
surefire results. In addition, Rose 
works hard as m.c., keeping the 
show moving and the audience re- 
sponsive. Rose is to be commended 
for his fine introductions, giving all 
acts a good and proper buildup in- 
stead of merely pulling the sour 
bromide of asking the audience to 
‘give ’em a hand.’ 


Also registering solidly is the 
knockabout dance turn of Tyler, 
Thorne and Post. The two men and 
girl make a good appearance in 
evening dress and en wallop 
through with a drunk and then a 





burlesque adagio number. All the 
falls and business are worked out in 
fine fashion and garner a flock of 
laughs. 

Finally there is Betty Robin, ex- 
stooge, but now a comedy dancer 
with plenty on the ball. She has a 
load of stage wisdom and her cur- 
rent routine is a cinch for any 
nitery or presentation house. 
Teamed with a good straight, she 


would be capable of turning in a) 15 Mins. 


powerful comedy vaude turn. 
Janet Reade manages to get away 
with a couple of pop tunes pass- 
ably. She tries ‘My Bill,’ 
shouldn’t, because that only makes 
people think of Helen Morgan. Ma- 
rion Vinay plays the violin, tossing 
off some Russian dance routines at 
the same time. Okay for her spot. 
Billed for the sex twist are Tul- 
lah and Miy, who are ballyed as 
Egyptian coochers. They cooch and 
evidence considerable mobility of 
hips and other portions of their an- 
atomy. They have a couple of nifty 
figures and their wiggles are sure- 
fire for anybody not myopic. Gold. 


STAGE ONE 


(LOS ANGELES) 





Los Angeles, Feb. 24. 
Shemp Howard. Cully Richards, 





an egg-roll. He’s a good bet for one 
of the better grottoes and with some 
fresh material should rock ’em in 
their chairs. aon 
Shemp Howard, one of the original 
stooges, runs the joint with Jack Edel- 
stein, onetime Long Island entrepre- 
(Continued on page 47) 


New Acts 


TONY MARTIN 
Songs 








| Paramount, N. Y. 


but | 


Henry Galante, Billy Young, Four| 


Squires. 





For those with a few on board and 
easy to please, this drop-in spot on 
the edge of Beverly Hills serves the 
purpose. To the stone sober and dis- 
criminating it’s no go. Rowdy, rough, 
carefree and come-what-may, there’s 
no rhyme or reason to the Stage hi- 


jinks. 
Cully Richards performs the m. c. 
duties and he rates a better break. 
He has a warming personality and 
knows how to drop off a gag. With 
only a handful of payees in the 
room (Sunday night) he was on for 
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BOOKING 


of the STARS 


/ 


AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 


Buyant 9-7800 





¥; 


GENERAL 


SIDNEY H. 


BOOKING 


H. LUBIN 


MANAGER 


PIERMONT 


MANAGER 


Tony Martin should easily match 
on the stage the standing that he 
has developed in radio and films. 
Besides looks and the manner that 
counts, he’s endowed with a voice 
that’s both sturdy and a seller. The 
impression he’s making at the Para- 
mount is excellent for all age levels. 
The choice of pop ditties couldn't 
be better. 

About the only negative side to 
the occasion was his tendency to 
keep reminding his audience that 
he’s the fellow that’s married to 
Alice Faye. As a performer and 
personality, Martin is certainly 
strong enough in his own right. 
The connubial references could be 
minimized with more effective re- 
sults all around. Odec. 


FRANK ALBERTSON (3) 

With Jimmy Cross and Les Clark 
Comedy, Songs, Dance 

8 Mins.; One, Two 

State, New York 

Frank Albertson, best known for 
‘Brother Rat,’ stage and screen, is on 
a sabbatical from the Warner lot and 
fills in nicely with a bright, if light, 
routine of small talk and song-and- 
dance hokum. Latter is chiefly con- 
tributed by his aides, Jimmy Cross 
and Les Clark. They come on as in- 
terrupters after the personable juve 
has indulged in some Hollywood 
chatter kidding the community, 
more or less along familiar formula. 

Albertson essays ‘Jeepers’ and 
‘Beautiful Baby’ vocally, heckled by 
the interrupters, who also participate 
in a lovemaking hoke sequence. 

It’s a frothy eight minutes in sum 
total, getting by passingly and pas- 
sively, but not altogether a stage- 
wait, Abel, 





DANNY GRAYSON 
Dancing 
5 Mins. 
Stanley, Pittsburgh 

Danny Grayson’s a young hoofer 
who should go places. His tap stuff 
is tops and he has a lot of comedy 
falls up his sleeve to keep the ball 
rolling once his legit terping is es- 
tablished. Good-looking, personable 
youngster starts out with session of 
loose-limbed legmania, then goes in 
for the rhythm stuff sans music, and 
a ong the hardwood talk back to 

im. 

In later stages his unbalanced 
stumbling across the stage, with the 
inevitable fall, is reminiscent of both 
Will Mahoney and Ray Bolger, with 
many of the best qualities of each. 
He’s a cinch for niteries. Cohen. 


SUNSHINE SAMMY. and SLEEPY 

WILLIAMS 
Dancing 
7 Mins.; Full 
Apollo, N. Y. 

Sunshine Sammy and Sleepy Wil- 
liams have been around, in vauders 
and niteries, but are not in the New 
Act files. Sammy had a small unit 
some years ago, organizing it shortly 
after he grew out of the Our Gang 
Comedy class. 

They’re attired in tails and do 
some brisk acro and soft-shoe taps, 
but got little favorable response 
Sag this audience opening night 

ri.). 
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‘Laughter Over Broadway 
(MARYLAND, BALTO) 


Baltimore, Feb. 25. 

Presented by Julian Fuhs; staged 
by Kurt Robitschek; with Don & 
Bud Gilbert, Ginger Dulo, Nat _Na- 
zarro, Jr., Maurice & Maryea, Kath- 
leen Harris, Elaine Arden, Benny 
Ross & Maxine Stone, Ruth Landi, 
Buck & Bubbles, The Royal Whirl- 
winds (3). 











attempt to bring back ‘big-time’ 
vaudeville to the Maryland theatre 
here, formerly rated one of coun- 
try’s outstanding two-a-day houses, 
‘Laughter Over Broadway’ is just 


Announced as a forerunner of an | 





fair vaudeville, nicely handled by 
Kurt Robitschek and making up in 
quantity, at least, what it lacks in | 
quality. Layout, as constituted at 
present, needs sock and name value 
to even approach the standards of 
what once constituted big-time 
vaude. All the other extra curricu- 
lar trimmings are supplied; all seats 
are reserved, two shows are pre- 
sented daily except Sat. and Sun., 
when three shows are presented, 
and films are entirely eliminated. 
Scale calls for 50c. mats and $1 top 
nocturnal tap. 

Opening with a special song writ- 
ten by Abe Burrows, Frank Galen 
and Robert Katscher, titled ‘Vaude- 
ville Marches On’, Ruth Landi 
strikes a hopeful note, which is 
picked up by Don and Bud Gilbert, 
nice working acro duo in okay rou- 
tine of bar work and hand balanc- 
ing. 

Nat Nazarro, Jr., m.c., introduces 
Ginger Dulo, who gives out with 
strenuous swing vocals of ’Short- 
ning Bread,’ ‘I’m Sick of Swing’ and 
an impression of Martha Raye. 
Youngster has improved consider- 
ably since last seen here, but needs 
polishing and change of pace. Is 
followed by Nazarro again in some 


| route pronto to the Coast. 





fairish gags and a session of acro- 
batic hoofing that sends him off 
solidly. 


Smart ballroom stuff by Maurice 
and Maryea, interlaced with some 
bunchy toe-tapping by Kathleen | 
Harris, makes for nice change of | 
pace. Dance duo looks well and 
sells smartly. Set good spot for 
Elaine Arden, utilizing Greek dia-| 
lect to crossfire with Nazarro for | 
only a few laughs. Some of her ma- | 
terial is a bit blue for family trade. | 
Benny Ross and Maxine Stone, in| 
standard routine of well-timed 
comedy, give matters a nice lilt 
which holds with vocal contribu- | 
tions by Ruth Landi of ‘Sing,’ ‘Get 
Out of Town’ and a ‘Musical | 
Travelog.’ Latter offers opportunity | 
for foreign language interpolations. | 
Hampered some by mike trouble on | 
show caught, singer nevertheless, | 
has considerable appeal and an en- 
gaging personality. 

Buck and Bubbles, in next-to- 
closing, are okay with melange play- 
ing of piano, vocals and comedy 
hootery. Royal Whirlwinds, excel- 
lent skating trio, close strongly after 
interpolated blackout, which could 
be eliminated to good advantage. 
Reintroduction of all acts for ren- 
dition of ‘Star Spangled Banner’ is 
the finale. 

Very able musical direction by 


UNION WRANGLE SHUTS 
COCOANUT GROVE, L.A, 


Los Angeles, Feb. 28, 

Union trouble closed the Ambas. 
sador Hotel’s Cocoanut Grove here 
Saturday night (25), 

Freddie Martin’s orchestra walked 
when waiters and culinary -yorkers 
pulled strike. 

The Veloz and Yolanda opening 
was postponed, 








Boreo to Frisco For 
Fischer’s Expo Show 





Emile Boreo, just back in New 
York from an Australian tour, is en 
He joins 
Clifford C, Fischer's ‘Folies Bergeres’ 
revue at the Frisco Fair March 10. 


Boreo went from Aussie to Lon- 
don and Paris, where he signed with 
Fischer to m.c. the show at the 
Golden Gate exposition. 





Marcella Hendricks, soprano, who 
recently finished a series of pro- 
grams on WOR-Mutual, has been 
booked indefinitely into the Dunes 
Club, Pinehurst, N. C, 





Over Broadway’ will not bring back 
big-time vaudeville. The best bet 
for the gentlemen behind this’ ven- 
ture is a salvaging of a portion of the 
material at hand into a briefer unit 
terial at hand into a briefer unit 
aimed at the combo bookings still 
available. 


Idea of Robitschek and Fuhs is to 
tour this show as a straight-vaude 
unit, playing the key cities prin- 
cipally. However, it needs much 
more than it holds now to achieve 
that purpose successfully. 


Biz. n.s.g. Burm. 
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combo, is a standout. But ‘Laughter 
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Never before such glamorous entertainment 
in Hollywood . . . Complete sellout nightly! 
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PARAMOUNT, N. Y. 





Hal Kemp orch, Tony Martin, Judy 
Starr, Bob Allen, Troy & Lynn, Paul 
Sydell, Jack LeMaire, Saxie Dowell, 
Eddy Kusby; ‘Cafe Society’ (Par), 
reviewed in Variety Feb. 8, ’39. 





Everything on Paramount’s eleva- 
tor stage seems geared for fast and 
solid sending. It offers crack up-to- 
the-minute jive entertainment, trots 
out a few personalities that count on 
the stage and the marquee, and 
makes a well-balanced, intensive 
vaudeville show. With Hal Kemp’s 
retinue and Tony Martin (New 
Acts) alone, the bill on paper would 
add up to good business, but the 
house booker has rounded out things 
for general appeal by slipping in a 
snappy pair of eccentric steppers 
and a pooch with acrobatic sense. 

For Kemp it’s a return date and, 
as usual, he not only keeps the 
youngsters in a mounting lather, but 
regales the upper age levels with a 
choice assortment of orchestral and 
vocal diversion. When this killer- 
diller crew isn’t putting on the in- 
strumentals it’s taking "em down the 
line in a big way with crooning 
and comedy song specialties. Bob 
Allen wraps up June and moon in 
a Harvard accent, while Jack Le- 
Maire and Saxie Dowell keep the 
customers laughing, the former with 
his falsetto cat-priming and Dowell 
with his equally screw-ball brand 
of lyric punishment. Judy Starr 
ingenues and sings herself inte one 
swell round of appreciation after 
another. The numbers assigned her 
fit the girl’s personality patly and 
her knack for selling ‘em leaves 
nothing wanting. 

With Martin, the occasion rates as 
a Broadway debut. He’s endowed 
with all the necessary assets— 
voice, looks and personality, and the 
way they cottoned to him at this 
spot sets him up as a box office 
sharpshooter as far as personal ap- 
pearances are concerned. Martin had 
but one difficulty with the juve mob 
that faced him when caught. They 
preferred to listen to him sing 
rather than gag about being Alice 
Faye’s husband, and they pulled no 
punches in letting him know it. 
After doing as many as five tunes, 
Martin was forced back for an en- 
core, and with this song out of the 
way the screen and radio name 
showed that he could also play an 
instrument. It’s the clarinet. Mar- 
tin, nevertheless, is a good singer. 

The clever stepping tactics of Troy 
and Lynn make themselves evident 
at the fore end of the show. Follow- 
ing a fast sample of the eccentric 
school, they do a softshoe shuffle 
that blends a fine quality of grace 
and rhythm with pedal dexterity, 
and then comes the real sock of the 
act. It’s a takeoff of a couple 
youngsters going through the der- 
vish gyrations and spine distortions 
of a ballroom fad tagged the college 
swing The exhibition garnered 
plenty of laughs and a wham send- 
off . Paul Sydell is the co-performer 
of the acrobatic pooch, Their routine 
of hand, paw and headstands moves 
along with fine showmanly touches. 


. te laughs were many, and the exit 


ig. 

During Don Baker’s organ solo this 
week the house has Stagie Larno, 
singing in the audience and carry- 
ing his own mike with him. Man- 
agement is holding Larno over a 
second when he will be put on the 
stage, Odec. 


COLISEUM, LONDON 


; London, Feb. 18. 
Amazing Gridneffs (6), Three 
Aberdonians, Ganjou Bros. 
Juanita, Betty Driver, Cardini, Tokie 
Horvath’s Hungarian Gypsy Orch 
(20), Eight Royal Mastersingers, Fay 





Compton, Chevalier Bros. (2), Nelson 


Clifford and Marie Marion, Clem 
Belling. 





This is one of the best bills pre- 
sented at the Coliseum since its re- 
cent return to vaudeville. While 
generally good entertainment, there’s 
no individual sock turn calculated to 
knock ’em off the seats. 

Fay Compion headlines, backed by 
— Eight Royal Mastersingers, vo- 
ca 


voiced harmonizing. 


Another act from Drury Lane is 

Trio 
in an 
adagio turn that’s graceful and one 


the Ganjou Bros. and Juanita. 
of men toss Juanita about 


of the show’s applause hits. 


Show opens with the Amazing 
Gridneffs, four men and two women, 
attired in Russian costumes, who do 
They’re 
followed by the Three Aberdonians, 
two men acrobats and a girl acro 
dancer. They have nice personalities 


unusual ladder balancing. 


and some good stunts, 


Betty Driver, who has toured the 
provinces in the part created by 


Gracie Fields in ‘Mr. Tower of Lon- 
don,’ has youth and a healthy at- 
tractiveness, and while the program 
admits her voice and dialect is un- 
cannily similar to that of Miss 
Fields, it says she’s by no means a 
mere imitator. She sings a blues 
number, a mugging ditty a la Fields, 


(2), 


turn culled from the recent 
Drury Lane p:ntomime. Miss Comp- 
ton does two songs from the panto 
and an additional one by Ivor No- 
vello, while the male chorus sup- 
ports her with some pleasing deep- 


women singing acts of the past. 

Cardini entertains and amuses 
with his card and cigaret manipula- 
tions and often irritates through the 
spectators’ inability to penetrate the 
smoothness of his dexterity. He 
holds his audience spellbound. Tokie 
Horvath’s Hungarian Gipsy Boys Or- 
chestra of 20 effectively renders the 
classics, particularly good for youths 
of their lean years. A slightly older 
boy, closely approaching adulthood, 
who fiddles in the front row of the 
stage band, actually directs the 
others without obviously doing so. 
The youthful fiddler, however, seems 
more absorbed in his own playing 
than in setting the tempo for the 
|others. They play classics princi- 
pally, with just a smattering of pop- 
ular airs. 

Chevalier Bros., misfit comedy ac- 
| ros, also recruited from the Drury 
|Lane pantomime, suffer slightly on 
'their opening through being the first 
turn after intermission. Once the 





audience gets seated they finish ef- | 


fectively, however. Nelson Clifford 
and Marie Marion have a soft spot 
following the Chevaliers, and make 
ithe most of it. Their clever talk and 
| burlesque register the majority of 
| the show’s laughs. 

| Closing turn is Clem Belling, with 
|his girls and canines, Besides him- 
iself, the girls and the dogs :re 
equally entertaining, though in dif- 
|}erent ways. Jolo. 


PALACE, COLUMBUS 


Columbus, Ga., Feb. 28. 
Bobby Breen, Wally Brown & An- 
nette Ames, Al Bernie, Gene Shel- 
don & Loretta Fischer, Richard 
Adrian Trio, Seven Freddysons; 
‘Fishermen’s Wharf’ (RKO). 








Singing his songs into a sawed-off 
mike, Bobby Breen is making his 
first appearance here on a stage and 
exhibits more stage presence than 
many Hollywood veterans. The lad’s 
patter with Wally Brown, who m.c.’s, 
is time wasted, but ‘Umbrella Man’ 
and an applause-producing medley 
of tunes from his film and radio as- 
signments afford real entertainment. 
He’s also appearing currently on the 
screen in ‘Fishermen’s Wharf.’ 

Gene Sheldon, localite who re- 
turned last week from a three-year 
sojourn in Europe, is a panto comic 
and scores. He works effectively 
stooged by his wife, Loretta Fischer. 
Al Bernie’s impersonations are extra 
good. 

Other acts consist of the Seven 
Freddysons, good acrobats, and the 
Richard Adrian Trio, ballroom and 
acrobatic dancers, who are not so 
good. Annette Ames, tiny and cute, 
has her inning when she sings and 
dances with Wally Brown. Inci- 
dentally, a plant with instructions to 
laugh with idiotic abandon at 
Brown's gags nullifies the m. c.’s im- 
pression. 

This show goes Friday (3) to the 
RKO Palace, Chicago. Bliss. 


APOLLO, N. Y. 


Mary Bruce Boys & Girls (18), 
Jack & Jill, George Williams, Nina 
Mae McKinney & Lawrence Criner, 
A. Holmes, Tiny Bradshaw Orch 
(13) with Buddy Bowser, Lee Ben- 
nett, Sunshine Samm Sleepy 
Williams; ‘Exposed’ (WB). 











The Apollo suffers a letdown this 

week in nearly every department. 
Primarily the cause of the down- 
beat is in the booking of a lesser 
band, Tiny Bradshaw, inasmuch as 
this Harlem house depends on name 
colored bands for its draw. 
For the marquee value the man- 
agement is depending on Nina Mae 
McKinney, but she’s doing little to 
warrant the billing. In a satire on 
‘Rain,’ in which she assumes the 
Sadie Thompson role supported by 
Lawrence Criner as the Rev. David- 
son, Miss McKinney has drawn a 
poor basis for her act. She’s garbed 
appropriately, as is Criner, but 
there’s no early indication that the 
turn’s a satire and the audience is 
led to believe they’re playing it 
straight. Late in the turn they hoke 
it up, but it’s too late. This audi- 
ence showed little liking for it open- 
ing night (Fri). 

Bradshaw is a windjammer as far 
as energy is concerned, but that 
doesn’t compensate for the lack of 
entertainment. The maestro sings, 
clowns, mugs, all at the expense of 
the acts and the band. which get 
little chance to show. Buddy Bow- 
ser is the band vocalist and works 
pleasantly, but Bradshaw’s mugging 
draws the spotlight, and unfavor- 
ably, too. Also appearing during 
the band’s turn is Lee Bennett, who 
won an amateur contest at the Apollo 
a couple of weeks ago. She's ob- 
viously an amateur, but her singing 
of ‘Summertime’ is pleasant. 

Opening act is Jack and Jill, song- 
dance team, who’re only fair, fol. 
lowed by George Williams, comic, 
who’s a frequent filler here. Wil- 
liams’ lyrics are slightly blue, his 
gags and his dancing are poor. . 
Holmes, ventro, is standard, while 
Sunshine Sammy and Sleepy Wil- 
liams (New Acts), complete the va- 


and is a copyist of many single 


riety. 





House is dispensin 
line this week and 
the Mary Bruce Girls and Boys to 
replace. They’re doing three num- 


with its stock 
brought in 


bers, exclusive the finale, in 
which all the acts return introed by 
Bradshaw. 


STATE, N. Y. 


Dolinoffs & Raya Sis. (2), Herman 
Hyde with Thelma Lee, Estelle Tay- 
lor, Frank Albertson & Co. (2), 
Lucky Millinder orch (14) featuring 
4 Step Bros. and Sally Gooding; ‘The 
Beachcomber’ (UA). 








Two names with a Hollywood 
flavor, Estelle Taylor and Frank Al- 
bertson, plus Lucky Millinder’s 
bounce band for het rhythmic jive, 
punctuate the current State frolic 
handily. Fortified by two other 
standard acts, one terp and the other 
a very commercial low comedy turn, 
the quintet of acts play like a book- 


er’s dream. 
The Dolinoffs and Raya Sisters, 
mixed quartet, open with an assort- 


ment of accordion, Russe hock danc- 
ing and a touch of manikin by-play. 
But the piece-de-resistance of their 
adagioesque terpsichore is the black- 
out dancing. A couple of tungstened 
question marks, on easels, further 
eclipses the black-velveted, unseen 
partner who produces those odd lifts 
and holds. Routines have been well 
thought out and the prime objective 
throughout is for novelty. 

Herman Hyde, with a new femme 
aide, Thelma Lee, a lissome blonde, 
give the deuce groove a strong com- 
edy lift with the comedy hoke and 
business. Miss Lee is an expert foil 
to Hyde’s sometimes ribald, but ever- 
effective business with the stream- 
lined gal on the harp; the egg-laying 
bass viol; the slush pump business, 
etc. It’s not elegant, but it is funny. 


Estelle Taylor, also in the stream- 
lined chassis department, sings her 
way to a neat tally in the trey with 
a well assorted medley of pops and 
musical comedy excerpts. ‘Still of 
the Night’ is a nifty orchestral job, 
with a bolero background. Her red- 
and-black sartorial front, contrasted 
to what may be a new auburn hair- 
do, takes care of the s.a. department 
for the former Mrs. Jack Dempsey 
and ex-film player. Her high-range 
soprano pitches nicely and without 
undue straining for top vocal results. 


Frank Albertson (New Acts) eases 
his way in and out deftly if not very 
socko, but sufficient unto the pur- 
pose thereof. Then Lucky Millinder 
and his solig senders, who are a bit 
too cacaphonous but, in the main, 
blend the jive with the melodic. 
Millinder is a sepia stand-in for Ed- 
ward G. Robinson in physiognomy 
and himself is a sartorial study in 
brown. The sepia color scheme is 
wisely carried through with the rest 
of the personnel from the 14 band- 
men unto Sally Gooding’s getup, as 
well as that of the Four Step Bros. 
Latter are hoofin’ fools. Miss Good- 
ing is a highbrow Maewest in per- 
sonal suggestion. She gives out with 
a scat version of ‘Old Man Mose’ and 
the newer ‘Hold Tight.’ 


To take the onus off the swingo 
mayhem of the classics, Millinder 
wisely emphasizes that their version 
of Rachmaninoff’s ‘Prelude in C- 
Sharp Minor’ has been jived with the 
idea of keeping the basic melody up- 
permost and not distorted beyond 
recognition. His combo comprises six 
brass, four reeds and four rhythm. 

Biz good cpening night naa 

el. 


RIVERA, B’KLYN 


Grace Lee, Guy Martin Co. (5) 
with De Lite & Van Twins, 
Shayne, Stepin Fetchit, Bob Carney 
(4), Five Elgins, Ted Eddy’s house 
orch (9); ‘Shanghai Madness’ (Rep). 








Though the customers are ap- 
parently satisfied and the lineup 
looks okay on paper, this bill is one 
of those things. Class of the layout 
is the juggling closer, the Five El- 
gins. In between the opening Guy 
Martin turn and the Elgins it’s a 
series of dull thuds. 

Ted Eddy’s house orchestra opens 
with a poor arrangement of ‘Hold 
Tight,’ following which the maestro 
introduces a localite, Grace Lee. She 
vocals poorly and encores with an 
equally limp ‘Blue Heaven,’ 

Martin gets going with the Van 
Sisters in a tap. Though obviously 
handicapped by Eddy’s background- 
ing, the sisters do a nice job of uni- 
son terping of standard routines. 
Pair come back later for a fast tap 
with ankles linked. Both tries are 
nicely costumed. De Lite Twins 
toss in a short acro stint. It’s ordi- 
nary and unbecomingly dressed. 
Martin, who does a tap that could 
be shortened for better effect, looks 
good in tails and handles himself 
smoothly. Entire company is on for 
the fadeoff. 

Al Shayne gives himself a buildup 
from backstage via the mike before 
opening with his ‘Marta’ theme. 
Shayne, who says he hails from 
Brooklyn, never lets customers for- 
get it—or his current WHN, N. Y., 
sustainer. Since his voice isn’t what 
it used to be, he’s now concentrating 
on selling himself via a delivery a la 
Richman. Gives the entire bit an 
aura of corn. Uses topper and cane 
and even tries a few terps. Selec- 
tions could be better, best of he lot 
being ‘They Say.’ Called for en- 
cores, Poor public address system 
harms him. 

Stepin Fetchit is in tie trey. His 
stuff gets monotonous af* r a while, 





novelty of ogling a film ; 2rsonality 
seeming) .oon wearing away for 
the payees. Comes on to ‘Lazy 
Bones,’ which is a natural: Over- 
does it, though, to a point where a 
valet comes on stage and changes 
his cotton field getup, worn over 
street clothes, to : Harler- outfit. 
Tries a wea tap and a running 
routine explained as from the film 
‘David Harum,’ then off. Valet takes 
the bows, good for more giggles. 

Bob Carney and his two ¢c-ughters 
try hard, but don’t get much more 
response than their predecessors. He 
gets off a few fast gags in Yiddish 
dialect that are satisfactory, one 
being too fast for the neighborhood. 
His daughters’ taps don’t add any 
lustre to the turn. They vocal ‘Hold 
Tight’ at the opening fairly well. 
They later intro an elderly lady as 
their grandmother and tap mentor, 
latter immediately goirg into a terp 
routine. As she says, ‘it’s pretty 
good for an old woman.” Four terp 
off together. Carney does his drunk 
bit somewhere during the _ turn, 
overdoing it a bit, but clicking. 

Five Elgins close with their 
familiar hat transfers and Indian 
club routine, and are easily the click 
of the bill. Smoothness with which 
they work and all-around smart ap- 
pearance of the turn makes it stand 
out far above the rest of the bill. 


SHUBERT, NEWARK 


—— 


Newark, Feb. 28. 
Ted Lewis’ orch with Snowball 
Whittier, Shelton Brooks, Gale Sex- 
tet, Loretta & Lane, Radio Aces; 
‘Storm in a Teacup’ (GB). 





Strongly on the sentimental side, 
Ted Lewis’ orch is the attraction at 
the Shubert this week and he is draw- 
ing a decidedly older audience than_ 
previous name bands. Celebrating 
his 30th year as a baton wielder, 
Lewis sings a sentimental ditty to his 
pal, the clarinet, as a birthday cake 
is presented to him. The true and 
tried Lewis gestures, topped by the 
battered hat, are followed through 
for good results in ‘When My Baby 
Smiles at Me’ and other old tunes. 

With him is his colored shadow, 
Snowball Whittier, who does an ace 
impersonation of the maestro in ‘Me 
and My Shadow,’ followed by ‘I 
Wonder What My Shadow Thinks of 
Me’ with the aid of a white and a 
colored girl in a shadow bit. 

Radio Aces, a trio of harmony and 
swing-singers, are okay when they 
were harmonizing, but become brash 
and over-energetic in the loud num- 
bers, particularly the operatic med- 
ley. Danny White, a panto dancer, 
does a familiar turn in misfit clothes, 
and the Gale Sextet, evenly mixed, 
do some of the fastest ballroom danc- 
ing with acrobatic novelties that has 
been seen here in a long while. 
Shelton Brooks, composer of ‘Some 
of These Days,’ ambles on for a talk- 
fest with Snowball Whittier and then 
wins the patrons with piano bits of 
his hits. He could stay longer. Troy 
and Lane, clever dancers, complete 
this fast tempo layout. Dalz. 


HIPP, BALTO 


Baltimore, Feb. 26. 
Collins & Peterson, Cass Daley, 
Lionel Stander, Carlton Emmy & 
Mad Wags, Roxyettes (16); ‘Let Us 
Live’ (Col). 











Somewhat lengthy show has in it 
considerable talent, but doesn’t play 
as well as paper lineup would indi- 
cate. Double m.c. stint throughout 
by Collins and Peterson is possible 
drag, and three so-so routines tossed 
in by the Gae Foster Roxyettes are 
not helping move matters either. 
With cuts generously applied and 
general speeding up all around, lay- 
out may shape up better. 

Collins and Peterson start from 
the very outset with obvious and 
hammer and tongs gagging, intro- 
ducing the Roxyettes in a boogey 
woogey routine. A _ decided lift 
comes next via Carlton Emmy and 
his pups, a good act of its kind and 
a decided bell-ringer here. Sets a 
top flight pace, which is held in sock 
fashion by Cass Daley ia following 
niche. Comedy scat singer and mug- 
ger wangs out ‘Spreadin’ Rhythm’ 
and a medley of pee in clever 
fashion, coming back for ‘Ants in 
My Pants’ and again with ‘Old Man 
Mose.” Equipped with a definite 
comedy style and a surefire knack 
for scat singing, she ties matters up 
tightly. 

After more of Collins and Peter- 
son, and the Roxeyettes in a one- 
two-three-kick cakewalk routine, 
Lionel Stander breeze: on to faint 
response. Tries hard with some fair 
material, winding up with arn im- 
pression of Louis Wotheim in a 
dramatic scene from an early O’Neil 
tragedy. Stander would do much 
better with a straight man in some 
skillfully pointed dialog, or in a 
sketch. 

Going into the bulk of their regu- 
lar act, Collins and Peterson take 
hold here for the trumpet business, 
Marty Collins’ hoofing and Peter- 
son's strenuous feeding. Score nice- 
ly and stay on to annou..ce closing 
number by line, the good old ‘Poet 


——=2 


ROXY, N. Y. 





Henny Youn n, Pegle 
Florence & Alvarez, Cappy Baits: 
harmonica band (8), Gae Foster 
Girls (24), Paul Ash’s house band 
‘Wife, Husband and Friend’ (20th)’ 
reviewed in Variety, Feb. 15. : 





Standout at the Roxy when caught 
at the last show Friday (24) was the 
work of the line. It presents 
a pair of routines that are tops for 
imaginative and attractive produc. 
tion, aside from the usual precision 
performance of the femmes. Both 
girl numbers clicked with the house 
far and away above anything else 
not altogether due to much last-min- 
ute switching, pulling and subbing 
when a couple of the turns orig- 
inally booked failed to click in the 
expected manner. 


Miaco and Youman Bros. (3) were 
|the two acts pulled. For the final 
| two shows Friday, Ray Royce, comic 
| drunk, was in their stead. He in turn 
ijwas replaced by Pegleg Bates on 
Saturday. The Cappy Barra har- 
}monica troupe (8) went in for the 
| final show Friday and remains for 
| the week. Florence and Alvarez, terp 
| duo, also underwent some changes in 
| routining after the first day. Henry 
Youngman was forced by all this to 
fill in the breach with two turns, 
both of which were far overboard 
on length, and his results weren't 
good. 


Show’s opener is a railroad station 
scene with info clerks shouting dope 
on ski trains, which serves to set the 
idea when the Foster gals troop on 
carrying bags. Following some train 
effects by the band, femmes create 
similar sound effects of a locomotive 
pulling out through clever heel and 
toe work. As the clincher, lights all 
drop, first femme unleashes a head- 
light, last one a red light, and the 
gals in the middle turn their bags 
around to reveal little windows. It’s 
very effective. 


Second routine by the line is the 
holdover bicycling, a frequently re- 
peated sock. Gals are garbed as New 
York’s finest (but in shorts). Best 
bit is half of them balanced stand- 
ing upright on the rear mudguards 
as the other gals peddle. 


Youngman suffers principally from 
material, customary with comics de- 
pendent on gab. Entire session (re- 
duced to one appearance after Fri- 
day), from beginning to end, is old 
stuff, the same Youngman’s been 
using in p. a.’s for the past two years. 
To those who haven't heard his gags 
before, there are undoubtedly many 
that are funny, but the reaction here 
was far from terrific. 


Barra troupe, when caught, showed 
okay despite their hurried entrance. 
Apology at the start, nevertheless, 
might well have been eliminated. 
Lively lads, they toot harmonicas of 
all sizes, sing and shoot some patter. 

Florence and Alvarez presents two 
routines. First is rather tame in its 
lack of snappy lifts or turns, almost 
a requisite in a tremendous spot like 
the Roxy, where their flawless ball- 
room technique can be observed by 
no more than a few rows. Second 
number, a modern terp, is more in- 
teresting. 

Ray Royce, in his two perform- 
ances, did only about three minutes 
of acro-drunk work. Got in a couple 
of good twists and clicked mildly in 
an early spot. Pegleg Bates, who 
replaced Royce, is a standard one- 
legged hoofer. , 


STATE, HARTFORD 


Hartford, Feb. 25. 
Sunny Rice, John Boles, Emmett 
Oldfield & Eddie Ware, Roger Pry- 
or’s orch with Ann Sothern, Lane 
Truesdale, Sam Kaplan’s house orch; 
‘Pride of Navy’ (Rep). 








Trio of film names, John Boles and 
the Roger Pryor-Ann Sothern combo, 
has the customers filing in this week. 
Pryor’s unit is bolstered by the addi- . 
tion of two acts, putting the show in 
the owe Jerre class. ‘ 

Boles’ app to the femmes can’t 
be questioned. The moment the 
singer appears on the boards the ap- 
plause gets underway and there is 
no cessation until he has taken an 
encore and several bows. He vocals 
‘See Your Face Before Me,’ ‘Rio Rita, 
‘One Alone’ and ‘Waiting at the Gate 
for Katy,’ latter in character. He 
had to beg off. / 

Pryor is personable and amiable 
and puts on a good mike front; chat- 
ti d gabbing all the time, all of 
wiih is well timed for the laughs. 
For its opener, the band plays 4 
good swing arrangement of ‘Whistler 
and His Dog.’ Instrumental soloists 
get their innings and band’s imita- 
tions of other orchestra styles are 
solid. They're tagged as ‘Silly 
Symphonies. ; ; 

Miss Sothern (Pryor’s wife) does 
nicely with three ballads in the clos- 
ing spot, after some friendly patter 
with hubby. Tunes are ‘Deep in & 
Dream,’ ‘Song in My Heart,’ and ‘But 
You're Swell.’ Unit’s other chirper. 
Lane Truesdale, blonde looker, res- 
isters with ‘You’re Not the Kind of 2 
Boy for a Girl Like Me.’ __ 

Bill’s opener is Sunny Rice, wh‘ 
scores with speed tapping. Next spo 
is taken by Emmett Oldfield ar 











and Peasant’ on the hoof. It’s girls’ 
best stint, but unfortunately octane 
too late. 

. Biz just fair. Burm. | 


Eddie Ware, who garner laughs w'' 
hoke acro stuff and pantomime._ 
Biz good opening day (24). Eck. 
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PALACE, CLEVE. 


Cleveland, Feb. 25. 


Dave Benes’ girls, Chaz Chase, 
Lucienne & Ashour, Rolf Holbein, 
Wiere Bros. (3), Cinda-Glenn, Willie, 
West & McGinty; “Three Musketeers’ 


(20th). 


Nat Holt turned the RKO Palace 
into a three-ring circus for his sec- 
ond annual ‘Crazy Show’ unit, co- 

roduced here with William Howard 
and Dave Benes and slated for an 
RKO tour after some polishing. 

Even lobby looks like a combina- 
tion funny-house and sideshow. 
Gags to get customers into genial 
mood run from laughing-hyena post- 
ers, Bronx-cheering devices, and 
trick mirrors to ushers jn Napoleon 
getups handing out practical-joke 
programs. Frank Secrest also puts on 
rube-lightning-quick-caricature act 
in foyer, while Waxo goes into his 
human-automaton stunt. Daffiness 
reaches to orchestra pit, where three 
bewigged musicians give takeoffs on 
Ritz Bros. in current ‘Three Mus- 
keteers. It all suggests another 
‘Hellzapoppin’’ cay 

Show in main ring, however, isn’t 
as crazy as its title. As far as indi- 
vidual acts are concerned, majority 
are good, standard comedy turns 
that would hit it off on an ordinary 
bill. What's missing, though, is a 
high-powered, breezy m.c. to weave 
them together with more bounce and 
crisper timing. At the ragged open- 
ing there was a definite letdown 
after each act. Since then Benes 
and Holt have cut a lot of dead 
spots, added a flashier curtain and 
given it more pickup. : 

Heavy contingent of male comics 
is offset by nifty line of 16 steppers, 
who open with ‘disjointed number,’ 
using phosphorescent outfits in dark. 
It’s the old precision routine, but 
neat enough to give Chaz Chase a 
hearty bow. Pantomimist becomes 
revue’s top laugheroo as he tears off 
his always reliable draggy-pants 
dance, eating cigarets and every- 
thing in sight. Strip-tease also is 
an audience-stitcher, although not 
fast enough. : 

Line’s costumes help to provide 

icturesque French cafe scene for 
Caaleans and Ashour. Team does a 
slap-bang version of Apache stuff 
in reverse, with husky femme bat- 
ting her thinner partner around for 
some robust slapstick. Rolf Holbein 
has new novelty, at least new to the 
shores of Lake Erie. Caricaturist 
draws on a trick screen, which 
transforms his figures into an ani- 
mated cartoon strip. When he pulls 
cigars and hot-dogs out of screen, 
it’s an unexpected howl. 

Three Wiere Bros. had tough time 

etting warmed up on first day. 

heir jumping-jack steps and hat- 
fuggling nonsense seems too light- 
weight in London humor for such 
strong competish from other acts. 
Cinda Glenn boosts the bill after a 
rather dull Sally Randish fan num- 
ber by chorus. While hit a bit by 
bad mike, red-headed mimic has a 
swell personality that sells several 
fairish impersonations of Dietrich, 
primadonnas, etc. Acrobatic takeoff 
of a piano-sitting singer -is searing 
satire. Contortionistic stunts have 
strongest sock when she _ begins 
wriggling her long, supple arms. 

Willie, West and McGinty are next 
to closing with their fa~iiliar house- 
smashing skit. It’s still spasmodic- 
ally funny, but doesn’t project the 
spontaneous type of madness the 
unit needs. 

Good opening (Friday) crowd and 
better Saturday (25) when acts got 
closer to the right tempo. Pullen. 


LYRIC, INDPLS. 


Indianapolis, Feb. 24. 
Tommy Dorsey’s orch, Edythe 
Wright, Jack Leonard, Lowe, Hite & 
Stanley, Mary Jane Brown; ‘Nancy 
Drew, Reporter’ (WB). 











Paced in 69 minutes of fast-mov-- 
1Z,stage fare, Tommy Dorsey orch 
ivés the swing fans plenty of fod- 
er. Tunes are picked to please the 
ep cats, with a liberal sprinkling of 
familiar airs in the torrid style upon 
which Dorsey has built his rep. 

The brass section is a standout, di- 
vided into four trombones, including 

rsey, and three trumpets, with 
five saxophones and a_ four-piece 
rhythm section comprising remain- 
der of orch. Dorsey is on stage 
throughout, playing with the band 
n all specialty numbers, and acting 
as capable m.c. 

Band opens with a swing version 
of ‘Old Black Joe,’ going into a med- 
ley of ‘Two Sleepy People,’ ‘Room 
With a View’ and ‘My Reverie,’ then 
amming ‘Beale Street Blues,’ set- 
ing the orch in 14 minutes of 
straight music. Mary Jane Brown 
follows with a couple of fair rhythm 

P numbers. Skeets Herfurt gar- 
ners some laughs with his comedy 
Singing, but should file away the an- 
cient ‘Why Worry’ and ‘Mr. Burn- 
side. Is better on ‘Kermit the Her- 
mit’ and ‘Ding Dong Daddy,’ and 
Closing pecking bit with sax player. 
. rsey’s sweet slush-pumping of 
Song of India’ clicks. Edythe Wright 
follows and scores singing, “You 
Must Have Been a Beautiful Baby’ 
and ‘Mulberry Bush,’ latter with 
Herfurt. She could be used to ad- 


Vantage for another song. The orch! 





Swings again on ‘Hawaiian War 
Chant.’ 

Lowe, Hite and Stanley keep up 
show’s pace with fast-moving com- 
edy antics built on the contrast in 
sizes, one member of trio being a 
giant, one normal, and the other a 
dwarf. Have some good dances in 
military tempo. 

Jack Leonard is given the heavy 
end of the vocal department. He 
sings and sells well ‘Get Out of 
Town,’ ‘Deep in a Dream,’ ‘Change 
Partners,’ ‘Old Folks’ and ‘Marie.’ 
Orch goes solidly into the groove for 
the finale. 

Show is nicely lighted and orch 
goes through arrangements smoothly, 
with accent on music instead of 
visual showmanship. The upper and 
lower floors were filled with standees 
at evening show opening day (24). 


Kiley. 


PARAMOUNT, L. A. 








Los Angeles, Feb. 21. 
Maxine Sullivan, Nani Hart, Nel- 
son’s Marionettes, ‘We Three,’ S:nith 
Ballew, Fanchonettes; ‘St. Louis 
Blues’ (Par). 





Maxine Sullivan, colored girl with 
the Irish name who turns classics 
into swing, tops the stage show here 
currently as an adjunct to the Para- 
mount film, in which she is one of 
the featured players. It’s her first 
appearance at the house and she 
mopped up opening day (Tuesday). 


Five tunes, ranging from lowdown 
blues to Scotch classics, afford her 
a chance to demonstrate why she 
has been cleaning up in radio, es- 
pecially her rendition of ‘Loch Lo- 
mond,’ which panicked the house. 
After doing ‘Annie Laurie’ in swing 
time as a second encore gal had to 
beg off from an overly insistent au- 
dience 

During the absence of Rube Wolf, 
who heads a Fanchon & Marco unit 
sailing soon for Hawaii, Smith Bal- 
lew has been called in as orch leader 
and m.c. Maestro warbles a number 
at opening and announces the several 
acts, but otherwise doesn’t reveal 
much, Natural nervousness, no 
doubt. 

Nelson’s Marionettes (male and 
female) is a decided novelty turn, 
expertly worked and scoring, as 
does Nani Hart, Hawaiian femme, 
who croons and dances a native num- 
ber clad in full evening gown, itself 
a novelty. 

Guy Buccolo has drawn two string 
players from the orch and, under 
the title of ‘We Three,’ they grind out 
a routine of swing stuff that’s enter- 
taining and funny. 

House Fanchonettes play an im- 
portant part in current show. Their 
initial appearance is to announce 
themselves on the screen in the mu- 
sical short, ‘Night in a Music Hall,’ 
which they view while seated along 
the foots, their backs to the audi- 
ence. Gals go from picture into a 
stage routine, depicting the wild 
abandon of Mississippi darkies Fan- 
chonettes close the show with a Blue 
Serenade routine that shows class and 
careful preparation, Edwa. 


CIRCLE, INDPLS. 


Indianapolis, Feb, 24. 
Russ Morgan’s orch (17), Mitzi 
Green, Shea & Raymond, Claire Mar- 
tin, Carolyn Clark, Larry Collins; 
‘Pride of Navy’ (Rep). 





Lacking in punch and faltering in 
pace, Russ Morgan’s band show is 
generally mild as the teeoff of this 
theatre’s new policy of occasional 
stag shows. Running 65 minutes, the 
show could easily stand trimming. 
All the soloists and featured per- 
formers are handicapped by the 
house’s faulty p.a. system, the only 
exception being Shea & Raymond, 
who depend on pantomime and ec- 
centric comedy dancing. They do 
seven fast minutes of comedy next- 
to-closing and are the bright spot 
of the proceedings. . 

Too much singing is one of the 
show’s most glaring faults. After an 
opening band medley of ‘Wang Wang 
Blues,’ ‘This Thing Called Love,’ and 
‘Jeepers Creepers,’ the first of the 
several vocalists to appear is Carolyn 
Clark, who warbles, ‘I Go for That’ 
and ‘Heart Finds Out.’ Larry Collins, 
next, starts out to do a trombone 
specialty and winds up singing a 
medley. Following are more vocals 
by Claire Martin and Merton Curtis, 
doing ‘Two Sleepy People’ and 
‘Room with View.’ Russ Morgan 
also joins the songsters’ parade by 
contributing a vocal solo of ‘Pocket- 
ful of Dreams’ in the next spot. And 
Mitzi Green, immediately following, 
sings ‘Alexander,’ ‘Old Feeling’ and 
‘Lady Is a Tramp.’ She works in 
some impersonations, but these also 
are done to music with special intro- 
ductory lyrics. 

An instrumental combination of 
four violins and the band’s rhythm 
section come down front for ‘Four 
String Joe,’ an attempt at a mild jam 
session. A band medley follows and 
then there’s considerable more sing- 
ing. After all this, Shea and Ray- 
mond sock through. A straight band 
number finales. 

Morgan’s music is okay, but his 
show needs routining. Biz was poor 
at the second show Friday (24). 

_ Kiley. 


STANLEY, PITT 


‘ Pittsburgh, Feb. 25. 
Vincent Lopez orch (15), Patricia 
Ellis, Abbott & Costello, Danny 
Grayson, Betty Button, Johnny Mor- 
ris, Nick Pisani, Dick Wharton; ‘Top- 
per Takes a Trip’ (UA). 








It’s a neat bundle of entertainment 
that Vincent Lopez is peddling. 
Showily paced and heavily named, 
it has all the makings and, is a satis- 
fied customer is still the best adver- 
tisement, this WB deluxer should get 
plenty of plugging this week. They 
come and go, bandsmen do, but Lo- 
pez stays put among the top-flighters, 
and rightly so, for he’s both show- 
man and musician. 

The sleek maestro has kept pace 
with changing times and styles, and 
the metamorphosis to swing—Lopez 
labels it ‘suave swing’—has taken 
place with him easily and effectively. 
He’s retained a flock of his old trade- 
marks, particularly the keyboard 
wizardry winding up with the in- 
evitable ‘Nola,’ and at the same time 
caters to the modern idiom safely 
and sanely. It’s not the beating, 
blaring type of music, but a melodic 
counterpart that soothes the ear and 
tingles the feet at the same time. 

The old Lopez tradition is plenty 
evident at the corners, and he’s wise 
in staying right on the fence, pre- 
pared for the push in the other di- 
rection when the time comes. For 
the swingsters he’s. also carrying 
weight, particularly in that bundle of 
|} human dynamite named Betty Hut- 
jton. Vocal and physical energy of 
the gel is dumbfounding and she’s 
| bread and butter to the jitterbugs. 
In addition, Lopez has a flock of first- 
class soloists equipped to jam their 
way to town, which they do on sev- 
eral occasions. So he keeps the two 
styles well balanced and pacifies both 
extremes in music appreciation. 

Show starts with ‘Umbrella Man,’ 
then goes into slick arrangement of 
‘Swinging with the Goons,’ featuring 
a socko clarinet quartet that leads 
into Danny Grayson’s (New Acts) 
hoofing session. Lad mops up easily 
with his loose-jointed legmania and 
sets things nicely for Patricia Ellis. 
The cinema ingenue’s developing into 
an okay song stylist and knows how 
to use both her voice and body. 
What’s more, she packs plenty of s. a. 
in that strapless evening gown, and 
sails through four numbers. ‘You Ap- 
peal to Me,’ ‘My Heart Belongs to 
Daddy.’ ‘Can’t Get Started with You’ 
and ‘Sing for Your Supper.’ 

Lopez follows with a hot platter of 
an original composition, ‘Napoleon 
Bonaparte.’ which gives drummer 
Johnny Morris a chance to go to 
town, but could be shortened to ad- 
vantage, and then shoots right into a 
medlev of ‘Deep Purple.’ featuring 
Nick Pisani’s educated fiddle, ‘You 
Must Have Been a Beautiful Babv’ 
and ‘Thanks for Everything,’ with 
Dick Wharton stepping down from 
the stand to warble the latter. 
Guitarist is all right for sound, too. 

Mob’s ripe for laughs at this point 
and they get them from Abbott and 
Costello. Comedy stars of Kate 
Smith’s radio hour grind out 10 min- 
utes of solid guffaws with their 
bright, fresh material and, unlike the 
usual radio teams, boys know what 
to do on a stage as well. Steady 
click all the way and had to pretty- 
please to get away. Their exit sits 
Lopez down at the piano for a ses- 
sion of his crackeriack fingerwork 
and his final flourish is the cue for 
Miss Hutton. She winds up the 
show, where she belongs. because 
following her would be too tough. 
Blonde bombshell gives ’em ‘Where 
Has My Little Dog Gone,’ ‘Old Man 
Mose Ain’t Dead,’ ‘Hold Tight,’ and 
then, for an encore, ‘I’ve Got a Guy,’ 
with Lou Costello coming on for the 
last to stooge for laughs. Wow cur- 
tain, with Lopez making a pleasant 
thank-you speech at the close-in. 

Cohen. 


EARLE, WASH. 


Washington, Feb. 26. 
Top Hatters, Burton Pierce, Ray 
& Trent,.Eddy Duchin’s Orch with 
Durelle Alexander, Johnny Mac- 
Afee & Lew Sherwood; ‘There’s That 
Woman Again’ (Col). 














House has dispensed with its 
regular line and pit orch, except for 
the exit march, to build another 
smooth band show around Eddie 
Duchin. Only three extra acts are 
used, but each is a sock in itself, 
while the band has at least three 
- geaaaa that can be classed as 
acts. 

Opens with Duchin’s piano theme 
and then band goes into ‘This Can’t 
Be Love’ and ‘What Have You Got.’ 
Orch follows in with complex ar- 
rangement of ‘Bugle Call Rag’ and 
Duchin turns the mike over to Stan- 
ley Worth for vocals on ‘Deen in 
a Dream’ and ‘Two Sleepy Peo- 
ple’ to oke results. 

The Top Hatters, mixed team, 
youngsters in grey and white flan- 
nel, go into a skating routine that’s 
fast, smooth and runs gamut of 
standard spins. Punch is the gal 
lighting a cigaret while spi ining 
by her feet so fast audience can’t 
follow her. Kids are young, attrac- 
tive and polished. 

Duchin brings on Durrelle Alex- 
ander in short blue spangled dress 
to warble ‘Jeepers Creepers,’ ‘Um- 
brella Man’ and ‘Ole Man Mose.’ her 
pantomime and sense of rhythm 
combining to put her across. 








‘My Heart Belongs to Daddy’ socks, 
especially second chorus done with 
Burton Pierce, who mimics old man 
for interpretive hoofing. Pierce fol- 
lows into a ballet tap routine, mix- 
ing styles of Fred Astaire and Paul 
Draper with spectacylar spins, leaps 
and sharp taps. Encores with dance 
of little colored boy finding wad 
of bills and being chased by cops, 
which is just enough this side of 
straight ballet to score heavily. 

Trumpeter Lew Sherwood takes 
side mike for vocal swing parody 
on ‘Volga Boatman’ and ‘Dark 
Eyes’ which ultimately involves en- 
tire band. Ray and Trent take over 
next, coming out in fast clog tap 
with one mag of feet joined to the 
the other by elastic ribbons. Amus- 
ing slapstick business gets them un- 
hitched and they go into acrobatic 
stuff, little guy’s rubber spine en- 
abling wierd effects. Finish of big 
fellow standing on chair, leaning 
over backward and lifting partner 
from prone position to hand-to-hand 
stand is strong. Band takes it again 
for ‘Beautiful Baby,’ featuring two- 
way choruses by Durelle Alexander 
on one side of stage and band’s vo- 
cal trio on the other. 

Big moment to the audience at 
this show was Duchin’s piano solos. 
‘My Reverie’ and ‘Star Dust’ are 
done a la concerto. Band finales 
with ‘Stormy Weather,’ delivered 
with production effects. Craig. 


TOWER, K. C. 


Kansas City, Feb. 25. 
Jack Fulton, Alphonse Berg, Jay & 
Lou Seiler, John Gallus, Natalie 
Kahn, The Adorables, Judy Conrad’s 
house orch; ‘Three Musketeers’ 
(20th). 








Finish is written to regular vaude 
at the Tower with this week’s bill. 
Closes out four years and 10 months 
of continuous flesh, with double fea- 
tures and occasional name units the 
policy henceforth. Current bill, like 
last week’s, is meritorious in many 
respects and film is a distinct im- 
provement. But biz lags, regardless. 

Jack Fulton, radio tencr, holds 
over from last week to again m.c. 
Duo of songs midway and a vocal 
on the opening production number 
comprise his bit. His selection of 
strictly pop songs might have been 
varied with a light classical number, 
eens other pop singing on the 

ill, 

Opening is by the line (Adorables) 
in a fashion routine as a setting for 
Alphonse Berg, who brings on his 
three models and drapes gowns On 
them, playing heavily on his recent 
picture appeargnces. Deuce goes to 
Natalie Kahn, 12-year-old local gal. 
Billed as K.C.’s Judy Garland, 
youngster shows only faint re- 
semblance to the film singer. Her 
singing is commendable, but her 
stage manner is undeveloped. 

John Gallus follows, combining 
clarinet playing and marionette 
manipulating. Opening stunt of bal- 
ancing ball on instrument while 
playing gets act off on wrong foot. 
Marionette sextet, operated by 
Gallus with one hand while he fin- 
gers clarinet with other, carries off 
the, turn in spec style. Dolls can 
be further developed to heighten 
routine. On an encore, Gallus plays 
straight as a torrid tooter. 

Fulton’s brave of songs is inserted 
here, followed by Jay and Lou Seiler 
in the closing spot. Team opens 
with an eccentric dance on rocking- 
chair skis, using them as basis for 
comedy. Act rates as a distinct 
novelty. Adorables finale with a 
short, modern routine. Quin. 


KEITH’S, BOSTON 


Boston, Feb. 24. 
Bert Walton, Three Harvards, 
Jack Lenny & Statler Twins, Ran- 
dall Sisters (3), Variety Gambols 
(7), Eddie Rosenwald house band; 
‘Am Criminal’ (Mono), ‘Headleys at 
Home’ (Indie). 








Good variety here this week, 
opening with a slightly dance flash 
and closing with a peppy acro- 
adagio group. Comedy department 
is handled by Bert Walton, next- 
to-shut, assisted by his pale singing 
stooge. Though this act has visi 
here many times, it still wows ’em. 
Walton also m.c.’s well, 

Jack Lenny and Statler Twins un- 
load laudable taps. Girls’ costum- 
ing aids, they work well in two”pre- 
cision numbers with Lenny and 
once on their own. Lenny is easily 
best of the trio, and his solo bit cli- 
maxes the turn. 

Three Harvards follow with com- 
edy juggling. They handle the clubs 
smartly and offer a diversified, fast- 
moving routine. Obviously no sure- 
fire comedians, they intelligently 
handle that phase of their work 
lightly. 

Randall Sisters, formerly with Al 
Pearce’s radio show, swing ‘Rhythm 
in Nursery Rhymes’, ‘Alexander’ 
and ‘Old Apple Treé.’ Tunes are 
well arranged and they have to en- 
core. The encore, ‘When Pa Courted 
Ma,’ with comic interpolations, is 
their best number. 

Variety Gambols (7) close the bill 
with acrobatics and adagio stuff. 
They’re four boys and three girls. 
Good, clean-cut act, unfortunately 
unable to do their trampoline work 


here because of an injury to one of 
Her ' the boys, 


Fox. 


——— 


FOX, PHILLY 


Philadelphia, Feb. 24. 
Artie Shaw’s orch (14), Helen 
Forrest, Tony Pastor, Craig & Riche 
ards, Robert Williams & ‘Red Dust’; 
‘Tailspin’ (20th). 








The Fox theatre resumes as a 
vaudfilmer this week with a smash 
stage attraction backed by a much- 
ballyhooed pic—a combo that packed 
’em in opening day. Artie Shaw’s 
name is magic at the b. o., bringing 
the kids in droves through the wick- 
ets. Night biz, a sore spot at the 
Earle, was also away above par on 
Friday (24), 

Shaw’s gang comes here fresh from 
the historic ‘battle of swing’ in New- 
ark. They received a riotous wel- 
come at the teeoff show, but the 
crowd was much better behaved 
than the jitterbug fandangoes at the 
Earle. They applauded and whistled 
after each number, but there was lit- 
tle of the stomping that used to mark 
the Earle shows. The swing cus- 
tomers seem a little overawed by the 
more sedate surroundings at the Fox. 

Band opens on a moving stage 
with Shaw’s theme tune, ‘Nightmare,’ 
the leader out in front piping the 
high ones on his clarinet. Crew then 
swings out with the choicest morsels 
in the Shaw bill of fare, ‘Carioca,’ 
‘Shoot the Licker to Me, John Boy,’ 
‘Softly as a Morning Sunrise,’ and 
‘The Chant.’ 

Tony Pastor and Helen Forrest 
handle all the vocal work and ca- 
pably. Former does a snappy bit 
with his lone number, ‘Indian Love 
Call.’ Miss Forrest, a willowy lass, 
had to swing three songs before they 
let her get away—‘Deep Purple,’ ‘I 
Cried for You,’ and ‘Old Folks.’ The 
last one is particularly socko. 

Shaw’s crew finales with a hodge- 
podge arrangement, including ‘Bei 
Mir,’ ‘Joseph, Joseph,’ a couple of 
Russian tunes and a few Yiddish 
froelichs. It’s an almost identical bit 
to the curtainer of Benny Goodman, 
who appeared at the Earle two weeks 
ago. 

There are only two outside acts 
currently. Craig and Richards, a 
young shag team who seem a bit 
weak in routining, and Robert Wil- 
liams and ‘Red Dust,’ clever animal 
act. Williams had trouble getting 
the Shaw-hungry crowd with him, 
but once his pooch began acting up 
he clicked. 

Shaw handles the show well, giv- 
ing virtually every musician a chance 
to strut his stuff. Les Jenkins, 
George Arus, Sid Weiss, Chuck Pet- 
erson and drummer Buddy Rich get 
across easily. 

It’s Shaw’s first visit to Philly 
since he scaled the dizzy heights, his 
only previous appearances here be- 
ing at college proms. Shal. 


EMBASSY, N. Y. 


(NEWSREELS) 


Editors at this newsreel house 
show neat skill and ingenuity in 
maintaining audience interest in 
news matter handed them by the 
newsreel companies this week. It 
took considerable trimming to pack 
this maximum number of topics into 
its running time and make up for 
dearth of intriguing stories. News- 
reels still focus attention on Franco’s 
victory in Barcelona and the swee 
ing operations that pushed loyalist 
forces over the French border, or 
into a narrow strip near France. 
Both Fox Movietone and Universal 
give it adequate coverage, latter 
landing varied footage and most 
gripping scenes, 

For runner-up spot, Embassy staff 
has strung together a series of war’ 
preparations and similar Mars-like 
stuff. News of Day supplies photo- 
graphically thrilling shots of cavalry 
maneuvers near Fort Bliss; plans for 
building air defense are explained 
by U. S. army general (U and N. of 
D.). Universal also displays trim 
pictures of a 42-passenger plane 
that’s supposed to give U. S. air 
supremacy. This reel also covers the 
tank parade up Broadway, N. Y., 
and loading of planes for France, 


tories working overtime filling con- 
tracts. U also shows Chinese New 
Year celebration in N. Y., linking it 
up with drive for funds in Sino-Jap 
war. 

Paramount has first actual news- 
reel pictures of crowds and scenes in 
some following the death of Pope 

ius. 

The only other item that matters 
much is the handling of the two 
world’s fairs. Universal shows the 
opening of the San Francisco show, 
while Fox has Billy Rose and his 
beauties in a ceremony at the New 
York fair site. Same reel also does 
a trim job showing how the electrical 
Voder machine creates humen speech 
at the Frisco exposition. Pathe ex- 
plains how Chicago is progressing on 
its new subway. Roosevelt is shown 
starting on his battleship cruise and 
making a farewell speech (N. of D.). 

Jack Dempsey. and, Jess Willard 
are depicted clowning in Florida by 
Paramount, reel backing this up with 
library clips of the Toledo title bout 
that illard lost. Same newsreel 
preludes baseball training camp pic- 
tures with past-season diamond 
scenes and then comedy views of the 
school for umpires at Washington, 
Par also remembers the anniversary 





of woman suffrage. A polo fatality 
in a match in California is cayeht by 
| Fox, Wear, 


N. of D. shows American plane fac- © 
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Variety Bills 





NEXT WEEK (March 3) 
THIS WEEK (Feb. 24) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 











Loew 





NEW YORK CITY 
State (2) 

Milton Berle 

Mary Jane Walsh 

Joe Morrison 

Smart set 

Al Gordon Co 

5 Jansleys 


WASHINGTON 
Capitol (3) 

Rhythm Rockets 
Lathrop Bros & L 
Marjorie Gainsw’rth 
Trixie 
Frank Albertson 
Eileen O'Connor 
Ken Witmer 





Paramount 








NEW YORK CITY 
Paramount (1) 
Hal Kemp Ore 
Tony. Martin 
Troy & Lynn 
Paul Sydell Co 
CHICAGO 
Chieago (3) 
Roger Pryor Ore 
Ann Sothern 
J & L Seiler 
Jackie Green 
State Lake 
Mitzie Green 
Toy & Wing 


(3) 





Britt Wood 
4 Franks 
HIBBING 
State (3-4) 
Major Bowes Co 
OMAHA 
Orpheum (3) 
Jan Garber Orc 
ST. CLOUD 
Paramount (7) 
Major Bowes Co 
VIRGINIA 
State (5-6) 
Major Bowes Co 








RKO 








NEW YORK CITY 
Musie Hall (2) 

Dean Murphy 

Sara Ann McCabe 

Ted Lester 

Rockettes 

Corps de Ballet 


Erno Rapee Symph 


BOSTON 
Keith (2-5) 
4 Novas 
Smoothies 
Herman Hyde Co 
Don Rice 
Saul Grauman 
CHICAGO 
Palace (3) 
Blackstone 
Bobby Breen 
(24) 
Chester Hale Gis 
Edna Janis 
Sid Marion Co 





CLEVELAND 
Palace (3) 
Eddie Duchin Orc 
(24) 


Chaz Chase 

Lucienne & Ashour 

Rolf Holbein 

Wiere Bros 

Cinda Glenn 

West & McGinty 
COLUMBUS 
Palace (24) 

Freddysons 

Al Bernie 

Richards Adrian Co 

Gene Sheldon 

Bobby Breen 

Brown & Ames 

SCHENECTADY 

Proctor’s (2-4) 

Walter Powell Orc 

6 Greys 

Gus Van 

Dick & Dot Remy 








Warner 








NEW YORK CITY 
Strand (3) 
Will Osborne Ore 
Milt Herth 3 
Sheila Barrett 

Gloria Rich 


(24) 
Kay Kyser 
PHILADELPHIA 
Fox (3) 


Ted Weems Ore 
(24) 


Artie Shaw Ore 
Williams & Dust 
PITTSBURGH 
Stanley (3) 
Artie Shaw Ore 





Williams & Dust 
(24) 
Vincent Lopez Orc 

Patricia Ellis 
Betty Hutton 
Abbott & Costello 
WASHINGTON 
Farle (3) 
Beatrice Howell 
Coquettes 
Fmerald Sis 
Cass Daley 
Gae Foster Gis 


(24) 
Eddie Duchin Ore 





Independent 





NEW YORK CITY 
Rexy (3) 

Peg Lez Bates 

Henny Youngman 

Florence & Alvarez 

(ae Foster Gls 

Paul Ash Ore 


ATLANTA 
Rexy (4) 
Don Francisco 
Barr & Estes 
Ward & Van 
Kay Hamilton 
BALTIMORE 
Hippodrome (3) 
Vincent Lopez Ore 
Beity Hutton 
Patricia Ellis 
Daany Dravson 
State (2-4) 
Mart Duo 
Golden & DeRita 
Everett & S Rev 
(5-8) 
PR & V Pickert 
CHICAGO 
Oriental (3) 


Jordan 3 


toy Rogers 

Ted Woldman & S 
Hickey Bros & A 
Bob King 


3 Samuecis & H 
GD. ISLAND 
Capitol (2-3) 

Folies I) Amour 
HARTFORD 
State (1-5) 

Bill Robinson 

Louis Armstrong Or 

NEWAR 
Paramount (3) 

Mal Hallet Orc 

Red Nichols Ore 
HASTINGS 

Rivoli (4) 

Folies D'Amour 

INDIANAPOLIS 
Lyrie (3) 

Benny Goodman Or 

Walter Dare Wahl 

Eunice Healey 

(24) 

Tommy Dorsey Orc 

Lowe, Hite & §& 

Mary Jane Brown 
LAFAVETTE 

Mars (4) 

Calling Alli Stars 

MEMPHIS 
Orpheum (3-6) 
Jim Leneeford Ore 
MILWAUKEE 
Riverside (24) 

Red Donahue 


Jack Leonard 
3 St. Johns 
Una Cooper 
Cath Westfield 
Jane Turner 
H’wood 12 
NEWARK 
Shubert (3) 
John Boles 
Steven Evans 
12 Aristocrats 
Barry, Breen & W 
Bobby Pincus 


Chappelle & Reyde 

Trado 2 

Evans & Mayer 

Ted Adair Rev 
(3-6) 

(Three to fill) 

Ray Wilbert 

Stone & Victor Rev 


PHILADELPHIA 


Fays (2) 
Fayne & Foster 
Paul Kirkland 
Art Mathues 
Bob Carney Co 
Pat Johnstone 
Lonergan Gis 


PITMAN 
Broadw’y (4th only) 
M’nr’e & Adams Sis 
Abbott & Arlene 
4 Vespers 
(One to fill) 


PROVIDENCE 
Fays (3) 
Lorraine Rogman 
Louis & Van 
Inga Nelson 
Flagg & Arian 
Victoria Tr 
Playhouse (1) 
Bozo Snyder 
Francis Renault 
Roger Donnelly 
4 Arleys 
STAMFORD 
Palace (3-4) 
Goodrich & Ne' 
R & V Pickert 
Cariton Emmy 
Nick Lucas 
Lew Parker Co 
Ted Adair Rev 
TERRE HAUTre 
Indiana (2-3) 
Calling Ail Stars 











Provincial 








ABERDEEN 
Tivoli 
Loll Park 
Gladys Church 
Young & Reilly 
3 Aberdonians 
EDINBURGH 
Royal 
Bower & Rutherf'rd 
Velvey Attwood 
Chris Ambrose 
Peggy Carrington 
Stevens & Marks 
Foster & Clarke 
Bettina Richman 
Pearce & Grunden 


Week of February 27 


Prince Mercado Co 
Jan Van Albert & 5S 


KS Joyce Co 
Co 


Mariani 
Elroy 
Rene Mazie Co 
Peter Sinclare Co 
LIVERPOOL 
Shakespeare 
Bill Campbell Co 
Sybil Stanford Co 
Harold Walden 
Hylda Baker 
Edna Ashby 


Trocadero Rest. 











Dick Chapman 
Barney Gallant's 


Frank Craven 
Angela Velez 
Carter & Bowie 


Louis Barber Co 

Olive Miles Gaston Palmer 

Don Lewis Ken Harvey 

Bebe Phillips Stone & Lee 
GLASGOW Raymond Newell 
Pavition Esme 

Elmer Cleve |Adam & Troe Or 

Cabaret Bills 

Armando’s Tom Patricola 

Buddy Clarke Ore | J9e Howard 

Marie Spaulding Clyde Hager 


Mangean Tr 
Della Lind 
Emma Francis 


Lulu Bates 
Willie Solar 
Harry Armstrong 











MARION 





NOW 
TOURING EUROPE 


VIA 
MARK J. 


DANIELS 


LEDDY 














Nellie Paley 
Terrace Boys 


Bill Bertolott!'s 
Angelo’s Rh’mba Bd 
Elaine Spencer 
Chita 

Bill’s Gay 93's 


Jim Phillips 
Florence Herbert 
Billy Lorraine 
John Panter 
John Eliot 

Spike Harrison 
Rudy Madison 
Bill Quentmeyer 
Steven Isles 
Bernie Grauer 
Harry Donnelly 
Arthur Behan 
Harold Willard 
Don Cortez 
Charles Touchette 


Casa Manana 
Ozzie Nelson Ore 
Harriet Hilliard 
Jay Freeman Ore 
Willie & E Howard 
Andrews Sis 
Gene Austin 
Gil Lamb 
The Juvelys 
Debonairs 
Mario & Floria 
Gloria Gilbert 
Bob Howard 


Brick Clob 


Don Bruce Ore 
Jack Laurie 
Sylvia Joann 
Frances Leslie 
Betty Babeite 
Peggy Jansen 
Dorothy Brown 
Naomi Simone 
Frankie Bartell 
Ray Janus 
Pat Rogers 


Chateau Moderne 


Paul Bass Ore 
Gabriel 

Lynn Russell 
Marion Farrar 
George Rixon 


Chez Firehouse 


Chick Howard Ore 
Christie Gillespie 
Milt Herth Trio 


Club 18 


Jack White 
Pat Harrington 
Jerry Kruger 
Judy Rudie 
Frankie Hyers 
Leila Gaynes 
Beale St Boys 
G Andrews Orc 
Club Gauche 
Chas Macula Or 
Panchita Villa 
Tarrant & Dacita 
Teresita 
La Marita 
Pedro Valli 
Felicia Flores 
Maria Del Carmer 
3 Gauchos 
Cetton Club 
Cab Calloway Or: 


Nicholas Bros 
Berry Bros 





W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 

| Timmie & Fred. 
| June Richmond 
Jigsaw Jackson 
Vodery Choir 

| Diamond Horsest.:.. 
| Noble Sissle Orc 
| Don McGrane Ore 
| Fritzi Scheff 
Buddy Doyle 


| Frank Libuse 


Elizabeth Murray 


El Chico 


Eliseo Grenet Ore 
Fantasia Novia 
Joyita & Maravilla 
Romero Gomez 
Paquita Dominguez 
Dorita & Valero 


El Morocco 
Ernie Holst Ore 
Famous Door 


Charley Barnet Ore 
Nan ynn 
Hazel Scott 


Greenwich Village 
Casino 


Don Ravel Ore 
Dorothy James 
Rosita Royce 
Dolores Farris ° 
Mata Monteria 
June Havoc 
3 Musical Manigcs 
Tommy Bruno 
Benny Martini 
Joe Lane 
6 Village Glam’ Gls 
Havana-Madrid 
Nano Rodrigo Ore 
Juanito San’bria Or 
Cesar & Lydia 
Corday & Triano 
Rosita Ortega 
Diana Del Rio 
Hickory House 
Joe Marsala Orc 
Hotel Ambassador 
Dick Gasparre Ore 
Vincent Bragale Orc 
Happy Powers 
Marty Golden 
Rosalean & Seville 
H'tel Belmont-Plaza 
Joe Venuti Ore 
Adrian Rollini 3 
Lucille Johnson 
Hotel Biltmore 
Horace Heidt Orc 
Larry Cotton 
Bob McCoy 
Lysbeth Hughes 
Art Carney 
Red Ferrington 
Henry Dick 
Jean Farney 
Hotel Commodore 
Sammy Kaye Orc 
Hotel Edison 
Gray Gordon Ore 
Ruth Bradley 
Hotel Essex House 
N Brandwynne Orc 
Dale Sherman 
Hotel Gov. Clinten 
Eddy Mayehoff Ore 
Betty Gale 
Hotel Lincota 
Jan Savitt Ore 
Tito’s Swingtette 
Hotel MeAipis 


J Messner Orc 
Racimo 3 

Hotel New Yorker 
Jimmy Dorsey Orc 
Lyda Sue 

Bob Ripa 

Mark Plant 

Duval 

Helen Myers 





Hotel Park Centra: 
Curt Houck Ore 
Kenrico & Novello 
Hotel Park Lane 
Freddie Starr Ore 
Bob Lido 

Al Harris 

Hotel Pennsylvants 
Ben Bernie Ore 
Dolores McKaye 
Mary Dooley 


Mary 


| Valerie 
Montmartre Boys 


| Vaugh 


| 
' Quintones 
Hotel Pierre 
Harold Nagel Ore 
Hotel Plaza 
Jack Marshard Ore 
N LY Amico Ore 
» & G Hartman 
Jane Pickens 
Hotel Roosevelt 
Guy Lombardo Ore 
Hote! Savoy-Plaza 
Gerry Morton Ore 
Hildegarde 
Hotel St. Moritz 
Basil Fomeen Ore 
June Forrest 
| Manya & Zanette 
Hotel St. Regis 
({ridiam Room) 


Charles Baum Ore 


Sam Jarvis 
Erie Reiter 
Jane Nicholson 
| Don Marten Ore 
Simpson Sis 
| Poroth Lewis 
(Maisonette Busse) 
| Mathey Orc 
Kiva Ortega 
| Roris Pelastozky 
Serge Abagoff 
Hetel Taft 
| Enoch Light Ore 
| Peggy Mann 
| George Hines 
| Smith Howard 
| Light Srigade 


Hotel Walderf- 


| Astoria 


(Empire Koeom) 
Glen Gray Ore 
Lee 


soretia 
faurice 

Hotel White 
Lou Lang Orc 
Nancy Noland 
Frank McFarland 
Mimi Francis 

Jimmy Kelly's 
Joe Capello Ore 
Inga Borg 
Gladys Faye 
Aloma 
Lane 


- 


Princess 


Tanya 

Lee Leslie 

Carter & Schaub 
ferry Shannon 
Pegs y de la Plante 
Vance 


Danny Higgins 
Hawkins 
Comfort 
les & Christine 
John Rockwood 
Gene Walters 
Larue 

Eddie Davis Ore 
Toseph Smith Ore 
Graziella Parraga 

Le Coq Rouge 
Geo Sterney Orc 
Anne Francine 
Tisdale 3 


Le Mirage 
Ray Carnavara Ore 
Reed Lawton 


Powers, R’berts & R 


Le Ruban Bleu 


Herbert Jacoby 
Aileen Cook 
Marianne Oswald 
Marie Eve 

Mabel Mercer 


Leon & Eddie’s 


I.ou Martin Ore 
Rags Ragland 
Russell Trent 

J Harold Murray 
3’ Playboys 
Ginger Manners 
Maurice & Betty 
Ada Alvarez 
Wally Wanger 6 
Andrew Sis 


Beverly Wilshire 
Bray Sis 

Howard Gerrard 
Harry Owens Ore 


Biltmore Bowl 
Annabelle 
Jerry Stewart 
Sunny O'Dea 
Hank the Mule 
Hal Darwin 
Frakson 
Morey Amsterdam 
3 RBiltmoerettes 
Shep Fields Ore 


Cafe Caliente 
Diana Castillo 
Julio Gervaute 
l.eo Luz Dasquez 
Eddie Aguliar Orc 


Cafe La Maze 
Park Ave. Boys 
Maxine Sullivan 
Matty Malneck Orc 


Club Bali 


Charles Lawrence 
Bruz Fletcher 


Club Versailles 
Jerry Lester 
Diane Deniese 
Theodores 
Max Fidler Ore 


Covoanut Grove 
§ Abbott Daticers 
Russell Swann 
Freddie Martin Ore 


Farl Carroll 
Paul Gerrits 
Arren & Broderick 
A Kobins 
Harrison & Fisher 
Vivien Fay 
Susan Miller 
Beryl Wallace 
5 Sophisticated Gls 
Dorothy Gerron 
teginald Craig 
Denise 
Archie Bleyer Ore 


Florentine Garden 

Maurice Kosloff Co 

Emil Basso Orc 

Frank Sebastian's 
Cubanola 

Eduardo Chenez 

Roy Del Orc 

Grace Hayes Lodge 

(Girace Hayes 

Lind Hases 

Joe lriseoe 





| Charlie Foy 

;& & J Hatch Ore 
Hawaiian Paradixe 
| Loretta Walker 
Dave Marshall 

|} Princess Luanna 
| Andy fone Ore 
Indico Cafe 
Brown 

| Jimmy Ellard 
Jack Frost 

Val Harris 


} 
| Sid 


Balabanow 6 
Haines, Beal & 8 
Little Club 
Roger Steele Ore 
Frances Williams 

Agnes Dwyer 
Scat Powell 
Jack Osterman 
Meyer's Cellar 
(Hoboken) 
Howard Blaine 
Rosaline Lewis 
Martha Kovacs 
Gypsy Lopez 
Barbara Eyton 
Lydia Ehrenberg 
Midnight Sus 


Chiquita Venezia 
yeraldine Ross — 
Mildred & Maurice 
Mary Johnson 
Sylvia McKay 
Men Paris 
Charlie Murray 
Mary Cohan 
Jimmy Rogers 
Moate Carlo 
Ted Straeter Ore 
Bob Knight Orc 
Lee Wiley 
Dick Smart 
Onyx Club 
John Kirby Orc 
Judy Cordova 
Teddy Grace 
Leo Watson 
Paradise 
Vincent Travers Or 
Place Elegante 
Bill Farrell 
Benn Kauf 
Tommy Mills 
Joe White 
Wally Shulan 
Leo Lazaro Orc 
Queen Mary 
Joe Ellis Orc 
Bileen Mercedes 
Kainbew Grill 
McFarlands Ore 
Judy Abbott 
Marilynn & Michael 
Rainbow Koom 
Ruby Newman Ore 
John Hoysradt 
Gower & Jeanne 
Eddie Le Baron Ore 
Joan Cartier 
Russian Kretchma 
Misha Uzdanoft 
Nastia Poliakova 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia Karavaefft 
Michel Michon 
Serge Ignatenko 
Volodia Katov 
Genia Pobedina 
Show Bar 
(Forest Hills) 
Sleepy Hall Orc 
Carol Horton 
Patricia O'Day 
Marcia Hunt 
Bill Hansen 
Stork Club 
Richard Warren Or 
Jose Lopez Orc 
Eleanor French 
Versailles 
M Bergere Ore 
Panchito Orc 
Deane Janis 
D’ Avalos Dancers 
Village Barn 
Teddy King Ore 
Patsy Ogden 
Bryce Santry 
Gwen Williams 
Thurston Crane 
DeMay, Moore & M 
Texas Jim Lewis 


Ore 


LOS ANGELES 


It Cafe 


Diana Gayle 
Aniwa Boys Ore 


derry’s Mandalay 
Geo Surprenant Jr 
Neville Fleeson 
Nonie Mitchell 

Hal Chancellor Ore 
Jimmy Kerr & Boys 


Jitterbug House 
Doodles Weaver 
Bob (Killer) Dade 
Mello Demons 
Peggy Dale 


La Conga 
Don Jeri 
Spike Featherstone 
Tommy Wonder 
Jerry Galian 
LaC’nga Rh'’mba Bd 


Lake Shore Cafe 
Terris & Masters 
Bob Belasco Ore 


Little Clab 
Jane Jones 
Tiny Meredith 
Paul Kendall 
Walter Dyson 
Little Hungary 
Valesco’s Gypsies 
Marcel La Maze 
Leonard Keller Ore 
Marcus Daly 
Kay Gregory 
Joey Lee Ore 
Omar’s Dome 
Kenny Gardner 
Edith Davis 
Lois Graham 
Hal Brown 
Ted Wells Ore 
Palomar 
Bennett Sis 
Leslie’s 
Don Donna & IL» 
Hudson Metzger - 
Clyde McCoy Or 
Paris Inn 
Dolly Hobson 
Dominic 
Beth Love 
Dorothy Beck 
Thora Mathiasor 
Anita Clark 
Marguerite & M 
Ken Henryson 
Chuck Henry O: 
Seven Seas 
Danny Kawann: 
Kay Silver 
Lillian Gibson 
Al Melintyre 
Eddie Bush 4 
Slapsy Maxi 
Slapsy Maxie 
Jack Waldron 
Joe Plotksi 
Andy Sorrelli 
Virginia Mathew 
Moore & Lewis 
Tommy Reilly On 





Buddy Wagner Orc | 


Somerset House 
Harry Ringland 
Art Tatum 
Jack Owens 
Lynn Martin 

Stage ‘I’ Cafe 
Cully Richards 
Shemp Howard 
4 Squires 

Swanee inn 
Gladys Bentley 
Walter Johnson 


| Ambassador Hotel 

(Pamp Room) 

| Ho McCreery Ore 
Bali Bali 

Ralph Cook 

Louise Shannon 

Billy Storey 

| Mildred Parr : 

| Jimmie Green Ore 

| Bismarck Hotel 

(Walnut Room) 





Art Kassel Ore 
Marion Holmes 
Betty Grey 
Frances Wills 


silly Leach 
Darlene O'Day 


| 
Blackhawk 


Frederic & Yvonn 
Bob Crosby Orc 
Terry & Walker 


Marion Mann 

Dorothy Claire 

Gil Rodin 

Don Pedro Ore 

Orrin & Betty 

Blackstone Hote! 

(Balinese Rm) 

Pliner & Warl Ore 

Mildred Fenton 
Blue Geose 


Evelyn Waters 
Al Lane 
Melody King 
Buck Hunt 


4 Hits & a Miss 
Breroort Rotel 
(Crystal Reom) 

Florence Schubert 

Charles Baldwin 

Grace Katrol 

Norma Ballard 

Broadmont 


Herb Rudolph 
Wanda Benson 
Flo Polus 
Elinor Johnson 
Jimmie Reid 
Sylvia Tucker 
Jack Reid 


Ore 








Topsy’s 
Eimer 
Arilett Jon 
Jackie Cherry 
Marjorie Raymond 
Marjorie Walden 
Dolores Gayle 
Talia 
Dorothy Brandon 
Chuck Foster Orc 


Vietor Huge 


Charlie Bourne 
Skinnay Ennis Ore 
Carmine 


CHICAGO 


Betty Jerome 
Evelyn Harris 
Lolita 

Mert Lund Ore 


Edgewater Beach 
Hotel 


(Marine Room) 
Mary Fran Sackley 
Kugenia McGee 
Ramos & Nanette 
Stuart Fraser 
Jay Mills Ore 
Harriet Smith Gls 


885 Club 


| Rddie Varzos Ors 





Lucio Garcia 
Johnny Howard 
Carlos & Mercedes 
Grace McCarthy 
El Dumpe 
2 T.oose Screws 
laurene Ne Vel 
Ray Stiles 
Shirley Handler 
Ray Stiebers Orc 
Sam Badis 
Peggy Lester 
Det Keith Gls 
Fameus Deor 
Esther Whittington 
Bryan Wolf 
Florette Sis 
Danny Ross 
June Thompron 
Al Zimmey 
Al Morley Ore 
Frarke’s Casino 
Phil Barnard 
Nicki & V Collins 
Joan Glynn 
Billie Fane 
Connie Ross 
Jean Moore 
Casino Gis 
Dick Hardin 
Buddy Kirbie 
Rocke Elisworth 
Beb Tinsley Orn 


Gay 00s 
Lew King 











Ted Fraser 





TIP, TAP and TOE 


Freddy James 


Personal Management 
EDDIE SMITH 
22 West 48th St., New York 


Sammy Green 

















Henry Simon 
Adorables 
Caravan 
Eddie Gorman 
Rocke Romano 
Toddy O'Grady 
Don Morgan 
Dot & Jerry 
ERdna Leonard 
Carl Scholtz Ore 
Ches Paree 
Paul Haakon 
Harris & Shore 
Benny Fields 
Helen Morgan 
Gloria Day 
Everette West 
Russ Morgan Ore 
Don Orlando Ore 
Evans Adorables 


Club Al 


Larry Ross 

Ginger Wood 

Kay Marcey 
Dolores Dee 
Beatrice Jones 
Oliver Harris Ore 


Club Alabam 


Dorothy DeHoghton 
Marritta Ryan 
Sadie Moore 

Jack Irving 
Mildred Jordan 
Allen Cole 

Efe Burton 
Bernie Adler 

Dave Unells Orc 
Chalk Robinson Ore 
Eddie Roth Ore 


Club Espana 
Harry Hynda 
Bob Durfree 
Dick Hauss 
Joe Hardy 
Bee Jones 
Russ Lindgren Ore 

Coleny Club 
Peggy Fears 
Jose Manzanares (r 
Lew Fidler Ore 

Colosimos 
Tullah & Miy 
Pat Rooney 
Janet Reade 
Tyler, Thorne & P 
Lulu Gould 
Betty Robin 
Marion Vinay 
Harry Rose 
Pronaph Gis 
Hollywood 6 
Henri Gendron «+. 

Club Deliss 
Sam Robinson 
Brown & Brown 
Henriene Barker 
| Abbott Sayre 
| Flint Moore 
Honey Brown 
Chips Hill 
Rhythm Willie 
Wesley Long 
Charles Isom 
Partello Gis 
Red Saunders Or: 

Congress Hotel 

(Glass Hat Km) 
Johnny Banga Or: 
(Peacock Km) 
Joe Vera 

(Pompeiian Km) 
Irving Margraff 

Drake Hotel 
(Gold Coast Room) 
Wayne King Orc 
June Lorraine 
| Paul Gordon 
Robert Neller 
| Bob Rich 
Datch’s 
' John Elliott 
' Carlos & Dolores 











Millicent De Witt 
O'Grady 2 

Telen Green 

5 Chicagoans 
Sandy Debon 

Bob Danders Jr Orc 


Grand Terrace 
Jean Brady 
Tondelaya & Lopez 
Lotty Solters 
Ted Smith 
Leonard Reed Gis 
F Henderson Ore 


Graemere Hotel 
(Glass House Rm) 
Toasty Pall Ore 
Carl Bock 
Maxine Kirk 
Lorraine Voss 


Harry's N Y¥ Cab’ret 

Roscoe Ails 

Betty Lewis 

Del Ohrel 

Tommy Jones 

Renee Villon ° 

Chas Engels Ore 

Art Buckley 

Al Wagner 

Billie Myers 

Lee Berling 

Dorothy Johnson 
Hickory Inn 

Kay Dare 

Joan & Eddie 

‘tom Garvey 

Swingcopators Orc 

Hi Hat 


3 Lind Bros 
Reberta Rober s 
Helen Caroi 
Duanos 
Allen Gale 
Kretlow Gls 
Sid Lang Ore 
Hippodrome 
Paulette LaPierre 
Bobby Dunart 
Janet & Loretta 
Billie Banks 
Jerry Girard 
Grover Wilkins 
Ted Pearlman Gls 
Joe Hahn Ore 


Ivanhoe 


Helen Sumners 
’ tice Munson 
4 Hawaiians 
Earl Hoffman Ore 
L’ Aiglon 
Mary W Kilpatrick 
Eusebio Concialdi 
Den Quixote Orc 
Ennio Bolognini Or 
Motel La Salle 
(Blue Front Room) 
Vibra 
Stuff Smith Orc 
Gladys Madden 
Jonah Jones 
Liberty Inn 
Laurene Novelle 
Millie Erdman 
Dick Huges 
Colleen 
Karanova 
Pam Adair 
Jimmie O'Neil 
Barl Wiley Or« 
Limehouse 
Bob Tank Ore 
MecGrawe 
Al Copeland 
Lillian Barbeaux 
Eve Evon 
cteen Bright 
t-+Xie Dee 
Avis Doyle 
Phil Chinard 
Chuck Andrews 


MeLaughlins 


Irv Doernfield 
Jerry Gerard 


Ruth Deana 

Val Erwin 
Shirley Ray 
Jules Novit Ore 


Melody Mill 
Tiny Hill Ore 
Allan DeWitt 
Harold Osborne 


Milistone 


Ann Millstone 
Flo Whitman 
Ga:e Lawrence 
Betty Marris 
Della Bartell 
Jack Roland Ore 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Genevieve Val 
Sharone 


Minuet Clab 


Natasha 

Olga Anton 

Lew Brock 

Margo Gavin 

Art Fisher Orc 
Morrison Sotel 
(Boston Oyster 

House) 
Manfred Gotthelf 


Nameless Cafe 


Julian Stockdale 
Sol Lopez Orc 
Ona Mayo 
Carole Cleveland 
Margie Strong 
Evelyn Reed 
Ed Leon 

Nappe Gardens 
Lois Hallen 
Genevieve Jacyna 
Helen Coyle 
Vivian Hall 
Jean & Wharton 
Frances Van 
June West 
Sally Sharratt 
Roma Noeble 
Sol Stocco Orc 


Old Heidelberg 


Old Heidelberg Co 

Octet 

Robert Kessler 

Winn Strache 

Herr Louie & W 

Herbie Orc 
Paddeck Club 


Dick Buckley 

Patsy Thomas 

Kay Carol 

Jay Hills 

Esther Madden 

Lee Francis Orc 

Keith Gls 
Paimer House 
(Empire Room) 


Orrin Tucker Ore 
Franklin Crawford 
Joseph Coskey 
Paul LePaul 

Jack Williams 
Jose Castro 
Beverly Allen 
Maehle 2 

Abbott Dancers 
Phil Dooley Ore 


Parody Club 


Freddie Abbott 
Marie Thomas 
Sarah Tiebold 
Eddie Jaxon Ore 


Rose Bowl 


Joe & J McKenna 
Elaine Merritt 
jladys Palmer 
Patsy O'Mara 
Reyale Frolics 
Dolly Kay 
Kddie White 
Bartel-Hurst 4 
Evelyn Farney 
Jack Hilliard 
Al Trurk Orc 
Mark Fisher Ore 
Jack Hilliard 
Frolics Ens 


Sherman Hotel 
(College Inn) 
4 Woodsons 
Dorothy Dawn 
4 Jitterbugs 
Carl Marx 
Prince Omar 
Al Trace Orc 


Dome 


Shirley Lucke 
Spinning Tops 
Tony Marks 
Estelle Creasy 
Bill Baird 
Sunny Mack 
Louis Tops 
Jimmy Blade 
Jerry Glidden 
Kay Nichols 


Silhouette 
Ann Cleim 
Joey Conrad Ore 


Anchorage 
Bill Honey Orc 


Bellevue-Stratforé 
(Main Dining R'm) 
Meyer Davis Ore 
(Burgandy Room) 
Frank Juele Oro 
Powers & Wiggins 
Nieland Dancers 


Ben Franklin Hotel 
(Garden Terrace) 


Bernice Byers 
Harry James 
Jack Palmer 
Benny the Bum's 
Victor Hugo Orc 
2 Mystics 

Lee Shelley Ore 
L Randerson Gis 6 
Slate Bros 

Paul & Paulette 
Muriel Thomas 
Frances Carroll 


Browning Lane lin 
(Bellmawr, N. J.) 
Harry White 

Joy Davis 

Mary Joyce 

4 Top Hatters 
Naomi Taylor 

Vince Norman O. 


Cadillac Tavern 


Dolores Lakio 
Tom O'Boyle 
Lillian Stewart 
Darlene Jones 
Dean Edwards 
Charlie Arthur 
Eddie Thomas 
Joyce Henry 
Jack Newlon 
Sunny Ray 

H Reynolds O: 
Hendriave & A 


Club 15 
Dick Thomas 
Johnny Young > 
Jerry Macy 
Jimmy Lackore 
Bartell Sis 
Princess Helen 
Eleanor Landy 





Amy Organ 


Ina Ray Hutton Or 





= 


Silver Clena 
Jimmy Ames 
4 Commodorah 
Katzy & Kay 7” 
Saxon Sis 
Beb Barnes 
Flo & Arby 
Vi Gore 
Sam Bari 
Rhythm Gls 
Hazel Zalus 
Nord Richardson 
Johnny McFaii Ore 
Silver Frolics 
Joan Dawn 
Kalaine Rabey 
Mickey Sharon 
Stan Waldon 
Abbot Carroll 
Fay Wallace 
Art Freeman 
606 Club 
Billy Carr 
Marg Faber Gls 
Joel & Annette 
Dietrichs 
Margery Lane 
Inez Scott 
Bunice Hill 
Aloha 
Jessie Rosella 
Dagmar 
Dolly Sterling 
Ruby Bennert 
Patricia Perry 
Collette 
Carmen 
Sol Lake Ore 
Tripoli 3 
Sky Rocket 
Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 
Stevens Hotel 
(Continental Room) 
Rhythm Bovs Ore 
Rod Drigo & ¥F 
Byton Gls 
Subway 
Ginger Dix 
Lois Moran 
Kay Marshall 
Opal Adair 
Rozicka Cardoz 
Connie Rogers 
Edith Ross 
Billy Kent 
Henry Sax Ore 
Susi-Q 
Pinky Tracey 
Jane LaVonne 
Ida Niles 
Helen Dove 
Neil Clark 
Verne Wilson Ore 
Swingland 


Tl Henderson Ore 
Viola Jefferson 
Thompson's 16 Clab 
Ray Reynolds 
Joy Kalese 
Cookie Seidel 
Braik Sis 
Helen DuWayne 
Marsh McCurdy 
Sammy Frisco Ore 
Three Deuces 
Baby Dodds 
Charles McBride 
Lill Armstrong 
Lonnie Johnson 
(Off Beat Koom) 
Wingy Mannone 
Anita O'Day 
Lennie Katerdall 
Jimmy McPartiand 


Tower inn 


Mollie Mannor 

Ernie Rich 

Inez Gonan 

Rhythm Gis 

3 Hawaiians 

Frank Davis Ore 
Town (lab 

Kitty Ellis 

Mae DelFele 

Patsy Adair 

Hal Barber 

Marilyn Browa 

Moe & Joe 

Maurice Walker 

6 Debutantes 

Bill Wrights Ore 


Trocadere 


Gloria Romane 
Adelle St Clair 
Terry Circle 

Roy Rankin Ore 


Villa Moderne 
Tony Cabot Ore 


Winona Gardens 


Stan Carter 
Gigi Rene 
Daoasores Lee 
Diane Lare 
Suzanne Kessler 
Lucille Johnson 








Frankie Rullos Ore 


PHILADELPHIA 


Cafe Moroney 


Scarey Gavin 
Amee Joyce 
Ginger Linn 
Lorraine Wiley 
Peggy Gas 
Joan & Dolly 
Louise Wright 
Libby Neid 
Isabell Daniels 
Abby Cubler 
Joe Familant Ore 


Club Parakeet 


Ginger Lynn 
Louise Wright 
Mae Burns 
Steppe & Carlos 
Fran Caswell 
Dawn 

Jack Adcock Ora 


Club 209 
Pat Dougherty 
Princess Zulieka 
Mildred Boyer 
Hal Cal Ore 

El Chico 


Seniorita Nina 
Kelse Carr 
Ruth Templeton 
Bubbles Shelby 
Ann Rollins 
Arlett Withers 
Joyanne Shear 
Margaret Marsha! 
Muriel Harrison 
El Chico Orc 
Joan Tashman 
Embassy 
Cynthia Hare 
Billy Maple 
Johnny Parrish 
Aina Constant 
Kay Toland 
Nina Orla 
Carolyn Knight 
Al Moore Orc 
Pedro Bianco Ure 
George Clifford 


Evergreen Casine 

Beth Challis 

Joe Milikepf Ore 
1523 Club 

Swing King Orc 

Consuela Flowerton 
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my Monroe 

eeily Parker 
Harrisen 
Pepper Garet 
Kay McCullough 
Dolores Merrill 
June Davis 

itzi Lane 
Florence Holman 
Frankie Palumbo's 
liff Conrad — 
Marion & White 
Harrison Sis 
Pope & Le Roy 
Yvonettes (6) 
Bobby Morrow Ore 
Audrey & Price 
4 Earls 

Harris Tavern 


Alabama Corinne 
Bobby Lyons 
Greta LaMarr 
Betty Thomas 
Hildebrand’s 
Joe Smythe 
Charlie Neid 
Dolores Merrill 
Frances Russell 
Frankie Milton 


Bella Belmont 
Paul & Phylis 
Nadine 


Lydia White 
Richard Bach 
Bobby Lee Ore 


Hotel Adeiphia 
(Cafe Marguery) 
Frank Cagene Orc 
Ann Kincade 
John Devant 
Gordon Smith 
Bernhardt & G 
Frank Rande 
3 Suns 
Don Angeline Ore 


Hotel Philadelphia 


Daniel Crawford 
Wayne Miller 
Casper & Rother 
Bill Harris 
Bonnie Stewart 
De Mayos 
Tonio Bradle 
Joe Frasetto Ore 
Jack Lynch's 


Charles Smith 
Herb Dubrow 
Jeno Donath Ore 
Vincent Rizzo Ore 
Barney Zeeman 
Mona Reed 
Holland & Hart 
Dorothy Tanner 
Jimmy Blake 
Frazee Sis (2) 
J Lynch Gls (16) 
Ghezzis (2) 
Charles Fredericks 
Betty Keane 
Latimer Clob 
(Blue Room) 
Evelyn Lampshire 
Ann Rush 
Virginia Howard 
Barbara Bradley 
Rhumba Orc 
Jeri Foster 


Little Rathskeller 


Zack Griffin Ore 
Johnny & George 
Roy Sedley 

Gaye Dixon 
Mickey & Marion 
Jean Goodmer 
Yvette 


Open Door Cafe 


Bob Ridley 
Happy Thompson 
Coster & Rich 
Rose Venutti 
West & West 
Anita Blane 
Ethel Maeder 
Viola Klaiss Ore 


Parrish Cafe 


Dot Jackson 
Flo Gross 
Marian Aiken 
Vernon Guy 
Johnny Holmes Or 
Purple Derby 
Bobby Carr 
Lew Messa 
Walter Powell 
Jean Lemarr 
Jackie Small 
Margie Mealie 
Joe Burns 
Ray Allen Ore 
Dotty Moore 
Joe Piper 


Rendezvous 
Elaine Jordan 





Pearl Williams 
Bobby Hargraves 


Stamp’s Cafe 


Frankie Richards’n 
Delmonicos 

Eaddie & Lorraine 
Bert Lemish 

Dot Landy 

Jack Hutchinson 
Johnny Welsh 


Bilver Lake Ine 
(Clementon) 


Mickey Familant Or 
Alice Lucey 
Lisla Michel 
Reynard & Marcia 
George Reed 

Sky Top Club 
Leon Wright Ore 
Ray Moore 
Marjorie Johnson 
Lulu Crawford 
James Ryan 
Taps & Dave 
Margaret Watson 
Jutkin’s Rathakelle: 
Prasno & Fenton 
Frank Ponti 
Beth Calvert 
Reggie Dunn 
Dancing Kennedys 
Billie Lee 
Cleo Valentine 
Barbara Brent 
Julie Ruthe 
Ernie Kennedy 
Margie Drummond 
Irving Braslow Orc 
Frank Ponti 


20th Century 


Vivienne Marshal 
Jane Gayle Gls 
Bob Shaeffer 


Marcia Moore 
Tommy Cullen Ore 
Venice Grille 

Patsy 

Jack Rich 

Tess Hale 

Fay Ray 

Edna Walton 

Anthony Bennett 
Viking Cafe 

Henry Patrick 


3 Debs 

Joe Kearns 

Grace O’Hara 

Jerry Delmar Ore 

Ollie 

Jack & Jill 
Village Barn 


Lenny Kent 
Rose Lee 


Edie Lang 
Dot Dash 
2 Jacks 


Lee Lamont 
Bob Wallace 
Bea Morton 
Ethel Walker 
Helen Dorsey 
Taps & Dave 
Donnie Lyons 
Teddy Oliver Ore 
Wagon Wheel 
Toe O'Shea 
Dottie Winters 
Kay Allen 
Al Wilson 
Tommy Horn 
George Deber 
Al Bastian Ore 
Joan Marie 


Weber’s Hof Brau 
(Camden) 

Flagg & Arnold 

Jan La Toy 

Ilse Hart 

Rudy Bruder 

Jules Flacco Ore 

Pat Cranford 

Helen Worthington 

Signore Karmino 

W Morris & Bobby 

Eddie Sheppard 

JI & T Shellenh'mer 

Internationals 

Eldoradians 

Raoul & Helene 


Yacht Club 


Kitty Helmling Ore 
Jimmie Bailey 
Madeleine St Denis 
Dorothy Bollinger 
Marlyn Maynes 
Roberta Ramsey 
Patricia Robinson 
Rhada 


DETROIT 


Ambassador Ciub 
Mary J DuVerse 
Jay Jason 
Vicki Loren 
Brucettes 4 
Peggy Wagner 
Charles Lazin Ore 


Book-Cadillac Hotei 
(Book Casino) 
Sonny Kendis Ore 
Ross MacLean 
Elaine & Barry 

Paul Rosini 


(Moter Bar) 
Peter Kent Ore 
Chene-Trombley 
Jimmy Gargano Or 
Harry Jarkey 
Johnny Weber 
Bennett Dancers 


Commodore Club 
© Costello Ore 

ee De Bain 
Oldtimers 4 
Poll-Mar Dancers 

Club Frontenac 
Larry Funk Ore 
Buddy Hayes 
Soph of Swing (5) 
Jane Rubey 
Don Forde 


Hotel Statler 
(Terrace m 


Xavier Cugat Ore 
Carmen Castillo 
Judy Lane 

Eddie Asherman 
Castalino Rolon 


Imperial Cinb 
Don Carini 
Geo Salia & Jo-Jo 





Bonnie Nicholas 
Fifi Livites 
Margo Wade 
Woody Mosher 
Frank Rapp Ore 


Nebiolo Cafe 


Leonard Seel Oro 
Carl Thorsen 
LeBrun & Campbell 


Northwood ins 
Ray Carlin Ore 
Lovely Lanettes 
Gus Howard 
June Carmen 
Martin & Marvel 

Oasis 
Evelyn Nesbit Thaw 
Capt Clark 
Hanlon & Clark 
Ginger Sutton 
Lillian LaMay Ore 
Josephine Campbell 

Plantation Club 
Joe Johnson 
Earl & Frances 
Monette Moore 
Dot & Dash 
Dusty Fletcher 
Mae Diggs 
Don Albert Ore 
House Line (8) 

Pewatan 
George Givot 
Princesses 6 
Lois Kay 
Burke Sis 
Sammy Dibert Ore 

Sake 
Don Harris 
Buddy Lester 
Geo Shepherd 
Geo Kavanagh Ore 


MILWAUKEE 


Athletie Club 
al Munro Orc 
Bert Phillip’s 


Pep Babler Ore 
Ethel Seide) 


Blatz Palm Garden | 


Eddie South Orc 
uis Mason 
Blue Moon 
D Davidson Ore 
irginia Rosen 
ay Jayson 
Gale Parker 


Cardinal Club 
Bud Vioni Ore 
Chateau Club 


| Stan Jacobsen Ore 


Johnny Poat 
Bobbie Taps 


| Sandra Marlowe 


Ted & M Taft 
Medilen Carroll 
Cowan 2 


Clover Club 


| Harry Weber Orc 
‘Huth Phillips 





Flo Radke 
Don Kranich 
Club Forest 
Virginia Grey 
Berdine Dickson 
Helen Kave 
Vera Welsh 
Club Madrid 
Jimmy Roths Ore 
Dick Havilland 
Patricia Page Gis 
Marguerite Claudet 
Lolita Roche 
Pat & Jerry 
Jane Cline 
Club Sahara 
Geo Cerwin Ore 
Club Terris 
Jack Teeter Ore 
Ethel Warren 
Phil Kestin 
Kathleen Kaye 
Claudia Ferris 
Congo Club 
Bob Freeman 
Mary Reed 
Jeff Thomas 
Leonard Gay Ore 
Cornies Ship 
Ray Block Ore 
Ben Boe Orc 
Ralph Lewis 
Bailey & Lamarr 
Devines Eagles 
Billy Baer Ore 
Johnny Warren Orc 
Mabel Drake 
Dorothy Dale 
Red Roberts Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 
Hotel Schroeder 
(Empire Room) 
Lawrence Welk Or 
Jerry Burke 
Walter Bloom 
Lois Best 


Karl Ratsch’s 
Sepple Boch Ore 
Helene Sturn 
Walter Merhoff 

Larsen’s 
Ray Meadows Ore 

Last Round Up 
Jimmy Raye Ore 
Ken Keck 

Lindy’s 
Rick & Snyder 
Victor 
Log Cabin 
Carl Bergman Ore 
Miami Club 


Helen Holmes 
Halley Malone 
Evelyn Lee 

Miami 5 

Peggy Geary 
Hazel Bailey 

Gene Emerald 
Harriet Cross 
Johnny Davis Ore 


Milwaukean 
Bobby Maynard 
Oasis 
Marty Gray Ore 
Snooks Hartman 
Old Heidelberg 
Mary Beth 
Cameo Gls 
Eddie Zipp Ore 
Donna LuPae 
Allen Dunn 
Sallie Marshall 
Ginger & Louise 


Open Door 
Tinney Liveng’d Or 
Larry Powell 
Packard Ballroom 
Al Cavalier Orc 
Paradise Gardens 
Bill Kingsley Orc 





Plantation Club 


Bert Bailey Ore 
Mary Webb 
Billy & Betty 
Max Coleman 
Betty Taylor 
Plantation 6 
Brown & Simpson 


Rendezvous 
Betty Mason 
Helen Gregos 
Caroi Cleveland 
Dotty Norman 
Katherine Kaye 
Alma Grant 
Bob Matheson Ore 


Reno 
Rudy Sager Ore 
Pat Marvin 
Helen Allen 
Romona Brownwell 


Barron Lunchausen 

Scaler’s 
Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 


Roma Costello 


Schwartz 
Bob Eherle Ore 
Lee Leighton Ore 
Six Point Club 
Casper Reda Ore 
State Gardens 
Florence Bell 
Mildred Seeley 
Ann Helene 
Dale & Dale 
Evon Allen 
Irene Schrank 
Flo Smith 
Knight & Dae 
Sunset Ciub 
Eddie Apple 
Tic Top Tap 
Joey Feldstein Ore 


Ken Leslie 
Natalie & Howard 
Lillian Renee 
Sally Joyce 

Billy Hubert 


Town and Country 
ub 


Robertos 
Luciene 
Virginia Davis 
Madeline Gardiner 
Betty Harger 
Aileen Ronda 
Edith Rae 
Toy’s 

Case Landis Ore 
26th & North Club 
Kay Crandell Ore 

Trocadero 
Miron Stuart Ore 


Tiny Gorman 
Sally Osmond 
Ruth Phillips 


Ford & Barnes 
Mary Dou Mann 
Jane Rubey 

Frank DeVoe 
Shutta & Kent 
Dolly O'Dea 
Wirth’s Futuristic 


Bill Schweitzer Orc 
Jack’ Fexer 
Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 
Wisconsin Roof 
Steve Swedish Ore 
M Merrymaker Orc 
Nic Harper Ore 
Tom Sheridan 
Cappy Lewis 
Joan Demaris 
Arnold Dupre 
Zunker Gardens 
Skipper Leone Orc 


CLEVELAND 


Alpine Village 
Otto Thurn Ore 
DeNove Sis 
Zang & Todd 
Chiquita Puppets 
Margaret Aemmer 
Herman Pirchner 


Avalon 
Hy Barron Ore 
Ethel Mae Myers 
Bert Gilbert 
Carol Chapelle 


Cedar Gardens 
Duke Melvin Ore 
Slim Thomas 
Princess Wee-Wee 
Prince Albert 
Susay Brown 

Chateau 
Pete Geraci Ore 
Al Schenck 
Jean Lee 
Ann Baron 
Eight O'Clock Club 
Bill Miller Ore 
Sammy Lipman Co 

Freddte’s Cafe 
Tony Emma Orc 
Lee Early 
Frank Reynolds 
Enid 
Miriam Kreplowline 
Eddie Barnes 

Golden Glow 


Paul Simonetti Ore 
Philomena Ranello 
Gourmet Club 

Louis Cina Ore 
Doraine & Ellis 
Freida Steffens 

Hatton's Club 
Sherry Martin 
Lenny Colyer 
Bob Armstrong 
Rose-Marie 





Don & Tou 
Len Ensign 


Hotel Cleveland 
Manny Landers Ore 
Walt Bergen Orc 
Jules DeVorson 
Jack Webb 


Hotel Fenway Hall 


Willard Potts Ore 
Bettie Allen 


Hotel Sterling 
Marty Lake Ore 
Lucky & Tracy 

Hotel Hollenden 
Sammy Watkins Or 
Robinson 2 
Gwynne 
Parker & Porthole 
Pritikin & Mason 

Hotel Statler 
Dick Stabile Ore 
Evelyn Oakes 
Glover & LaMae 


Jack & Eddie's 


Chick Williams 
Henry Rubertina 
Bess Evans 
Dona Wamby 
Harold Thomas 
Lindsay’s Sky-Club 
Bonnie Lavonne 
Marion Bowen 
Art Cutlit 
Monaco’s Cafe 
Jacques Pollack Or 
Marilynd Maynard 
Mounds Club 
Orvelle Rand Ore 
Southern Tavern 
Paul Burton Ore 
Don Kaye 
Nick Bontemps 
Ubangi Club 
Tommy Barnes Ure 
Hertel Collins 


Hanna Grill Ethel Avery 
Joanna Gordon Rose Morgan 
Kay Bush Sonny Carr 

Anchorage Nita Norman 


Hughie Morton Orc 
Maynard Deane 


Arlington Lodge 
Joe Raveil Ore 
Laverne Kidd 
Jack Keller 

Balconades 
Don Palmer Ore 
Kay Denton 

Bill Green's 
Sterling Young Orc 
Bobby Ennis 
Gil Dagenais 

Club Petite 
Freddie Castle Ore 





Lowry & Davis 
Fanchone 

Cork and Bottle 
Jack Davis 

Eddie Peyton's 
Joey Hatch Orc 

Harlem Casino 
Sherdina Walker Ur 
George Gould 
Sparky George 
Rhythm Pals 
Mercia Marquez 
Willie Knight 
Harlemettes (8) 
Larry Steele 
Ozzie Dial 

Hotel Henry 

M Contreras Ore 





| 





Nut House 
Hotel &chenley Al Sherman 
Howard Baum Ore | Jack Lewis 


Buzz Aston 
Jack Rogers 


Hotel William Penn 


Boogy-Woogy 
Harry Nosokoff 
Chet Clark 


(Chatterbox) Al Mercur 

F : Jim Buchanan 
Bernie Cummins Or 
Connie Barleau Plaza Cafe 


Walter Cummins 


(Continental Bar) 
Larry Murphy 4 


(Grill) 
Bavarians 


Jimmy Peyton Ore 
Adele Curtis 
Lenore Rika 
Moran Sis 

Billy Cover 


Italian Gardens gynate 
a Joe Lee Ore 
Etzi Covato Oro 
Bernie Perella Show Boat 
Chickie & Ross Jay Starr Ore 
Phyllis Merle Millie Wayne 
Dick Smith Freddy Hilliard 
Betty Nylander Betty La Vonne 
New Penn Wilma Douglas 
Mike Riley Ore one. See 
Marion Miller Webster Hall 
Maurice & Faye Nelson Maples Ore 
Bettv Hurst Buzzy Kountz 
Artie Dann Will Ward 
Sam De Bonis George Weber 
Nixon Cafe Union Grill 
Al Kavelin Ore Tony Lombardo 
Patti Morgan Art Yagello 





Al Shelleday Frank Natale 


| Self Shake-up | 


(Continued from page 3) 








pictures. A fourth way is the pro- 
duction of fewer films. The exhibi- 
tors’ idea is that a fifth way would 
he strong 
features with the present sameness 
eliminated. 

Right now, many majors have in- 
dicated that fewer pictures and 
trimmed budgets will be employed as 
a solution. 

Many exhibs claim that the major 
need is to meet the shifting demand 
in entertainment tastes. They, as 
well as distributors and producers, 
believe this can be done without any 
Hays production code tampering. 
While producers admit that some 
new methods must be devised to re- 
vive interest in the screen, there are 
any number of theories as to the 
type of story. They must decide 
whether ‘escapist’ entertainment is 
needed or not. Whether it might 
not be a good idea to get more 
timely stories, having to do with 
current national, politico and inter- 
national problems. It is up to them 
to make a decision on whether the 
‘poy meets girl’ angle has not been 
done to exhaustion. 

Another point they eventually 
probably will have to rule on, 
whether admitting it officially or 
not, is whether screen  scripters 
should be allowed to write to please 
themselves and others in Hollywood, 
or to turn out yarns which execu- 
tives, having to meet the payrolls, 
think best suited for the world 
market. 

One crying need today, one top ex- 
ecutive avers, is to get away from 
time-honored plots and extravagant 
backgrounds when they are not 
backed up by strong stories, direc- 
tion, casting and acting. The tend- 
ency of producers to go in cycles has 
not proved emininently successful in 
recent years. Success of one avia- 
tion picture doesn’t mean that copies 
made by other producers will prove 
even partly successful. And besides, 
the official contends, it sours po- 
tential audiences forced to sit 
through so many of the same sort of 
stories. Same is true of musicals, 
‘family’ stories, gangster films, and 
the rest. 


to turn oeut consistently 





BALTIMORE 


Continued from Page 11) 
out by p.a. of Lionel Stander, help- 
ing some at combo Hipp. 

Daytime action still better than 
nocturnal play downtown, with ex- 
hibs blaming nabes. Subsequent 
run boys, however, decrying squawk, 
point to no extra bullish takings 
for their efforts, either. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40 )—‘Huckleberry Finn’ (M-G). 
Holding strong, particularly on day- 
time trade; pointing to okay $12,000. 
Last week ‘Honolulu’ (M-G) dropped 
off toward end of run, to fair $9,200. 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Let Us Live’ 
(Col) plus vaude headed by p.a. of 
Lionel Stander. Making most of 
good exploitation to $11,000. Last 
week ‘Spy Hunt’ (Col), owing it all 
to extra heavy selling power and 
plugging of Phil Spitalny and all- 
girl orch, built strongly to almost 
$14,000, nifty. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40) — ‘Dark Rapture’ (U). 
Opened Monday (27) after 12 days 
of ‘Can't Cheat Honest Man’ (U) to 
best biz here in recent weeks; a good 
total of $11,300. 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Wife, Husband’ (20th). Hold- 
ing good pace to satisfying $7,000. 
Last week ‘Musketeers’ (26th) weak- 
ened after fair getaway, $5,100 the 
final count. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—‘Beachcomber’ (Par) (2d wk). 
Maintaining fair momentum to $6,000 
after strong initial session to $10,400. 








Night Club Reviews 


i ee 
BS rey & Gump ave Sheraton Paris Conchita Collette & Barry 
Sis Jerry. Taps Blenner Gait Joe Gumin Ore Hotel Roosevelt | Angelo Di Palma 
Thelma Nevins Jean Hurley Len Herrick Buddy Russell 8 Cae ee Se 





STAGE ONE, L. A. 





(Continued from page 42) 
neur. Howard does a shirt-tearing 
turn with Billy Young that’s just as 
funny as it ever was. It’s the old gag of 
meeting up with a pal and moping 
about the clunk that made off with 
his frau, then putting on the works 
to show what he’ll do with the hoss 
thief if he ever catches up with him. 
Shemp, of course, plays the sucker. 

Four very unfunny fellows are the 
Squires, who dish up the music via 
piano, guitar, bull fiddle and trumpet. 


laffs that don’t come. They :should 
be made to play and leave the horse- 
play to those who know how. The 
hat thing should be left for tired 
businessmen at house parties. Henry 
Galante is a run-of-the-mine bari- 
tone. He ivories his own accompani- 
ment at intermish. 

| It looks like a losing struggle for 
the Howard-Edelstein combo unless 
jthey can get dancing. Bevhills 
burghers recently petitioned it under. 
No matter how bad the music, or 
how small the floor, the celebrants 
must have their terping. It’s the 
shank to the evening’s fun, or are 
| they going to change nature. 





ner of the room is a rough imitation 
of a picture set. There’s table space 
for 300, but it’s a waste of acreage. 
Minimum tariff is $1 a head and 
plain drinks fetch 50c. Helm. 


ROSE BOWL 


(CHICAGO) 


Chicago, Feb. 25. 
Ina Ray Hutton’s orch, Elaine 
Merrick, Alice Kavan, Joe & Jane 
McKenna. 


With the Ina Ray Hutton orches- 
tra, the Rose Bowl inaugurates a 
name policy and ups its budget 
above the $2,000 figure. It figures 
to do business. 

Miss Hutton’s crew is a novelty 
in a spot like this, but must learn 
to mute a bit as the present brass 
setup is too forte in a small room 
like this one. No need for all that 
blasting, especially with the p.a. 
system. 

Orch works hard, as does Miss 
Hutton, and they figure to gather 
favor and patronage. Do a woark- 
manlike job of a short show and 
then toss off some real danssapation. 

Elaine Merrick is the singer with 
the band and is in addition to Miss 
Hutton’s warbling. Miss Merrick is 
on for a quickie and specializes in 
swing tunes which she manages to 
get over well enough. 

Joe and Jane McKenna never ap- 
peared to better advantage than they 
do in this circumscribed area. The 
audience is right on top of ’em and 
the team’s knockabout and pratt- 
falls are very effective. The audi- 
ence can almost feel the bumps this 
team takes. As a result. the hoke 
knockabout registers solidly. 

For excellent dance work there is 
Alice Kavan, who does a particu- 
larly impressive job with her Span- 
ish cape number. It has grace, 
beauty and excellent handling. Miss 
Kavan has a fine appearance on the 
floor and her work is far above 
nitery par. She opens with a snappy 
tap routine that is pointed and ef- 
fective, Gold. 


VOGUE ROOM 


(CLEVELAND) 
Gwynne, Robinson Twins, Ray 
Parker & Porthole, Pritikin & 
Mason, Sammy Watkins’ orch. 
The Hollenden’ Hotel’s Vogue 


Room is getting an edge on the reg- 
ular niteries and is stealing a 
measurable amount of their trade 
with its new Saturday luncheon 
shows. Dropping stereotyped ball- 
room teams, Dick Marsh gives his 
current opera a double shot of 
vitality in form of a ventriloquist 
and magician. 

Former is Ray Parker, on his 
initial safari here with a dummy 
tagged Porthole. Patter is so acutely 
bright and stooge’s own gestures so 
uncanny that audience overlooks 
the obvious mechanical phases. 

Gwynne fills the magic bill with 
a set of illusions that are more am- 


presto acts seen here. He pulls them 
off slickly, building up the stock 
rabbit and _ chicken-disanpearances 
with two assistants and flossy cab- 
inets. His silk work seems just con- 
ventional until he does his original 
specialty—conjuring a bow! of live 
goldfish out of a scarf in the middle 
of the small floor. 





cute and the two mix smart acro- 


|batics with a rube-costumed parody | 
lends | 


;on farmer’s daughter that 
| variety to their performance. Priti- 
|kin and Mason are sandwiched in 
jfor a dash of instrumental music, 
| doubling between sessions around 
| tables. Sammy Watkins’ dansapation 
| is ideal for the intimate room. 
Pullen. 


Behind them is a stage full of props, | 
mostly hats, which they utilize for | 


To carry out the name, one cor- | 


bitious and flashier than the average | 


Red-headed Robinson Twins whip | 
out speedy jitterburg steps. Girl is, 





BLACKHAWK 


(CHICAGO) 


Chicago, Feb. 28. 
Bob Crosby orch, Marion Mann, 
Dorothy Claire, Terry and Walker, 
Orrin and Betty Lou Wellington. 








From near and far come the 
hordes of shag-artists to stomp 
awhile to the swingeroo of Bob Cros- 
by. For the Blackhawk is the home 





of the agile youngsters who never 
get tired and who have iron-plated 
ear-drums, For them, the Crosby 


orchestra is meat and drink, pudding 
and pie. They jam the rather small 
floor and pummel each other around 
| by the hour, apparently never weary- 
ing of Crosby’s red-hot rhythms. 

Since they come primarily for the 
hot licks of the Crosby outfit, they 
aren’t too critical of the so-called 
| floor show that is dished up to ‘em. 
| It holds little in either quality or 
| quantity. 

Terry and Walker are a man and 
woman comedy ballroom dance team 
with little comedy or novelty. They 
have a certain exhuberance. The 
| jitterbug team of Orrin and Betty 
| Lou Wellington, who shag around 
|for the show get-away, would have 
|trouble topping some of the kids in 
the audience, 

Two singers are in the show. Ma- 
rion Mann is with the orchestra. 
She has a capable and strong pair 
of pipes for the pop tunes, but could 
use some improvement in wardrobe. 
Dorothy Claire is a little singer who 
shags around the microphone to put 
over her numbers. 

It so happens that much of the 
view of the floor is obstructed by 
large posts. Maybe it’s for the best. 
Though it’s rather silly for the 
Blackhawk to put something like this 
on, and then sit back smugly, con- 
vinced that it is giving the customers 
a floorshow. 

Crosby’s orch is the real reason 
for the Blackhawk’s draw at present. 
Crosby has come along far in the 
past year and there is every evidence 
that he is continuing on the upswing. 
He’s to be commended for giving his 
musicians opportunities to share 
plenty of the spotlight for solo work. 

Gold. 


CASINO, L. A. 


Los Angeles, Feb. 23. 
Cook & Key, Lea Wynn, Les Dunn, 
Frank Worth, Felicia, Lela Cross, 
Mozelle, Russ Martin, George Will- 
iams orch (17), Line of Girls (6). 


This favorite slumming spot of 
Hollywooders is deep on the wrong 
side of the tracks. Operators prefer 
to call what they strut across the 
dance floor burlesque. If that’s what 
it is, then this generation wasn’t 
born too late. Acts are _ strictly 
from hunger and right out of the 
corn field. Joint make no pretense 
at anything but catering to the Main 
street mob, and fusses up things for 
the orchidaceous ladies who come 
down to see how the other half gets 


on. 

Burley takeoff is in the chorines 
and comics. It’s a poor imitation 
of some of the shows of the old 
wheels. Routines are of ancient 
vintage and the funny fellows be- 
long just where they are. Spot is 
a springboard to theatric oblivion. 
Pealers and warblers are all over 
the place and bad, too. 

Spot, right off the street, can 
rustle up accommodations for 350. 
It’s flanked on one side by a bar 
easily a block long. Everything else 
is in keeping with the locale, where 
a bodyguard is a handy guy to have 
around. 

Just a piece down the street from 
the burley houses, it’s a sorry com- 
mentary on this form of show biz, 
which is having its own troubles 
trying to keep alive. Helm. 


Cafe Slot Machines 
Ordered Out in Mich. 


Detroit, Feb. 28. 
Tempest has been brewing over 
reappearance of slot machines in 
most of Macomb county cafes on the 
supposition that ‘everything is set 
with the state liquor commission.’ 
Gov. Frank Fitzgerald, however, 
who had maintained a_handsoff 
| Policy on gambling until last week, 
ordered county sheriffs to confiscate 
the machines, 














Burley Union’s Benefit 








With New York contract-manager 
difficulties out of the way, Brother 
(Burlesque) Artists Association will 
stage a benefit at the Manhattan 
(Opera House) Center, New York, 
April 2 to finance similar closed- 
shop efforts on the road. 

Show will be a vaudeville presen- 
tation with no burlesque artists pare 
| ticipating. Will be cleared through 
| the Theatre Authority. 
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Battle of Swing ‘Mikados on B'way 


Will Have WPA’s $1 Top Vs. $3 





Battie of colored, syncopated 
*‘Mikados’ impends on Broadway, 
with the WPA’s swing show opening 
at the New Yorker tonight (1) and 
the ‘hot’ presentation being dated for 
three weeks hence, probably at the 
46th Street. Latter will be along 
commercial lines and therefore at 
variance with the relief outfit’s ad- 


+ 





Different Now 





Havana, Feb. 28. 
Clifford Odets was feted last 
week by the local Reporters 
Club upon his return from a 
motoring trip to the interior. 
Carlos Montenegro, editor of the 
Communist daily here, was host. 
In 1935 Odets was promptly 
deported after two hours ashore, 


Current Road Shows 





(Week of Feb. 27) 


| more. 
‘Amphitryon, ‘Sea Gull (Lunt- 
| Fontanne) — Temple, Birmingham 


(27-28); Auditorium, Jackson, Miss. 
(1); Auditorium, New Orleans (2-4). 

‘Angela Is 22’ (Philip Merivale)— 
Royal Alexandra, Toronto. 

‘Candida’ (Cornelia Otis Skinner) 
—Hanna, Cleveland (28-1); Erlanger. 
Buffalo (2-4). 

‘Five Kings’ (Orson Welles, Bur- 
gess Meredith)—Colonial, Boston. 


| 
‘Abie’s Irish Rese,’ Ford’s Balti- 
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‘Coast FTP Flounders Hopelessly: 
Schnitzer Takes Temporary Charge 





Kids Lose Out 


Lynchburg, W. Va., Feb. 28. 


Because sO many grownups have 
been coming to see what was sup- 
posed to have been strictly a juve 
show, the Little Theatre here is do- 








mission setup. 

It will be the first time for a man- 
agerial attraction to actually com-| 
pete with the Federal Theatre} 
Project in the matter of 


shows. Michael Todd, who <a Alton to Stage London 
the ‘Hot Mikado,’ straightened . 
S requirements with Bquity last| Dorchester Show in N.Y.; 


when he headed a commission to 
investigate Machado’s regime. 











his requirements with Equity last 
week, posting another salary bond. 
He withdrew the original guarantee 


‘Gelden Boy’ (Phillips Holmes, ling the first holdover business in its 
Betty Furness)—Erlanger, Philadel- |history. The piece is ‘Jack and the 
phia. . Beanstalk.’ 

é i >i > is King, | ome 
a ae” eae | Put on by the Junior League as a 
(8-4) : i | charity project, show is filled with 


1K} . , 9). |beauts who attract predominantly 
ee pl ee |male audiences and make it difficult 

pon the Bo ne Goodbye’ (No. 3)— | for kids to find seating room. It has 
word's. er tte , is run two weeks already. 


‘Philadelphia Story’ (Katharine | 


Hepburn)—Chestnut, Philadelphia. 
‘Susan and God’—Shubert, Boston. ‘Brown Has $1 Stock 


when proposing to revamp his show 
for presentation purposes, then 
changed his mind again, saying he 
was too far involved financially to 
scrap the original plan. Straight 
versions of Gilbert and Sullivan 


Sherek’s 2 Play Deals 





| Henry Sherek to stage the next show 
|}at the Dorchester House, London. 
| Cast is being recruited and will be 


operetias have been done by WPA) rehearsed in New York, then taken 


for several seasons, but mostly away 


from Broadway and did not affect | 


attendance of the 
group at the Beck. 


The two ‘Mikados’ will exhibit a 
wide ticket divergence, the WPA 
show having a top of $1.10, while 
Todd’s will be $3.30. Latter figures 
that his production will be on a 
higher plane than the reliefer’s and 
also counts on weight of perform- 
ers, he having Bill Robinson in the 
cast, which will make it a name at- 
traction. That the two ‘Mikados’ are 
virtually the same is not denied. 


League May Battle WPA . 


Todd has applied for membership 
in the League of New York Theatres 
and, if joining the managerial group, 
is expected to obtain the support of 
the League in the probable demand 
for withdrawal of the WPA show, 
slated to play for at least four weeks. 
The WPA people, too, appeared to 
have changed their minds about the 
relief ‘Mikado,’ which attracted at- 
tention in Chicago. After announc- 
ing that two local showmen had 
secured the rights for N. Y., they 
shifted and decided to send the show 
to the metropolis under WPA 
auspices. 


A number of managers are out of 
town, because of which a quorum of 
the league’s board is not obtainable, 
but it’s known those managers who 
are away have been sent telegrams 
asking their opinion’ of protesting 
the showing of the relief attraction 
in competition with the commercial 
show. Before responses were re- 
ceived Todd took down his League 
admission fee money. 


Although there is divergence in 
the price of tickets for the two 
‘Mikados,’ matter of salaries may not 
be as great, except for the principals. 
Because the cast of the swing ver- 
sion comes from Chicago, its people 
will receive approximately $43 
weekly, of which amount $21 is gov- 
ernment subsistance pay. Under- 
stood that a number of people in 
Todd’s outfit will get the Equity 
minimum of $40. AW those in the 
latter company will be required to 
join Equity or its chorus branch, 
only a limited number currently 
being members, 


Sunday (26) papers carried ads on 
the WPA show with credit to its 
Chicago director, Harry Minturn, for 


D’Oyly Carte | 


to London in about six weeks. 

Sherek has also signed Jessica 
Tandy and Jack Hawkins for the 
leads in the London production of 
the Clifford Odets drama, ‘Rocket to 
the Moon.’ Miss Tandy is currently 
in ‘The White Steed,’ at the Cort, 
N. Y., while Hawkins is in ‘Dear 
Octopus,’ at the Broadhurst, N. Y. 
Both are English players. The Lon- 
don rights to two other Broadway 
shows are also being negotiated for 
by Sherek, but nothing is definite 
yet. English showman sailed back 
to London last week (21). 


WILLIAM CARYL, WITH 
SHUBERTS, DIES AT 49 


With the passing Friday (24) at 
Great Neck, L. L, of William Caryl, 
49, long connected with the Shuberts, 
two of that outfit’s people who were 
assigned to the 46th Street, N. Y., 
have died during the season. Caryl 
was company manager of ‘Helzapop- 
pin’ and moved to the Winter Garden 
with the revue. Previously, Arthur 
Mester, house manager, died of a 
stroke. 

Caryl suffere.. from a leg infection 
and for months walked with diffi- 
culty. Understood that despite med- 
ical care, poison entered the blood 
stream. He managed Shubert houses 
and attractions, but once became an 
independent showman, producing a 
musical called ‘Top Hole.” It failed 
to click and he dropped his savings. 

For the past two summers his name 
was attached to contracts for out- 
door revivals at Randall's Island, but 
he represented J. J. Shubert in the 
deal with Fortune Gallo. Caryl was 
married to Clare Stratton, formerly 
in musical comedy. Widow and two 
children survive. 


‘Good Hope’ Revival 
Snags on Royalties 


Proposed revival of ‘The Good 
Hope’ by Sam Rosen has apparently 
been dropped for this season and pos- 
sibly for good. Hitch was the re- 
fusal of the Dramatists Guild to okay 
the suggested distribution of the pic- 
ture rights, 




















conceiving and staging the ‘Swing 


Under the proposed setup, Rosen 


Mikado.’ , would have gotten 40% of the rights, 





RIGHT’ SANS COHAN 
NO B.0.: SHOW FOLDS 


Td Rather Be Right’ is definitely 
off the boards, tentative plans for 
extending the tour being dropped 
and the production ordered into the 





storehouse early this week. Although | 


the closing in Wilmington, Del., Sat- 
urday (25) was supposed to be ten- 
tative, drop in the show’s pace after 
George M. Cohan left the cast was 
too marked and hopes to relight 
were abandonea. 

‘Right’ grossed $13,000 in three 
stands with Taylor Holmes playing 
the lead, as against $41,000 for the 
previous week which was Cohen: 
finale. Sam H. Harris, who produced 


with Lillian Saunders, the author, 
and Eva LeGallienne, who first pro- 
duced the play at her Civic Reper- 
tory theatre, N. Y., each giving up 
20%. However, in agreeing to re- 
linauish her 20%, Miss LeGallienne 
| stipulated that the film rights must 
j be sold within nine weeks of pro- 
| duction. 

| Since ‘Hope’ wa first done under 
{the old minimum basic agreement, 
| Mrs. Saunders and Miss Le Gallienne 


| apply under the present basic agree- 
ment. Guild was figured ready to 
okay a revised scale of royalty pay- 
ments because Rosen’s share from a 
| possible film sal would be less than 
|normal, but it refused to permit the 
| author to give up more than the 50% 
|of the picture rights stipulated un- 
'der the basic agreement. Pointed 
out that since Mrs. Saunders would 
have to give half her 50% to the 


Robert Alton has been signed by | 


,each hold 50% of the screen rights, | 
instead of a 60-40 setup as would | 


—Locust, Philadelphia. 
‘Tobacco Road’ (John 


(27-28): Auditorium, Columbus (1-2); 
Armory, Charlotte, S. C. (3-4). 

"What a Life’—Erianger, Chicago. 
‘Whiteeaks’ (Ethel Barrymore)— 
Plaza, El Paso (27); Rialto, Tucson 


(28); Rivoli, Phoenix, Ariz. (1); 
Savoy, San Diego (3-4). 
‘Women’—Forrest, Philadelphia. 





4 Shows Blow 


Two added closings Saturday (25) 
were reported continuing over the 
weekend, but necessary financial ar- 
rangements could not be made. One, 
‘Dear Octopus’ at the Morosco, 
picked up Friday and Saturday and 
its sponsors huddled for some time 
over the problem of sticking. Eng- 
lish play, however, did not draw real 
coin during its seven weeks’ engage- 
ment and ended in the red. 








DEAR OCTOPUS 

Opened Jan. 11, ’39. Opinions 
were divided. Brown (Post) said 
‘it should find in time a wide and 
happy public. Winchell (Mirror) 
called it ‘old lavender.’ Variety 
(Ibee), ‘Commonplace—question- 
able.’ 





‘Three Cities’ (Maurice Schwartz) | 


Barton )— | 
Teacher’s College, Greenville, N. C. | 


Idea, but Will Stage 
Benefit to Raise Coin 


A permanent stock company, oper- 
ating on a subscription basis with a 





'$1 top, is planned by Chamberlain 


Brown, legit costing agent. Idea 
is to open late in April, about con- 
currently with the start of the New 
York World’s Fair, using a small 


| Broadway house, possibly the Mer- 


cury. Policy of guest stars, particu- 
larly young Hollywood players tem- 
porarily in the east, is contemplated. 

Benefit show to launch the ven- 
ture is slated for Sunday night 
(5) at the Vanderbilt, N. Y., and has 
been okayed by the Theatre Author- 
ity and Equity. Idea of the show is 
to raise coin and stir interest. Formal 
approval of the stock project has not 
yet been sought from Equity, but 
that will be undertaken when a start- 
ing production fund is raised. 


Allentown Gets Ist 
Stock in 10 Years 


Allentown, Pa., Feb. 28. 


After a lapse of 10 years, stock is 
again being tried at the Lyric here. 











The other was ‘Off to Buffalo,’ 
withdrawn from the Barrymore after 
seven performances, Press lauded 
individual performances, but re- 
garded the play negligible, with little 
coin drawn after the debut. 


The Broadway Players, under the 
direction of Edgar Mason, opened 
last week (22), with ‘Yes, My Darl- 
ing Daughter,’ playing four days. 
This week the presentation is ‘Per- 


sonal Appearance,’ also for four 
days. This policy will probably be 
followed. 





OFF TO BUFFALO 
Opened Feb. 21, 39. Majerity 
of critics hurrahed Joe Cook’s 
return to Broadway, but not the 
play. Anderson (Journal) said 
it left Cook ‘a funny fellow in 
need of a good show.’ 


paired with ‘Buffalo’ 


playing eight times. 





‘Miss Swan Expects,’ Cort, was 
in getting a 
weak press and was taken off after 


Last stock company here was the 
John B. Mack Co. It met with little 
success. 





Engagements 


Sidney Lumet, Philip Loeb, Art 
Smith, Claire Niesen, Harry Brats- 
burg, James O’Rear, Wendell Phil- 
lips, Loren Gage, ‘My Heart’s in the 
Highlands.’ 

Josephine McKim, Max Leavitt, 








MISS SWAN EXPECTS 


Opened Feb. 20, ’39. Review- 
ers labelled it unsteady. Lock- 
ridge (Sun), ‘as a whole it is 
pointless and pretty dizzy.’ Watts 
(Herald Trib), ‘mechanical farce 
possessing minimum of wit and 

_ humor,’ Variety (Ibee) said, 
‘doesn’t hold its pace. Unfavor- 
able.’ 








ment of five weeks. 


scribers’ money. 





‘Jeremiah’ will close at the Guild 
this week, with a limited engage- 
Ambition pres- 
entation did not draw more than sub- 


Lois Jameson, Lois Austin, Judith 
Anderson, Margaret Webster, Eve- 
lyn Varden, Leonard Elliot, Hugh 
Rennie, Bram Nossen, Philip Cool- 
idge, Kathryn Grill, Norman Stuart, 
Tom Ewell, Eula Guy, Philip Truex, 
Ruth Chorpenning, Virginia Camp- 
beH, Guy Spaull, James Harker, 
William Foran, Ronald Reiss, Will 
Lee, Neal Berry, ‘Family Portrait’ 
(complete cast). 

Glenn Anders, Lee Patrick, Walter 
Gilbert, Donald Cook, Horace Sin- 
clair, William David, Robert Burton, 
eo Hansen, Ann Driscoll, ‘Sky- 
ark.’ 

William Roselle, Eva Condon, 
Draja Dryden, ‘West of Broadway.’ 








JEREMIAH 


Opened Feb. 3, °39. Critics 
gave this short shrift. Atkinson 
(Times) called it, ‘Ponderous and 
hackneyed drama.’ Whipple 
(World-Tele), ‘for all its power 
and strength it will be a veice 
crying in the wilderness.’ 
Variety (Hobe), ‘Guild still seeks 
its first hit of the season. Brief 
Stay.’ 


Future Plays 


‘Saturday Night,’ a new play by 
Vicki Baum and Benjamin Glaser, 
has been acquired by Lewis E. Gen- 
| sler, who plans an October opening. 
| Settings will be designed by Robert 
| Edmond Jones. 
| ‘Please, Mrs. Garibaldi, comedy by 

Mary McCarthy, Universal Pictures 
scribe, is skedded for an opening 
March 16 at the Belmont, according 

















Coast May Get ‘Town’ 


Hollywood, Feb. 28. 
Jed Harris is here negotiating fo 





,to Hall Sheiton, its producer. Re- 
| hearsals started this week, with 
| Giuseppe Sterni and Ruth Amos cast 
jas leads. 

tr, ‘I Want a Lawyer,’ a new play by 


|a production of ‘Our Town’ here and | Richard Maibaum and formerly held 


|in ’Frisco. 


closely identified with the musical | adapted from a novel), she would | play. 


to indicate it had a chance to suc- | 


cessfully tour without him. 


have retained only 5% if she were 
to give 20% to the producer. 


No deal has been set yet for pic 
ture rights. 


ve Several local producers 
‘Right,’ decided the star was too| original author (because ‘Hope’ was/ are eager to do the Pulitzer prize | Erskin 


by Harry H. Oshrin and Chester 
under the title of ‘Bright 
| Shingles, is now in the folio of 
-| Robinson Smith, who contemplates 
production early in April, 


Los Angeles, Feb. 28. 

T. P. Schnitzer, of Philadelphia, 
has been named by Hallie Flanagan 
to take temporary charge of the 
Southern California District's Feg. 
eral Theatre Project. He replaces 
James Ullman, who bowed out three 
weeks ago. 

Rudderless since the recent resig. 
nation of James R. Ullman as South. 
ern California director, who quit be. 
cause his hands were hopelessly tied 
by red tape and higher-ups in Wash- 
ington, the Federal Theatre Project 
here is floundering like a '~olpless 
ship at sea. Its ranks torn with 
strife, constant bickerings and tur. 
moil, the project has developed into 
a mess that may require many 
months to straighten out. 

Ullman came out here from New 
York last fall as successor to Charles 
Gerwing, and for a time whipped 
the project into a workable proposi- 
tion, with personnel more at ease 
than at any time since its founding, 
But Washington interference soon 
gained the upper hand and the proj- 
ect once more became a hotbed of 
political intrigue. 

Primarily a producer, Uliman stood 
the gaff just as long as he could 
and then submitted his uncondition- 
al surrender. It was originally to 
have taken effect on Feb. 12, but at 
the request of Mrs. Hallie Flanagan, 
national director, he consented to 
stick until today (Tuesday). Mrs, 
Flanagan came west 10 days ago to 
supervise the opening of the FTP 
ventures at the San Francisco Fair, 
and Ullman was summoned north 
for conferences, during which a 
number at attempts to name his suc- 
cessor were made. 

The fly in the ointment appears to 
be that persons recommended for 
the job by project execs were unsat- 
isfactory to Mrs. Flanagan, and those 
suggested by her were not favor- 
able to Works Progress Administra- 
tion execs and project officials here, 

Equity Probe 

Local project right now is in midst 
of a probe being made under aus- 
pices of Actors Equity Association, 
in an effort to determine if the in- 
tent of the project that not more 
than 5% of amateurs be included at 
any one time in personnel, has been 
violated. Actors and others identi- 
fied with the project have been 
made to sign questionnaires and to 
be subject to verbal inquisitions, by 
which it is hoped to clarify once 
and for all whether non-pros have 
been getting the call over deserving 
professionals. 

Ullman pulled out Sunday (26) 
for New York. 





Equity’s New Committee 
Equity has appointed a new WPA 
committee, following the complaints 
from members in the relief outfit and 
some of those let out that the origi- 


nal committee was not. getting 
enough action from the New York 
project heads. First committee 


claimed, however, that it was obtain- 
ing results and pointed to the num- 
ber of reinstatements. 

Reformed committee, which in- 
cludes one or two from those first as- 
signed to the task, conferred with 
George Kondolf, director on the 
project in the metropolis, and is ex- 
pected to report to the council this 
week. 


Merton Hodge Seeks U.S. 
Production of 4 Plays 


Merton Hodge, English playwright, 
arrived in New York last week to 
dicker for U. S. production of four 
of his plays. They include two Lon- 
don successes, ‘Story of an African 
Farm,’ adapted from the Olive 
Schreiner novel, and ‘The Island,’ be- 
sides two new scripts which he de- 
clines to reveal. Will remain @ 
month or more, but must return to 
London in time for the tryout of an- 
other new play of his there this 
summer. 

Dramatist’s 
|Rain’ was produced on 
five years ago. 


Harvard U’s Show 


Boston, Feb. 28. , 
Hasty Pudding Club of Harvard U. 
presents its 93d annual production, 
‘Fair Enough,’ at the Clubhouse in 
Cambridge March 27. Opening night 
is for graduates exclusively. 
Troupe then comes to Copley here 
March 28-29 for public performances. 
Edward C. Lilley is directing. 
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| New Specs’ Quick Headache 


A crop of new ticket speculators appeared along Broadway last week, 
put none of the boxoffice staffs appeared to know their origin. Group 
figured that tickets for Washington’s Birthday matinees would be a soft 
touch, but were evidently disillusioned. 

The men offered their tickets on the sidewalks adjacent to theatres 


housing the more favored shows. 


Most of the locations were in the 


balcony and not in center sections, showing that they were obtained by 


digging methods. 


One of the would-be sellers frankly stated the 


tickets were purchased at the boxoffice, As treasurers did not identify 
the men, intermediaries were probably used. 

Understood that the new specs attempted to dump tickets into cut 
rates when they discovered that the holiday crowds were intent on 
applying to the koxoffices direct. They also sought to dispose of their 


bundles to other agencies without success. 


Premium brokers found 


the going tough, as the out-of-towners were seeking moderate priced 


admissions. 








Broadway Squawking, but Grosses 


And Playing Weeks Ahead of °37-38 


Despite widespread complaints in 
Broadway circles that current legit 
business is way under normal, a sur- 
vey of the figures indicates that 
grosses are actually running far 
ahead of last year. Edge has been 
evident all season, but has been par- 
ticularly marked since the Christ- 


mas-New Year holiday period and 
has been even more noteworthy in 
the last three weeks, when the 
squawks about bad business have 
been loudest. 


Difference was especially clear last 
week, when the estimated total gross 
for 32 shows reached $449,000, the 
highest for any week in several sea- 
sons, even including Christmas-New 
Year holiday stanzas. Figure for the 
corresponding period Jast season was 
$353,000 on 27 shows. Total gross for 
the last nine weeks, including the 
Christmas-New Year canto, was 
$3,387,000, as compared to $2,895,000 
for the corresponding nine weeks 
last season. 

Total gross for the 38 weeks since 
the season began last June comes to 
$8,306,600, while for the similar 
stretch of last season the figure was 
$7,609,600. Not only in total grosses, 
but in playing weeks and number of 
new productions, the present season 
is topping last. Last nine weeks 
this season have totalled 249 play- 
ing weeks, compared with 231 for the 
same period last season. Grand total 
of playing weeks for this season to 
date is 727, as against 655 for the cor- 
responding time in ‘37-38. All fig- 
ures are based on VARIETY’s boxoffice 
estimates. 

More Successes 


While the grosses and number of 
Playing weeks indicate the legit situ- 
ation since the first of the year is 
above last year, the percentage of 
successful new shows is likewise on 
the favorable side. There have been 
21 entries, including such miscel- 
laneous items as the D'Oyly Carte 
Opera and the One-Act Repertory. 
Of that number, present indications 
are that four are hits, five are mod- 
erate successes, four are in doubt and 
eight have been failures. Even if all 
the doubtful shows ultimately show 
& loss, nine successes out of 21 tries 
1s well above the normal average. 

In view of these figures, there is 
Some question of why complaints of 

business have been so universal. 
he showman expressed the opinion 
that Broadway almost always thinks 
usinéss is disappointing. Possibly 
bearing out that theory, a casual 
Blance at the files reveals that the 
on cry was being heard at this 
ime last season, even though grosses 
at that time were running ahead of 
the preceding weeks. 





Bard Follows Ballet 


Chicago, Feb, 28. 
_ The Federal Theatre ballet opens 
in the Blackstone tomorrow 
(Wednesday ). It’s scheduled for a 
ree-week run and then will be re- 
Placed by a Shakespearean reper- 
tory session headed by Ian Keith. 

The FTP’s Shakespearean presen- 
tations will be ‘Othello,’ ‘Hamlet,’ 
Merchant of Venice’ and ‘Macbeth,’ 
Starting the first week in April, 








Barton Before Equity 


Equity’s council is slated to hear 
charges against James Barton next 
Tuesday (28), it being alleged he 
used lurid language to an actress in 
‘Tobacco Road,’ Forrest, N. Y., short- 
ly before he withdrew from the run 
drama. Matter was up for a hearing 
at last week’s session, but a post- 
ponement was granted in order that 
the comedian could appear at a bene- 
fit show in Miami. 

Reported that Equity was asked to 
set back the hearing date at the 
request of Broadway showmen, 
wintering at the resort. It is the 
same local charity affair sponsored 
by managers for years. Late Joe 
Leblang was formerly an active sup- 
porter, 


GROUP READIES 
SABBATH LEGIT 








Group Theatre is readying two 
plays for special showing on Sunday 
nights at the Belasco, N. Y., Irwin 
Shaw’s ‘Quiet City,’ now being in 
rehearsal, while ‘My Heart’s in the 
Highlands,’ by William Saroyan, 
starts next week. A boy actor will 
be used in the latter cast as the 
lead. 


Group currently has “The Gentle 
People,’ Belasco, and ‘Rocket to the 


os 


EQUITY MULLS 
S75 MINIMUM 


Council Has Proposal to 
| Beost Equity Members’ 
Minimum Pay from Cur- 
rent $40—Points to Other 
Theatrical Unions Having 


| Higher Basic Wage Scale 





CONTROVERSIAL 


What may become a highly con- 
| troversial issue within Equity was 
indicated by the introduction in 
council of a proposal to raise the 
| legit actors’ minimum salary from 
$40 to $75 weekly. The motion was 
accepted unanimously, but a vote 
deferred at this time. It was de- 
cided that the entire council be sent 
|the full text of the resolution and 
the reasons advanced for its accep- 
tance. 

Known that the move has already 
aroused distinct differences of opin- 
ion among the association’s leaders. 
Those opposed figure that the vol- 
ume of production, already restrict- 
ed in recent seasons, may be fur- 
ther diminished. Proponents of the 
idea declare that raising the mini- 
mum would principally affect the 
shoe-string type of producer, argu- 
ment being that the better managers 
engage players who command bet- 
ter pay. 

In presenting the resolution, said 
to have been introduced by J. K. 
Blunkall, who was an independent 
candidate to head Equity two years 
ago and who is on the council, it 
was put forth that other stage unions 
had considerably higher wage scales. 
Instances are the stage hands and 
musicians getting higher base pay 
than actors. More recently, the 
Theatrical Managers, Agents & 
Treasurers Union established scales 
of more than double and even triple 
that in Equity. 

Managers’ Comeback 

On the other hand, it is feared 
that if a $75 minimum was estab- 
lished, it might start a trend on the 
part of managers to set that level 
as a maximum for players who now 


(Continued on page 52) 


Bettelheim, Treasurer, 
Left $122,226 Estate; 








Moon,’ Windsor, regularly showing. 
Starting Tuesday (7), a revival of | 
‘Awake and Sing’ will split the week | 
with ‘Rocket.’ 

Some of the players in ‘People’ | 
and ‘Rocket’ will appear in the Sun- 
day night specials, in addition to 
others. All are to receive rehearsal 
pay of $20 weekly, plus two-eighths 
of one week’s salary for the extra 
performances, Equity requirement 
calling for an extra eighth for Sab- 
bath appearances. 


KIRKLAND’S EX-WIFE 
_ TO HYPO ‘SOMEONE’ 


Although Jack Kirkland, author- 
manager of ‘I Must Love Someone,’ 
Longacre, N.Y., obtained generous 
publicity for the show through spat- 
ting with the critics, attendance has 
not perked up, but he will attempt 
to hypo the boxoffice by replacing 
Martha Sleeper with Nancy Carroll, 
his former wife and screen actress, 








| leaving no messages. j 
he had threatened to do away with | the Federal Court in N. Y. and found | Of legitimate shows and latter to 


Richest B’way B.0. Man 


The will of Spencer D. Bettelheim, 
Broadway legit treasurer, who sui- 
cided Nov. 5, 1937, imparts no trace 
of the reasons for the act. His net 
estate is placed at $122,226, most of 
which goes to his widow and does 
not include life insurance. The as- 
sets are chiefly stocks and bonds, 
substantiating his claim of having 
been fortunate in investments, It’s 
clearly indicated that he was one of 
the wealthiest boxoffice men on 
Broadway. 

Beitelheim, assistant and then 
treasurer of the Music Box, also was 
co-leasee of the Lyceum theatre. He 
shot himself in his office there, 
It appears that 





himself during marital arguments. 
Known, too, that he still suffered 
effects of being gassed in the World 
War. During several months, Bettel- 
heim suffered financial reverses, in- 
cluding payments to the government 
on claims pertaining to money re- 
ceived from agencies. Estimated that 





who joins the cast next week. 


Show has been operating in the 
red since opening. Kirkland, how- 
ever, figures that if ‘Tobacco Road’ 
could develop into a long stayer after 
it was on the verge of folding dur- 
ing the first month or so, the same 
thing might happen to ‘Someone.’ 
Kirkland dramatized ‘Road’ and is 
interested in the managerial end. 
Drama makes only a small profit in 
New York, but has been cleaning up 
on tour, 


he dropped around $60,000. 
Edwin S. Bettelheim, his father, 


tor, was bequeathed $5,000, but did 
not live long after the son passed 
away. Widow, Helen &S., receives a 
life interest in the residue, with Jane 
and Beverly, daughters, to get the 
remainders. A brother receives 
$2,000; Dorothy B. Healy, sister, gets 
$3,000, as does Gladys S. du Treil; 
Joseph S. Sheridan and wife get 
' $2,000 each. 





EL ACTORS’ PA 











Lunts’ Big Profit 





The Lunts continue to clean up 
in the South. Tonight (Wednes- 
day) they play the Bailey high- 
school auditorium, Jackson, 
Miss., it being an unusual wild- 
catted date and sold out a week 
in advance. 

The hall cost $50, advertis- 
ing $150 and $200 goes to Ar- 
mand Coulett for handling the 
tickets. It’s a total of $400 in 
expenses as against an estimated 
$3,600 gross. 

Show for the evening is ‘Idiot's 
Delight.’ 


REFEREE GETS 
ACME VS. CODE 
DISPUTE 


Acme Ticket Agency’s case against 
the League of New York Theatres 
and Equity, on allegations that the 
ticket code is in restraint of trade, 
nearly came a cropper last Thursday 
(23) in N. Y. supreme court, before 
Judge Samuel J. Hofstadter. Conten- 
tions of the ticket people hardly im- 
pressed the court, who surprised 
council for both sides by ordering 
the case before a referee, Morris 
Cooper, Jr., of the law firm of 
Riegleman & Nordlinger, being ap- 
pointed. 

Addressing Murray C. Spett, of the 
law firm of Weisman, Quinn, Allan 
& Spett, Judge Hoffstatter said: ‘I 
will give you two bites of the cherry. 
When the findings of the referee are 
submitted, I will decide whether to 
hear the case, or accept such findings 
as sufficient.’ Understood that both 
sides were anxious to go to trial and 
were disappointed at the court’s 
action. 

Judge, however, stated that he did 
not believe the action merited taking 
up the court’s time and the people’s 
money for what is indicated would 
be a week-long trial. He frequently 
stopped Spett to interpose comments, 
or counter the contentions set forth 
in the complainant’s brief. It ap- 
pears that both sides conceded the 
facts set forth in briefs, so that, as 
lonly a few points of law were in- 
volved, in the court’s opinion. Fig- 
ured that the hearings will take 
about two weeks. 

Agency seeks a writ of permanent 

(Continued on page 53) 














Newman Agcy. Loses 
Appeal; Bloom, Guryan 














The Circuit Court of Appeals on 
,Monday (27) upheld a decision of 


| Leo Newman’s Theatre Ticket Office, 
|Inc., Philip Guryan and Samuel 
| Bloom guilty of violation of the U.S. 
Code in failing to keep proper tax 
records and pay taxes on theatre 
ticket premiums. 

Affirming of the decision means 
that Guyran and Bloom, of the 
agency, will be required to serve 
four months each in the federal pen. 





staggered the terms, so that the bus- 
|iness would not unduly suffer by 
| both being absent. Suggested they 
|toss a coin to see which one would 
iserve first. Yesterday (Tuesday) 
\neither was aware the appeal had 
been denied. 

In addition to the sentences, each 
was fined $2,000. and the agency was 
| fined $2,500. 


To Each Serve 4 Mos. 


Equity Mulls Economies Following 
Loss of 126 Yearly Income From 


SAG; May Sell N. Y. Headatrs. 


Ways and means of further cutting 
down Equity’s operating outlay 
being considered by the association's 
leaders. Council appears to have 
become jittery when it was learned 
that the association would terminate 
the arrangement with the Screen 
Actors Guild, which has been kick- 
ing back the amount of Equity dues 
on its higher-bracketed members. 
It’s understood that this coin from 
SAG will not be payable after next 
November. Equity’s collection from 
this source is said to average about 
$12,000 yearly. 

Although it was indicated by the 
annual report that Equity operated 
on a profit even without the SAG 
coin, a new committee on efficiency 
and economy has been appointed and 
is carefully scrutinizing the organi- 
zation’s finances. The last fiscal 
year showed a net revenue amount- 
ing to more than the amount re- 
mitted from Hollywood, but Equity- 
ites aim to guard against the future. 

Having relinquished future claims 
from the picture end, and having 
turned over radio to the American 
Federation of Radio Artists, Equity’s 
jurisdiction has been 


is 


greatly con- 
stricted and must depend on legit 
alone for sustenance. With the 


amount of production on the down- 
grade for several seasons, associa- 
tion’s officers aim to arrive at a 
budget where it can function without 
eating into the surplus. 

Reduction of salaries in headquar- 
ters, which calls for most of the out- 
lay, is not believed to be under con- 
sideration at this time. Salaries were 
reduced on at least two occasions 
and are regarded as being at the 
minimum. Last season there were 
a number of economies effected, in- 

(Continued on page 53) 


Miniature Paris Opera 
For Hartford, Conn.; 
Kath Hepburn In on It 


Hartford, Feb. 28. 

Group of local socialites, includ- 
ing Katherine Hepburn, are mulling 
a plan to transport the interior and 
fixtures of the Haddam Opera House, 
located at Haddam, Conn., to here 
some time this spring or early sum- 
mer for use as a legit house and sum- 
mer strawhat. Present plans call 
for the erection of a shell for the 
interior and fixings on the outskirts 
|Of the city. Would also include a 
wing for a theatre arts museum. 

Unused since 1911, the opera house 
is an exact duplicate in miniature of 
the Paris Opera House. Has a seat- 
ing capacity of 600. Miss Hepburn 
at one time had planned to transport 
the interior walls, boxes, footlights, 
front of stage, and proscenium to the 
west coast but had found the cost 
prohibitive. 

Opera house is located on the sec- 
ond floor of the Haddam Town 
Court. Its existence has been prac- 
tically unknown. Expected to bridge 
the gap between the Avery Memorial 
and Bushnell Memorial here. For- 
mer is too small for the production 











large. Avery has a 300 seating ca- 
| pacity and Bushnell a 3,300. 
Definite plans for the erection of 
| the shell and transporting of the 
opera interior will be made this 
week following a trip of inspection 
by members of the group today 
(Tuesday) to Haddam. Purchase 
price of opera house is one of para- 
mount sudjects under consideration 





who was a theatre trade paper edi- |In sentencing the men, the court | at present time. 


| Known to be interested in the 
| venture besides Miss Hepburn are 
Chick Austin, director of the Avery 
Memorial; Paul W Cooley, Morgan 
Brainard, James Soby and Thom 
Conroy, director of the Little Thea- 
| tre of Hartford. Tentative plans call 
for Conroy to be director of the 
project and Austin director of the 
i museum, 
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FIVE KINGS 


(PART ONE) 
Boston, Feb. 27. 


Drama in two parts by William Shake- 
@peare; presented by the Theatre Guild in 
association with the Mercury Theatre; fea- 
tures Orson Welles, Burgess Meredith, 
Robert Speaight, Edgar Barrier, Lora Bax- 
ter, Morris Ankrum, John Emery, Lawe- 
rence Fletcher; staged by Welles; music, 
Aaron Copland; settings, James Morcum; 
Millia Davenport; at the Colo- 
nial, Boston, Feb. 27, °39 


costumes 


(‘horus 
Bolingbroke Ankrum 
Primge BIBL. ccécacccacces Burgess Meredith 
| ee 
Gloucester g6teseee 
REGUS. ccc cc cr ccceseconseccsd John Emery 
Northumberland ; 


Wyatt 


Worcester ieseten |} come of his 
Westmoreland.........6. ....John Adair | defeated by the closed union tactics 
WT REWIER. « « anes et ; ere: |of his competitors, finds his only 
von steseseescceceseces INE Tan Straub | Way out in a colorless and pot-boil- 
A Lord.. ee ..William Mowry | ing niche in the research labora- 
Archbishop of Canterbury... Edgar Barrier | tories of a medical center. 
pow RR Ae SL eetebe ghetto | What is a struggling young physi- 
Salisbury "stephen Roberts | Cian to do, conironted by this crip- 
BBACY. wo ccc sce eesecsccocces John Willard | pling and demoralizing ‘system’? 
Walstafl......+.++ssserececcees Orson. Wiles | Socialized medicine is > answer, 
era + as ; mana: aee and ‘The Doctors’ is a convers tional 
Pig asg aaa <1 one ee William Alland | dissertation on its virtues and com- 
Page. elias nent ak -seooeeeldgerton | Paul | pensations. Through Opal Kane 
es gai sreseeeeesssSQt old Kean | (Mary Jane Stockham), a bacteriolo- 
Pistol... ....Eustace Wyatt | gist, forced by lack of employment 
Sha beeen ee eeees Edgar Kent/ jn her chosen profession to become 
ae sssseuss Ered Stewart! a domestic in the household of the 
Moully..- ‘ssr**" William Herz! Wingates, the rewards to be meted 
Feeble... ...ee..John Willard gut to the oncoming generation of 
—— (onus, ee healers by state controlled medicine 
Court Se a “Stewart | are expounded and elucidated. A 
TES eee reer John Willard | further debate on professional ethics | 
Williams $osebb en seo venees eee Wilson land practices is introduced via a sec- 
Se riit*-s*serssesencecevesnssee OU | antesy theme, of the decter's Gup- 
Servant to Hotspur...........Stanley Poss | posed traditional secrecy in matters 
mle GC PHAROGs 6 oc ccecesce William Mowry | of social disease even when it af- 
French Queen totes reer ses . Ellen Andrews fects the future and well-being of 
Montjoy, Ambassador of France...... : = 

SARE A EE Gerold Kean | dear and beloved friends. 
CGF POG 5i sce divcsdcavees Lora Baxter Dialog is bookish and unnatural. 
rem Mt aaa wry TTTT TT rr ng John As sketched at present, Dr. Wingate 
Katherine....ccccccosccsss Margaret Curtis | is unbelievable. Some faisish writing 
Alice.........seeeeeseeessRosemary Carver| hes gone into the development of 
PUOMCM BGO so cc ctcccvcccccesccced Ann Saks | Sally Gorham, a friend of the fam- 





Orson Welles has bitten off a big 
hunk in his production of ‘Five 
Kings,’ and he will have to do a lot 
of chewing during the tryout here. 
However, Shakespeare fans will en- 
joy it. Part one in three acts, 18 
scenes, condenses ‘King Henry IV’ 
(parts one and two), and ‘King 
Henry V,’ and opens with the burial 
scene from ‘King Richard II,’.. 

With all this boiling down the 
show ran an hour overtime tonight 
(Monday). Mechanical troubles with 
a slow revolving stage and many 
bungled cues on lighting were largely 
responsible for this, slowing down 
the pace of the entire production. 

First act will have to be cut con- 
siderably before it reaches Broad- 
way. Henry IV’s death scene mid- 
way in the second act would be more 
impressive as the final scene of that 


act. 

Welles plays Falstaff with gusto 
and precision, coming off easily with 
top honors. Burgess Meredith is a 
satisfactory Prince Hal and a better 
Henry V. Morris Ankrum, John 
Emery and Robert Speaight also do 
excellently along with Schilling, 
Alice John and Margaret Curtis. 

Outstanding scenes are in the tav- 
ern. recruiting of Falstaff’s troops, 
Henry IV’s admonition to his son, 
death of Henry IV, Hotspur’s tirade 
outside the palace, and Henry V’s 
war speech in the third act. The 
all-wooden sets are unique. Foz. 


THE DOCTORS 


_ Drama in three acts by Claire and 
Paul Sifton; presented by the Playshop of 
the Johns Hopkins University; staged by 
Paul Hinrichs; setting, Tom Powers and 
Gayle Arnold; at the Playshop, Baltimore. 





Gpal Baness...ccscces Mary Jane Stockham 
RR Sr ety at Louis Streb 
Dr. Wesley Longfellow Wingate, II... 

00 d°6 06 066-050 0d06066000 Ashley Ogden 
Dr. Laila Wingate............. Leola Myers 
Set. Jim Brandon.......... William Oberle 
i Sy. £5 6 ods oeked Patti Singewald 
Dr. Glastonbury...........- Harold Waxman 
eeeery, CMG ss <6 ides ices Charles Lipscomb 
UNE. 045053's ens ben nwkessoues Elsie Kane 
Ss SOE. cdiesencceatave Sidney Paul 





This play by Claire and Paul Sif- 
ton has some Broadway prospects. 
Although timely in subject matter 
and briefly effective in spots, ‘The 


Koes etevesisaes unas Robert Speaight | 


~seeeeseRichard Baer | 
-se--Guy Kingsley | 





Doctors’ needs considerable paring 
and adroit handling to take it out 
of the amateur company it’s keeping 
here. 

The story is about the husband 
and wife M.D.’s who are trying to 
get a start in a section bogged down 
by unfair hospital restrictions and 
trade practices. Dr. Wingate, the 
husband (Ashley Ogden), is a bril- 
| liant and promising young surgeon. 
| But without a hospital in which to 
operate, his talents are going to 
waste. Dr. Laila Wingate, his wife 





sional case or two. But hubby isn’t 
| content to depend on the sparse in- 
wife, and thoroughly 


ily, up against an age-old problem, 
and Dr. Armstrong, a friendly col- 
league of the Wingates. The rest 
need plenty of polish. 

Production, a bit halted generally, 
is fair, with Patti Singewald, Wil- 
liam Oberle, Leola Myers, Sidney 
Paul and Miss Stockham performing 
creditably. Burm. 


Rebellion in Shadow 


Maplewood, N. J., Feb. 27. 


Drama in two acts (5 scenes) by Mady 
Francis; stars Elissa Landi; staged by 

















“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 





Anton Bundsman; settings, Joseph R. To- 
lano; at Maplewood theatre, week of Feb, 


27, °39. 

Katherine Marshall.......... Elissa WLandi 
Vivian Walters.........e6.- Eugenia Rawls 
WEIR og co ccc ccccccccccccosees Bernice Vert 
Ernest GraveS.....02.sscceess Wilton Graff 
Felix Foulkes.............-Sherling Oliver 
POTN « 06.000 0000066200088080 Sherling Oliver 
Christine. cocccsescccccscces Eugenia Rawls 
FYANCES. cccccceccccscccvsscesess John Raby 
AMAR. cccccccccvescccccce Vincent Copeland 
HOMOP. ...-ccccccccoscvesesens Frances Reid 
Lady Molloy.......:seeceescsees Ann Tyrell 





This is the first new play to be 
presented at the Maplewood theatre, 
where for the last 40 weeks Broad- 
way revivals have been presented. 
‘Rebellion in Shadow,’ programmed 
as being authored by Mady Francis, 
actually has been written by Elissa 
Landi, who’s also the star. 

The story concerns an authoress 
and her love for one of her fictional 
heroes. Katherine Marshall (Miss 
Landi) is entertaining a party, includ- 
ing her sweetheart, Ernest Graves 
(Wilton Graff), an attorney; the 
dashing Felix Foulkes (Sherling Oli- 
ver) and Vivian Walter (Eugenia 
Rawls), his girl friend. She’s writ- 
ing a book, and Felix and Vivian be- 
come fictional character to her. A 
touch of the Frankenstein theme 
creeps in when Katherine finds her- 
helf obsessed with a sudden love for 
Felix. This almost results in tragedy. 


Miss Landi has hit on a novel idea, 
but has only scratched the surface. 
Generally the play is lightweight. It 
runs only about an hour and a half, 
during which there’s some scintillat- 
ing dialog. Miss Landi makes the 
most of her novelist, being on the 
stage nearly all the time. Sherling 
Oliver and Eugenia Rawls are ex- 
cellent. But the play falls short of 
Broadway requirements. 








The two settings by Joseph R. To- 
lano are in good taste. Dalz. 


Where the Blue Begins 


Pasadena, Feb. 25. 

Community Playhouse’ production of 
| Christuvher.Morley’s novel; Gilmor Brown, 
supervising director: Eva Fry, director; 
| Fred Huxley, technical director; Edward 
| Sheffield, art director. 

Cast: Herschel Daugherty, Eleanore Wil- 
son, Lila Eccles, Dick Turner, Richard 
Barrett, Billy Epp, Jackie Foyil, George 
Baldwin, Frank Ferguson, Norman Men- 
, nes, Frederick Blanchard, Ian McDonald, 
| Iris Dornfeld, Bea Hassel, Theodore Field, 
| Chalmers Paulson, Harry, Lewis, Ann Mel- 
| vin, Radiana Pasmore, Edouard L’'Esper- 
| ance, John Rogers, Laird Cregar, Robert 





| Stevens, Al Woods, Edgar Nord, Michael 











Ames, 

















Attention PLAYWRIGHTS: 


Bory Osso,  playbroker for thirty 
years, willing cooperate with aspiring 
writers by reading, analyzing and 
handling their plays if suitable for 
production. 

Office “Coin de France,” 14 W. 48th 


Sireet, N. ¥. C. Tel: BR. 9-2655 


| Some years ago Christopher Mor- 
| ley’s fantasy on humans acting like 
| animals kicked up quite a few sales. 
| Apparently if it held anything for 
the theatre it would have been 


|; gave it a tumble and now Pasade- 
!nans have discovered they’re bark- 
| ing up the wrong trees. First-night- 








| ers weren't so sure they laughed in 





(Leola Myers), can snare an occa- | 


| pounced on long before this. No one | 


the right places and some of them 
still must be wondering what was 
Gilmor Brown’s big idea. 

Just what is the proper behavior 
for auditors viewing a stage full 
of amateur actors acting like dogs 
and yipping at each other is not to 
be found in any of the etiquette 
books. The natural impulse is to 
laugh and that’s what happened. To 
carry out the deception, each actor 
wears a wig to indicate the hound 
he portrays. Characters are pro- 
grammed as Mrs. Spaniel, Mr. Poo- 
dle, Miss Airedale and other such 
piffle. 

Somewhere among the growls and 
barks must be a moral of some kind. 
Those who have read the book 
groped through the five scenes and 
reluctantly admitted the cast must 
have barked when they should have 
sniffed. Apparent it was, though, 
that a Mr. Gissing goes searching 
for the bluest patch in life’s sky. His 
adventure takes him down theologi- 
cal byways, into big business and out 
on the tossing briny only to find that 
what he wanted was always within 
his grasp. It is mostly sermon and 
little entertainment. 

Cast gets nowhere. Only ones 
making a fairish impression are 
Herschel Daugherty and Eleanor 
Wilson. Eva Fry, one-time Morley 
associate and director of Grand 
Street and Nantucket Island thea- 
tres, was brought in to stage. 

It's just too silly. Helm. 











Play on B’way 








OFF TO BUFFALO 


Comedy in three acts (five scenes) by 
Max Liebman and Allen Boretz; presented 
by Albert Lewis; stars Joe Cook; staged 
by Melville Burke; settings. Donald Oen- 
slager, at the Ethel Barrymore, N. Y., 
Feb. 21, '39; $3.30 top. 


PRONE GOAies- 4.04 60-5400540 06008 Hume Cronyn 
Bins Kb05 040060934400 60088 Luba Wesoly 
MeVOINe Geli cccsaccscccecs Elizabeth Love 
a mo. BPPerrererrreers Pre Frank Camp 
MOPEDS 6 66 6664606566504 0800048 Matt Briggs 
BEOMRRCUM 00.0662 006500000600 Richard Taber 
SCM EM  cccscdcvccsesttoans Edmund Dorsay 
So PPP er rir G. Albert Smith 
SOOT BeGORs 6'0-050060000064 Fred Lightner 
jg | Ei aries rr Joe Cook 
Bog rer Otto Hulett 
MEOMSO DEPOUNEE . 6 6.06:0.00666666805% Nat Cantor 
PAGRY PALTUM: occccccecseces Fay Courtney 
MNEES 465 606050484600 CONNCO0 4008 Henry Tobias 
MN £45:4444406064544000605 Harold Whalen 
POONER cb ceccoseeesceas Peggy Chamberlain 
TAUEIC. occ cccccccccccesscceceeesd Joan Engel 
is, Wy errr rere Martell Brothers 
Flying Martels..William and George Dewey 
SEs MUN. 60000066068 0b06048 James Kelso 
ne et SPL eer eee Burton Lewis 
Saas 48 ekadesdoana Dudley Clements 
EMUMETY MOGs cccccccccssccssese Albert West 





This Max Liebman-Allen Boretz 
opus had a long and rocky trip to 
Broadway. But unlike ‘Room Serv- 
ice,’ which Boretz wrote with John 
Murray and which also had consid- 
erable trouble en route, ‘Off to Buf- 
falo’ is a doubtful bet. Possibly 
George Abbott’s script-doctoring and 
direction might have salvaged this, 
as it did in the case of ‘Room Ser- 
vice,’ but as it is, ‘Buffalo’ looks as 
decrepit as the vaudeville it seeks to 
glorify. 

Play was talked about nearly two 
years ago. At first it was called ‘The 
Flying Ginzburgs,’ a title George S. 
Kaufman and Moss Hart had been 
muttering about for years. Script 
made the rounds for some time and 

(Continued on page 54) 


Gigh Blast at the Met, 
U.S. Concert Biz Laid 
To Unprofitable Tour 


Reason offered in New York con- 
cert circles for Bbeniamino Gigli’s 
outburst last week against the Met. 
Opera Co. and U. S. concert biz on 
his return to Rome from a U. S. 
concert-opera-radio tour was that 
the tenor had not profited from his 
four-and-a-half months’ stay in 
America. Although he was paid 
about $80,000 for 43 dates, the singer 
paid the entire amount in back 
debts, penalties, interest, expenses, 
etc. 

Opening his tour Oct. 2, the Ital- 
ian tenor was paid a lump sum for 
five performances with the Met, 
seven with the San Francisco opera, 
three with the Chicago onera, three 
broadcasts and 25 concert dates. Be- 
cause of the amourt : money tied 
up in advance, Columbia Concerts 
Corp., which booked Gigli, insured 
the tour with a London company. It 
was the first time the agency had 
done such a thing. 

Officials of the age -y state that 
although the tour failed to show a 
profit, it managed to break about 
_ even, without paying the interest on 
| the investment. On that basis, the 
| venture was a disappointn.ent. From 
|his $80,000 fee, Gigli settled for 
| around $25,000 an old income tax 
,claim by the government, around 











$9,000 or a $13,500 judgment held | 


| by a bank as receiver for an apart- 
| ment house on an unpaid lease, paid 
| the federal tax on the $80,000 in- 
| come, besides paying expenses for 
| his brother-in-law and a valet who 
| travelled with him. 


Inside Stuff—Lesit ae 


Philip Barry’s ‘The Philadelphia Story,’ trying out in Philadelphia thi 
week, contains several characters said to be based on actual persons. One 
is a magazine publisher, identified by those in the show as patterned on 
Henry R. Luce, owner of Time, Fortune, etc. Character is discusseq at 
some length, but never appears on stage. Prominent woman Photog. 
rapher, played by Shirley Booth, is being identified as Margaret Bourke. 
White, of the Time staff. Reporter, played by Van Heflin, is said to be a 
composite of several Time writers. The Philadelphia family of the play 
has not been identified, but is said to include former friends of Barry's 
| Locale is Radnor, fashionable suburb of Philly. Two sets, representing 

the living room and porch of the home, are said to have been copied from 
the clubhouse of the Radnor Hunt Club. 

‘Story,’ which will be the Guild’s fourth subscription offering of the 
season, was well regarded in New Haven, where it preemed Feb, 16. The 
Guild is understood to own only a moderate share of the show, major por- 
tion being owned by Barry and Katharine Hepburn, with director Robert 
Sinclair also reported holding a small piece. 

After its two weeks in Philadelphia play will probably be taken to Wash- 
ington, Pittsburgh and Boston for Guild subscribers there and be brought 
to New York early in April. This opening date won't give ‘Story’ much 
time for a Broadway run, but Miss Hepburn is reported ready to play 
through the hot weather if the show clicks. 

Frank Fenton went into an important role in the play with only three 
days’ rehearsals. Commuted between New York and New Haven rehearsals 
and a stand in Boston, where he was appearing in ‘Susan and God’ Left 
‘Susan’ following the Tuesday (14) performance and reported for dresg 
rehearsal in New Haven the following day. 

Barry wrote ‘Story’ specifically for Miss Hepburn. He had two plays 
in mind and outlined the stories for the actress some months ago on the 
Coast. She expressed a preference for this one, so the playwright went 
| ahead with it. Although the piece was finished in outline a couple of 
| months ago, the third act was not completed in final form until rehearsals 
had started. Only minor changes are being made during the tryout tour, 














Channing Pollock, who formerly devoted his time to writing hit dramas 
and is now giving lectures, besides penning magazine articles and books, 
has completed his latest volume, ‘The Adventures of a Happy Man,’ pub. 
lished by Thomas Y. Crowell. In a thumb-nail biography, it is revealed 
that Pollock won his first short story prize at the age of 14 and, while a 
very young man, was critic of the Washington Times. He entered show 
business as press agent for Anna Held and says: ‘Ziegfeld fired me for in- 
competence but I got even by writing two Ziegfeld ‘Follies’.” Of his varied 
works there are included lyrics for 200 songs, best known of which is ‘My 
Man.” He has lectured nearly 2,000 times, getting into stride on the plat- 
form circuits during the run of his ‘The Fool.’ The new book is a volume 
of essays. About himself Pollock says: ‘If I was born with a gold spoon 
in my mouth, I must have swallowed it. My best luck is that I never had 
any luck I didn’t make for myself.’ 





Though Maurice Schwartz is listed as the co-producer, with Ignate Son, 
of the Yiddish Bande, Polish players, the Yiddish producer-star is only in 
on a percentage as the lessor of the house to Son. Troupe is in the United 
States for three months, of which four weeks are to be at Schwartz's 
Yiddish Art theatre, N. Y. Schwartz was mainly responsible for their im- 
port, having seen them last year in Paris, where they played simultane- 
ously with his touring ‘Brothers Ashkenazi.’ 

Schwartz, incidentally, has a couple of irons in the fire for the World's 
Fair, but it’s pretty definite that ‘Yoshe Kalb’ and ‘Ashkenazi,’ which had 
been talked of as possible Fair revivals, won't be part of his plans. 





Jerry Horwin, co-author with Katherine Turney of ‘My Dear Children,’ 
states that the real reason for Brock Pemberton relinquishing his rights 
to the play—with John and Elaine Barrymore to be starred—was not 
because of any question of script revisions, but a frank desire to get his 
‘Kiss the Boys Goodbye’ road companies rolling before ‘Gone With the 
Wind’ is released. Pemberton’s ‘Kiss the Boys’ is a travesty on ‘Wind,’ 
and after he had the ‘Children’ script some 10 weeks the authors and the 
Barrymores decided to give it to Richard Aldrich, who is currently pro- 
ducing it. 





The ticket scale for ‘I Married An Angel,’ which ended a long run at 
the Shubert, N. Y., Saturday (25), was curiously manipulated. For the 
final four weeks of the date the top was reduced from $4.40 to $3.30, but 
the first four rows in the gallery were raised from $1.10 to $1.65. During 
the show’s entire run up to the lower floor scale revision, the lower rate 
applied to the top shelf. 

An excellent advance sale was reported for ‘Angel’ in Pittsburgh, where 
it opened Monday (27). 





Although Katharine Cornell will have a 51% interest in ‘No Time for 
Comedy,’ the Playwrights Company whose S. N. Behrman wrote the play, 
will control all business and managerial arrangements, although the star’s 
name will come first in the presentation credits. Margalo Gillmore has 
been added to the cast, 

‘Comedy’ starts rehearsals Thursday (2). It will play two weeks out of 
town and then will probably be spotted at the Barrymore, N.Y. 





Bronson Dudley, son of the radio drama reviewer, Bide Dudley, who 
made his stage debut in ‘Set to Music,’ Music Box, N. Y., is now assigned 
to a dance specialty in the first part. Previously he appeared only at the 
close of the revue. Added number by the young tap dancer is hoofed on & 


nem. Lad is garbed completely in black, with lights spotted on his 
eet. 





Arthur Hammerstein, who has been in Palm Beach for some months, s 
afflicted with a mysterious ailment which doctors have not been able to 
diagnose. Intermittently he runs a fever, but recovers after a session abed. 


Lorimer Widow Seeks | AFM OK’S ST. L. ORCH 
Concert Hall Rum OK! DATE DESPITE PICKETS 


Philadelphia, Feb. 28. pra St. — nds 
oug rewer Fie . 
Group headed by Mrs. George the University of Missouri, Colum- 
Horace Lorimer, widow of the Satur- bia, Mo., was picketed by the Colum- 
day Evening Post, editor, and of- 






































bia Central Labor Union, the 
ficial of the opera committee here, is 
readying a bill to present to the 
\Legislature to legalize the sale of 


light wines and beer at the staid old 
Academy of Music. Sixty-year old 
|bar in the basement of the Academy 
jhasn’t been used since 1881 when 
liquor sales in theatres were out- 
lawed. 

Similar attempt was made two 
years ago by Reginald Allen, man- 
aging director of the Philadelphia 
Orchestra, but it was nixed, 








Louis Symph presented its annual 
concert there for students last week. 
Picketing was done despite a snow 
storm and bitterly cold weather. 
Prior to the concert union reps 
said the concert might be prohibited 
because of the protest against non- 
union service men at the state school. 
However, George L. Smith, orchestra 
manager, said the union tooters ha 
been notified by the American Fed- 
eration of Musicians, Local No. 2, 
they could play. Contracts for the 
concert were signed a year a9. 


‘ 











@n on 2 an. et LSS A oe 


nha ao te «eo 


ap ae he oe 


te 


—_e - -—”-. 


ase eof tt Oe ee oe ee 


noe an CO A fA 


ain Gt fee oo. Os Se oe fe CLS 


i ie i i dia Be ae aoe 





ow VS vw 


ew ere oF 


10 
1€ 


P 
is 


to 
cd. 


m- 
Ti- 


ial 
ok. 
Ww 


‘ps 


yn- 
ol, 
tra 
vad 
od- 


the 























Wednesday, March 1, 1939 


Hepburn’s Story Smash in Philly, 


$22,000; Women’ $9,400, ‘Boy’ $7,000 


Philadelphia, Feb. 28. 


Following on the heels of unani- 
mous praise from the crix, Katha- 
tine Hepburn, starring in ‘The Phil- 
adelphia Story,’ registered a smash 

oss here last week at the Chestnut 

treet Opera House in the fifth of six 
American Theatre Society subscrip- 
tion plays to hit here this season, 


‘The Women’ kept a brisk pace, al- 
though obviously affected by opposi- 
tion. Eighth week of Clare Boothe’s 
comedy at the Forrest, drew $9,400, 
with this week announced as its get- 
away. The Forrest will be dark next 
week prior to the opening of the 
three weeks’ run of the D’Oyly Carte 
Co. The Savoyards have a very big 
mail order sale. 


‘Golden Boy” was all set to close 
at the Erlanger Saturday night (25) 
after a week and a half, when biz 
suddenly and unexpectedly spurted. 
Washington’s Birthday matinee and 
night were good, but the real up- 
ward thrust came the last three per- 
formances, and management finally 
decided late Friday (24) to hold the 
show for another week (20 days in 
all). 

This week’s only newcomer is 
Maurice Schwartz with his Yiddish 
Art Theatre in ‘Three Cities’ at the 
Locust. Engagement is skedded for 
single week only, with a $2 top, but 





Ad 


‘Candida’ Big $12,500 
In Cincy, Columbus 


Cincinnati, Feb. 28. 


The Cox, which did excellent biz 
on ‘Candida’ the first half of last 
week, will be sans regular fare until 
March 13, when ‘Kiss the Boys Good- 
bye’ comes in for a week, at a $2.26 
top. House gets the ‘Passion Play,’ 
with Josef Meier, on a rental basis 
March 8-12, for five nights and four 
matinees at $1.70 top. It’s impres- 
arioed by Ralph Zimmerman, a lo- 
calite. 

‘Susan and God’ is slated for week 
of March 19, and the Lunts in rep- 
ertoire the week of April 10 to be fol- 
lowed by Walter Huston in ‘Knicker- 
bocker Holiday,’ April 20-22. There’s 
a possibility of Katharine Cornell 
closing the local season in a tryout 
of the new S. N. Behrman comedy, 
‘No Time for Comedy,’ which she’s 
producing with the Playwrights’ 
group. 

Estimate for Last Week 

‘Candida,’ Cox (1,350; $2.75). Cor- 
nelia Otis Skinner drew well in first 
half of last week, aided by dandy 
publicity and notices. Excellent 





may be extended, as has happened | $6,800 


before in case of Schwartz visits. 


One show is listed for next week, 
the revival of Oscar Wilde’s ‘The 
Importance of Being Earnest,’ at the 
Erlanger, with the same cast that 
has been presenting it in New York. 

On the 13th there’s a conflict for 
the crix, with ‘Knickerbocker Holi- 
day’ starting its single week’s stay 
at the Chestnut, and the D’Oyly 
Carters beginning their three weeks’ 
yun at the Forrest. 

The Shuberts are still announcing 
‘Five Kings’ for the 20th at the 
Chestnut, and Cornelia Otis Skin- 
ner’s ‘Candida’ for the 27th at the 
Locust. 

Estimates for Last Week 

‘Philadelphia Story,’ Chestnut (ist 
week) (1,700; $2). Built steadily and 
got over to smash $22,000, despite 
reduced subscription rates. 

‘The Women,’ Forrest (8th week) 
(2,000; $1). Announced as positively 
last week. Run has been profitable 
all the way for this inexpensive 
cast, $9,400. 

‘Golden Boy,’ Erlanger (2d week) 
(1,800; $1). First full week started 
poorly, but biz picked up at mid- 
week; $7,000. 


‘LIFE’ EBBS IN PITT, 
$6,000 DESPITE RAVES 


Pittsburgh, Feb. 28. 

‘What a Life’ was disappointing 
last week at the Nixon. Show got 
raves from all critics, a couple of ’em 
calling it the best comedy in years, 
a even the mats, usually big in 

ittsburgh, were off. 

‘I Married an Angel’ opens to- 
night (28), regular Monday perform- 
ance being out on account of heavy 
production. However, musical smash 
plays an extra Thursday mat to make 
up for it. Quick booking brings ‘An- 
gela Is 22’ in next week (6), with 
Candida’ following. Week of March 
20 is still open and ‘Knickerbocker 
Holiday’ comes in on the 27th. 

Estimates for Last Week 

‘What a Life,’ Nixon; (2,100; $1.65). 
Everything possible in this one’s fa- 
vor but no soap. Had a Broadway 
rep, got esctatic raves from the cricks 
and price was the lowest legit’s ever 
had around here. Still they wouldn't 
buy. Finished up at less than $6,000. 











Balto Busy; ‘Abie’ 
Builds to Fair $5,700 


Baltimore, Feb. 28. 


Town's three legiters are lit this 
week, This marks the first time in 
nine years that they have been open 
simultaneously. ‘Kiss the Boys 
Goodbye’ is at Ford’s; ‘Abie’s Irish 
Rose’ is in its second week at the 
indie-booked Auditorium and Kurt 
Robitschek’s effort at ‘big time’ vaude 
revival, ‘Laughter Over Broadway,’ 
is at the Maryland. 


‘Abie,’ in at $1.50 top last week, 
built steadily to hold over at a $1 
top. Fair advance helped the third 
company of ‘Kiss Boys,’ opening its 
first stand of a proposed trip to the 
Coast via the south. Not much in- 

rest in vaude attempt, which is 
essaying $1 top at nights and 50c 
matinees, Ford’s underlining return 
) The Women’ for March 6 at $1 

Estimate for Last Week 


“Abie’s Irish Rose,’ Auditorium (1st 
wk.) (1,550; $1.50). Built steadily to 
fair $5,700, profitable. Holding for 
Second week, top reduced to $1 and 
showing some continued interest. 





, 





‘CANDIDA’ $5,700, COL. 
Columbus, O., Feb. 28. 

After being dark for three weeks, 
the Martman reopened Thursday 
(23) for Bernard Shaw’s ‘Candida,’ 
starring Cornelia Otis Skinner, Play 
was well received. 

Three-day stands at the Hartman 
have been set for ‘Susan and God’ 
(March 13-15) and ‘Kiss the Boys 
Goodbye’ (March 20-22). 

Estimates for Last Week 

‘Candida,’ Hartman (1,634; $2.83 
top). Three eves, one mat, chalked 
up one of the biggest grosses of the 
season here, substantial $5,700. 


ROAD’ BIG 126 
IN D.C. RETURN 


Washington, Feb. 28. 

Fourth local exhibition of “Tobac- 
co Road’ last week beat third en- 
gagement of the crew last May by 
$3,000, both playing at same pop 
scale. Curious angle was surprising 
sprinkling of stiff shirts, indicating 
those of carriage trade who turned 
up noses at it before were finally 
worn down by ‘six years on Broad- 
way.’ 

House is dark this week, but gets 
under way again Monday (6) with 
pre-Broadway engagement of Kath- 
arine Hepburn in the Theatre Guild’s 
‘The Philadelphia Story.’ Then it’s 
‘Five Kings,’ March 13; Cornelia Otis 
Skinner in ‘Candida,’ March 20, and 
D’Oyly Carte Opera Co., April 3. 

Estimate for Last Week 

‘Tobacco Road,’ National (1,698; 
$1.65 se Fourth local engagement 
drew close to big $12,000. 


LUNTS DO BIG $12,600 
IN 2 SOUTHERN STANDS 


Atlanta, Feb. 28. 
Alfred Lunt and Lynn Fontanne, 
alternating ‘Idiot's Delight’ and 
‘Amphitryon 38’ at three perform- 
ances here Thursday (23) and Fri- 


day (24), did an amazing $8,000. 
All three shows were sellouts, just 
as they were in Chattanooga before 
the Atlanta date, where gross hit 











,600. ; 
i left here for dates in 
Montgomery and Birmingham and 
then into Jackson, Miss., where 
show will be presented in a school 
whose stage is too small for scenery. 
Company's business manager was in- 
formed before leaving Atlanta that 
Jackson was already sold out. 


Simon Vice Mauntz 


Bernard Simon has_ succeeded 
Theodore Mauntz as press agent for 
the WPA Theatre Project attractions 
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Shows in Rehearsal 


‘Ne Time for Comedy’—Kath- 
érine Cornell-Playwrights. 

‘My Dear Children’—Richard 
Aldrich and Richard Myers. 

‘Close Quarters’—Edward An- 
derson, Ann Seranne. 

‘Het Mikado’—Michael Todd. 

‘Please Mrs. Garibaldi’—Hall 
Shelton. 

‘Awake and Sing’ (revival)— 
Group. 

‘The Family Portrait’—Craw- 
for, Tuttle, Skinner. 

‘Tell My Story’"—Freeman 
Theatre. 

‘Skylark’—John Golden. 

‘West of Broadway’ — Albert 
Lewis. 














Bachelor’ Of Chi 
4146, Folds; ‘Kiss 
Boys Up, $13,000 


Chicago, Feb. 28. 

‘Bachelor Born’ quit town Satur- 
day (25) after two miserable weeks 
at the Selwyn. House remains dark 
until March 12 when ‘Angela Is 22’ 
comes in. 

On Sunday (26) ‘What a Life’ got 
away at the Erlanger at $1.50 top. 
Advance was meager. 

‘Kiss the Boys Goodbye’ maintains 
its highly profitable pace. After 22 
weeks here the swing ‘Mikado’ 
scrammed out of the Great Northern, 
being shunted east by the Federal 
Theatre. ‘Big Blow’ will replace in 
the house shortly. FTP ballet gets 
away at the Blackstone tomorrow 
(Wed.) for three weeks, to be fol- 
lowed by a Shakespearean repertory 
group headed by Ian Keith, who 
clicked in the lead of ‘The Copper- 
head’ for the FTP earlier this sea- 
son. 

‘I Married an Angel’ arrives at the 
Grand Tuesday (7). 

Estimates for Last Week 

‘Bachelor Born,’ Selwyn (2d-final 
wk) (1,000; $2.75). Tour ended with 
show’s folding Saturday (25); $4,500 
for finale. 

‘Kiss the Boys Goodbye,’ Harris 
(8th wk.) (1,000; $2.75). Coming 
along well; again better than $13,000. 

WPA 


‘The Mikado,’ Great Northern. Col- 
ored swing version closed here Satur- 
day (25) after 22-week capacity run. 
Switches to New York. 


Play Abroad 
LITTLE LADYSHIP 


London, Feb. 18. 
Comedy by Ian Hay, from the Hungarian 
of Bekeffi and Stella; presented by Stephen 
Mitchell, in association with H. Saltenburg; 
staged by Gardner Davies; at the Strand, 
London. 
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After a few weeks of marriage a 
young woman, with the mental de- 
velopment of a child, steals away to 
school during the day in the ho 
of receiving a certificate of scholarly 
merit so she can surprise her hus- 
band. It’s presumed he regards her 
as a moron. Offhand, one would re- 
ject the plausibility of such a theme, 
but, in reality, this situation actually 
occurred in England within the last 
year. The idea is funny for a brief 
spell, but peters out. 

Despite some highly amusing dia- 
log, a well-knit cast and production, 
indications are that the play will 
fail to draw. Situations are han- 
dled well but they aren’t sufficiently 
self-sustaining. 

Interest is centered in the central 
character, played by Lilli Palmer, 
Hungarian actress, who makes her 
third attempt here in as many dif- 
ferent types of roles. She does re- 
markable characterization. 

Outstanding comedy is contributed 
by Joan White, in a role similar to 
that which she enacted in the Lon- 
don production of ‘Housemaster’ 
(‘Bachelor Born’ in America). Among 
the relative newcomers is David 
Tree, grandson of Sir Herbert, in the 
role of a youthful, a 

olo. 





‘Wives’ to Tour 


Detroit, Feb. 28. 
Local Federal theatre project, 





having rehearsed many months its 


in New York. He agented a number |most ambitious undertaking, ‘The 


of Broadway attractions, including | 
those of Gilbert Miller for one sea- | 


son. Job calls for $3,000 annually. 


Merry Wives of Windsor,’ discovered 
last week that national federal the- 
atre officials won't appropriate 


VARIETY 51 











Washington's Birthday Ups B'way: 
‘Way’ Leads, $44,000; ‘Foxes’ 166, 
Hellz, ‘Leave It? ‘Stars’ Over 306 





While two new arrivals on Broad- 
way fell by the wayside, business 
was partly up to Washington’s Birth- 
day-week expectations. In some in- 
stances takings jumped more than 
anticipated. Decline was evidenced 
early this week and the dip will 
doubtless continue until the Federal 
income tax deadline of March 15. 

Biggest improvement was regis- 
tered by front-running ‘American 
Way,’ which eased past $44,000 in 
eight performances. Figure topped 
the previous week, when an extra 
matinee was played, and may be the 
high mark of the run, which is ex- 
pected to extend well into the 
World’s Fair period. Actual increase 
over the patriotic drama’s pace was 
$5,000, aided by the heavy holiday 
matinee. 

‘The Little Foxes’ draw was fully 
up to indications, with the first full 
week close to $16,000. That spots the 
new drama as runnerup to the 
straight show leader, ‘Abe Lincoln,’ 
which drew close to $23,000 in nine 
performances. 

‘Hellzapoppin’ again was the mu- 
sical leader with over $39,000, but it 
played two extra matinees, while 
the others held to eight perform- 
ances. ‘Leave It To Me’ was slightly 
up, topping $32,000. ‘Stars in Your 
Eyes’ stood up with the leaders, 
quoted at over $30,000, though it can 
get considerably more in a bigger 
house. 

‘Miss Swan Expects,’ at the Cort, 
and ‘Off To Buffalo,’ Barrymore, 
failed to get press welcome, and both 
were taken off S-turday (25) along 
with ‘Dear Octopus’ at the Morosco. 
‘Jeremiah’ stops at the Guild this 
week. 

Due next week: ‘The Family Por- 
trait, Morosco; ‘Close Quarters,’ 
Golden; ‘Awake and Sing’ (revival), 
Windsor, and ‘Tell My Story,’ wholly 
cooperative, Mercury. 

Estimates for Last Week 


‘Abe Lincoln in Hlinois,’ Plymouth 
(20th week) (D-1,036; $3.30). Nine 
performances again and another 
corking gross for the drama leader, 
$23,000. 

‘Boys from Syracuse,’ Alvin (15th 
week) (M-1,255; $4.40). Moved for- 
ward and looks slated to run well 
into World’s Fair period; quoted 
around $25,000. 

‘Dear Octopus,’ Morosco. Closed 
Saturday (25) after eight weeks; im- 
port from London did not fare well; 
pace was around $5,000; ‘The Family 
Portrait’ next week. 

‘Gentle People,’ Belasco 
week) (C-1,107; $3.30). 
matinees helping along with 
names; business rated over 

‘Hellzapoppin’,” Winter Garden 
(24th week) (R-1,671; $3.30). Played 
four matinees again; Friday after- 
noon (24) did not sell out, being 
first performance here under capaci- 
ty; however, gross up over $39,000, 
aided by holiday scale boost. 


‘I Must Love Someone,’ Longacre 
(4th week) (C-1,019; $3.30). Some 
doubt about continuance; Nancy 
Carroll joining cost; gross very low 
to date; $2,500. 


‘Jeremiah, Guild (5th week) 
(D-914; $3.30). Final week; as indi- 
cated engagement limited to sub- 
scription period; $8,500; little coin 
other than from subscribers. 

‘Kiss the Boys Goodbye, Miller 
(23d week) (C-944; $3.30). Back on 
eight-performance schedule; with 
one extra matinee takings last week 
quoted around $13,000. 


‘Knickerbocker Holiday,’ 46th St. 
(20th week) (M-1,375; $3.30). Perked 
up with final weeks announced; $17,- 
000; one more week after this. 

‘Leave It to Me,’ Imperial (17th 
week) (M-1,468; $4.40). No extra 
matinee; continuing as a contender 
for top musical rating; bettered 
$32,000. 

‘Miss Swan Expects,’ Cort. Taken 
off Saturday (25); drew weak press; 
played eight performances. 

‘Mamba’s Daughters,’ Empire (9th 
week) (D-1,099; $3.30). Improved 
slightly and figured to stick into the 
spring; $13,000. 

‘Mrs. O’Brien Entertains,’ Lyceum 
(4th week) (C-1,006; $3.30). Irish 
dialect comedy improving, but should 
do better to stick; $4,500. 

‘Off to Buffalo,’ Barrymore. Taken 
off Saturday (25); Joe Cook highly 
lauded, but play panned; seven per- 
formances. 

‘One for tLe Money,’ Booth (4th 
week) (R-708; $3.30). Improved 
$1,700, which sent gross over $10,000. 

‘Oscar Wilde,’ Fulton (21st week) 
(D-913; $3.30). 
having extra Washington’s Birthday 
matinee; over $11,000. 

‘Rocket to the Moo.a,’ Windsor 
| (15th week) (D-1,049; $3.30). Mod- 
| erate grosser from the start; $6,500, 
| with theatre parties a factor. 
| ‘Set te Music,’ Music Bo. 
| week) (R-1,000; $4.40). Getting very 


(9th 
Strong 
icture 
12,000. 





P.a. is on the board of the Theatri- | money for the renting of a theatre | 590d money, but it’s eased off some- 
cal Managers, Agents and Treasurers’ | because of the current economy pro- 


union, 


gram. 


| what; $23,000 in nine times. 


‘Stars in Your Eyes,’ Majestic (4th 


Also up without | top), 


(7th | 


week) (M-1,717; $4.40). Held to 
eight performances, and, lik: most 
of the others, improved; over $30,000 
claimed. 

‘The American Way,’ Center (6th 
week) (D-3,483; $3.30). Broadway's 
leader considerably topped previous 
week, which had an extra matinee; 
over $44,000. 

‘The Little Foxes,’ National (3d 
week) (D-1,164; $3.30). Looks like 
it'll stay; early promise upheld and 
| first full week’s takings were nearly 
$16,000, making it runner-up among 
straight plays. 

‘The Primrose Path,’ Biltmore (9th 
week) (CD-991; $3.30). Eight times 
did better than nine on Lunicoln’s 
Birthday week; gross approached 
$9,000 after a strong Saturday. 

‘The White Steed,’ Broadhurst (8th 
week) (D-1,107; $3.30). Also moved 
upward and should last well into the 
spring; quoted around $12,000. 

‘Tob:ceo Road,’ Forrest (273d 
week) (D-1,107; $1.65). With pace 
holding to profitable level, long-run 
| drama is likely to outlast most others 
|on the list; strong holiday and over 
| $6,000 claimed. 

‘What a Life,’ Mansfield (46th 
week) (C-1,050; $3.30). Some per- 
formances were surprisingly well at- 
tended; looks sure to exceed year’s 
mark; better last week at $5,000, 








profitable. 

Revivals 
D’Oyly Carte Opera Co., Beck 
(9th week) (M-1,189; $3.30). An- 


other week for highly successful Gil- 
bert and Sullivan troupe; averaging 
better than $19,000. 

‘Henry IV,’ St. James (5th week) 
(D-1,520; $3.30). Not getting as 
much as previous Shakespearean re- 
vivals at this spot, but satisfactory 
at $17,000. 

‘Cutward Bound,’ Playhouse (11th 
week) (D-873; $3.30). Profitable 
with comparatively small cast; re- 
ported siated into the spring; $11,000 
indicated. 

‘The Importance of Being Earnest,’ 
Vanderbilt (8th week) (C-900; 
$3.30). Final week; goes to road 
under new management; modest 
$4,000 estimated. 

Added 

‘Pins and Needles,’ Labor Siage 
(66th week). Bettering even break; 
up last week; over $5,000 to some 
profit. 

‘Naughty Naught,’ American Musie 
Hall. Night spot meller getting by 
with bar and dance adjuncts. 

WPA 

‘Swing Mikado,’ 
opens tonight (1), 

‘Androcles and the Lien,’ Lafay- 
ette, Harlem. 

‘Pinocchie,’ Ritz. t 
ar and Sing,’ Daly’s (Yid- 

ish), 


‘SUSAN’ ALONE IN HUB, 
2D WEEK BIG $21,000 


— Feb. 28. 
‘Susan and ’ running without 
competish a second week, was helped 
by the holiday (22) in registering a 
better figure than for opening week. 

pees tion arose yesterday (Mon- 
day), however, when Orson Welles 
opened his Shakespearean production 
of ‘Five Kings,’ co-starring with Bur- 
gess Meredith. This is Part One of 
an intended two-parts. Second half 
will be produced later in the season 
if this one clicks. 

WPA has extended the four-week 
run of ‘Macbeth’ to an extra two 
weeks (ending March 11) because of 
a heavy response from schools. 

Gertrude Lawrence is now re- 
hearsing ‘Skylark,’ which debuts here 
|March 13, speceee by Katharine 
Hepburn in ‘Philadelphia Story.’ 

Estimate for Last Week 

‘Susan and God,’ Shubert (2d 
week) (1,590; $2.75). Boomed to big 
$21,000. One of the best drama 
' grossers here this season. One more 
week. 


‘Angela’ Builds in Det., 


| Okay $10,000 for Week 


Detroit, Feb. 28. 
Off to slow start, ‘Angela Is 22’ fin- 
ished at the Cass here last week. 
| House dark currently, but relights 
Monday (6) with ‘Candida.’ 
| Estimate for Last Week 
‘Angela Is 22,’ Cass (1,500; $2.75 
Backed by big bally Sinclair 
| Lewis and Fay Wray-authored opus 
| built strongly for satisfactory $10,000. 


| Ballet Big 9G in Port. 


Portland, Ore., Feb. 28. 
The Ballet Russe de Monte Carlo 
played three nights and two mats at 
the Auditorium here last week. 
Gross wes big $9,000. 


New Yorker; 
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Seldes’ Libel Suit 


An application to dismiss a bill of 
complaint brought by Angelica Bala- 
banoff against George Seldes was de- 
nied Seldes Saturday (25) in N.Y. 
Federal Court by Judge Alfred C. 
Coxe, who ordered the plaintiff to 
serve an amended bill of complaint. 
but refused to dismiss the original 
until the amended paper is filed. 

The plaintiff seeks $200,000 dam- 
ages for alleged libel against Seldes, 


claiming that he approached her for | 


articles for a book, ‘Sawdust Caesar,’ 
which he was writing. After having 
given him the articles he changed 


them so as to make her ridiculous, | 


she asserts. The articles were also 
published in Ken, in May, 1938. 


A similar suit against Ken was 


settled and discontinued in N.Y. Fed- 
Seldes pro- | 
tested the settlement of this action, | 


eral Court last week. 


reportedly for $1,000. Federal Judge 
William Bondy, however, overruled 
the objections and discontinued the 
action. 





Republish Freedman Novel 


Seen as atoning for a couple of its 
recent novels regarded as reflecting 
on the Jewish race, 
Schuster has taken from Harper 
rights to ‘Mendel Marantz,’ by the 
late David Freedman, and is repub- 
lishing the novel. 

‘Marantz’ was responsible for 
Freedman’s rise as a scribbler and 
which, up to the time of his un- 
timely death, resulted in his becom- 
ing one of the highest-priced of con- 
temporary writers. The novel, a 
study of Jewish life, came to the 
attention of Eddie Cantor, who was 
so impressed that he made Freed- 
man one of his writers. 

Rise of Freedman was phenomenal | 
from then on. Turned out a mis-| 
cellany of matter and become known | 
as a writing factory. Freedman | 
subsequently broke with Cantor and | 
had a suit pending against the co-| 
median at the time of his sudden 
death. 





Reverse in Book Reprints 


Reverse in book reprints to be 
undertaken by.Modern Age Books. 
Generally books originally published 
to sell for $2 or more subsequently 
reappear in cheaper editions, some 
of them for as little as 39c. Reprint 
plan of Modern Age Books, most of 
which sell for 50c and 75c, is to re- | 
issue some of them at $* and $3. 





Simon &} 


juled for 
| (Tues. ). 
ler opus 


His Day 





A femme reporter asked Sin- 
clair Lewis what he would do if 
his better-half-heckler, Dorothy 
Thompson, were ever elected 
president on a woman's ticket. 
Lewis replied: 

‘That would be swell, I might 
get a crack at writing ‘My 
Day’.’ 








binding, called ‘Zounds, the Hounds!’ 
In preparation is ‘Biographies,’ giv- 
ing the lowdown on a varied group 
{of people. This will be a_ nickel 
| seller, for the chain stores. 

Bonica also editing his new under- 
| taking. 








Loses Fight on Hitler Book 
| Federal Judge Alfred C. Coxe in 
|New York yesterday (Tues.) denied 
|an application by Houghton Mifflin 
| Co. for a temporary injunction 
| against Stackpole Sons, Inc., and the 
|Telegraph Press, to prevent them 
'from publishing an unexpurgated 
‘edition of Adolf Hitler’s ‘Mein 
Kampf.’ 

The plaintiff claimed to have en- 
itered into an agreement with Franz 
Eher Nachf of Munich, for the 
rights to the book. They plan pub- 
lication this month. They sought a 
permanent injunction to prevent the 


|defendants from publishing a sim- 
|ilar book using the same title. 


The defendants’ book was sched- 

publication yesterday 
They claim that the Hit- 
is in the public domain 
in the U.S. and that they have all 
rights that the plaintiff may claim. 





Macy Adds to Chain 

Westchester County (N. Y.) dailies 
published by J. Noel Macy will be 
increased to eight on Saturday (4) 
when the Macy organization begins 
publication of the Evening Dispatch 
in White Plains. New paper will 
compete with The Daily Reporter, 
published by Lee Tuller and Walter 
V. Hogan. 
Benjamin H. Carroll to serve as 
city editor of the new daily, and 
Thomas E. Duffy as advertising man- 
ager. Staff will be recruited for the 
most part from the other Macy pa- 
pers, 





$200,000 for Hub Daily 
Reorganization plan has been filed 


Reprints will be issued under a|by the Boston Transcript, whereby 


new imprint, that of Starling Press. 
It has been found by Modern Age 
Books that some book buyers, and 
especially libraries, want or need 
more substantially bound books than 
the paper ones gotten out by that 
publishing house. Hence the Star- 
ling Press cloth edition reprints, and 
at cloth edition prices, 





Judge’s Financial Snag 


Judge failed to publish a February 
issue because of reputed financial 
trouble. Publisher is Harry L. New- 
man. Whether it will suspend de- 
pends on a pending deal between 
him and Samuel Ungerleider, Henry 
Caplin and others. 

Newman is also publisher of the 
new political weekly, Senator, issued 
in Washington and bankrolled by 
former Governor Earle of Pennsyl- 
vania. While Republican chieftains 
at the Capital are applauding 
Thomas E, Dewey, New York Dis- 
trict Attorney, whose prosecution 
led to the conviction of Jimmy Hines, 
the Senator will carry a blast on him 
in this week’s issue, due on the 
stands Friday (3). 





Editor Group’s Annual Parley 

Seventeenth annual convention of 
the American Society of Newspaper 
Editors will be held in Washington, 
April 20-22, with Roy A. Roberts, 
m. e. of the Kansas City Star, as 
program chairman, and Grove Pat- 
terson, editor of the Toledo Blade, 
and David Lawrence, editor of the 
United States News, aiding. 

Feature of the conclave will be re- 
vival of organization’s annual formal 
banquet. Affair is set for the 2\st. 
Otherwise, the customary shop talks 
and an off-the-record conference 
with President Roosevelt. 





South Bend’s New Sheet 


the daily gets $200,000 in additional 
capital. Follows financial reorgani- 
zation which put in Lincoln O’Brien 
as top man, 

O’Brien stays under the new set- 
up as exec editor, but Richard N. 
Johnson, who heads the group put- 
ting in the new funds, moves in as 
prez and biz manager. Paper is to 
get a new plant and new equipment 
shortly. 





Mayflower’s Plans 

When negotiations are concluded 
with a literary name to serve as 
editor, Mayflower Publishers gets 
started in N. Y. and will issue a 
regular series of fine and limited 
editions. 

Heading Mayflower is Benjamin 
Koodin. Limited editions will be 
nevessary because type and prices 
of Mayflower books preclude mass 
sales. 





Okla. City News Folds 

With its issue of Feb. 24, The 
Oklahoma News, Scripps-Howard 
evening newspaper in Oklahoma 
City, suspended publication, leaving 
only the Daily Oklahoman and Okla- 
homa City Times combo in the field. 

Action came aftcr 30 years of pub- 
lication. 








LITERATI OBITS THIS WEEK 

William J. Egan, 67, former sports 
writer, editor and publisher, died last 
week in St. Louis. One-time sports 
editor of the old Chicago Inter- 
Ocean, he served on a number of 
dailies throughout the country. 

William F. Flanagan, 66, veteran 
AP man, who retired on a pension 
two years ago, died last week of 
heart disease at his home in N. Y. 
With the exception of a two-year 
period on the old Kansas City World 





and service in the Spanish-American 


South Bend, Ind. gets a second! War, Flanagan served the AP for 


daily this month. 


Arrangements | 45 years. 
completed by A. Johnson, of the! 


Dempster MacMurphy, 42, Chicago 


Starke County (Ind.) Hamlet Guar- | Daily News business manager, died 


dian, to start a competing paper to 
the South Bend Tribune. Financing | had been ill for some time. 


and staff reported completed. 


| 


in Battle Creek, Mich., Feb. 21. He 
Mac- 


| Murphy joined the News in 1932 


Johnson is not to be confused with | after serving ac v. p. in charge of 


the Tribune's city ed, R. P. Johnson 





Gets Out Low-Priced Books 


.| advertising and publicity for the In- 
| sull interests. 


| Robert W. Curtis, 72, day assistant 


Gotham Publishing Co, has been| sports editor of the N. Y. Times and 


land N.Y. Herald besides the Times. | for chuckles, and Robert Young and 


formed by Joseph Bonica in N. Y. veteran baseLall writer, died last 
to get out various types of low-price week at his home in New York after 
books from 5 to 50c. Starter is an! a week's ‘Illness. Began newspaper 
illustrated book on dogs in spiral! work in New Haven on the Journal- 


————» 





| Courier and came to N. Y. in 1889. 
Served on the Sun, later going to the 
old Recorder and in turn to the Her- 
ald. Went to the Times in 1922, re- 
maining there since. Sister survives. 


Follow-Up 





Comment 











Wife died a year ago. 
Eugene S. Leggett, former Wash- | 
ington correspondent for the Detroit | 
Free Press, died in the Capital, Feb. | castestion of = Chestnut Pg. 
19 of pneumonia. He was Washing- which the maestro envisions , 
ton correspondent for the Press from | peg rtd» Rar og be ah 
1925 till his at preg ees an €x€C-| than meets the ear, Willson is either 
utive officer of the National Emer- | underestimating the age level of U'S. 
gency Council in 1933. He was 4/dancers or is trying to spoof the 
former president of the National | dear listeners. 
Press Club. As for Miss Niesen’s two solos, 
Eugene J. Young, 64, cable editor | her own lyric to Raymond Scott's 
of the New York Times, and writer | ‘Twilight in Turkey , cowlen t = 
of mag articles on international af- | an orchestra tg 4 FP aoe pao 
fairs, died Feb. 22 at his home in | terial, while “Get Out o oo 
a : |hardly the sultry tune to show her 
N.Y., of a heart attack. Grandson | to pest advantage. 
of Brigham Young, Mormon leader,| Fanny Brice contributed two bits 
Young served on the old N.Y. World! of Baby Snooks comedy, both good 


(Continued from page 238) 





Born in Richfield, Utah, he began | Frank Morgan offered more of their 
newspaper work on the Salt Lake | Customary cross-ribbing. Studio au- 
City Herald. Was for a time Wash | dience seemed on the hint - — 

j " as stile s i re j oO om- 
ington correspondent for the In- oS cm 6 leader wate that via 
dianapolis Herald and other dailies|the gir. Maxwell House commer- 


leftists, using the technique of sup. 
posing how the Father of His Cue 
try would stand on the question it 
he were alive today, 
Commentator stumbled badly 
his own spielage at one point, ap. 
parently due to unfortunate choice 
of tangle-tongue word combinations 
If he writes his own stuff, he should 
have learned about simple phrase. 
ology for the kilocycles by this time 
If he doesn’t do his own air script. 
ing, he must have changed ghostg 
lately. 


in 





Indianapolis Symphony Orchestra 
stanza for a solid hour Wednesday 
afternoons over CBS is a natural 
target for the symph bugs. Planted 
in the middle of the week, it’s an 
oasis in a vast expanse of swing and 
sweet music, gabfests, variety shows 
and pap serials. Fabien Sevitzky’s 
batoning may be somewhat tame 
compared to the inspiring interpreta. 
tions of Toscanini or Stokowski and 





before coming to N.Y. Widow, sis-|cials, though unnecessarily long, at 
ter and four brothers survive. |least weren’t driven across with a/| 
Charles Bertel Carson, 48, writer | sledgehammer. 
of circus stories and for 18 years on 
the staff of the Youngstown (O.)| ‘Swing Songs,’ 45-minute varicty 





the orchestra may seem a bit slug. 
gish after the NBC crew, but Bach, 
Beethoven and Brahms are still 
overpowering stuff. 








Vindicator, died Feb. 19, in Vet- | Show from ae foes be mnogo 

ke meg i |afternoon ( over Mutual, was far 
— pore sto agar lm | far above the standard British pop 
a —— _ ~ | stuff. Ben Frankel’s' orchestra 
circus executives and spent his va-/|showed smooth tone and stirring 
cations visiting circuses each sum-|rhythm. New composition, ‘Rhap- 
mer. sody in Swing,’ announced as having 
Thomas Fauntleroy, 50, chief edi-|its_ first performance, was particu- 
torial writer for the Memphis Com- 


larly impressive. 
er 4; : With composer Arthur Young 
mercial Appeal, died Sunday (26) in : : : lana | 
Memphis of pernicious anemia. playing solo clarinet parts, the piece 
Fauntleroy was on the Appeal 28 


had interesting contrasts of tempo 
years, 


and, particularly in the slower por- 
tions, definite lift. Dorothy Carless 


| York, is 


‘Swinging Strings,’ platter presen. 
tation of Louis Chico's outfit Wednes- 
day afternoons over WMCA, New 
a welcome breather from 
the waist-deep bilge of the surround. 
ing dramatic serials. Outfit, in which 
fiddle, guitar, piano, harp and cc- 
cordion are recognizable, play in- 
fectiously rhythmic versions of pops, 
oldies and classics, without leaning 
too far for the jive stuff. 

There should be enough daytime 
listeners allergic to hoke dramatiza- 
tions to attract attention. 








supplied vocal ballads and Dorothy 
Ault (spelling by sound) the scat | 
stuff. Rhythm Brothers contributed | 
several vocal choruses, 


CHATTER 


Andre Maurois in New York. 
Beverley Nichols returning to 
London. 

Harold Bessling back from Miami 
with a new novel. 

D. D. Beauchamp sold his story, 
‘Fire At Night,’ to Collier’s. 

George Fitzgerald reappointed edi- 
tor of the New Mexico Magazine. 
E. B. White gets in from Maine 
this week for a few weeks’ hang- 
around. 

‘American Idyl,’ F. Hugh Herbert's 
novel, starts serially in the May 
Redbook, 

Morris Ernst, theatrical attorney, 





John Charles Thomas was guest 
soloist and Eugene Ormandy batoned 
the symph orchestra Sunday night 
(26) on the Ford hour over WABC- 
CBS. It was an unusually strong 
edition of the series, not only for 
Thomas’ undeniably colorful radio 
personality and vocal artistry, but 
for general showmanly program ar- 
rangement. Selections were shrewdly 
chosen for contrast and variety and 
were well arranged as to mood and 
climax. 

Standouts were the _ baritone’s 
singing of pieces from ‘Zaza,’ ‘Dam- 
: : nation of Faust’ and ‘Old Folks at | 
is a pulp writer under various|Home.’ Ormandy’s conducting was 
pseudonyms. generally proficient, but seemed to 
Carl Van Doren wed on the Coast. | falter somewhat on the final move- 
Bride is the former Mrs. Jean|™ent from Tschaikowsky’s E minor 
Wright Gorman. symphony. William J. Cameron did 
C. S. Forester, the British scrib-| P'S customary bag-punching ‘inter- 


bler, cocktailed in N. Y. by a num- — 


ber of literateurs. 

John F, Chapman, foreign editor ie A ——_ st? nee 
of Business Week, off on one of his | night (26) in a burlesque sketch from 
periodic European trips. ‘The Shining Hour’ on the Screen 
William Sloane, who heads the | Guild show (CBS) for Gulf. One of 
trade department of Holt, the book | those on-paper naturals and spotted 
publisher, is doing a novel. ae we Pp od oy ty 

Apr an never ess ned out to be below 
iigling sight te “7 "ook, tulcins aah gna I Ea eee fee sence tain: 
Pictures,’ to E. & F. Spon, London. og 8 ae hones Son tao pevand. 
John W. Hiltman, chairman of the | Slight overemphasis of the yarn’s 
board of Appleton-Century, and 


melodramatic romance situation 

Mrs, Hiltman to the Coast by boat, | Might have been funny, but the out- 

C. Raymond Everitt, Little Brown right farce and Gracie Allen’s broad 

editorial head, back from abroad ae overshot the mark. Other- 
with U. S. publication rights to a| ~ ws “Se STRSTR WS eee. 

brace of British novels. 


Miss Ross soloed impressively with 
Irwin Shaw to conduct a class in 


‘Deep Purple’ and dueted with 

Lo George Murphy on an _ up-to-the- 
short story writing at the Writers’ 
School, N. Y., sponsored by the 


minute *You’re the Top.’ Rufe Davis 

clicked with one number, while the 

League of American Writers. incidental comedy throughout was 
Dick Spong, Harrisburg (Pa.) 

mugg, now doing radio as well as 


lively, 
film column for Harrisburg Eve. 
News. Former runs without byline, 
however. ,; 

Nelson Antrim Crawford, ed of 
Household Magazine, will talk on 
mag writing and editing to the jour- 
nalism class of Kansas State College 
next month. 

Felix M. Cornell, one-time seaman 
and now prominent bookselier, 
formed the Cornell Maritime Press, 
N. Y., to also issue books on salt- 
water subjects. 

James Madison, who refers to 
himself as ‘Dean of the Gag Writers,’ 
also publishes The Collector’s Guide, 
for dealers and collectors of rare 
editions, Americana and the like. 

George Burford Lorimer, son of 
the late George Horace Lorimer, the 
Satevepost editor, honeymooning 
aboard his yacht with his bride, the 
former Edith Virginia Lenington. 

Anna Jane Phillips and Marry Ko- 
dinsky, both Pittsburgh Post-Ga- 
zette reporters, who have collabed 
on detective stories for the pulps, 
| have formed a writing corporation. 

J. B. Lippincott, the Philadelphia 
book publisher, has joined with Hod- 
der & Stoughton, Ltd., of London, in | his surnam j 
looking for the best first novel, for la schoolmate, psi aad flute obli. 
which there’s a prize of $2,500, travel | gato. Nice touch for such a pro- 
award with all expenses paid and 8tam, with Heidt’s suave emceeing. 











_Fred Allen went in for so much ad 

libbing on last week’s show that he 
occasionally turned the session into 
a bedlam. At one point the come- 
dian, Portland Hoffa, Harry Von Zell 
and Peter van Steeden must have 
dropped their scripts or indulged in 
a square dance, for they all were 
obviously almost beyond reach of 
the microphone. 

Some of the fooling was laughable 
stuff, but some of the mugging to the 
studio audience drew blanks for the 
home listeners. Last portion of the 
show, a burlesque of an opera per- 
formance, became so broad it was 
virtually a shambles. But it was 
overboard on length and grew tire- 
some, Guest, a virtuoso glass blower 
named Karl Schumann, provided 
chuckles and interest, 





_ Horace Heidt presented a promis- 
ing guest on the amateur spot of his 
Wednesday night sustainer show last 
Wednesday night (22). Tyro was 
Constance Shelton, described as an 
18-year-old graduate student of music 
at a New York highschool. Girl has 
a pleasantly melodic and flexible 
coloratura soprano voice, which she 
handles with skill for a beginner al- 
though somewhat quavery at times 
on trills. 

Fritz Somebody (who never did get 








Jack Berch’s tenoring (Sweetheart 
Soap, Friday, 7:45, WEAF) is aimed 
strictly at the femmes to peddle a 
scented bath wash. It'll probably do 
as such, though he doesn’t own a 
standout voice. In some ranges, in 
fact, it’s rather shaky. 

Berch sings the current romantic 
pops calculated to please the distaff 
side, but on this broadcast (17) in- 
cluded ‘Way Out West in Kansas,’ a 
definite misfit for both his audience 
and voice. 

Commercials are straight sales 
talks, the one halfway in the show 
being overlong. 


Actor Pay Tilt 














(Continued from page 49) 





are contracted for much _ higher 
salaries. Equity formerly steered 
clear of minimum wages, it being 
once one of the few labor unions 
sans a pay scale. The $40 thing was 
started by the NRA legit code. When 
the latter was abandoned, Equity 
adopted the minimum-pay regula- 
tion. 

Movement proposes that in set- 
ting the new minimum, managers 
would have the privilege of using 
junior members at the $40 level, but 
not more than two out of each 10 
players in any one show. Equity 
still maintains a junior membership 
rating, but the current minimum 18 
$40 weekly, that figure being set be- 
cause it was felt that some show- 
men would cast juniors in prefer- 
ence to others if the scale was kept 
at $25, as originally. Juniors do not 
qualify for senior rating until being 
two years in the profession and have 
had at least 50 weeks of stage ap- 
pearances, including rehearsals, 

Chorines Boosted é 

Most recent minimum wage rais@ 
on Equity’s part was with the chorus 
branch. Last summer the stock 
musical scale was upped $5, but the 
benefits were questionable. In out- 
door musicals the number of chor- 
isters was promptly reduced, so that 
while those retained were paid more, 
there were fewer people engaged. 
The New York scale was also raised 
for the chorines, minimum being $35 
weekly. That was no deterrent in 
musical production, as shown by the 
increased number of such shows on 
the boards. However, the average 
Broadway producer has paid that 
much and higher for show girls 
right along. 

The increased minimum cannot 
become effective until the expiration 
of the basic agreement with the 
League of New York Theatres, which 
will expire at the end of the season. 
It’s possible that a compromise fig- 
ure will be set, though the matter 
is sure to be opposed by those who 
believe that show business is getting 
no better faster. 

Understood that the plan resulted 
after a show recently opened out of 
town, the salary guarantee, includ- 
ing return transportation, being 8° 
low that it aroused the ire of Equity- 








guarantee of $2,500 a year for four | 
, “a j Edwin C. Hill took the occasio 
— from date of book's publica- waehingtsi birthday (29) a 


across with some right jabs at the 


ites. Indicated that every member 


of the cast was engaged at the mini- 
{mum of $40. 
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Broadway 





Weber recovered 


L. Lawrence 
from pneumonia. 
Ronnie Ames left Saturday (18) 
by car for Miami and Key West 


Fila. ; 

Rufus LeMaire, east on biz, heads 
back to the Coast in another week 
oF Seorge Lait is in Polyclinic hos- 
pital for observation of possible in- 
ternal disorders. 

The 10th annual ball of the Press 
Photographers’ Assn. slated for the 
Astor April 14, ; 

Walter Trumbull, assistant to Will 
Hays, back in office after being 
pedded with grippe. 

Ben Oakland, tuneclefter, in from 
Hollywood with Tony Martin while 
the latter personals at the Par. 

Doug Fairbanks, Jr., shoved off 
to the Coast and RKO yesterday 
(Tues.) for immediate assignment. 

Block and Sully’s New York home 
furnishings on the auction block, 
preparatory to headquartering west. 

Edd Johnson, World-Telly feature 
writer, goes over to Collier’s as as- 
sistant managing editor to Charles 
Colebaugh. 

P. K. Thomajan, who was with 
Motion Pictures Greatest Year cam- 
paign, has joined the Blackstone 
agency as copy chief. 

Ed Wolfe was given a surprise din- 
ner dance at the Belmont Plaza 
Saturday (25) in celebration of his 
10th year as radio agent. 

Lois January planed in from the 
Coast to start rehearsals on ‘Streets 
of Paris,’ Shubert musical contem- 
plated for the World’s Fair. 

Independent Theatre Owners As- 
sociation of N.Y. sixth annual ball 
will be held at Hotel Astor March 18. 
Eli Danzig band dated in. 

The N. Y. Paramount has installed 
a new ‘type Neon light in its inner 
lobby. Probably will be used in the 
majority of the Par theatres. 

Bill Halligan thinks Jack Kirk- 
land’s saga of the Florodora sextet, 
‘I Must Love Someone,’ should be re- 
titled, ‘Tell Me Pretty Moron.’ e 

With almost everybody promoting 
things for the hoped-for World's 
Fair cleanup, each promoter is out 
auditioning or casting new backers. 

Cresson E, Smith, southern-west- 
ern sales manager for RKO, en route 
to Miami, will cover some exchange 
points on the way back in two weeks 
or so. 

Arabian Nights club, nee the 
Yumuri, finally slated to open next 
Thursday (9), with Joe Zelli as a 
host or front-man, but not financially 
interested. 

Joe E. Howard, vet of 60 years in 
show biz and composer of ‘I Wonder 
Who's Kissing Her Now’ observed 
hic 75th birthday as a member of 
Billy Rose’s Diamond Horseshoe 
show. 

Frank Mathews (and Ada Ayres, 
who is Mrs. Mathews) have a new 

‘ham-and-eggery on West 52d. Benny 
Goodman's brother, Harry, recently 
ss his Pick-a-Rib spot, also on 
wing street. 

hore Martin, of ‘Leave It to Me,’ 
and Winthrop Rockefeller won the 
$100 merchandise prize at El Mo- 
rocco Sunday night for ‘handsomest 
couple.’ Now they’re all kidding the 
latter because, of all people, ‘the 
poor kid needs that 100 bucks in 
free food and drinks.’ ; 

Charles LeMaire, who will design 
and produce the forthcoming Ring- 
lin~ Bros., Barnum & Bailey circus, 
is in New York to confer with John 
Ringling North, head man of the 
show. Circus will open April 7 at 
Madison Square Garden, N. Y., using 
the billing ‘The World Comes to the 
World Fair.’ 


St. Louis 


By Sam X. Hurst 








George Lloyd, chief of Symph 
orch b. o., abed with influenza. 

Maurice Marechal, cellist, was 
~— artist with St. Louis Symph 

riday (24) and Saturday (25). 

Hobart Bosworth told of some of 
his experiences under Kleig lights at 
meeting of local Optimist club. 

Jimmy Huddleston, treasurer, at 
F&M’s Ambassador, participated in 
local Golden Gloves tournament. 

Fanchon & Marco will handle an- 
— police circus starting April 14. 

roceeds go to cops’ benefit fund. 

Brooklyn club, successor to Hyde 
Park club, across Mississippi from 
here, has added nightly floor shows. 

Chester B. ‘Tiny’ Renier, program 
director at KMOX, playing role of 
Mayor in ‘The Front Page’ at Little 
theatre. 

Metro’s ‘Ice Follies of 1939’ due 
for a four-night engagement, start- 
ing March 8, at Arena. House scaled 
from 75c. to $2.20. 

Mardoni, magician; The Gearharts, 
adagio team, and Frances Wills, 
tapster, headliners at Club Conti- 
nental, Hotel Jefferson. 

Combo wrestling and boxing show 
at Arena, sponsored by local Shriners 
and under management of Tom 
Packs, attracted gate of $19,021.80. 

Frances Buss, member of local 
Little Theatre group, has joined ‘An- 
grin Is Twenty-Two’ company as un- 
lerstudy to Flora Campbell, who has 
title role. 

Johnny Perkins will m.c. Paul 
Whiteman benefit show at Fox the- 
atre March 4 and then hie to Chi- 





cago to open engagement at State- 
Lake theatre. 

Samuel Goldenburg and company 
of 18 appeared in Yiddish musical 
play, ‘All in a Lifetime, in opera 
house of Municipal auditorium, at- 
tracting banner attendance: 

‘Mary’ and ‘On Your Toes’ have 
been added to sked for St. Louis 
Municipal Theatre association, spon- 
sor of alfresco entertainment in For- 
est Park. Season opens June 2. 

The Opera Club of St. Louis, made 
up of former members of the chorus 
of the Municipal Theatre association, 
held a reunion last week. Program 
was in the informal spirit of a For- 
est Park rehearsal. 

Laszlo Halasz, who will direct the 
music of three grand operas to be 
presented under sponsorship of re- 
cently organized St. Louis Metropoli- 
tan Grand Opera Assn., in town se- 
lecting native chorus. 

Lauritz Melchior, Marjorie Law- 
rence, Irene Jessner, Bertha Glatz, 
Fred Destal and Dezzo Ernster have 
been inked for principal roles in 
‘Die Walkure,’ first of three operas 
to be presented by St. Louis Met- 
ropolitan Grand Opera Association 
in Municipal Auditorium April 17. 





Paris 


By Huge Speck 





Ray Goetz in for look. 

Rina Ketty topping Bobino bill, 

Jane Marnac winter sporting at St. 
Moritz. 

Serge Rachmaninoff 
Aquitania. 

Mistinguett off for Belgian tour 
with revue. 

Arthur Kelley 
look around. 

Naro Padlo featured at Monte 
Cristo nitery. 

Arlette Marchal cocktailing for 
Gloria Swanson. 

Jean-Pierre Aumont top bill at 
Club de Vedettes. 

New troupe of Helena Greasley 
Girls at the Cirque Medrano. 

Tino Rossi signing for month of 
March with the Scala, Berlin. 

Harry Lachmann scheduled to di- 
rect ‘Dardanelles’ for P. Albert. 

Fernand Gravet up from Riviera 
for opening of ‘The Great Waltz.’ 

Will and Gladys Ahern headlin- 
ing at Tabarin Variety Casino, Nice. 

Jean-Jacques Doumergue, known 
for his ‘personality nudes,’ to Amer- 
ica. 

Jean Renoir whipping script of 
‘La Regle de Jeu’ into shape for early 
shooting. 

Jacques Feyrier, in from Belgium, 
planning Paris recital before Cen- 
tral European tour. 

Monique Bert to Marseilles to take 
femme lead in ‘Berlingot and Com- 
pany’ starring Fernandel. 

Pierre Benoit and Jean George 
Auriol adapting latter’s ‘La Dame 
de l'Ouest,’ which Marcel Herbier 
will produce in the spring. 

Willy Leardy, Jacques Verly and 
Rene Bardy, operators of Chez Eve, 
Montmartre’s outstanding nude spec- 
tacle, have acquired the old Chez les 
Nudistes, which they have reopened 
as the Paradise. 


Pittsburgh 


By Hal Cohen 


in on the 


in for European 








Press drama editor Kap Monahan 
out several days on account of flu. 

Harry Kalmine has Fred Waring 
booked for Stanley early in April. 

Betty Benz to New York after 
flock of hoofing dates in local 
niteries. 

Monte Carlo Ballet Russe will give 
three performances with Pitt Symp: 
next week. 

Charlie Danver and Dick Fortune 
back from newspaper junket to 
Frisco fair. 

Angelo di Palma, operatic tenor, 
celebrated third anni at Nixon cafe, 
this month. 

Irene McKenna has gone to St. 
Louis where she will become Mrs. 
Eddie Safranski. 

Norma Shea cast for one of the 
leads in Playhouse’s next, Moliere’s 
“‘Hypochondriac.’ 

Former Pitt football great, Izzy 
Weinstock, named night manager of 
new Hotel Edison. 

Al Marsico band reported headed 
for Nixon cafe when Al Kavelin 
winds up run there. 

Ailing Lester Hutcheon brought in 
from New Philadelphia, O., for 
Mercy hospital stay. 

Theron Bamberger here ahead of 
‘Angela Is 22’ and Francis Robinson 
in ——_— ‘Candida.’ 

tanley maestro got a swell plug 
from Tommy Dorsey on latter’s net- 
workers from theatre. 

Theatre manager Bob Lieber and 
Frances Fierst will tell it to a 
preacher in the spring. 

Annual Pitt Cap and Gown show. 
‘At Your Service,’ pencilled into 
Nixon week of May 1. 

Howard Kaye has quit Buffalo 
newspaper job to take over publicity 
for Pittsburgh Symphony. : 

John McGreevey taking family to 
Sarasota when Johnny Harris gets 
back from southland next week. 

Barney O’Reilly taking flying les- 
sons every Sunday from another 
Bernie Cummins bandsman, Paul 
Blakely. 

Herman Middleman in_ from 
Miami for few days but returns next 
week to resume pianologuing at Bilt- 
more hotel 





London 


Len Young and Anita Martell en- 
gagement now cold. 

Milton Douglas at Ciro’s Club for 
four weeks, opening March 9. 

Associated British has 
Mary Maguire’s contract from 20th- 
Fox. 

Ross and Bennett signed for next 
Adelphi vaudeville bill, 
March 20, 

Charlie Tucker over to America 





first week in May for six weeks on/| Drive leader. 


talent hunt. 
The Tim Whelans from Switzer- 


land to Cannes for another three- | perior, Wis., home of Bess Erhardt, 


week vacation. 

Teddy Carr off to the provinces for 
fortnight to survey the United Ar- 
tists exchanges. 

This year’s Gaumont-British an- 
nual Carnival Ball at Albert Hall 
takes place March 10. 

From the beginning of March Par- 


| amount will adopt a five-day week 


for its executive staff. 

Richard Crean, for years 
ductor at the Palladium, is 
Adelphi’s new maestro. 

Max Thorpe, head of Columbia 
Pictures sales here, in the south of 
France recuperating from flu. 

George Black and Tom Arnold will 
be associated with Lupino Lane in 
his next Victoria Palace musical. 

Maurice Colleano and family held 
over for a second week at the Hol- 
born Empire, a rarity these days. 

Billy Simpson 25 years boxoffice 
manager at the Palladium, now in 
Similar capacity at the Coliseum. 


con- 
the 


Emile Boreo cancelling work in | 


England to sail for San Francisco 
Fair. Works for Clifford C. Fischer. 
Flora Robson returning from 
Hollywood early in the spring to 
appear in Zoe Akins’ play, ‘The Old 
Maid.’ 
M-G British has skedded ‘Ruined 


City,’ ‘Busman’s Honeymoon,’ ‘Na- 
tional Velvet’ and ‘Death on the 
Table.’ 


Tom Arnold may be backed by 
Littlewoods, the Football Pools pro- 
moters, for his future theatrical ac- 
tivities, 

Hall Bros., owners of Quality Inn 
restaurants, dickering with Poulsen 
& Stocco to take over the Cafe 
Anglais. 

Due to lack of stories, Gene Shel- 
don’s contract with Associated Brit- 
ish to make three pictures per year 
is held up. 

Alexander Korda expects to show 
‘Four Feathers’ here next month, 
almost simultaneously with iis New 
York presentation. 

Terence de Marney headlines at 
the Palace, Blackpool, for 10-week 
season. He'll do Percy Robinson's 
‘The Unseen Menace.’ 

David E. Rose, director of Para- 
mount here, has selected Richard 
Blaydon to supervise the company’s 
productions in this country. 

‘Whither Spain?’ Franco propa- 
ganda film, was wildly razzed at its 
premiere at the Phoenix, with the 
customers nearly wrecking the joint. 

Paramount’s filmization of ‘French 
Without Tears’ will be made at 
Sound City studios, with company 


bought | 


opening | 





dickering with Michael Redgrave for | 


lead. 


‘The Citadel’ has been booked for 


the entire John Maxwell circuit. | 


Arthur Jarratt, G-B booker, could 
have had it, but thumbed it down 
as too grim and. *~ b. 

Horace Collins \ .s framing a show 
to open at the Suakespeare, Liver- 
pool, intending to call it ‘Hellzapop- 
pin,’ when Harry Foster stopped him 
as agent for the copyright owners. 

‘The Flashing Stream’ cast that 
closed at the Lyric Saturday (25) 
after seven months, sails from here 
March 3 for its Canadian tryout, 
prior to its New York production. 
Entire London cast will be trans- 
ferred. 

Marquis de Casa de Maury, who 
operates the Curzon Cinema, opens 
the Paris, new Continental 500- 
seater, March 15 with French hit, 
‘La Bete Human’ (‘Human Beast’), 
starring Jean Gabin and Simon 
Simone. 

Cast of Mayflower’s production of 
‘Jamaica Inn’ includes’ Charles 
Laughton, Leslie Banks, Emlyn Wil- 
liams, Jeanne de Cacalis, Wylie Wat- 
son, John Longden, Basil Radford, 
Robert Newton, O. B. Clarence and 
Bromley Davenport. 


ety club dinner. 
honor guest. 

‘Hy’ Chapman, Columbia branch 
manager, nursing several badly 
bruised ribs following skiing. 

J. Reg. Wilson, Monogram home- 
office executive, here from New 
| York on swing around mid-west 
branches. 

Harry Hirsch en route home from 
| Tucson, Ariz. and California to re- 
}open Gayety (stock -: burlesque) 
| March 24, 

Moe Levy, 20th-Fox district man- 
| ager, back from New York, where 
he was appointed 1939-40 S. R. Kent 


Adrienne Ames 





World premiere of ‘Ice Follies’ 
| scheduled by M-G-M for Palace, Su- 


| one of stars, 

Lois Abrams, daughter of Morrie, 
| M-G-M exploiteer, got in plug for 
| “Honolulw’ and ‘Idiot’s Delight’ when 
| queried by WTCN during street ra- 

dio broadcast. 


| Acme vs. Code 


(Continued from page 49) 











|injunction against the League and 
|Equity in applying the code, on the 
‘grounds that the two bodies are in 
‘conspiracy to deprive the agency 
‘from doing business, Bench ap- 
peared to be dubious about that argu- 
| ment, indicating it favored any plan 
|for the protectron of the public, as 
| contended by the defendants to be 
sufficient reason for the code. 


When it was claimed that other 
‘brokers had been coerced into ‘sign- 
\ing the code, the judge again de- 
murred and remarked: ‘You can’t 
prove coercion in this court.’ The 
|agency’s attorney, in reply to the 
;bench’s question as to how many 
|witnesses he has supboenaed, re- 
vealed that all those brokers who 
signed the code had been served to 
appear. It was at that point that 
Judge Hofstatter ordered the case to 
a referee. Stated that during the 
latter’s hearings he is to confer with 
the court as to the procedure. 


Proceedings appear to have been 
costly to the Acme people, for, be- 
sides the attorneys fees, a flock of 
witnesses have been called. In ad- 
dition to the 28 ‘accredited’ brokers, 
many boxoffice treasurers were also 
served. This season agency was 
nicked by the government on claims 
pertaining to admissions taxes, con- 
tention that the levy was a pyra- 
| mided tax not being upheld by the 
| Internal Revenue Department. 

Pending the final settlement of the 
action, there has been little activity 
concerning the code regulations, This 
subject and others, however, will be 
threshed out Friday (3) at a lunch- 
eon session by committees of the 
League and Equity, in the Astor 
hotel, N. Y. 








Equity Economy 











(Continued from page 49) 





cluding operating expenses in Chi- 
cago and on the Coast. 
No Salaried Prez Now 





| from burns. 





What may be considered the 
elimination of one major expense 
was doing away with a salaried | 
president, dating from the time when | 
Frank Gillmore withdrew to head 
the Associated Actors and Artistes 
of America. His salary was $12,500 
annually. Burgess Meredith, who 
was prez pro-tem, did not receive 





| pay, nor does Arthur Byron, the 
| present head. It was proposed to 
| appoint a salaried executive direc- 
| tor, but no such appointment has 
| been made. There was a material 
| saving made in the legal department 
also. 

Last year efficiency people sur- 

| veyed Equity and made a number of 


| recommendations in an 87-page re- 


Vi Bradley’s song, ‘Temporarily,’ | port, the suggestions being virtually 


has been bought by Irwin Dash | the ¢ 
Music Co. for publication here, and | 


will be featured by Frances Day in 
George Black’s new revue, 
and Blue,’ which opens at the Hippo- 
drome next Wednesday (8). 





Minneapolis 


By Les Rees 





Ted Karatz, of Ultraphone, back 
from Florida. 


‘Black | 


ame as that made in a two-page 
report submitted by an Equity com- 
| mittee. The longer, detailed survey 
is known as the Lazarus report and 
the new committee is again examin- 
ing it. 

One of the recommendations being 
mulled is the sale of the building 
| housing the offices on West 47th 
| street, but the possibility of an up- 





| turn in realty has delayed final de- 
cision. It’s believed that space in a 
|modern structure would be less 


Joe Numero, accessories man, Off | costly than operating present quar- 


for Florida vacation. 

Local garment workers’ union pre- 
senting ‘Idiot’s Delight.’ 

L. R. Abbott, Motiograph 
president, in from Chicago. 

George Turner, M-G-M salesman, 
spending fortnight in Florida. 


vice- 


| ters, as well as make for efficiency. 
Termination of the SAG arrange- 
ment came after thet union revealed 
that it operated at a deficit last year 
and has made plans for retrench- 
ment. Screen organization will 


| 
| 
| 
| 


Bill Cameron, of M-G-M, and the | greatly reduce its membership with 


wife sojourning in New Orleans. 
Joe Jacobs, Columbia salesman, to 

Omaha to assume branch manager 
st 


|the idea of increasing employment. 
| It expects a lower income and will 


reduce operating cosis by nearly 


po 
Bill Elson, m.c., at Twin City Vari- ' 50%. 





Hollywood 


Frank Whitbeck to Florida. 

Pat O’Brien building r2w home. 

Sol Lesser celebrated a birthday. 

Mickey Rooney back from Miami. 

John Houston back from Broad- 
way. 

Louise Campbell back from Chi- 
cago, 

Fred Datig vacationing 
zona. 

7 Grable checked out of hos- 
pital. 

Bob Hope going to London next 
summer. 

Irene 





in Ari- 


Dunne 


on vacation in 
Georgia. 
Charles McCarthy in for studio 
huddles. 


Bill Powell taking sun treatments 
in desert. 

Inez Courtney hospitalized for ap- 
pendicitis. 

Geraldine Spreckels recovering 

Bill Powell strong enough to take 
daily strolls. 

Jack Brower 
sprained foct. 

Maxie Rosenbloom’s nitery yegged 
for two grand. 

Dick Fortune in from Pittsburgh 
for interviews. 

Jeanette MacDonald 
infected throat. 

Norma Shearer to hospital with 
throat infection. 

Margaret Sullavan 
home from hospital. 

Warner Oland’s relatives dropped 
contest over his will. 

Lewis Stone turned down 
offer from Broadway. 

Fred Acott on four-week personal 
appearance tour of Texas. 

Charlie Goss moved from Hal 
Roach flickery to Columbia. 

Marie Seton in from Manchester, 
Eng., to write about film people. 

Joan Blondell to hospital with flu. 

Herbert Yates sunning in Tucson. 

Carroll Tornroth peddling talent 
for NBC artist service in Hollywood. 

Johnny Weissmuller announced 
his engagement to Bery] Scott, non- 
pro. 

Bob Baker extended his personal 
appearance tour to North and South 
Carolina. 

Meredith Willson optioned for an- 
other stretch as ‘Good News’ musi- 
cal director. 

John Hoffman here from Chicago 
to look over Hollywood from sport 
editor’s angle. 

Dinty Doyle, N. Y. radio ed, was 
a guest speaker at Authors Club 
while in Hollywood. 

Sandy Barnett, Lux scripter, goes 
off the deep end March 10. She's 
Roberta Black, airline stewardess. 


Sydney 


By Eric Gerrick 


crutched with 


silenced by 
infant 


and 


legit 








Larry Adler has been booked by 


| Hoyts for Adelaide and Brisbane. 


Ernest C. Rolls is readying produc- 
tion of ‘Casino Revue’ for early pres- 
entation in Melbourne for ANZT. 

During the recent Victorian hezt- 
wave Hoyts dropped around $50,000 
in one week. All other chains took 
a heavy sock. 

Hoyts top films for Regent, Syd- 
ney, includes ‘Cowboy and Lady’ 
(UA), ‘Suez’ (20th), ‘Kentucky’ 
(20th) and ‘Gunga Din’ (RKO), 

Movie Quiz introduced in ‘ictoria 
by Charles Munro for Hoyts is prov- 
ing a real b.o. winner. Scheme will 
be worked in New South Wales in 
March. 

Norman B. Rydge, boss of Greater 
Union, following the resignation of 
Arthur Gillespie to join Metro, has 
appointed John Evans as chairman 
of the GUT management committee. 

Allen Doone has been booked by 
Hoyts to appear in a stage presenta- 
tion at the Embassy, Sydney, in as- 
sociation with ‘Man to Remember’ 
(RKO). Doone will feature Irish 
songs. If idea clicks he'll be spotted 
around the chain. 





Sam Lutz home for a quick visit. 

Sid Strotz the latest to tussle with 
the flu. 

Frank Burke 
Whiteman orch. 

Mort Singer off on his regular 
jaunt to the Coast. 

Stage Friends Club elected Sophia 
Schaefer Carlo president. 

Eastern vaude bookers in for a 
squint at local acts and units. 

Phil Fein to Toronto to direct a 
couple of civic opera productions. 

Harry Greben is the latest agent 
to be bitten by the Mexico-vacation 
urge. 

Sam Gerson to and back from the 
east on Shubert confabs for local 
shows. 

Tony Owens on a quick plane ride 
to Los Angeles and back over the 
week-end. 

Harry Minturn, FTP chief here, to 
New York for the getaway of the 
colored ‘Mikado.’ 

Ballyhooers meeting each Thurs- 
day for lunch in the Terrace Casino 
at the Morrison hotel. 

George Cruickshank made a short 
stop-over on way back to Seattle 
—_— ski meet promotions in the 
ea 


in with the Paul 
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OBITUARIES 


JOE BRANDT 


Joe Brandt, 56, film industry vet- 
eran, died Feb. 22 at his home in 
Beverly Hills after a long illness. 
He was organizer and first presi- 
dent of the C.B.C. Sales Corp., 
which later became Columbia Pic- 
tures. 

Native of Troy, N. Y., Brandt was 
admitted to the New York bar in 
1906 and entered pictures as private 
secretary to Carl Laemmle two 
years later. He aided in the forma- 
tion of Universal and resigned as 
general manager in 1919 to form 
National Film Corp. 

In 1920 Brandt joined with Harry 
and Jack Cohn in what is now Co- 
lumbia, selling out his interests to 
Harry in 1932. Since then he had 
not been active in production 
but did have a hand in some foreign 
distribution of Italian pix, Leaves 
his widow and a son, Jerry. Inter- 
ment in New York. 





DOROTHEA SAINTE CLAIR 


Dorothea Sainte Clair, 28, musical 
comedy dancer featured in the 
‘Ziegfeld Follies,’ ‘Whoopee,’ ‘Rio 
Rita’ and other Broadway shows 
prior to her retirement in 1933, died 
in St. Vincent’s Hospital, New 
Brighton, Staten Island, Thursday 
(23). Her marriage name was Mrs. 
Dorothea Sainte Clair Cardillo Col- 
lins. 

Daughter of a vocal instructor, she 
was at one time an advertising model 


GEORGE GOLLWITZER 


George Gollwitzer, 172, veteran 
Pittsburgh musician, died last week 
after a long illness. He came to this 
country from Austria at 18 and got 
a job playing the French horn im- 
mediately in Pittsburgh’s old Grand 
Opera house. Also played in pit for 
legit attractions at both Alvin and 
Nixon theatres and was a violaist for 
the first Pittsburgh Symphony Or- 
chestra. : 

Gollwitzer helped to organize 
Pittsburgh local of the Musicians’ 
Union. He leaves his wife and two 
daughters. 





CEDRIC WELLER 

Cedric Weller, 37, actor and son of 
S. MacLeary Weller, Walter Hamp- 
den’s personal manager, died Sun- 
day (26) at his home in New York 
City following a protracted illness. 

Weller’s first stage appearance was 
with Hampden in ‘Cyrano de Berg- 
erac. A member of the company for 
several years, he later assisted his 
father in conducting Hampden’s road 
tours. 

Hampden delivered an eulogy at 
the funeral services yesterday (Tues- 
day). Surviving are Weller’s father 
and three sisters. 





WILFRED T. VAN YORX 


Wilfred T. Van Yorx, 68, vocal in- 
structor for Billie Burke, Dennis 
King, Frank Munn and Alice Brady, 





among others, died of a _ stroke 


J. J. McCarthy 


and recently operated a florist shop 
at Oakwood, Staten Island. Her 
parents, her husband, a son, a sis- 
ter and two brothers survive. 





JOHN J. CROTTY 

John J. (Jack) Crotty, 62, legit 
player, died in poverty Feb. 22 at the 
Goodfellow House in Milwaukee. 
Twenty-five years ago, one of Mil- 
waukee’s theatrical favorites, he 
played stock at the Schubert, Juneau 
and Crystal theatres. Later he held 
supporting roles with Henry Miller in 
‘The Great Divide’; with Wilton 
Lackaye in ‘The Pit’ and Mrs. Fiske 
in ‘Caprice.’ 

Unless relatives are found, Crotty 
will be buried in potter's field. 








Thursday (23) in his home in Mt. 
Vernon, N.Y. 

Van Yorx had appeared as a solo- 
ist on five occasions with the Boston 
Symphony orchestra and for many 
years sang in New York churches. 
He had a studio in New York for the 
last 25 years, 


Widow and two sons survive. 





ROBERT GLECKLER 


Robert Gleckler, 52, whose per- 
formance in ‘Broadway’ and other 
New York stage plays attracted 
Hollywood attention and won him 
considerable picture work during 
the past 10 years, died Feb, 25 in 
North Hollywood of uremic poison- 


IN MEMORY 


OF 





ing. Illness recently forced him to 
withdraw from a part in ‘Gone With 
Wind.’ 

Gleckler leaves his widow, former 
Adelaide Kendall, legit player, and 
three children. 





RICHARD COPLEY 


Richard Copley, 63, New York 
concert manager, died of a heart 
attack in Toronto Feb. 27. He was 
in Toronto arranging bookings for 
several concerts at the time of his 
death. 

Late Mme. Schumann-Heink, 
Mischa Elman and Josef Hoffman 
all performed under his manage- 
ment at various times. Survived by 
a daughter, with whom he lived in 
Hackensack, N. J. 





BENNY BERMAN 


Benny Berman, 41, recently Coast 
professional manager for Bregman- 
Vocco-Conn, and with many other 
publishers in his 25 years in the 
music business, died Feb. 24, of 
pneumonia in Los Angeles. He was 
a familiar figure in Hollywood and 
enjoyed the friendship of most music 
directors and radio singers. 

He leaves a wife and daughter. 





JAMES DAWSON 
James (Jimmy) Dawson, 40, or- 


chestra leader, died Feb. 21, in 
Cleveland, after an illness of a year 
and a_ half. For the past 12 


years Dawson headed his own dance 
band, which played in ballrooms 
and summer resorts in Ohio. Be- 
fore that he was a vocalist with 
Griff Morris’ orchestra. 

His widow and a son survive. 





FRANZ SCHMIDT 


Franz Schmidt, Austria’s foremost 
opera composer, died on Feb. 12. 


| Born in Pressburg, near Vienna, in 


1874, his most famous opera is 
‘Notre Dame,’ which has been pro- 


| duced in almost all countries of Eu- 
| rope and in America. 





Schmidt began his career as ‘cello 
player in the state opera. 





JAMES DAWSON 


After an illness of 18 months, 
Jimmy Dawson, 40, orchestra lead- 
er, died at a nursing home in Cleve- 
land, O., Feb. 21. Dawson had one 
of leading society orchestras here 
for the last decade, and was for- 
merly a singer in Griff Morris’ band. 

Survived by widow and a son, 5. 





ARNOLD WOLFORD 


Arnold Wolford, 79, retired play 
broker and early New York stage 
player, died Feb. 26 in Antamonica. 
He appeared with 'such stars as Della 
Fox, Maurice Barrymore and Kryle 
Bellew. 

Widow and daughter survive. 


OUR DEAR... FRIEND 


JOSEPH BRANDT 


COLUMBIA PICTURES CORPORATION 





JAMES L. DEMPSEY 


James L. Dempsey, former actor, 
'died Feb. 18 at his home in New 
| Richmond, O., after a brief illness. 
Dempsey and his wife were for 
many years in vaudeville and on 
the legitimate stage. They retired 
10 years ago. 

Mrs. Dempsey survives. 





WILLIAM L. CARYL 
William L. Caryl, 49, for 10 years 
an executive on the New York staff 
of the Shuberts, died in Little Neck, 
Queens, Friday (24). 
Details in legit section. 





Clare McWilliams, 16, daughter of 
F. J. McWilliams, operator of two 
nabes and chairman of the Inde- 
pendent Theatres Protective Asso- 
ciation of Wisconsin, died at her 
home in Portage, Feb. 12. Survived 
by parents, five sisters and three 
brothers, 





John (Chunky) Levin, 53, nitery 
owner, died of a heart attack, Feb. 
23, in Milwaukee. He was proprietor 
of the swank Golden Pheasant dur- 
ing prohibition, later obtained an in- 
terest in the Ship, and since then 
had been connected with several 
other cafe enterprises, 





Wife of Powel Crosley, Jr., presi- 
dent of the Crosley Corp., operating 
WLW and WSAI, Cincinnati, and 
head of the Cincinnati baseball club 
in the National League, died Feb. 26 
at their winter estate in Sarasota, 
Fla. 





Mrs, Margaret Larsen, 24, wife of 
Don Larsen, assistant manager of the 
Davidson, legit theatre, died Feb. 19 
in Mount Sinai hospital, Milwaukee, 
after a long illness. Survived by 
husband, mother, brother and sister. 





Charles W. Schafer, 69, treasurer 
of the State Theatre Co., Youngs- 
town, O., died at his home in that 
city Feb. 19, of a heart ailment. His 
widow and two sons survive, 





Charles Alberty, 85, retired amuse- 
ment park operator, died at his home 
in Milwaukee, Feb. 4. He was man- 
ager of the former Blatz Park. Sur- 
vived by a daughter. 





Rev. Oscar B. Lee, 56, retired 
minister, father of Joseph W. Lee, 
manager of KGFF (Shawnee, Okla.) 
died in Shawnee last week. Lee is 
his only child. 





Drama Critics 











(Continued from page 1) 





ize the agencies read those three 
dailies. 

Despite the huge circulation of the 
Daily News, in which Burns Mantle 
holds forth, only a slight propor- 
tion of that sheet’s readers are 
agency clients. However, because of 
its practice of rating shews by the 
star system, the News has a strong 
indirect influence, since a four-star 
or even a three-star billing is usual- 
ly featured in the ads in the Times, 
Trib and Sun, 


Also Help Box Offices 


Although the preponderant influ- 
ence of the three papers is particu- 
larly notable in the agency ticket 
field, it also has a strong pull on 
the regular box office trade. There- 
fore, it is pointed out, Mantle doesn’t 
have as strong an effect on the di- 
rect theatre trade as Atkinson, Watts 
and Lockridge, even though the 
News’ circulation is so much larger 
than the Times, Trib and Sun. 

Also, while John Mason Brown 
and John Anderson, of the Post and 
Journal-American, respectively, are 
well rated from a critical viewpoint, 
they do not have much immediate 
effect on the box office. And even 
though he presumably has less read- 
er following (because he has been 
a critic for only a season and a half ), 
Sidney B. Whipple is figured to have 
a slightly stronger influence because 
of the World-Telegram’s theatre cir- 
culation. 

Walter Winchell is an exception to 
the usual rules because of his syn- 
dicated column. His reviews in the 
Mirror are rated as having little 
draw, but because he can keep plug- 
ging a show in his column, he has 
a tremendous secondary pull. Mc- 
Bride believes that it makes little 
difference what type of show is con- 
sidered, but that the reviews have 
a similar effect on all kinds. He feels 
the present crop of serious dramas 
and problems plays are not ideal 
from a box office standpoint, but 
that Broadway currently could use 
a strong laugh show. He also thinks 
that a good whodunit or romance 
would go at this time. 








=== 


Plays on B "way 











OFF TO BUFFALO 


(Continued from Page 50) 





finally was produced last fall b 
Vinton Freedley and Albert Lew, 
after some frantic casting difficul. 
ties. It was tried out in Boston and 
taken off for revision. After more 
casting headaches, it was retagged 
‘Off to Buffalo’ and tested in Phila. 
delphia, with Freedley finally walk. 
ing out and Milton Berle reporteg 
putting up the necessary additional 
coin to open the show on Broadwa 

If Boretz had been trying to live the 
story of ‘Room Service’ he could 
hardly have gone through more. 


There’s nothing much to Say about 
‘Buffalo’ except that it brings Jog 
Cook back to the boards after an 
absence of more than five years. But 
this is no ‘Hold Your Horses,’ ‘Rain 
or Shine’ or ‘Fine and Dandy’ and 
the comedian is unable to ignite the 
damp material. The comedy has a 
frenzied look, as if the boys had sat 
up many nights consuming coffee 
and smoking cigarets as they tried 
to cudgel laughs into the script. The 
result is a labored piece that tries 
desperately to please, but ends by 
merely exhausting its audience 


As an excuse to present a few 
vaudeville acts, the comedy tells a 
story about a Casper Milquetoast-ish 
fan of the old two-a-day who lines 
up a show of former Palace head. 
liners for his lodge’s annual enter. 
tainment, only to have a flock of 
hoofers, jugglers and acrobats turn 
his home into a Times Square board. 
ing house. Cook and his fellow. 
combers of the Palace ‘beach’ put 
on a second-act show for the lodge 
entertainment committee. But even 
as part of a legit play, vaude is still 
vaude—and no one has yet succeeded 
in reviving it. 

Cook brings his bland innocence 
and enormously good humor to the 
part of the Palace has-been, bring- 
ing back many of his familiar gags 
and telling one of his balmy stories 
in the hectic second act. But he 
comes off a bad second to the Joe 
Miller-ish material. The part was 
expanded to include the vaude stuff 
when the comedian went into the 
show, but it doesn’t help. 


In the only really playable parts, 
Hume Cronyn and Elizabeth Love 
are sincere, direct, skilful and irre- 
sistibly convincing as the distracted 
two-a-day fan and his harried 
spouse. Otto Hulett is credible as 
the disillusioned illusionist, but 
most of the others overplay like the 
vaudeville troupers they’re supposed 
to represent. Melville Burke has 
directed the production vehemently 
and Donald Oenslager’s settings have 
the proper look of second-rate re- 
spectability. 

Frequent mentions of VarreTY, as 
well as Sam Zolotow, of the New 
York Times, and Ward Morehouse, 
of the New York Sun, brought laugh- 
ter (and a few waggish hisses) from 
first-nighters. Hobe. 


(Closed Saturday (25) after seven 
performances; printed for the rece 
ord.) 





MARRIAGES 


Eleanore Whitney to Frederick 
Backer, in New York, Feb. 23. She's 
the dancer and film player; he’s for- 
mer assistant United States Attorney. 


Jayne Crawford to Wayne Gregg, 
in Hollywood, Feb. 19. Bride is & 
dancer; he’s a singer. 

Sarah Edwards to A. W. Finney, 
in Los Angeles, Feb. 24. He's as- 
sistant purchasing agent at Warners. 


Pat Murphy to James B,. Cheek, 
in Fort Worth, Feb. 21. Bride is 
secretary to Elliott Roosevelt, presi- 
dent of the Texas State Network. 

Margaret Greene to John W. 
Hughes, in Fort Worth, Feb. 21. 
He’s drama director for the Texas 
State Network. 





BIRTHS 


Mr. and Mrs. Allen E. Norman, 
son, in Portchester, N. Y., Feb. 26. 
Father is general manager of Faw- 
cett Publications. 

Mr. and Mrs. Stormy Jones, son, 
in Milwaukee, Feb. 20. Father 1s 
drummer with Lee Roth’s Riverside 
theatre house orchestra, Milwaukee. 

Mr. and Mrs. Bob Nesbitt, son, 10 
Pittsburgh, Feb. 20. Father’s with 
the Monogram exchange there. 

Mr. and Mrs. A. V. Bamford, 
daughter, in Chicago, Feb. 18. Father 
is with Aerogram transcription out- 
fit, Chicago. 

Mr. and Mrs. Robert Shapiro, son, 
in Brooklyn, Feb. 22. Father is as- 
sistant to Robert M. Weitman, man- 
aging director of Paramount, N. Y. 

Mr. and Mrs. Jack Kirkland, 
daughter, in New York, Feb. 28. 
Father is playwright and producer; 
mother is Haila Stoddard, legit ac- 
tress. 
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WHAT THEY THINK 





Flushing, N. Y. 
ditor, VARIETY: 
evil you kindly tell me if there is 
a new racket among the chiseling 


agents? 

About four months ago my daugh- 
ter, 18, went to an agent (don’t care 
to mention his name here) in the 
Bond Building, New York, to apply 
for work as an entertainer. She 
sings and dances. The agent's secre- 
tary informed her they give audi- 
tions at entertainments, and re- 
quested that she call by phone next 
day (Saturday) for directions to the 
place. She was told to go to the 
Hotel Pennsylvania that 
where a fraternal organization held 
an affair. She sang and danced and 
left at 2 a.m.—it was one of the 
stormiest nights I ever saw. 


On Monday she went there for her | 
report and the secretary told her the | 


“report is very good for both sing- 
ing and dancing,” and added, “you 
are now in with us and we will give 
you work,” requesting pictures as 
soon as possible. This was promptly 
attended to. She has been to the of- 
fice several times, called up on the 


‘phone, and each time is informed by | 


, 


the secretary ‘we haven’t anything. 
About two weeks ago my daughter 
went to the office and was again 
given the same story. I was with 
her. My daughter remarked there 
must be some chance showing up in 
all these four months, and the an- 
swer was ‘that how it runs.’ 
this time, never once has she had an 
interview with the agent himself. 


Now, at entertainments they al- 
ways have singers, dancers, etc., so I 
gather they give auditions for which 
the agent collects, and 
former gets nothing—and receives no 
further work. 

Name witheld on request. 


WPA Vs. Mike Todd 
New York. 
Editor, VARIETY: 


A situation has arisen in the Arts 
Project of the WPA that, to my 
mind, should be brought into the 
open and to the attention of the pub- 
lic. The ‘Swing’ Mikado was staged 
by the Federal Arts Project in Chi- 
cago and is now playing to capacity 
houses. It so impressed a producer, 
one Michael Todd, that he has de- 
cided to stage it here as a private 
enterprise. His cast will comprise 
many persons that would otherwise 
be on the relief rolls here. 


The Chicago WPA Company be- 
came so vexed at the idea of Mr. 
Todd’s purloining their brainchild, 
they have decided to bring their 
‘Swing’ Mikado here in opposition 
to Todd’s. 

I doubt that there will be much 
opposition. WPA will charge $1.10 
top—Mr. Todd,: $3.30 to $4.40. Todd 
will have to pay three or four times 
as much for his musicians, stage- 
hands, etc., to say nothing of choir, 
dancing chorus and principals. 


The point I'd like to bring up here 
is what argument could the WPA 
present as an excuse for opposing 
a private enterprise? Conceding that 
Mr. Todd did adopt their idea, isn’t 
he at least going to employ people 
without help from the Government? 
Suppose WPA wants to bring their 
version here in order to convince 
skeptical folks as to the value of 
the ‘Arts Projects’, What further 
evidence can one have than the 
Proof that the success of a WPA 
venture in Chicago encouraged a 
man in New York to risk his money 
and offer employment to 90 or more 
people? The more successful Mr. 
Todd’s production is, the more credit 
is due WPA, 


I wish you would give this matter 
some of your attention editorially, 
if possible, because if we are to 
Stay off relief, private enterprise 
will have to be encouraged—not dis- 
couraged. Billy Butler. 

Contractor for ‘Swing’ Mikado 
Orchestra. (1 Hope.) 


(The WPA ‘Hot Mikado’ opens to- 
night (1) on Broadway at the New 
Yorker theatre, with the Chicago 
Production intact.—Ed.) 


That Nipponese Deal 
Tokyo. 
Editor, Varrery: : 
The stories appearing in your 
Paper relating to the agreement en- 
tered into by the Japanese Govern- 
ment with the eight major Ameri- 
can motion picture distributors do- 
ing business in this country, are 
somewhat distorted and do not give 
an accurate account of the workings 
of this agreement. The contents of 


these articles would give the im- | 
Pression that the Japanese Govern-| 


evening, | 


In all | 


the per- | 


ment is not living up to its under- 
takings, which is contrary to fact. 

We wish to state here most em- 
phatically that for all practical pur- 
|poses the Japanese Government has 
| $0 far lived up to every promise 
,;made to the American motion pic- 
ture distributors in Japan. 

The accumulated funds as agreed 
upen have been remitted to the 
[ Vaited States; about half the num- 
ber of pictures permitted under this 
| agreement have elready been im- 
| ported, #nd we have good reasons to 
| believe that the agreement will be 
| lived up to in its entirety. 
| May we, therefore, ask you to be 
|good enough to give this letter 
prominence in your columns. 
AMERICAN MOTION PICTURE 

ASSOCIATION OF JAPAN. 

(Chairman: J. D. Bermann.) 





| 
try is that the Japanese government 





Impression in the U. S. film indus- | 


|has lived up to the full letter of its | 
| Cook’s all-expense (outside railroad 


|agreement with major film com- 
|panies regarding shipping pictures 
|into Japan and placing funds in San 
Francisco. In fact, film officials ar- 
|riving in New York from Japan have 
regarded the trade agreement drawn 
|up was about as fair and impartial 
|as could be given under existing cir- 
| cumstances. No officials in New 
| York could be found who felt that 
| Japan was trying to get out of the 
| contract, or even temper the agree- 
ment. 

VARIETY in a recent issue related 
how all funds agreed on had been 
paid into the Yokohama Specie Bank 
in San Francisco. Previously it had 
explained how films had entered 
| Japan. 





| Spanish Refugee Film 

San Diego, Calif. 
| Editor, VARIETY: 
| I see by the Feb. 15 issue 
|that a Hollywood studio is about to 
make a refugee picture. Doesn't 
say what kind of refugees but that 
still leaves ‘em one year behind 
Mexico. 

They've turned out a picture down 
there called ‘Refugees in Madrid.’ I 
saw it in a little Mexican house 
here and was surprised to find it 
had English subtitles. It is a long 
picture, too, but so interesting it 
seems short. Although the title is 
‘Madrid,’ the story would fit any 
embassy anywhere at the opening 
of any war. Film shows how all 
types of people are thrown together 
in a neutral zone, from spies to opera 
singers, as they seek refuge from 
conflict. It’s as good as plenty of 
U. S. productions I’ve seen. 

I don’t know if Variety had any- 
thing to do with it or not, but some 
time ago you published a letter of 
mine in which I wondered why 
someone didn’t try a world-film pol- 
icy in this town; now it’s being done, 
and we've had such films as ‘Grand 
Illusion,” “The Cheat,’ ‘Beethoven,’ 
etc, Karl Wyllis. 


Seek Chatham (Cartwright) 
Flushing, L. L, N. Y. 
Editor, VARIETY: 

Am trying to locate my father. The 
last I heard from him he played in 
the ‘Girl from Paris.’ 

His name is James Hoyt Chatham, 
sometimes known as Cartwright. I 
do not know if an actor at his age 
would still be in existence. He would 
now be about 60. 

Robert W. Chatham. 


CARNIVALS NIXED IN 
DETROIT, SALT LAKE 


Detroit, Feb. 28. 

Outlawing all carnivals within city 
limits, regardless of sponsorship, 
common council last week acceded 
to Councilman John C. Lodge’s long 
fight against street shows. 

Action was precipitated by request 
from local Veterans of Foreign Wars 
post to sponsor carnival with pro- 
ceeds to go for welfare and relief 
purposes. Surprise move was pro- 
vided by Councilman Eugene Van 
Antwerp, who’s also national com- 
mander of V. F. W., when he argued 
against the idea because ‘the carnival 
people are the only ones to benefit 
since the carnival ordinarily would 
have to pay $50 for a city permit, 
and that’s all it’s offering the spon- 
soring organization.’ 

Salt Lake City, Feb. 28. 

Peelers and ‘unwholesome side- 
shows’ were principal reasons cited 
by the Salt Lake City commission in 
| flatly tabooing carnivals here for re- 
| mainder of 1939. 

Action was greeted with disap- 
proval by several. organizations, 
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RADIO CITY RUNNER-UP 
AS AN. Y. FAIR MUST 


Radio City has been pegged as the 
No. 2 attraction to the N. Y. World’s 
Fair for visiting tourists by two lead- 
ing travel agencies handling trip 
tickets to the exposition. Both 
American Express and Cook’s have 
it on these trip tickets as the out- 
standing attraction after the fair has 
been taken in. 

Visitors are offered the NBC radio 
studio show and its television tour or 
Rockefeller Certer bservation 
roofs. NBC is counting on getting 
15% of the 50,006,009 expected at the 





fair, or approximately 2,720,000 
visitors. 
American Express has tied up 


}some 10,000 hotel rooms in N. Y. for 


its trip ticket or package tour ducats 
for the fair. These include taxi fare 
to hotels, charge for hotels, admis- 
sion to fair and the Radio City tours. 
Express company has bought largest 
advance block of exposition tickets 
of any firm. Both American and 


fares) ducats range from about $9 
for 2-day (cheapest hotel) to $52 for 


Fair Forecasts 


Opening Week's Biz Golden Gate 


—— 


Financial Success 





San Francisco, Feb. 28. 
Huge financial success is predicted 
for the 1939 Golden Gate Interna- 
tional Exposition by officials who 
are gleeful over the response of the 
thousands who flocked to Treasure 


Island, site of the Fair, during the 
opening week. Weather has been 
perfect. 

Exposition visitors so far have 


spent just twice as much per person 
as the optimistic experts estimated. 
According to the office of H. C. 
Bortoff, chief of operations, visitors 
are spending about $2.40 per person, 
which is twice the anticipated per 
person expenditure. At the 1915 
Fair, the expenditure was 67c per 
person and at Chicago’s World’s Fair 
| the per person expenditure was 





7-day visits, latter being at the ex- | 


pensive hotels. 





Press at Fair 
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cently completed $200,000 Working 
Press building. It is probably the 
most elaborate setup ever arranged 
for newsmen covering an exposition 
or any show of this type. 

More than 23 offices, rooms and 
headquarters for different working 
newspapermen, besides reception 
rooms, a modern recreation hall, 
showers and other facilities have 
been established for the Fourth Es- 
tate in this Working Press building, 
which is situated near the Adminis- 
tration building entrance and the 
Press-Promotion building. 

Fair suggested ceoneration of N.Y. 
dailies and a committee of city ed- 
itors, consisting of Edmund Bartnett 
of the Sun, chairman; Charles Mc- 
Lendon, Herald Tribune, and Walter 
Lister of the Post, conferred with 
Whalen and Boone on their needs for 
extensive fair coverage. After out- 
lining requirements this committee 
met with wire service representa- 
tives, photograph syndicates and the 
N. Y. City News Association to map 
further details. 

Check showed that New York daily 
papers each would assign three to 
eight men regularly to cover the 
fair. Newspapers were asked the 
amount of space needed, rated ac- 
cording to number of men working, 
and this was allotted. Figured that 
12,000 square feet of space would be 
required, which is space in new 
structure. 

The largest newsrooms are suited 
for seven or eight men. Separate 
rooms have been provided for all 
New York dailies. Another press- 
room, 400 square feet in size, has 
been established for out-of-town cor- 
respondents. Another is set aside 
for foreign. 

Dark Rooms, Ete. 

In addition wire associations such 
as UP, AP and International News 
also have separate quarters. There 
also is a room for Long Island news- 
men and quarters for visiting pho- 
tographers. Cameramen with daily 
N.Y. papers have been given space 
with the publications they represent, 
a dark room connected to each. 

The four picture syndicates, Wide- 
World, Acme, International News 
and Associated Press, each have sep- 
arate offices, equipped with dark 
rooms and facilities for developing 
and printing photographs. Building 
has been laid out so that wire-pho- 
tography apparatus can be installed 
where wanted. AP has its wirephoto 
and camera division immediately ad- 
jacent to the AP newsroom in a 
combo office, dark rooms being in- 
cluded in alignment. Newsreel dark 
rooms will be spotted on the ground 
floor of some centrally located build- 
ing because of heavy equipment of 
crews. 

Cameramen will be able to rush 
completed prints to New York via 
Long Island railway’s 10-minute ser- 
vice or can be sent by motorcycle 
carrier to North Beach airport for 
more distant shipment by plane 
New York Journal has made ar- 
rangements to fly negatives by car- 
rier pigeon from the roof of the 
Working Press building. 

Both Postal and Western Union 
will have offices in this structure. 

Building also has a large reception 
hall at the top of the stairs with a 
big office for the fair’s publicity rep- 
resentative on duty each day. The 


.Press Pgomotion building will con- 


The opening two days of the ex- 


position topped Chicago’s attendance | 


admissions. 
to the Fair on 

Washington’s 
a few hundred 


| figures by 590,220 paid 
| About 250,000 camc 
| the first two days. 
Birthday drew jus 


Attendance was set to break the 
500,000 total over the weekend. 


Expo execs are amazed at the 
amount of real dough which is be- 
ing taken at the turnstiles; 55% of 
those admitted on opening day put 
hard cash on the line in order to 
get by the gate. A single ticket from 
the $10 scrip book cosis the owner 
20c while one from a season book 
runs little better than 7c. Based on 
this breakdown it would have taken 
300,000 ticket admissions to equal 
the first day’s actual cash income at 
the boxoffice. It is this cash which 
will enable the exposition to spend 
some money for other attractions for 
the Island, 

It is generally believed that the 
many stories run in the local papers 
about the traffic jam expected on 
the first two days on the Island were 
the reason for many of the natives 
staying away from the Fair for sev- 
eral days. Traffic problems have 
proven to be a myth. 

The ‘bring your lunch’ warning 
also cut down attendance consider- 
ably. The five-day Fiesta celebra- 
tion heralding the opening of the 
exposition, instead of helping, hurt 
attendance by localites during the 
first two days. There were about 
50 celebrations in honor of the open- 
ing of the Fair, some of which ran 
into the small hours of the morning. 

One of the first ills to be corrected 
and one that has already been the 
inspiration for a blast over KYA, 
local Hearst radio station, is the ex- 
orbitant prices that are being 
charged in some of the restaurants 





tinue as Boone’s headquarters and 
that of the press department. 

Editors and writers from out-of- 
town, covering the exposition, will 
be given short-term passes, while 
those at the fair only for one day 
will receive ducats on presentation 
of credentials in the rotunda of the 
Administration building. This struc- 
ture will be outside the fair grounds 
proper when the show opens April 
30. 

Boone has assured the press that 
no working newspaperman will be 
turned away. Those going to the 
fair by the BMT-IRT or Long Island 
railroad will land near the Admin- 
istration building where credentials 
may be readily presented. This is 
close also to the biggest parking 
area of the fair. Those entering Via 
the Independent subway entrance 
will be conducted through the 
grounds to the main Administration 
building credential booth. 

There will be three forms of pass- 
es. One is the season ducat, given 
editors or publishers. These are non- 
transferable, having photos attached 
for identification. These also will be 
given reporters and photographers, 
assigned regularly to the Fair 
grounds. Second class is six-day, 
short-term pass for editors, scribes 
and cameramen from out of town. 
These also have photos attached and 
are non-transferable. Third form is 
for one day, obtainable only at the 
grounds in the Administration 
building. 

Grover Whalen, head of the fair, 
is sending letters to all editors and 
publishers throughout the world, 
thanking them personally for the 
‘fine press’ they have given the ex- 
position. He gives full credit to them 
for helping put the fair over. 





less than the opening day's take. | 


on the Island. Some of the eating 
places undoubtedly took advantage 
of the shortage of dining facilities 
by upping the prices. However, 
Expo Officials are looking into the 
| Situation, which undoubtedly will be 
| corrected with the increase in dining 
|accommodations from the present 
| 4,000 to 14,000. Plans for a 9,000 
capacity dining room on the Gayway 
|are already drawn. Food concession 


/men are said to have stalled a bit in 
;erection of dining facilities not 
wanting to carry too many on their 
| Staffs during the lean months. 

| The Owl Drug Co., which is win- 
|ning plenty of good will by serving 
meals at mainland prices, is think- 


ing about doubling its space to ac- 
commodate eaters. 

The Happy Valley Ranch, a three- 
jacre barbecue empcrium, opened 
| this weekend with facilities to hand 
|out hickory barbecued sandwiches 
to several thousand people at a time. 


| 
| 


| Singer’s Midgets Folds 


Biz was not so forte with the 
| Stamp Exhibit and the replica of 
Mark Twain’s home so the gate has 
been removed and these two con- 
|}cessions are being operated on a 
| contributing basis. Difficulties with- 
in the organization and some finan- 
cial trouble caused the sudden fold- 
ing of Leo Singer’s Midget Village 
after two days of operation. Al- 
though this is said to be in line for 
reopening, wise ones opine that this 
show will remain shuttered. The 
Monte Carlo mystery show also has 
been a poor draw. Other attrac- 
tions on the Gayway have done big 
biz. A fresh batch of concessions is 
springing up in empty lots through- 
out the fun zone, 

New Sideshows 


Newcomers on the midway include 
a 160-foot crane which will give a 
view of the Fair from the air. The 
crane has two long arms, at the end 
of each of which is a wire globe 
equipped with beiches, A replica 
of an oldtime village in Scotland is 
rapidly nearing completion on a loca- 
tion near the cow palace. This is 
expected to be completed early this 
week, Also new to the section is a 
theatre designed to illustrate the 
technical side of the moving picture 
industry. Newsreels and short sub- 
jects will be shown and all the 
machinery used in projection will be 
exposed to view behind a huge sheet 
of plate glass. 


The ‘largest horse’ in the world, 
weighing 3,200 pounds, is now on ex- 
hibition. He measures 40 inches 
around his collar and 10 feet 2 inches 
around his middle. 


Greenwich Village, a $100,000 ven- 
ture backed by Harry Seber and oc- 
cupying 34,000 square feet, will be 
ready within the week. 

‘Cavalcade of the Golden West,’ 
mammoth outdoor pageant financed 
by the expo company with a cast of 
more than 150, has been slow in 
getting started but is expected to 
build. Sealed from 55c to $1.10, 
‘Cavalcade’ is being presented three 
times daily, running approximately 
an hour and a quarter. Insufficient 
advance ballyhoo contributed to 
slow start, but the pageant is now 
getting good word-of-mouth pub- 
licity. 

Ski jump, which cost the expo 
$25,000 to build, scene of several 
skiing exhibitions daily, drew heav- 
ily on the crowds during the first 
two days and on Washington’s Birth- 
day, and wound up an eight-day run 
last Sunday. Top admish for this 
| was $1.65. Too many points of van- 


| tage from which to see the exhibi- 


‘tions cut into attendance consider- 
| erably at the 9,000-capacity sports 
| stadium. 
| The fair’s department of conces- 
|sions is negotiating for a thrill jump 
by parachute as a special attraction. 
Thirty days, according to Major 
Oscar Keatings, chief of the foreign 
participation division, should see all 
pavilions in the foreign section open. 


Fair’s Palestine Exhibit 


Jerusalem, Feb. 15. 


Thirty thousand dollars in World 
Fair exhibits represent the total out- 
| lay of American Jews in the Pales- 
| tine Pavilion of the New York expo. 
| A. Elhanani, chief architect of the 
_ pavilion and director of the exhibits, 
accompanied by his assistant, D, 
Buchbinder, are supervising the 
i erection of the show in N. Y. 
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